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Presenter
Presentation Notes
CGS – intro 
2 parts: creative commons task force & Blackburn project 
Should plenty of time for questions and discussion afterward
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Presenter
Presentation Notes
Background on UC San Diego Library, Digital Library Development Program = coordinating body, move to collection services after reorg
Fairly large, engage through committees

Historical context, slow growth of DLDP and bringing on Rights Analyst; 
Incorporate standards and best practices (keep up with the trends):
2005 – PREMIS for rights; DAMS 1.0
2010 – Fair Use Checklist > Checklist for Determining Access Options into Project Proposal Process; DAMS 2.0; DAMS PAS soft release
2011 – Data Model Revisions: Normalize & Address Access Restrictions
2013 - Take Down Policy
2014 – Redesign of the Digital Collections website; DAMS 4.0
2015 – Further Data Model Revisions: Linked Data URIs & Creative Commons


2005 pams 1.0
PREMIS for Rights

http://www.loc.gov/standards/premis

The Library of Congress = Standards Standards Pages - |SEARCH |
PREMIS Home » PREMIS Data Dictionary VWersion 1 Official Web Site

PREMIS Data Dictionary for Preservation Metadata, Version 1

The PREMIS Data Dictionary and its supporting documentation is a comprehensive, practical resource for
implementing preservation metadata in digital archiving systems. The Data Dictionary is built on a data model
that defines five entities: Intellectual Entities, Objects, Events, Rights, and Agents. Each semantic unit defined
in the Data Dictionary is a property of one of the entities in the data model.

VERSION 1.0

¢ Data Dictionary for Preservation Metadata: Final Report of the PREMIS Working Group, Version 1.0
(PDF:2.2MBf227pp.])

b Changes to PREMIS Data Dictionary

} PREMIS Schemas, Version 1.1:
PREMIS container [FREMIS-vi-1.xsd] | Object entity [Object-vi-1.x=d] | Event entity [Event-vwi-1.x=sd]
Agent entity [Agent-vi-1.xsd] | Rights entity [Rights-vi-1.xsd]

} PREMIS Schemas, Version 1.0:

PREMIS container [FREMIS-vi-0.xsd] |Object entity [Object-vi-0.x=d] | Event entity [Event-vi-0.xsd]
Agent entity [Agent-vi-1.:=d] | Rights-v1-0.%x5d [Rights-vi-1.:=sd]

<= Back to PREMIS Home Page

PEEMIS Home # PREMIS Data Dicticnary Wersion 1
L
The Library of Congress = Standards Legal | External Link Disclaimer Contact Us
July 1, 2015
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Presenter
Presentation Notes
DLP – began as Program outside of Libraries, Program Director & Program Analyst
Collaboration between Library and the San Diego Supercomputer Center to create the DAMS and address digital preservation
DAMS = homegrown system based on RDF, focus on preservation
Fortunate to have first version of PREMIS to utilize for rights and preservation metadata
Largely theoretical at time, so even though it was a standard, we came up with our own local use, incorporating elements from MODS, METS, PREMIS (RDF not XML)

http://www.loc.gov/standards/premis

®

2005 DAMS 1.0 https://libraries.ucsd.edu/digital/

@ 2010 DAMS 2.0 COLLECTIONS

About the Collections
Budget and Planning
Collection Initiatives
Coaontact Us

Help Build Our
Collections

Digital Library
Collections

* Launch of the Digital Library Collections website
e Incorporated Fair Use Checklist in the Project
Proposal Process

PRE M IS for nghts LIBRARIES HOME | LOCATIONS HOURS

Libraries Hormme = Digital Library Collections

SERVICES

COURSE RESERVES CATALOG | MY LIBRARY ACCOUNT | HELP

Digital Library Collections (DLC)

y !I‘-yhn_d_)rh!hh 1

Search

[ | GG

Adwanced Search Zearch Tips

Browse

= By Topic

= By Collection
= By Format

= By Library

Search aover 16,000 images, documents and video files
from the UCSD Libraries,

=,

DLC Uplead | DLC FAQ | DLC About | DLC Feedback | DLC Terms of Use | DLC Logout Curator Access

Syster

© THE UC REGENTS



Presenter
Presentation Notes
Between 2005-2010, basically dark archive, no public access system (all through programmers)
Hired my position as Project Manager in 2009 as a part of Libraries’ 2006-2009 strategic plan, approach more project specific
Again leveraged what was already out there; Indiana’s project proposal process, Columbia’s fair use checklist
Try to be balanced in our assessment: respectful of academic fair use in a way that doesn’t infringe on 3rd party copyright, consult with UCOP
“libraries” and Digital Library Collections

https://copyright.columbia.edu/basics/fair-use/fair-use-checklist.html
http://fairuse.stanford.edu/charts-and-tools/#fair_use
http://copyright.cornell.edu/resources/




https://libraries.ucsd.edu/digital/

2
2005

2010
2011

© THE UC REGENTS

DAMS 1.0
PREMIS for Rights

DAMS 2.0

Rights & Access
Management

https://libraries.ucsd.edu/digital/

Image Details

j2 in front of & house.

t URL and M lata:

Culturally sensitive content: This is an image of a person ar
persons now deceased, In some Aboriginal Communities, hearing
names or seeing images of deceased persons may cause sadness

or distress, particularly to the relatives of these people. Please click

on the icon to view its content,

Culturally sensitive content: This i= an image of a person or persons o
deceazed. In =ome Aboriginal Communities | hearing names or seeing images
of deceased persons may cause sadness ar distress, particularly to the
relatives of these people.

Wiould vwou like to view itz content?

] | | Cancel



Presenter
Presentation Notes
Shortly after the release of the Digital Collections website, started to need more granular
Previously not as explicit, separate rights and access statements
Keesing – donor restricted items, Lambert –cultural sensitivity for aboriginal images
Move towards more actionable metadata; normalized it to use boilerplate text

https://libraries.ucsd.edu/digital/
https://libraries.ucsd.edu/digital/#search&q=&fq=Facet_Collection:%22mscl_melanesianArchive%22&sort=titlesort%20asc&fq=NOT+category:%28bb36527497+OR+bb1093000r+OR+bb23558110+OR+bb73048049+OR+component+OR+sdhsoh+OR+sdhs+OR+ceo-docs%29+AND+NOT+attrib:%22xdre
https://libraries.ucsd.edu/digital/#search&q=&fq=Facet_Collection:%22mscl_melanesianArchive%22&sort=titlesort%20asc&fq=NOT+category:%28bb36527497+OR+bb1093000r+OR+bb23558110+OR+bb73048049+OR+component+OR+sdhsoh+OR+sdhs+OR+ceo-docs%29+AND+NOT+attrib:%22xdre

2005 DAMS 1.0 http://library.ucsd.edu/dc/

PREMIS for Rights
DIGITAL COLLECTIONS UCSan Diego

Home @ About - Browse By - Help - Sign In The Library

® 2010 DAMS 2.0

Contact
FAQ
Search Tips

? 2014 pAmS 4.0 —

DIGIALXCOLLECLIONS

b Dlgltal CO”eCtionS REdESign currently totaling 108 081 research dala sefs, images, documents, video and audio recordings.
using Hydra Front end
 Take Down Policy & Procedure

Or browse by Collection, Creator, Format, or Topic

© THE UC REGENTS



Presenter
Presentation Notes
2010-2014 another shift in thinking & many infrastructural changes
Value in community development > Hydra as front end
MODS/METS to ontology that maps to multiple standards
Implement take down policy (also procedure); motivated by risk assessment for certain collections (CME, DMCA)

http://library.ucsd.edu/dc/

“
2005 DAMS 1.0 http://sched.co/4AQ0r

. Copyright
PREMIS for Rights i)
_ copyright Status
copyright Jurisdiction
cnpyrjght Purposs Mote pro perl'.ies prope rties
copyright Note
® 2010 DAMS?2.0 State 24+ T
satute Citation
tatute Jurisdict . ) . .
statuie JurS hcbon properties with  properties with
" License arange of arange of premis-hasCopynghtStatus
1D ; 5 premis:hasCopyrightJurisdiction
ll'cggzz IN%E Strl:; ;tnng _ determs:rightsHolder
cel J dc:rights
2014 DAMS 4.0 Offer Xights “edmnigns
- - - pedmrts:rightsCverride
her Rinte 53:; properties with  properties with pedmits rightsOverrideExpiration
2015 Portland COm Mon PEHT::Ilg-:{Imq ghts URI a range of URI ;rﬂnge of URI
Data Model & pegin Dt 2
end Date
Fedora 4 | type local local
Restriction .
D properties  properties
ong Date ALLOF ©
Current work for DAMS 5.0: e THEM
° Llnked Data URIS [Name of rights holder]
e (Creative Commons Layering Copyright, Rights and Access Metadata in the UC San Diego DAMS:
e Embedded Metadata A Simplified Approach for Complex Scenarios, Arwen Hutt, Matt Critchlow, Ryan
Johnson, Esme Cowles, UC San Diego Library, Digital Library Federation, Vancouver,
October 27, 2015

© THE UC REGENTS



Presenter
Presentation Notes
Align with others in Hydra community and DPLA > Portland Data Model, more closely aligned with DPLA rights work

Timeline – reminder of gradual evolution; sometimes takes a while (idea > practice)

Embedded metadata is crucial going forward.  Currently metadata, especially rights metadata disassociated from object upon download.  Important to embed metadata as we make our objects available at more places (University of California Libraries Digital Collection (UCLDC), Digital Public Library of America)

http://sched.co/4AOr

http://rightsstatements.org/

RIGHTS 6 STATEMENTS Statements About Documentation Get Involved

RightsStatements.org provides 11 standardized rights
statements for online cultural heritage.

Our rights statements make it easy to see if and how online cultural heritage works can be reused. Find out more about

our statements

L
Y ot

© THE UC REGENTS



Presenter
Presentation Notes
Align with other community standards; keep on our watch list and comply with is the rightsstaements.org, which is an initiative between DPLA and Europeana, since we know our content will be travelling we want to make sure it fits elsewhere.

Keeping ours to 3 statements (Public Domain, Undercopyright, Unknown)


http://rightsstatements.org/

The Copyright Policies Task Force was tasked with producing

streamlined processes of assigning, managing, and utilizing

rights metadata for the Library collections. This was in direct
alignment with UC’s growing adoption of Creative Commons

licenses not only for the materials in its collections, but also the

@creative
cCOMmMons

works it produces.

© THE UC REGENTS



Presenter
Presentation Notes
More relevant as we start to work more with campus and community partners; no longer just dealing with collections already in the library, shift to actively building collections (“living archives” “participatory archives”)

Case study – shows our process (and how long it can take to go from idea > implementation); thought and discussion item for quite a while (Jon Voss keynote at RBMS and SAA in 2012)


L] . —
— llsu Home About Us Programs & Teams Work Tools & Resource » r— @ =

DAMS Copyright Policies Task Force = — m F Edit © Waich [ Share &~ Tools

" DAMS Copyright Policies Task Force Home e @7

i Created by Su, Jean, last modified by Lee, Joohee on Nov

(=)
[
[¥%]
P
]
T

GOALS Recently updated

(S Rights Metadata and Policy Matrix
Mar 31, 2016 = updated by Reser,
Gregory * view change

s (reate simplified policies to allow for the consistent application of copyright statuses
s |ntegrate Creative Commaons licensing into our copyright statuses

s [Deyvelop concise boilerplate text for rights statements in the DAMS
[S) DAMS Copyright Policies Task
See also: Charge Force Home

Mow 23, 2015 » updated by Lee, Joohee
* view change

REFERENCES (&) Rights Metadata and Policy Matrix

) Mow 23, 2015 » updated by Lee, Joohee
Rights Use Cases + view change
Links, more information and past work relating to rights [8) Licensing Agreement SAMPLES:
Mow 20, 2015 = updated by Lee, Joohee
* view change

Licensing Agreement SAMPLES (&) Rights Metadata and Policy Matrix
Mow 19, 2015 » updated by Hutt, Arwen
* view change

Rights Metadata and Policy Matrix

BEFORE NOVEMBER 23, 2015

Report to the Digital Library Steering Committes

QR SpNol]

Show Mare

© THE UC REGENTS



Presenter
Presentation Notes
LiSN; team of 6 representing different programs: Digital Library Development, Special Collections & Archives, Research Data Curation, and Metadata Services
Charged on August 27, 2015; Convened mid September, Submitted report end of November
Approved by DL Steering Committee on January 25, 2016; waiting on legal for final boilerplate text


Explain to Rights Holder
UCEDr's Creative Commaons
Initiatives and offer an
opportunity to opt in or
out

Rights Holder is interested in
releasing the material under a
Creative Commons license

Rights holder wants to use
UCSD's standard License
BAgreement

Send CC/Licensing Agreement
that allows the rights holder to

choose one of the Creative
Commons Licenses

Send UCSD Standard Licensing
Agreement

Display Rights Holder's name and
licensing terms per standard
protocol

Display appropriate Creative
Commans License icon and link to
the licensing terms

© THE UC REGENTS



Presenter
Presentation Notes
Approach rights holder, explaining creative commons initiative
Benefits: wider audience, wider repurpose, generate more creative works
Figuring out the “how” to make it work
If don’t want creative commons, still use standard boilerplate text


I —
© THE UC REGENTS

Rights Status Access What the User Sees
Availability
Public Domain Public
LI public Domain

CCO (Public Public PUBLIC
Domain, rights e Public Domain Dedication
waived by holder)
CC-BY Public
CC-BY-5A Public
CC-BY-ND Public
CC-BY-NC Public
CC-BY-NC-5A Public
CC-BY-NC-ND Public @) ©806)

@ T Attribution-NonCommercial-

NoDerivatives
Copyright UC Public -rm
Regents O tribution
All Rights Public
Reserved and Eree @ Rights Reserved-Free Access
{Unrestricted)
Access
All Rights Campus IP only
Reserved and @ Rights Reserved-Restricted Access
Restricted Access
Under Copyright Campus IP only
and Rights Holder @ Rights Reserved-Restricted Access
Unknown
Copyright Status | Campus IP only @
Unknown Unknown Copyright Status



Presenter
Presentation Notes
Breakdown of the different creative commons licenses
Option for the rights holder
Responsibility of the rights holder to investigate and decided the creative commons license 
We also worked to determine the default value or state, so that the metadata is actionable; there can be exceptions, but we found it’s important to have set states and add exceptions.  This helps our programmers build a system that is more actionable or efficient.


@ Copyright

Under copyright (US)

Use: This work is available from the UC San Diego Library. This digital copy of the work is intended to
support research, teaching, and private study.

Constraint(s) on Use: This work is protected by the U.S. Copyright Law (Title 17, U.5.C.). Use of this work
beyond that allowed by "fair use" requires written permission of the copyright holder(s). Responsibility for
obtaining permissions and any use and distribution of this work rests exclusively with the user and not the
UC 5an Diego Library. Inquiries can be made to the UC San Diego Library program having custody of the
work.

Rights Holder

» Heirs of Roger M. Keesing
Repository

» Library Digital Collections

Copyright
Under copyright (US)

Uze: This work is available from the LIC San Diego Library. This digital copy of the work is intended to
support research, teaching, and private study.

Attribution-

Rights holder

* Heirs of Roger M. Keesing

Repository

© THE UC REGENTS #  Library Digital Collections



Presenter
Presentation Notes
Under copyright vs. Under copyright with a creative commons license


STRETCH

=

MakeAGIF.com

Meet Joohee’s cat, Dolly Photo by: Cristela

© THE UC REGENTS
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Digital Library Development Program (DLDP)
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@ Blackburn Audio Project Plan 4o/ @
”‘tg -

B ¥  Created by Garcia-Spitz, Cristela, last modified just a moment ago

Project Plan Project Overview

The archive of the poet, translator, editor and teacher Paul Blackburn (1928-1%71) was acquired in 1973 by the UCSD Library for
inclusion in the newly created Archive for New Poetry {(ANP). Blackburn lived in Mew York City from the age of 14, and by the 19505
was established within certain poetry communities (e.g.. Black Mountain) as a major figure. He hosted dozens of poetry readings by
other New York City as well as visiting poets in his apartment, and also acquired other privately-made tapes from friends and other
Project Site Navigation poets; it is the content of these tapes in their original, almost obsolete formats that needs to be preserved digitally for future scholars,
other poets, and anyone interested in the avant-garde poetry movement in mid-twentieth century America. The editor of Blackburn's
posthumaously published Collected Poems (1985), Edith Jarolim, has called this collection "the most comprehensive oral history of the
+ Expandall ~ Collapseal Mew York poetry scene between the late 19505 and 1970." An example of its rarities is the only known recording of an interview by the
poet Mina Loy.

Blackburn Tapes Digitization Project

Search

* 2015-05-15 Blackburn Meeting
* 2015-06-11 Blackburn Meeting Project Objectives

* 2015-09-28 Blackburn Meetin
5 s Preserve the content of the audio portion of the Paul Blackburn Papers in digital format.

* 2015-11-13 Blackburn Meeting » Make the content accessible to the scholarly community and general public to the extent permitted by copyright law.
* Publicize the existence of the digital archive widely within the local and national poetry communities.
s Following existing standards, consider adding a link from the Blackburn Audio collection page to the finding aid for the
Paul Blackburn Papers and vice-versa.
s Organize a campus event, such as a "virtual reading,” to celebrate and exploit the creation of the digital archive.
* Nake and implement decisions on the retention and location of original tapes.

FPEGRaR POl

© THE UC REGENTS



Presenter
Presentation Notes
Switch gears – look at specific project, i.e. what we do in practice
Project plan – team, flush out the details
Project Manager = Rob Melton, Curator of the Archive for New Poetry & Dave Kesner, Audio Engineer
Purpose: primarily preservation, added value by making collection available online, but want to maintain good relations with poets and publishers; recognize commercial value of work
Idea > practice: creative commons work occurred in parallel with Blackburn project, so we have not been able to incorporate it into this project; still going through all the channels)


The archive of the poet, translator, editor and teacher Paul Blackburn (1926-1971)
was acquired in 1973 by the UC San Diego Library Special Collections & Archives for

inclusion in the newly created Archive for New Poetry.

Blackburn lived and was established as a central figure within certain poetry

communities in New York City. He hosted dozens of poetry readings in his apartment,

and also acquired other privately-made tapes from friends and other poets.

It is the content of these tapes in their original, almost obsolete formats that needs '
to be preserved digitally for future scholars, other poets, and anyone interested in

the avant-garde poetry movement in mid-twentieth century America.

© THE UC REGENTS



Presenter
Presentation Notes
Blackburn – best known as Black Mountain poet (Beat Generation, New York School, Greenwich Village in the 50s-60s), “connector” guy with the recorder at many events and hosted readings in his apartment
Collection acquired as a part of Library’s Archive for New Poetry in 1973 shortly after his death
Primarily reel-to-reel and cassette tapes, aging media, primarily preservation project

At project proposal phase, determined that rights would be an issue for this collection
Thought most poets would be happy to have their work out there, also knew that some high profile names and publishers to factor in
Planned to move forward with project, limiting access to the recordings then opportunity to hire Rights Analyst allowed us to pursue rights clearance work



The Digital Library Development Program at UC San Diego Library is in the

process of digitizing approximately 300 audio recordings from the Paul

Blackburn Collection, which consists of readings from over 200 poets.

This session will take a look at the reason the Library decided to take
a risk-averse approach to this project, and the process of risk analysis and

subsequent rights clearances.

© THE UC REGENTS


Presenter
Presentation Notes
Identified over 200 poets based on labels of the tapes, but several unknowns on the recordings
Risk-adverse approach – educational institutions often given more leeway, but still not the case that everything is still a go because we’re doing this for educational purposes

Specific cases: Blackburn reading public domain works, some may be fair use: portions of poems or interviews/oral histories, mostly in copyright (90%)

Images from Wikipedia or artists websites (no permission)


https://copyright.columbia.edu/content/dam/copyright/Precedent%20Docs/fairuse

© THE UC REGENTS

Fair Use Checldist

Copyright Advisory Office
Columbia University Libraries
Kenneth D. Crews, Director
hitp:/fcopyright columbia edu

Name:

Institution:

Project:

Prepared by:

Purpose

Favoring Fair Use
[0 Teaching (including multiple copies for

classroom use)

Research

Scholarship

Nenprofit educational mstitution
Cnticism

Comment

News reporting

Tranzformative or productive nse (changes
the work for new utility)

O O o0oo0oo0oogooao

R.estncted access (to students or other
appropriate group)

(W

Parody

Opposing Fair Use

O

O
O
O
O

Commercial activity
Profiting from the use
Entertamment
Bad-faith behavior

Denying credit to original author

Fair Use Checklist p. 2

Nature

Favoring Fair Use

[ Publizhed work

[0 Facrual or nonfiction bazad

O Important to favored edocational objectives

Amonnt
Favoring Fair Use
[0 Small guantity

[0 Portion used is not central or significant
to entire work

[0 Amount is appropriate for favered
educationa] purpose

Effect
Favoring Fair Use

[1 Uszar owns lawfully purchazed or acquired
copyv of criginal work

Ome or few copiss made

Mo =ignificant effect on the market or
paotential market for copyrighted work

o similar product marikceted by the
copyvright holdsr

Lack of licensing mechanizm

o O OO

Maost recent revision: 051408

Opposing Fair Use

O
[

[

Unpublizhed work

Highly crestive work (an, music, novels, films,
plays)

Ficti

Opposing Fair Use

O
O

Large portion or whole work used

Portion used iz central to or “heart of the
work™

Opposing Fair Use

O

(]
O
O

O O

Could replace zale of copvrighted work

Sigmificanily impairs market or potential
muariet for copyrizhted work or derivative

Feazomably available licensing mechanism
for nze of the copryrighted work

Affordable parmizzion available for using
wark

Mumerons copies mada

You made it acceszible on the Web or in
other public form

Fizpeated or long-tenm use



https://copyright.columbia.edu/content/dam/copyright/Precedent%20Docs/fairusechecklist.pdf

© THE UC REGENTS

UCSD Digital Library Program
Checklist for Debermining Access Oiptions — Version 4
This checklist is a tool to assist you in determining whether you may distribute digital copies of works

to the public, to the UCSD campus users only, or limit sccess o librarisns and users within the UCSD
Libraries only. ‘When copyright status is unionown, sn assessment of fair use must be undertaken.

Frepared oy: Rod Melton
Library: Specisl Collections & Archines

Date Suomitted: March 13, 2015

Directions: Pleass provide requested information and check all bowes that 2pply.
Complete the first three sections of the form if the Copyright Status of the Collection or Single Ooject is:
»  Inthe Pubdc Domain,
*  Held by the UC Regents,
*  Ora license has bean obtmired by the UC Liorarias from = 37 party holding copyright.
Flznce complete all of the questions on the form if the copyright status is:
»  Held by 8 third party and no Bcerse sgreement exists,

»  Orthe copyright is unknown.
Flzase submit the completed form to the UCSD Digital Library Program et dip@ucsceduw. If you have
guestions, please contact dipucsd.edu. Thank you.

1. GEMERAL INFORMATION ABOUT COLLECTION OR SINGLE OBIECT
»  Codisction/Doject Name:
Bisckburn Audic Collection

»  Collection/Object Number:

» Portion to be used je.g. pages, items, atc.):
Entire [approximately 350 audio tapes in at least 2 fonmats)

2. DESCRIPTION |plemse chack sll that sppiy]
[ sirge object
[ conection o onjecs
Farmat of Material to-be-made-acoessibie:
[ Tast [ awdio
[ pats saes [ wizes

D Graphic Materisls [photographs, posters, slides, drewings, architectural reconds)

¥ In many mses, the CSD Librariss may heve & liosnse to use matenisl A Tair use analysis does not have to be
conducted whiare the desired use is pammitted under the terms of an applicibis licznse. Similardy, other provisions
of the copymight lena cover such mskbers s Bbrary copying, in-cisss uss and distance leaming.

Page=1

UCSD Digital Library Program
Checklist for Determining Access Options — Version 4

|:| Other - Plasse mpedfy:

3. COPYRIGHT STATUS [please check bomes that appiy]
[] Pusiic Domain. Please attach evidence indicating collection or object is in the public domain.
[J vcmegarts. piescs attscn svidercs indicativg UC Razents kold copyright far collection or
object.
|:| 3 Party haolds the copyright & licznse agreement sxsts permitting internat distribution.
Flease attach cogy of icense agresment.
[ # earty roigs the copyrisnt & licenze szresmant doas not permit open intemat

cistrioution. If the object is im this category, acoess must be limited as prescribed in
licenese. Flease sttach copy of the Scenss agreement.

(2] 3 Party olds the copyrisht & MO license sgresmant axistz. If no licenss agresment sxists,
please complete sections |5) — (2] of the chedilist in order to complete fair use snabysis.

] urarown. it copyright status is unknown, plesse complate sections [5] — (9] of the
checklist in orger to complete fair use analysis. If copyright status iz in the Pubdic Domain,
held oy the WC Regents, or a license hes besn cbtained from a 3% party holding copyright
submit the form with the required documentstion.

4. OTHER IMFORTANT CONDITIONS TO CONSIDER FOR ACCESS f 8 collection or DI:IjEI:t should have
restricted puiblic access and be limited to schofary use alone or other spedal access oonditions peed
to b= provided once digitized, please describe the need in the space below and attach supporting
dooumantstion as approgriste. Forsmamiple, for reasons of cultursl sansitivity images depicting
incivicusls from aboriginal cultures require 8 Warking statement to mkert users to whst they will Des,

Somie items may need to be restricted based on known risks sssocated with high profile works.

Note: UCSD adheres to the practical approach in identitying and resolving rights issues outlined in
OCLC's “Well-intentioned practios for putting digitzed collections of unpublished misterials online”
[2010] and the Triangle Ressarch Libmries Metwork's Intellsctiss] Froperty Rights Strategy for
Digitization of Modern Manuscript Collections and Archisal Record Groups (2011) °

* DOWC Reseandh (2040, May ZE]. “Wall-intentioned practice for putting digitioed

collections of unpublishes materals cniine.” Ratrieyved June 17, 2041 froem
bitbo/weanw odic o fresmench factities,fnishts et oo pdf.

" Trizngle Research Libraries Metwork (2014, lanusny]. “intellectusl Froperty Rights Shrabeey for Digitization of
Modem Manusriot Colisctions and Archival Record Groups.” Retrieved June 17, 2014 from

bito s trin. oreFRights. oot

Fage 2
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UCSD Digital Library Program
Checklist for Determining Access Options — Wersion 4

FAIR WSE AMALYEIS

5.

E.

7.

PURPOSE OF THE LISE
Fawvoring Fair Lise Distavorimg Fair Use
E Educational |:| Promotional, commercial,

use|
= Res=srch
» Zcholarship
*  Criticism
= [omment

* Teaching (induding multiple copies for classroom

=nterksinmient or other

purposs)

|:| Transformative use [changes the work to serve 8 new

B werbatim/exsct copy or wse
is similar to ariginal

E Hi fae charged

[0 prefit-generating us=

NATURE OF THE COPYRIGHTED MATERIAL

Favoring Fair Use Distavoring Fair Lise

|:| Factusl, nonfiction,
NEWS tests)

[ crestive jart, music, fiction] or conswumatis work {workbooks,

[ unpubiisk=d wors

AMOUNT DOFIED

Fawcring Fair Use

Distavoring Fair Use

D Small quantity (==& single chapter or journal
mrticie or other excerpt consisting of less than 10%
of the work)

E Larme portion or entire work

|:| Fortion wsed is not centrad to =ntire work 858
whods

E Fortion used is central or the
“feeart” of the work

UCSD Digital Library Program
Checklist for Determining Acoess Options — Version 4

E Amaunt is appropriste to edumtion purposs

D Irschsdes miore than necessary for
edumtion purpose

8. EFFECT ON THE MARKET FOR ORIGINAL

Fawcring Fair Use

Distavoring Fair Use

(=] wo significant effect on the market or
potential market for the copyrighted work

|:| Cumulstive effect on copying wouild be to

suibstitute fior punchass or license of the
copyrighted wark

E Ore ar fesw copies made and)or
distriouted

O

Mumerous copies made andfor
distributad

[£] mo lengerin print; ansence of licensing
miechanism

|

Reasonably availabie icensing
mechanism for obtaining permission to
use the copyrighted work currently
svailaole, e CCC Bcensing or off-prints
mvailaole

[] mestrict=d scoess {limited to students in s
class or other sppropriate group)

[=] win be making it subicty mwmilakiz on the

Wed or using other means of broad
dissemination or kess imited socess

[] ore-tims uz=, spentanscus wse [no tima
to obtain permission]

=

Repested or lonpg-term wse

3. CURATORIAL RECOMMENDATOMN OM ACCESS LEVEL AFTER FAIR USE ASSESSMENT

[ pumiic

[ metzdata cnry
[ wconiy
] vcso campus oniy
(] viso Library oniy

[ curator view only. Restricted cannct be displayped to Fublic, UESD campus o the UCSD

Library

|:| Other [please desoribe exception and requirements nesded)

Pleass provide a brief writben assessment for your recommended acoess level.

Note to Queston 3 [Copyright Status). Each tape has its own suthors [/ rightsholders. There may be
ower 150 individual poets whose work is represented in the archive 2z 8 whole. Thus the rights
issues will vary from tape to tape. Most poets are likely to be very happy to have their work, read
by thieir own voice, availsble for scholars snd the pubfic. In o few cases, howeser, the broader
mvailability of the comtent could have 5n effect on the market or potentisl mariet for the content
[Le., the reading by poet Allen Ginsberg of an unpublished wersion of his posm “Howl™) so the

Pape 4
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Call Number - to |Priority {1=High, |Rights Risk Can t
Done Dave's Notes TITLE ty . e by Risk Motes by RM |Notes by IL ) _—
sort T 2=Med, 3=Lowl |RM asis
Have su rt from |SIDE A: MUSIC, The Friendship (now we can
. [Poetry reading [sound recording] / Paul e , L ) P )
X reel is dual-mono @ 3-3/4 Blackburn] SPBE-001 Priority 1 Low PB's son and wonder), Brooklyn Marcissus, MUSIC, Married
widow Man, The Misunderstanding, Mestrovic And The
) SIDE A: MUSIC, Paul Blackburn reading
) [Conversation between Paul and Sara o ) ) ) )
X reel is dual-mono @ 3-3/4 ] SPB-001A Priority 1 Low Seeline 2 Structural, Tomb for Sister Spring, The Flies, The
Blackburn [sound recording] ] )
Poster, Sara Blackburn speaking Attention Paul
) ) SIDE A: MUSIC, Paul Blackburn reading Tending
. [Poetry reading [sound recording] / Paul o ) L )
X reel is dual-mono @ 3-3/4 Blackburn] SPBE-002 Priority 1 Low Seeline 2 the Corn, Free Fall, MUSIC, Visitation I, Wings,
Suspension, MUSIC, Hot Afternoons Have Been
[Poetry reading [sound recording] / Paul See line 2 for PB, |SIDE A: Sara Blackburn and Paul Blackburn
x reel is dual-mono @ 3-3/4|Blackburn, Julio CortAizar and NicolAis SPE-0024 Priority 1 (PB)  |High but Cortazar may  |talking. Julio Cortazar reading Cronos in
GuillA@n] be difficult. Spanish @ 17:04. Paul Blackburn reading
) ) Ginsberg. Other SIDE A: MUSIC after Robert Duncan reading
) [San Francisco poets [sound recording] / L . ) ) )
X reel is dual-mono @ 3-3/4 R [etal] SPB-003 Priority 3 High poets ["etal.") Structure of Rime VI and Sometime During
en Ginsberg ... [et al.
. need to be Eternity. Allan Ginsberg reading excerpts from
[Interview with Allen Ginsberg. Poetry SIDE A: Paul Blackburn reading Mirabeau Bridge
X reel is dual-mono @ 3-3/4reading [sound recording] / Paul Blackburn |SPB-003A Priority 3 High Ginsherg in French and English as radio broadcasted on
and Robert Donat WBAI. Radio broadcast of King Lear, MUSIC,
[Poetry reading [sound recording] / Kerouac reading |SIDE A: MUSIC, sometimes overlapped. Paul
bt reel is dual-mono @ 3-3/4|Lawrence Ferlinghetti, Jack Kerouac, and  |SPE-004 Priority 3 High may be bootleg of |Blackburn reading Lawrence Ferlinghetti's
Paul Blackburn. Play of Daniel commercial "Tentative Description of a Dinner to Promote
) ) ) Both poets' estates |MUSIC AFTER Robert Creeley's "MY LOVE"
) [Poetry reading [sound recording] / Denise o ) . )
X reel is dual-mono @ 3-3/4 SPB-005 Prioritv 3 High mav seek Denise Levertov readine "The Departure"



Presenter
Presentation Notes
Years back when first acquired collection; graduate student listened to recordings > created MARC records for original reels
Generated Excel spreadsheet from the MARC export
Notes by Audio Engineer: Dave Kesner, Poetry Curator: Rob Melton, and Rights Analyst (collaborative approach)

JL listened to each recording before seeking out rights holders; also became very familiar with the materials



http://fairuse.stanford.edu/overview/fair-use/four-factors/

@ STANFORD UNIVERSITY LIBRARIES Stanford University Libraries Home | Stanford University Home

COPYRIGHT & FAIR USE

STANFORD UNIVERSITY LIBRARIES

RESOURCES OVERVIEW OUR BLOG ABOUT US

Home » Overview Sections » Fair Use » Measuring Fair Use: The Four Factors

Previous Page Next Page

Measuring Fair Use: The Four Factors on | Congratulat. <

Unfortunately, the only way to get a definitive answer on whether a particular use is a fair use is to have it
resolved in federal court. Judges use four factors to resolve fair use disputes, as discussed in detail below. Tt’s
important to understand that these factors are only guidelines that courts are free to adapt to particular

situations on a case-by-case basis. In other words, a judge has a great deal of freedom when making a fair use

determination, so the outcome in any given case can be hard to predict.

On January 28, 2014, Stanford’s
Program in Law, Science &
Technology hosted the discussion,
“Congratulations, you have an app
— now what? App Development

# the nature of the copyrighted work and Marketing from A-Z.” The
discussion featured a panel of high

+ the amount and substantiality of the portion taken, and level, experienced practitioner

* the effect of the use upon the potential market. who provide tips, checklists and a
road map for addressing legal
considerations relating to mobile
apps, including best practices for
mobile TOU and Privacy Policies,
platform considerations and much

The four factors judges consider are:

s the purpose and character of vour use

—— Contents

© THE UC REGENTS : s



Presenter
Presentation Notes
Evaluating Fair Use with the four factors, we found that it was not a strong fair use argument: using in entirety, may have commercial effect by putting them online, important to ask permission first


http://fairuse.stanford.edu/overview/fair-use/four-factors/

Thought Process:

Transformative?

— No. Using the entire poems as is

Market value?

—vyes and no (e.g. Joel Oppenheimer
heirs publishing his collected works)

Licensing available?

— Yes and no. Unidentifiable speakers
and hard-to-locate individuals

Does Fair Use Really Work? Kevin Smith

(https://www.youtube.com/watch?v=JEWnFnTu2Hg)

Yuu Search Q

Does Fair Use Really
Work?

Kevin L. Smith
Duke University Libraries

ACRL Presents: Does Fair Use Really Work?

© THE UC REGENTS


Presenter
Presentation Notes
Thought process using four factors
Kevin Smith YouTube – easy, clear way to incorporating assessment in everyday practice


https://www.youtube.com/watch?v=JEWnFnTu2Hg

http://norman.hrc.utexas.edu/watch/
HARRY RANSOM CENTER e

THE UNIVERSITY OF TEXAS AT AUSTIN Bl zcarch

=1 email signup

Home :: Collections :: Research :: Exhibitions :: Ewvents :: Visit :: About :: Contribute share :: blog :: multimedia

FINDING SEARCH THE USING THE POLICIES, FEES, OPEMN ACCESS JAMES JOYCE
AlDS COLLECTIONS _ COLLECTIONS  FELL OWSHIPS AND FORMS POLICY CHECHKLIST
University of WA TOCH HR
Readi n 3 Wiriters Artists and Their
g WRITERS ARTISTS AND THEIR COPYRIGHT HOLDERS EILBE R Lk Copyright Holders is =

database of copyright

Welcome to WATCH and FOB EomiSss e writers, S

and prominent figures in
other ocreative fields.
Last Name: ‘
Search the WATCH File

First Name:
Firms Cut of Business iz s
database with information
H Submit Search Tips about vanished publishing
concerns, literary agencies,
and similar firms.

WATCH and FOB are run jointly by the Harry Ransom Center and University of Reading Library. O Search EOBE

..... TWE.

Under no circumstances may addresses from WATCH be compiled, collected, or used for any purpose, commercial or
non-commercial, other than that for which they are intended. The copyright to the WATCH list in its entirety is held by the

compilers. Addresses may not be us

RELATED LINKS
Mew Search

About WATCH

for mass mailings "spam™) or databases without the express written permission of the
individuals listed. All addresses are =

d to be “private.

3!
[11]

U.5. Copyright
UK. Copyright
Copyright Resources I

[m]
[m]
m]
[m]
[m]
m]

Contact Us

© THE UC REGENTS


Presenter
Presentation Notes
If we need permission, search Watch list – contact information for rights holder or rights administrators, if they have it
Collaboration between Harry Ransom Center and University of Reading, since 1994


http://norman.hrc.utexas.edu/watch/

http://switchboard.com/

People Business Phane Address

Alswitchboard

People  first and last name Where city, state or zip

Find People

L)

b= =] ] g Sane

Find a Business

™)

pa'h e T

Reverse Phone
More from Switchboard

Reverse Address Business Users

© THE UC REGENTS


Presenter
Presentation Notes
If not, yellow pages! to locate poets

http://switchboard.com/

https://www.google.com/?gws rd=ssl

Gmail Images =aa

Google Search I'm Feeling Lucky

© THE UC REGENTS



Presenter
Presentation Notes
When all else fails, google search to locate

Also, useful to find out who they are and what they’re currently doing

If deceased, may find obituaries, which might list heirs

https://www.google.com/?gws_rd=ssl

Do lackson  [Puss(Oyoucanseeitnow) o+ | v
33 | Dawvid Paul Oblivion, Creature “

© THE UC REGENTS !


Presenter
Presentation Notes
75 fully executed agreements on file.
2 partially executed agreements on file.
ORANGE 28 unidentified poets/reading/recordings (one poet/2 different recordings, web search yielded nothing as far as the identification of the poets)
 
RED 3 problems (known difficult estates, complicated rights, e.g. poet with radio broadcast in background
 
YELLOW (talked to rights holders, but no signed agreement received, verbal OK but no signed agreement received, recording rights from WBAI)
 
GREEN (agreements signed by rights holder and need to be fully executed; fully executed agreements on file)
 
RIGHTS HOLDERS CAN’T BE LOCATED/ CAN’T EVEN FIND OUT IF THEY’RE ALIVE OR DEAD



Reactions

* Surprised/happy/nostalgic

* Wary

* S and/or copy of audio

* No



Presenter
Presentation Notes
(oh my gosh I haven’t thought of those times in YEARS!)
(Yes please!)

(I don’t believe in putting things online, my friends warn me about it)
(It would be great, but I don’t if I can legally sign off on the agreement)
(I don’t want all of them because I don’t’ like the way I sound)
(OMG I can’t even recognize my younger self!  But I don’t like the way I sound, can you put __ on, but not the others)

(I can sign this and send it to you right now for $500)
($4k)

No direct denial, but we won’t put up poems represented by difficult estates

(13 incoherent messages)
(wants his poems transcribed & delivered bc his papers are missing) 
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LICENSE AGREEMENT

This LICENSE AGREEMENT (“Agreement” |s made by and between The Regents of the University
of California, a California constitutional corpaoration, on behalf of the University of California,
San Diego Libraries [hereafter “UCSD™), and Sam Abrams (hereafter “Licensor™).

In consideration of the following mutual promises, LCSD and the Licensar agres as follows:

1. License. Licensor hereby irrevocably grants UCSD a non-exclusive, rovalty-free
waorldwide license, with right to sublicense, to repraduce, distribute and publicly display
the recording of the Licensor reading pomes identified in Exhibit A (hereafter
“Materials") for inclusion in the Paul Blackburn Collection of the Library and unrestricted
access and wse in connection with the educational mission of the university. Without
limiting the foregoing, the Licensor grants UCSD the right to digitize the Materials or use
any technological substitute UCSD deems appropriate to preserve and provide access to
the Materials and to provide unrestricted access and use, including Internet or other
wireless ar digital access to the Materials, Mo term or provision of this instrument shall
be interpreted te limit or restrict the fair use rights of The Regents or the UCSD Libraries
or users of the Materials as provided by U.5. Copyright Law, Title 17, L.5.C. (“Fair Use
Rights").

2. Ownership. UCSD understands and acknowledges that Licensor retains any and all
copyright in the Materials and is merely granting UCSD the license set forth above.
Licensor represents and warrants to and for the benefit of UCSD that Licensor has all
right, title, and interest necessary to enter into this Agreement and grant UCSD the
rights granted hereunder,

LICEMSOR:
Signature
Mame [please print or type|

BLACKBURN-SAM ABRAMS [SPE-118, 5PB-153, SPE-218)

EXHIBIT A

Lo

The Book of Days: as he dimbed out of . song by way of a prologue...crazy mixed
up...professor throwing knives...| am a much better poet than lover
Liking Children (2nd section)

Lave on a Platter (3rd section)

Fragments

RC Cola

Private Speaking

Untitled [to escape from category)

The Law of ___ (the opposite of fear) (4th section)

. Epilogue

10. Letters from a Banner #6 (can't do: better than Bama)

11. Base Playing Poem (the past spring is the same as coming)

12. Canto of Two Favorite Poets (some say...Alabama bound)

13. City Mouse (| am assaulted) ’

14. Willam Carlos Williams Would Hawve Like the Professor of Ecology

15. White Fang |poets have been)

16. For Fea [dull days like this)

17. Indifferent As To The Sources (we could and ought to stay down here)
18. Counter Shading (the artist by the skillful use)

19. The finest name of Orpheus (always)

20. Dance for the Summer Solstice

21, after Guillaume Apollinaire (here esters)

22. Nova Loco

23. Where Has My Boyish Grin Gone (the fast route Is also the most scenic)
24, The Committee

25. I'm the first post American poet broken into pieces

26. The Oath (| will kill by ward and by deed)

27. Trivia Poem 11/22/1967 (he's asked everywhere he goes | should have stopped him)

VRN W e W

BLACKBURN-SAM ABRAMS (SPB-118, SPB-153, 5PB-218) —
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Presentation Notes
Example of license agreement


DIf e 1L COLLECTIONS UC San Diego
&

Home About = Browse By - Help - Bookmarks Sign Cut The Library

Poetry reading by Paul Blackburn, Jerome Rothenberg, Robert

Kelly Editor Tools
© RDF View
-Triples View
p 0000 @ <) ® @ RODF N-Triples View

© RDF Turtle View
X © Data View
© DAMS 4.2 Preview
O Mint DO
& Push to OSF

Access
» Curator Only GEdit
Collection

« Blackburn Audio Collection
Creator

% Blackburn, Paul
Creation Date

1970-11-17

Physical Description
1 sound tape reel - analog 5 in_, 1/2 in. tape
Note



Presenter
Presentation Notes
Test examples – showing collection page, open and restricted objects
http://librarytest.ucsd.edu/dc 
Keesing example of metadata only view



Challenges

* Getting creative commons buy-in
* Need for additional legal support

* Not scalable for all collections/content

* Budgeting for permission fees



Presenter
Presentation Notes
Thinking about the process & how we can get creative commons buy-in.  Ideally, we could set up online forms and develop an efficient workflow for getting license agreements signed and in our DAMS
No onsite council, advisor is 10% FTE and so the process takes longer
Scope of work isn’t feasible for all the projects in the pipeline


Lessons Learned

* Reactions will vary; Don’t presume that rights holders will all
agree with your endeavors

* Factor in requests for permission fees, copies, and shipping
costs

* Document, document, document (electronic & ink-to-paper)

* Momentum is important; Build in target dates & deliverables

T
© THE UC REGENTS




Acknowledgements:

= Rob Melton, Curator of the Archive for New
Poetry & Project Manager for the Blackburn
Project

= Dave Kesner, Audio Engineer

= Additional Blackburn Project Team:

Lynda Claassen, Roger Smith, Martha Hruska,
. Ryan Johnson, Colleen Garcia,
Michael Davidson

Questions?

= DAMS Copyright Task Force: Lynda Claassen,
Cristela Garcia-Spitz, Arwen Hutt, Joohee Lee,
Sibyl Schaefer, Ho Jung Yoo
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Presenter
Presentation Notes
Questions & share your experiences


Choose Your Own Adventure

* The Tale of Many Risk Management Strategies

* The Search for the Designated Signature

* A Dive Deeper into Forms & Processes

* A Closer Look at Objects & Rights/Access Metadata
* Joohee’s Storytime: Interactions with the Poets

* Cristela’s Experiences with Other Projects

T
© THE UC REGENTS



Presenter
Presentation Notes
Choose your own adventure (if time): forms/process, designated signature, interactions with poets (behind-the-scene stories)
Risk management strategies: 
Attribution & rich metadata
Stream av media, lower resolution images, disable download feature when relying on fair use
Fair use assessment for all of our collections online
Take down policy and procedure
Future wish list:
Embedded metadata
Accessibility options (transcripts for audio > added value; supports justification and “transformative” work)

Lost & found 
AL BELLOS 
Story time:  
poets turned into something else (Lewis MacAdams = Friends of the LA River) (Nancy Ellison = world renowned photographer) (Gerald Malanga = Andy Warhol association; famous artist) (Donald Phelps = cartoonist) (Carol Rubenstein = not active) (Peter Schjeldahl = The New Yorker critic)
Paul’s personal life (e.g. recording of his phone conversation with his former wife regarding money, talking with friends)
Panel of poets discussing their works, poetry, writing, etc. at the National Poetry Festival in Allendale MA in 1971).
Reminiscing about the readings at St. Marks (getting paid 5 cents to help out, how Paul really encouraged Lisa Galt Bond and Al Bellos to read to public, Paul was a great friend and under appreciated and I’m glad UCSD is doing this).

Cristela’s other projects:
AROM – only completely dark collection, too little is known on the origins of the collection
Melanesian Archive – donor restrictions vs. library-imposed restrictions on nudity
Music Collections – UCSD only, disable download, needed Take Down Policy too
Upcoming Collections: Exposing DMCA, Gathering Students Experiences with campus racial events 


:r'r +c O DAvrmiicciAnNnc

NISHILD X TCTHITHSSIVIDS
IN Real LITe,

the UCSD Experience

L LANMLTITICITIVT

CRISTELA GARCIA-SPITZ & JOOHEE LEE —
o ~— 1 1 C T
KRAEMER COPYRIGHIT CONFERENCE Y U\_Du
JUNE 7, 2016

© THE UC REGENTS

CGS —intro

2 parts: creative commons task force & Blackburn project
Should plenty of time for questions and discussion afterward



= e =)

I Assocw: Umkw tmm || ASSOCIATE UNIVERS ITY LIBRARIAN | ASSOCIATE UNIVERSITY meul
COLLECTION SERVICES ENTERPRISE SERVICES
{‘a-— Fnlh.-l Marths Mrosks T amemy Deare
PR— P——
L eatermic Usson Conaln (e Bumiess & Finsnce g =
— e 1 ot drama, o Digital Library
Steering
|1 scomsoperatom | | cometsoonme || e rame Committee
iy e R waa g Digital Library
Metadata Operations
I ot Lty Humin Policy Group Disital Library Group
= — = “‘.ﬁ":
7.3 =,
e, i bowa T Digital ' ' Digitai Library
orecser eracr i Collections W Prodiicts
Grou i
Laarting Bpaces Pised 0 Duta Cotation Commni 300 P Group
Kymbarly Gooman, Davied Minor Kt 3 pencer.
T e et 98 o Digital
ey e  — Reformatting
L1 sovmery servess - Py pethan P | & Sacarity Grou o
Wictons Chy, Lyeis Clssssen, Nancy Rewtor s,
iy o Bargamons 25%)

Library Or ganiate
September 2013
B THE UC REGENTS

Background on UC San Diego Library, Digital Library Development Program = coordinating
body, move to collection services after reorg
Fairly large, engage through committees

Historical context, slow growth of DLDP and bringing on Rights Analyst;

Incorporate standards and best practices (keep up with the trends):

2005 — PREMIS for rights; DAMS 1.0

2010 - Fair Use Checklist > Checklist for Determining Access Options into Project Proposal
Process; DAMS 2.0; DAMS PAS soft release

2011 — Data Model Revisions: Normalize & Address Access Restrictions

2013 - Take Down Policy

2014 — Redesign of the Digital Collections website; DAMS 4.0

2015 — Further Data Model Revisions: Linked Data URIs & Creative Commons



0 http‘//www loc.gov/standards/premis

The Library of Congress » rds P - SEARCH |
PREMIS for Rights Sandoris Cuges [sEARcH]
S -n ...-
PREMIS Home » PREMIS Data Dsctionary Version 1 Official Web Site
PREMIS Data Dictionary for Preservation Metadata, Version 1

The PREMIS Data Dictionary and its supporting documentation i1s a comprehensive, prachcal resource for
mmplementing preservation metadata in digital archaving systems. The Data Dictionary 15 budt on a data model
that defines five entities: Intellectual Entibes, Objects, Events, Rights, and Agents. Each semanbc unit defnad
n the Data Dictionary is a property of one of the entities in the data model

VERSION Lo
nary for Prasarvation Metadata: Final Raport of the PREMIS Working Group, Version 1.0
(POFi3.IMB/237pp.)
» Changes to PREMIS Data Dicbionary
» PREMIS Schemas. Version 1.1:
B f [PREMIS-vi-1.c0d] | QDISCE entity [Object-vi-1.xsd] | Event entity [Evant-vi-1.sd]
Agent enbity [sgent-vi-1.xsd] | Rights enbity [Rights-vi-1.xad]
» PREMIS Schemas, Version 1.0:

_BEM.LS_muum: [PREMIS-v1-0.0ced] |ODJECL @OULY [Object-v1-O.ad] | Evant entity [event-vi-0.ad]
Agent enlify [agent-vi-1.xxd] | Rights-vl-0.x5d [Rights-vi-1.c8d]

<< Back to PREMIS Home Page

PREMIS Mome » PREMIS Data Dictionary Version 1
I EEE——————————.,
The Library of cess » Standards Leaal | External Link Disclaimer Contact Us

July 1, 2015

B THE UC REGENTS

DLP — began as Program outside of Libraries, Program Director & Program Analyst
Collaboration between Library and the San Diego Supercomputer Center to create the
DAMS and address digital preservation

DAMS = homegrown system based on RDF, focus on preservation

Fortunate to have first version of PREMIS to utilize for rights and preservation metadata
Largely theoretical at time, so even though it was a standard, we came up with our own
local use, incorporating elements from MODS, METS, PREMIS (RDF not XML)



® 2005 DAMS 1.0 https://libraries.ucsd.edu/digital/

PREMIS for Rights LIBRARIES HOME | LOCATIONS = HOURS = SIRVICES = COURSE RESERVES = CATALOG MY LIBRARY ACCOUNT = HILP

Libranes Home > Dsgital Library Collectons

el o MHaital Likrary Callastame (AL 5L
coll VISivE mit @y =OunSChons et

o
.
= weed Search
Digital Library B
Collections Browse
-~ » By T
T ——— By
. 1 « By Farm.
& . - « By Library
F—

P T =

Search over 16,000 images, documents and video files
from the UCSD Libranes.

* Launch of the Digital Library Collections website
* Incorporated Fair Use Checklist in the Project
Proposal Process

PLC Upload | DLC FAQ | DLC About | DLC Feedback | DLC Terms of Use | DLC Logout Curator Access
System

© THE UC REGENTS

Between 2005-2010, basically dark archive, no public access system (all through
programmers)

Hired my position as Project Manager in 2009 as a part of Libraries’ 2006-2009 strategic
plan, approach more project specific

Again leveraged what was already out there; Indiana’s project proposal process, Columbia’s
fair use checklist

Try to be balanced in our assessment: respectful of academic fair use in a way that doesn’t
infringe on 3 party copyright, consult with UCOP

“libraries” and Digital Library Collections

https://copyright.columbia.edu/basics/fair-use/fair-use-checklist.html
http://fairuse.stanford.edu/charts-and-tools/#fair_use
http://copyright.cornell.edu/resources/



@ 3005 DAMSL.0 https://libraries.ucsd.edu/digital/

premis for Rights [N

@ 2010 DAIVIS 2.0

IVICII Iagcinici II.

Culturally sensitive content: This is an image of a person or
uersuns nr.w demas#d In some N:unuuna! cqm-nunmn hearing
ages Of GECEaSEd PEISONS MaY CAUSE Sa0nEss
Or m tu 5 Hthl\iuhlrlv to the relatives of these mou . Plaase chek
on the icon to view its content.

Culturally sensitive content: This is an image of a person or persons now
deceased. In some Aboriginal Communities, hearing Names or Séeing images
of deceased pErsons may Cause SaUNEss o disiress, particularly o the
relatives of these people

Wiould you like to view its content?

I[Cancec

© THE UC REGENTS

Shortly after the release of the Digital Collections website, started to need more granular
Previously not as explicit, separate rights and access statements

Keesing — donor restricted items, Lambert —cultural sensitivity for aboriginal images
Move towards more actionable metadata; normalized it to use boilerplate text



® 2005 DAMS1.0 http://library.ucsd.edu/dc/

DIGITAL COLLECTIONS UC Sal’l Diego

Home  Aboul =  Browse By = Sgnin  The Libary

PREMIS for Rights

L
N
Q
=
(=]
o
z-
S
7
N
(e ]

Contact

12014 omsao b\ o \E—a\ o\ .
|\ DIGITACKCOLLECTION
Madka AA~dal A

= New Data Model

* Digital Collections Redesign ty g 05 0B 1Sy Rl - oeamanis, e 2

using Hydra Front end ——
* Take Down Policy & Procedure weall “

2010-2014 another shift in thinking & many infrastructural changes

Value in community development > Hydra as front end

MODS/METS to ontology that maps to multiple standards

Implement take down policy (also procedure); motivated by risk assessment for certain
collections (CME, DMCA)




® 2005 DAMS 1.0 http://sched.co/4AOr
PREMIS for Rights i
copyright Status
copyright Junsdiction
copyright Purpose Note properties  properties
A e ~Amas o Q.,.f"""g’""‘“ 4L 7
¢ 2010 DAIVIS 2.0 ] =R
satute Citation
m:;‘x"‘”‘ properties with  properties with
Ucense arange of arange of : i
Em i Sll"il'lg smnn DF.!"IE r.zst\‘.owﬂﬁnuu-.m::nn
12 2 righ
2014 DAMS 4.0 i ke iy
:i:m?if properties with  properties with pedmets rightsOvermndaExpiration
4 2015 Portland Common Permssm arange of URI  arange of URI
Data Model & b2 o
end
Fedora 4 i local local
[1s] properties  properties
ey ALLOF 0
Current work for DAMS 5.0: type THEM
+ Llinked DataURI!s
* (Creative Commons Layering Copyright, Rights and Access Metadata in the UC San Diego DAMS:
* Embedded Metadata A Simplified Approach for ComplexScenarios, Arwen Hutt, Matt Critchlow, Ryan
Johnson, Esme Cowles, UC San Diego Library, Digital Library Federation, Vancouver,
October 27, 2015

© THE UC REGENTS

Align with others in Hydra community and DPLA > Portland Data Model, more closely
aligned with DPLA rights work

Timeline — reminder of gradual evolution; sometimes takes a while (idea > practice)

Embedded metadata is crucial going forward. Currently metadata, especially rights
metadata disassociated from object upon download. Important to embed metadata as we
make our objects available at more places (University of California Libraries Digital
Collection (UCLDC), Digital Public Library of America)




http://rightsstatements.org/

RIGHTS E STATEMENTS Statements About Documentation Get Involved

RightsStatements.org provides 11 standardized rights

ts for on cultural heri

s make it easy to and how online cultural heritag be reused. Find out more about

© THE UC REGENTS

Align with other community standards; keep on our watch list and comply with is the
rightsstaements.org, which is an initiative between DPLA and Europeana, since we know
our content will be travelling we want to make sure it fits elsewhere.

Keeping ours to 3 statements (Public Domain, Undercopyright, Unknown)



The Copyright Policies Task Force was tasked with producing

streamlined processes of assigning, managing, and utilizing

rights metadata for the Library collections. This was in direct

works it produces.

© THE UC REGENTS

More relevant as we start to work more with campus and community partners; no longer
just dealing with collections already in the library, shift to actively building collections
(“living archives” “participatory archives”)

Case study — shows our process (and how long it can take to go from idea >

implementation); thought and discussion item for quite a while (Jon Voss keynote at RBMS
and SAA in 2012)



= m" Home About Us Programs & Teams Work Tools & Resource  »

DAMS Copyright Policies Task Force — m ra <o  Ca Pl

BEFORE NOVEMBER 23, 2015 = _. .

Report to the Digital Library Steering Committee

LiSN; team of 6 representing different programs: Digital Library Development, Special
Collections & Archives, Research Data Curation, and Metadata Services

Charged on August 27, 2015; Convened mid September, Submitted report end of
November

Approved by DL Steering Committee on January 25, 2016; waiting on legal for final
boilerplate text
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Explain to Rights Molder
VCED's Creative Commons

Inmiatives and offer an |

opportunity to opt in or
= = AN out &
Rights Holder is interested in o Rights holder wants to use SN
| releasing the material under a } ( UCSD's standard License
\ Creative Commons license = g ‘\.\“ Agreement /
- Send Cengin nen Y P ~" send UCSD Standard Licensing “\
that allows the rights holder to ( Agreement
choose one of the Creative / Y
- Commons Licenses o “TNE o
- i i Display appropriste Craative . o Display Rights Holder's name and
( Commans License icon and link to ) L Keeneg le:"ls p;( Fdad o
S the licensing terms S e PrSae

B THE UC REGENTS

Approach rights holder, explaining creative commons initiative

Benefits: wider audience, wider repurpose, generate more creative works
Figuring out the “how” to make it work

If don’t want creative commons, still use standard boilerplate text

11
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Rights Status Access What the User Sees
Availability
Public Domain Public | m
L Puhlic Domain
CCO (Public Public E
Domain, rights @ Public Domain Dedication
waived by holder) o)
cc-sy Public .'
Attribution
CC-BY-5A Public ) |
Attribytion-ShareAlike
C-BY-ND Public o) W&
EEME Attribution-NoDerivatives
CC-BY-NC Public
CC-BY-NC-5A Public
2 @ Aiiribuiion-NonCommerciai-Shareilike
R — il — |
CC-BY-NC-ND Public @) OEE
—tervwrarl Attribution-NonCommercial-
NoDerivatives
=
- - Puble Attribution
| Regents =
All Rights Public
Reserved and Free © Rights Reserved-Free Access
(Unrestricted)
Access
All Rights Campus IP only
Resers\redand @Rl hts Reserved-Restricted Aco
Restricted Access
Under Copyright | Campus IP only
and Rights Holder © Rights Reserved-Restricted Access
Unknown
Copyright Status Campus IP only
Unknown @ Unknown Copyright Status

Breakdown of the different creative commons licenses
Option for the rights holder
Responsibility of the rights holder to investigate and decided the creative commons license
We also worked to determine the default value or state, so that the metadata is actionable;
there can be exceptions, but we found it’s important to have set states and add exceptions.
This helps our programmers build a system that is more actionable or efficient.
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Copvnght
Under copyright (US)

Use: This work is avaliabie from the UC San Diego Library. This digital copy of the work 5 infended o
support research, teaching, and private study

Constraini{s) on Use: This work is profected by the U.S. Copynight Law (Title 17, US.C ). Use of this work
beyond that atlowed by "fair use” requires writlen permission of the copyright hoider(s). Responsibility for
oblaining permissions and any use and distribution of this work rests exclusively with the user and not the
UC San Dwego Libiary. inquines Can Ue made
work.

e UC San Oiego Libiaiy progiam having Cusiody of ihe

Rights Holder
» Heirs of Roger M. Keesing
Repository

# Library Digital Collections

Under copyright {US)

Use: This work is available from the UC San Diego Library. This digital copy of the work is intended to
support research, teaching, and private study.

Antributinn-NonCammarical

ts holder

*  Heirs of Roger M. Keesing

© THE UCREGENTS *  Library Digital Collections

Under copyright vs. Under copyright with a creative commons license
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Mak

Meet Joohee's cat, Dolly Photo by: Cristela
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About Us Programs & Teams Work Tools & Resources

Digital Library Development Program (DLDP —— m 7 o e #

[P

~"  Blackburn Audio Project Plan 2 -
Project Plan Project Overview

Blackburn Tapes Digitization Project

Project Site Navigation

......

poet Mina Loy

Project Objectives

thin the local and national po

k from the Blackburn Aud

n page to the finding aid for the
creation of the digital archive.

© THE UC REGENTS

Switch gears — look at specific project, i.e. what we do in practice

Project plan —team, flush out the details

Project Manager = Rob Melton, Curator of the Archive for New Poetry & Dave Kesner,
Audio Engineer

Purpose: primarily preservation, added value by making collection available online, but
want to maintain good relations with poets and publishers; recognize commercial value of
work

Idea > practice: creative commons work occurred in parallel with Blackburn project, so we
have not been able to incorporate it into this project; still going through all the channels)



The archive of the poet, translator, editor and teacher Paul Blackburn (1926-1971)

was acquired in 1973 by the UC San Diego Library Speciai Coiiections & Archives for

inclusion in the newly created Archive for New Poetry.

Blackburn lived and was established as a central figure within certain poetry

communities in New York City. He hosted dozens of poetry readings in his apartment,

and also acquired other privately-made tapes from friends and other poets.

It is the content of these tapes in their original, almost obsolete formats that needs |/

to he nracan
to be preser

Ve

rad digitally for future scholare
a gigita ture scholars

ay TOT Tl IS S,

othar nnete and anvone interected in
other poets, and anyone interested In

the avant-garde poetry movement in mid-twentieth century America.

© THE UC REGENTS

Blackburn — best known as Black Mountain poet (Beat Generation, New York School,
Greenwich Village in the 50s-60s), “connector” guy with the recorder at many events and
hosted readings in his apartment

Collection acquired as a part of Library’s Archive for New Poetry in 1973 shortly after his
death

Primarily reel-to-reel and cassette tapes, aging media, primarily preservation project

At project proposal phase, determined that rights would be an issue for this collection
Thought most poets would be happy to have their work out there, also knew that some
high profile names and publishers to factor in

Planned to move forward with project, limiting access to the recordings then opportunity
to hire Rights Analyst allowed us to pursue rights clearance work

16



The Digital Library Development Program at UC San Diego Library is in the

IR
process of digitizing approximately 300 audio recordings from the Paul H
Biackburn Coiiection, which consists of readings from over Z00 poets. W |

This session will take a look at the reason the Library decided to take

1T Bl

© THE UC REGENTS

Identified over 200 poets based on labels of the tapes, but several unknowns on the
recordings

Risk-adverse approach — educational institutions often given more leeway, but still not the
case that everything is still a go because we’re doing this for educational purposes

Specific cases: Blackburn reading public domain works, some may be fair use: portions of
poems or interviews/oral histories, mostly in copyright (90%)

Images from Wikipedia or artists websites (no permission)

17



https://copyright.columbia.edu/content/dam/copyright/Precedent%20Docs/fairuse
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UCSD Digital Library Program
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UCSD Digital Library Program
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Done Dave's Notes. Tme [Coll Mumber = 1o, |Priority {141gh, |Rights Risk by, Notes by RM  INotes by 1t i post
1 'IM - 2=Med, 3=Lowl - RM = - - asis
Have support from |SIDE A: MUSIC, The Friendship (now we can
X reelisdual-mono @ 3-3/4L O Y reading (sound recording] /Paul o oy Priority 1 Low PR's son and wonder). Brooklyn Narcissus. MUSIC. Married
2 [ |widow | Man, The Misunderstanding, Mestrovic And The |
[Conversation between Paul and Sara SIDEA: MUSIC, Paut Blackium reading
X reel is dual-mono @ 3-3/4 SPB-0014 Priority 1 Low Seeline 2 Structural, Tomb for Sister Spring, The Flies, The
Blackburn [sound recording]
3 Poster, Sara peaking Paul
SIDE A: MUSIC, Paul Blackburn reading Tending
X reelisduak-mono @3-3/dg Y sdinB ieund recording]/Paul | cpg. o0 priorityl  |Low seeline2 the Com, Free Fall, MUSIC, Visitation |, Wings,
4 p , MUSIC, Hot Aft Have Been
[Poetry reading [sound recording] / Paul Seeline 2 for P8, |SIDE A: Sara Blackburn and Paul Blackburn
X reei is duai-mono @ 3-3/4 Bilackburn, Julio CortAizar and NicoiAis SPE-D0ZA Prionty 1(PB)  [High Dut Cortazar may  [taiking. Juiio Cortizar reading Cronos in
5 GuillE©n] be difficult. Spanish @ 17:04. Paul reading
_ ey ] DN W gl lprer el
R SPEU0E Phont V3 Fisg poEis el St Wig
6 e LS need to be Eternity. Allan G readi from
[interview with Allen Ginsberg. Poetry SIDE A: Paul Blackburn reading Mirabeau Bridge
X reel is dual-mono @ 3-3/4reading [sound recording] / Paul Blackburn |SPB-003A Priority 3 High Ginsberg in French and English as radio broadcasted on
7 and Robert Donat WBAI. Radio broadeast of King Lear, MUSIC,
[Poetry reading [sound recording] / Kerouac reading  |SIDE A: MUSIC, sometimes overlapped. Paul
X reel is dual-mono @ 3-3/4Lawrence Ferlinghetti, Jack Kerouac, and  |SPB-004 Priority 3 High may be bootleg of |Blackburn reading Lawrence Ferlinghetti's
8 Paul Blackburn. Play of Daniel | T ption of a Dinner to Promote
Both poets' estates |MUSIC AFTER Robert Creeley's "MY LOVE"
X reel is dual-mono @ 3-3/4 ocetey reaving soimd cascccing] / Geobe 5PB-D05 Prioritvy 3 High mav seek Denise Levertov reading 'T.:I; Departure”

© THE UC REGENTS

Years back when first acquired collection; graduate student listened to recordings > created
MARC records for original reels

Generated Excel spreadsheet from the MARC export

Notes by Audio Engineer: Dave Kesner, Poetry Curator: Rob Melton, and Rights Analyst
(collaborative approach)

JL listened to each recording before seeking out rights holders; also became very familiar
with the materials



http://fairuse.stanford.edu/overview/fair-use/four-factors/

Staniord Uinnersiy Libearnes rome Simniord Uinneersity Home

lc \ COPYRIGHT & FAIR USE

STANFORD UNIVERSITY LIBRARIES

HOME RESOURCES OVERVIEW ! OUR BLOG ABOUTUS

Home = Overview Sections = Fair Use = Measuring Falr Use: The Four Factors
Previous Page Next Page

Measuring Fair Use: The Four Factors

Unfortunataly, tha anly way to get 2 dafini

resolved in federal court. Judges use four factors to resclve fair use disputes, as discussed in detail below. It's
important to understand that these factors are only guidelines that courts are free to adapt to particular

situations on a case-by-case basis. In other words, a judge has a great deal of freedom when making a fair use

determination, so the outcome in any given case can be hard to predict.

On January 28, 2004, Stanford’s
The four factors judges consider are: A zmgum in Law, Science &

- the &

== =
“Congratulations, you have an app
= the purpose and character of your use — now "‘"“‘_? App Development
« the nature of the copyrighted work and Marketing from A-Z" The

§ b
» the amount and substantiality of the portion taken, and f.ﬁ:s;;\é::‘rm:‘m:iﬂno&h.gh
= the effect of the use upon the potential market. who provide tips, checklists and a
road map for addressing legal
considerations relating to mobile
apps, including best practices for
mobile TOU and Privacy Policies,
o aale latform considerations and much

Contents

Evaluating Fair Use with the four factors, we found that it was not a strong fair use

argument: using in entirety, may have commercial effect by putting them online, important
to ask permission first
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Thought Process:

Transformative?

—No. Using the entire poems as is
Market vaiue?

—vyes and no (e.g. Joel Oppenheimer
heirs publishing his collected works)

Licensing available?

—Yes and no. Unidentifiable speakers
and hard-to-locate individuals

Thought process using four factors

Kevin Smith YouTube — easy, clear way to incorporating assessment in everyday practice

Does Fair Use Really Work? Kevin Smith

(https://www.youtube.com/watch?v=JEWnFnTu2Hg)

ACRL Presents: Does Fair Use Really Work?

23



http://norman.hrc.utexas.edu/watch/
HARRY RANSOM CENTER s

Home Collections Research  Exhibitions Evonts Viait

About Contribute share  ble

FINDIO  SEARCH THE
AIDS COLLECTIONS

n of
BRaie co e

Welcome to WATCH and FOB

Lant Name:

First Hame:

VIATCH and FOB are run jointly by the Harry Ransom Center and University of Resding Library.

If we need permission, search Watch list — contact information for rights holder or rights
administrators, if they have it

Collaboration between Harry Ransom Center and University of Reading, since 1994

24



http://switchboard.com/

Alswitchboard —

Find People

Reverse Phone

More from Switchboard

© THE UC REGENTS

If not, yellow pages! to locate poets

People

Reverse Address Business Users

Address

25



https://www.google.com/?gws rd=ssl

i
Gmail Images 222 m

Degu g N
P ) 2SN e

Google Search I'm Feeling Lucky

© THE UC REGENTS

When all else fails, google search to locate
Also, useful to find out who they are and what they’re currently doing

If deceased, may find obituaries, which might list heirs



Puts (0 you can a4 it row)
Ctlivien, Creature

75 fully executed agreements on file.
2 partially executed agreements on file.

ORANGE 28 unidentified poets/reading/recordings (one poet/2 different recordings,
web search yielded nothing as far as the identification of the poets)

RED 3 problems (known difficult estates, complicated rights, e.g. poet with radio
broadcast in background

YELLOW (talked to rights holders, but no signed agreement received, verbal OK but
no signed agreement received, recording rights from WBAI)

GREEN (agreements signed by rights holder and need to be fully executed; fully
executed agreements on file)

RIGHTS HOLDERS CAN’T BE LOCATED/ CAN’T EVEN FIND OUT IF THEY’RE ALIVE OR
DEAD
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Reactions

Surprised/happy/nostalgic

-
-
-

L]
=
<
Q
=

~<

L]

S and/or copy of audio
* No

© THE UC REGENTS

(oh my gosh | haven’t thought of those times in YEARS!)
(Yes please!)

(I don’t believe in putting things online, my friends warn me about it)

(It would be great, but | don’t if | can legally sign off on the agreement)

(I don’t want all of them because | don’t’ like the way | sound)

(OMG | can’t even recognize my younger self! But | don’t like the way | sound, can you put
__on, but not the others)

(I can sign this and send it to you right now for $500)
(S4k)

No direct denial, but we won’t put up poems represented by difficult estates

(13 incoherent messages)
(wants his poems transcribed & delivered bc his papers are missing)

28



1. Thie Dokl uei s on clileed ut ok —
up_p 2 8 rsch btter p p
2 Ubing Clldren (nd socsicnd
3 Love on a Platter [3rd section)
UCENSE a
5. RCCols
This LICENSE AGHREEMENT (*Agreement” ls made by and between The Regents of the Unbversity !‘M’::“" i
of Cablfiprnas, & Califprnia constitutional corporation, on behall of the University of Calitornia, o -
Sam Derge Libraries (hereafer “UCSO"), and Sam Abraeng (Mereafter “Licensor”). ; Tha Low sl __{the oppaste of fand) Ltk section}
. LKCSD and the Licensor agree a1 follown: ;:. rs from o Buanac 85 fcon' o batter =
ving
1 Lxense. Ucensor heveby erevocably grants UCSO a non-eschutive, royalty-free :‘:.rdh::mhmlu-m_mh—ﬂ
mmmmwmmmm.mmmmm Eﬁ"“‘****’”ﬁ*ﬁ"‘""’ Hvelhe of
Eshibin A (hereatter Wille Carios Wil Weukd Prolesser of Ecology
muuwmnmmmcmﬁnwmummm :mm‘:‘:m:r"
e unsversy. Withous
17, Indifferent As To The [we could un
hnﬂ uulmm pranty diie the M v
ing the Licenor UGDI!'HURW the .}:-_uhuu‘: 18. Counter Shading (the artist by the skillful use)
E—,' sl e 19, The finest rama of Orpheus [sbways)
20. Dance for the Summer Solstica
wireless or Giptal access 10 the Materiah. 1o term o proviion of this nstrument shall
e imterpreted 1o limit or restrict the fair use rights of The Regents or the UCSD Libraries 1. Aler Sulloume Apoinetoe (har esterst
or uters of the Materials 25 provided by LS. Copyright Law, Title 17, US.C. ("Fair Use %"""hf
oo 24 The Commates '
25 fom the fest post Amert i
1 Qumership WCSD usderstands and acknowledges that Licensor retains any and ol
wnmm.unmmmmnmkmmmm nmmonmnmwwm
Licensar it of LICSO that Licessor has all 2. Tride Poum

Fght, title, aad interest necesshry 10 #nter N0 this Agresment bnd grant UCSD the
rights granted heveunder

LICENSOR:
Signature
Mame (pleate print or typel

BUACKBURN-SAM ABRANS (378118, 378131, 978 018)

Example of license agreement



me About * Browse By ~ Help = Bookmarks Sign Out The Library

oetry reading by Paul Blackburn, Jerome Rothenberg, Robert

neiiy

» Blackburn Audio Collection

% Blackburn, Paul

1 sound tape reel : analog 5 i, 1/2 in. tape
©THE 3

DIF e L COLLECTIONS UC San Diego

Test examples — showing collection page, open and restricted objects
http://librarytest.ucsd.edu/dc

Keesing example of metadata only view
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Challenges
* Getting creative commons buy-in
* Not scalable for all collections/content

* Budgeting for permission fees

B THE UC REGENTS

Thinking about the process & how we can get creative commons buy-in. Ideally, we could
set up online forms and develop an efficient workflow for getting license agreements
signed and in our DAMS

No onsite council, advisor is 10% FTE and so the process takes longer

Scope of work isn’t feasible for all the projects in the pipeline

31



Lessons Learned

* Reactions will vary; Don’t presume that rights holders will all
agree with your endeavors

* Factor in requests for permission fees, copies, and shipping
osts

* Document, document, document (electronic & ink-to-paper)

* Momentum is important; Build in target dates & deliverables
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Questions?

B THE UC REGENTS

Acknowledgements:

= Rob Melton, Curator of the Archive for New
Poetry & Project Manager for the Blackburn

ey W e (<) e T e TN R

Project
* Dave Kesner, Audio Engineer

= Additional Blackburn Project Team:
Lynda Claassen, Roger Smith, Martha Hruska,

nyar JOrninson, LOnccri gardia,

Michael Davidson

* DAMS Copyright Task Force: Lynda Claassen,
Cristela Garcia-Spitz, Arwen Hutt, joohee Lee,
Sibyl Schaefer, Ho Jung Yoo

Questions & share your experiences
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Choose Your Own Adventure

* The Tale of Many Risk Management Strategies

The Search for the Designated Signature

* A Dive Deeper into Forms & Processes
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* Cristela’s Experiences with Other Projects

© THE UC REGENTS

Choose your own adventure (if time): forms/process, designated signature, interactions

with poets (behind-the-scene stories)

Risk management strategies:

* Attribution & rich metadata

e Stream av media, lower resolution images, disable download feature when relying on
fair use

e Fair use assessment for all of our collections online

e Take down policy and procedure

Future wish list:

* Embedded metadata

e Accessibility options (transcripts for audio > added value; supports justification and
“transformative” work)

Lost & found

AL BELLOS

Story time:

* poets turned into something else (Lewis MacAdams = Friends of the LA River)
(Nancy Ellison = world renowned photographer) (Gerald Malanga = Andy Warhol
association; famous artist) (Donald Phelps = cartoonist) (Carol Rubenstein = not

34



active) (Peter Schjeldahl = The New Yorker critic)

e Paul’s personal life (e.g. recording of his phone conversation with his former wife
regarding money, talking with friends)

* Panel of poets discussing their works, poetry, writing, etc. at the National Poetry
Festival in Allendale MA in 1971).

e Reminiscing about the readings at St. Marks (getting paid 5 cents to help out, how
Paul really encouraged Lisa Galt Bond and Al Bellos to read to public, Paul was a
great friend and under appreciated and I'm glad UCSD is doing this).

Cristela’s other projects:

AROM - only completely dark collection, too little is known on the origins of the
collection

Melanesian Archive — donor restrictions vs. library-imposed restrictions on nudity
Music Collections — UCSD only, disable download, needed Take Down Policy too
Upcoming Collections: Exposing DMCA, Gathering Students Experiences with campus
racial events
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