
UC San Diego
Presentations and Posters

Title
Rights &amp; Permissions in Real Life, the UCSD Experience

Permalink
https://escholarship.org/uc/item/9w52g066

Authors
Garcia-Spitz, Cristela
Lee, Joohee

Publication Date
2016-06-07

Copyright Information
This work is made available under the terms of a Creative Commons Attribution-NonCommercial License, availalbe at 
https://creativecommons.org/licenses/by-nc/4.0/

eScholarship.org Powered by the California Digital Library
University of California

https://escholarship.org/uc/item/9w52g066
https://creativecommons.org/licenses/by-nc/4.0/
https://escholarship.org
http://www.cdlib.org/


Rights & Permissions 
in Real Life, 
the UCSD Experience
CRISTELA GARCIA-SPITZ & JOOHEE LEE

KRAEMER COPYRIGHT CONFERENCE

JUNE 7, 2016

© THE UC REGENTS

JOOHEE LEE

Presenter
Presentation Notes
CGS – intro 
2 parts: creative commons task force & Blackburn project 
Should plenty of time for questions and discussion afterward
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Presenter
Presentation Notes
Background on UC San Diego Library, Digital Library Development Program = coordinating body, move to collection services after reorg
Fairly large, engage through committees

Historical context, slow growth of DLDP and bringing on Rights Analyst; 
Incorporate standards and best practices (keep up with the trends):
2005 – PREMIS for rights; DAMS 1.0
2010 – Fair Use Checklist > Checklist for Determining Access Options into Project Proposal Process; DAMS 2.0; DAMS PAS soft release
2011 – Data Model Revisions: Normalize & Address Access Restrictions
2013 - Take Down Policy
2014 – Redesign of the Digital Collections website; DAMS 4.0
2015 – Further Data Model Revisions: Linked Data URIs & Creative Commons
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2005 DAMS 1.0
PREMIS for Rights

http://www.loc.gov/standards/premis

Presenter
Presentation Notes
DLP – began as Program outside of Libraries, Program Director & Program Analyst
Collaboration between Library and the San Diego Supercomputer Center to create the DAMS and address digital preservation
DAMS = homegrown system based on RDF, focus on preservation
Fortunate to have first version of PREMIS to utilize for rights and preservation metadata
Largely theoretical at time, so even though it was a standard, we came up with our own local use, incorporating elements from MODS, METS, PREMIS (RDF not XML)

http://www.loc.gov/standards/premis
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2005 DAMS 1.0
PREMIS for Rights

https://libraries.ucsd.edu/digital/

2010 DAMS 2.0

• Launch of the Digital Library Collections website
• Incorporated Fair Use Checklist in the Project 

Proposal Process

Presenter
Presentation Notes
Between 2005-2010, basically dark archive, no public access system (all through programmers)
Hired my position as Project Manager in 2009 as a part of Libraries’ 2006-2009 strategic plan, approach more project specific
Again leveraged what was already out there; Indiana’s project proposal process, Columbia’s fair use checklist
Try to be balanced in our assessment: respectful of academic fair use in a way that doesn’t infringe on 3rd party copyright, consult with UCOP
“libraries” and Digital Library Collections

https://copyright.columbia.edu/basics/fair-use/fair-use-checklist.html
http://fairuse.stanford.edu/charts-and-tools/#fair_use
http://copyright.cornell.edu/resources/




https://libraries.ucsd.edu/digital/
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2005 DAMS 1.0
PREMIS for Rights

https://libraries.ucsd.edu/digital/

2010 DAMS 2.0

2011 Rights & Access 
Management

Presenter
Presentation Notes
Shortly after the release of the Digital Collections website, started to need more granular
Previously not as explicit, separate rights and access statements
Keesing – donor restricted items, Lambert –cultural sensitivity for aboriginal images
Move towards more actionable metadata; normalized it to use boilerplate text

https://libraries.ucsd.edu/digital/
https://libraries.ucsd.edu/digital/#search&q=&fq=Facet_Collection:%22mscl_melanesianArchive%22&sort=titlesort%20asc&fq=NOT+category:%28bb36527497+OR+bb1093000r+OR+bb23558110+OR+bb73048049+OR+component+OR+sdhsoh+OR+sdhs+OR+ceo-docs%29+AND+NOT+attrib:%22xdre
https://libraries.ucsd.edu/digital/#search&q=&fq=Facet_Collection:%22mscl_melanesianArchive%22&sort=titlesort%20asc&fq=NOT+category:%28bb36527497+OR+bb1093000r+OR+bb23558110+OR+bb73048049+OR+component+OR+sdhsoh+OR+sdhs+OR+ceo-docs%29+AND+NOT+attrib:%22xdre
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2005 DAMS 1.0
PREMIS for Rights

http://library.ucsd.edu/dc/

2010 DAMS 2.0

2014 DAMS 4.0

• New Data Model
• Digital Collections Redesign 

using  Hydra Front end
• Take Down Policy & Procedure

Presenter
Presentation Notes
2010-2014 another shift in thinking & many infrastructural changes
Value in community development > Hydra as front end
MODS/METS to ontology that maps to multiple standards
Implement take down policy (also procedure); motivated by risk assessment for certain collections (CME, DMCA)

http://library.ucsd.edu/dc/
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http://sched.co/4AOr2005 DAMS 1.0
PREMIS for Rights

2010 DAMS 2.0

2014 DAMS 4.0

2015 Portland Common 
Data Model & 
Fedora 4

Current work for DAMS 5.0:
• Linked Data URIs
• Creative Commons
• Embedded Metadata

Layering Copyright, Rights and Access Metadata in the UC San Diego DAMS: 
A Simplified Approach for Complex Scenarios, Arwen Hutt, Matt Critchlow, Ryan 
Johnson, Esme Cowles, UC San Diego Library, Digital Library Federation, Vancouver, 
October 27, 2015

Presenter
Presentation Notes
Align with others in Hydra community and DPLA > Portland Data Model, more closely aligned with DPLA rights work

Timeline – reminder of gradual evolution; sometimes takes a while (idea > practice)

Embedded metadata is crucial going forward.  Currently metadata, especially rights metadata disassociated from object upon download.  Important to embed metadata as we make our objects available at more places (University of California Libraries Digital Collection (UCLDC), Digital Public Library of America)

http://sched.co/4AOr
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http://rightsstatements.org/

Presenter
Presentation Notes
Align with other community standards; keep on our watch list and comply with is the rightsstaements.org, which is an initiative between DPLA and Europeana, since we know our content will be travelling we want to make sure it fits elsewhere.

Keeping ours to 3 statements (Public Domain, Undercopyright, Unknown)


http://rightsstatements.org/
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The Copyright Policies Task Force was tasked with producing 

streamlined processes of assigning, managing, and utilizing 

rights metadata for the Library collections. This was in direct 

alignment with UC’s growing adoption of Creative Commons 

licenses not only for the materials in its collections, but also the 

works it produces.

Presenter
Presentation Notes
More relevant as we start to work more with campus and community partners; no longer just dealing with collections already in the library, shift to actively building collections (“living archives” “participatory archives”)

Case study – shows our process (and how long it can take to go from idea > implementation); thought and discussion item for quite a while (Jon Voss keynote at RBMS and SAA in 2012)
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Presenter
Presentation Notes
LiSN; team of 6 representing different programs: Digital Library Development, Special Collections & Archives, Research Data Curation, and Metadata Services
Charged on August 27, 2015; Convened mid September, Submitted report end of November
Approved by DL Steering Committee on January 25, 2016; waiting on legal for final boilerplate text
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Presenter
Presentation Notes
Approach rights holder, explaining creative commons initiative
Benefits: wider audience, wider repurpose, generate more creative works
Figuring out the “how” to make it work
If don’t want creative commons, still use standard boilerplate text
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Presenter
Presentation Notes
Breakdown of the different creative commons licenses
Option for the rights holder
Responsibility of the rights holder to investigate and decided the creative commons license 
We also worked to determine the default value or state, so that the metadata is actionable; there can be exceptions, but we found it’s important to have set states and add exceptions.  This helps our programmers build a system that is more actionable or efficient.
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Presenter
Presentation Notes
Under copyright vs. Under copyright with a creative commons license
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STRETCH

Meet Joohee’s cat, Dolly Photo by: Cristela 
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Presenter
Presentation Notes
Switch gears – look at specific project, i.e. what we do in practice
Project plan – team, flush out the details
Project Manager = Rob Melton, Curator of the Archive for New Poetry & Dave Kesner, Audio Engineer
Purpose: primarily preservation, added value by making collection available online, but want to maintain good relations with poets and publishers; recognize commercial value of work
Idea > practice: creative commons work occurred in parallel with Blackburn project, so we have not been able to incorporate it into this project; still going through all the channels)
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The archive of the poet, translator, editor and teacher Paul Blackburn (1926-1971) 

was acquired in 1973 by the UC San Diego Library Special Collections & Archives for 

inclusion in the newly created Archive for New Poetry. 

Blackburn lived and was established as a central figure within certain poetry 

communities in New York City. He hosted dozens of poetry readings in his apartment, 

and also acquired other privately-made tapes from friends and other poets.

It is the content of these tapes in their original, almost obsolete formats that needs 

to be preserved digitally for future scholars, other poets, and anyone interested in 

the avant-garde poetry movement in mid-twentieth century America.

Presenter
Presentation Notes
Blackburn – best known as Black Mountain poet (Beat Generation, New York School, Greenwich Village in the 50s-60s), “connector” guy with the recorder at many events and hosted readings in his apartment
Collection acquired as a part of Library’s Archive for New Poetry in 1973 shortly after his death
Primarily reel-to-reel and cassette tapes, aging media, primarily preservation project

At project proposal phase, determined that rights would be an issue for this collection
Thought most poets would be happy to have their work out there, also knew that some high profile names and publishers to factor in
Planned to move forward with project, limiting access to the recordings then opportunity to hire Rights Analyst allowed us to pursue rights clearance work
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The Digital Library Development Program at UC San Diego Library is in the 

process of digitizing approximately 300 audio recordings from the Paul 

Blackburn Collection, which consists of readings from over 200 poets.

This session will take a look at the reason the Library decided to take 

a risk-averse approach to this project, and the process of risk analysis and 

subsequent rights clearances. 

Presenter
Presentation Notes
Identified over 200 poets based on labels of the tapes, but several unknowns on the recordings
Risk-adverse approach – educational institutions often given more leeway, but still not the case that everything is still a go because we’re doing this for educational purposes

Specific cases: Blackburn reading public domain works, some may be fair use: portions of poems or interviews/oral histories, mostly in copyright (90%)

Images from Wikipedia or artists websites (no permission)
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https://copyright.columbia.edu/content/dam/copyright/Precedent%20Docs/fairuse
checklist.pdf

https://copyright.columbia.edu/content/dam/copyright/Precedent%20Docs/fairusechecklist.pdf
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Presenter
Presentation Notes
Years back when first acquired collection; graduate student listened to recordings > created MARC records for original reels
Generated Excel spreadsheet from the MARC export
Notes by Audio Engineer: Dave Kesner, Poetry Curator: Rob Melton, and Rights Analyst (collaborative approach)

JL listened to each recording before seeking out rights holders; also became very familiar with the materials
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http://fairuse.stanford.edu/overview/fair-use/four-factors/

Presenter
Presentation Notes
Evaluating Fair Use with the four factors, we found that it was not a strong fair use argument: using in entirety, may have commercial effect by putting them online, important to ask permission first


http://fairuse.stanford.edu/overview/fair-use/four-factors/


Thought Process:
Transformative? 
– No.  Using the entire poems as is 

Market value? 
– yes and no (e.g. Joel Oppenheimer 
heirs publishing his collected works)

Licensing available? 
– Yes and no. Unidentifiable speakers 
and hard-to-locate individuals

Does Fair Use Really Work? Kevin Smith 
(https://www.youtube.com/watch?v=JEWnFnTu2Hg)

© THE UC REGENTS

Presenter
Presentation Notes
Thought process using four factors
Kevin Smith YouTube – easy, clear way to incorporating assessment in everyday practice


https://www.youtube.com/watch?v=JEWnFnTu2Hg
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http://norman.hrc.utexas.edu/watch/

Presenter
Presentation Notes
If we need permission, search Watch list – contact information for rights holder or rights administrators, if they have it
Collaboration between Harry Ransom Center and University of Reading, since 1994


http://norman.hrc.utexas.edu/watch/
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http://switchboard.com/

Presenter
Presentation Notes
If not, yellow pages! to locate poets

http://switchboard.com/
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https://www.google.com/?gws_rd=ssl

Presenter
Presentation Notes
When all else fails, google search to locate

Also, useful to find out who they are and what they’re currently doing

If deceased, may find obituaries, which might list heirs

https://www.google.com/?gws_rd=ssl
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Presenter
Presentation Notes
75 fully executed agreements on file.
2 partially executed agreements on file.
ORANGE 28 unidentified poets/reading/recordings (one poet/2 different recordings, web search yielded nothing as far as the identification of the poets)
 
RED 3 problems (known difficult estates, complicated rights, e.g. poet with radio broadcast in background
 
YELLOW (talked to rights holders, but no signed agreement received, verbal OK but no signed agreement received, recording rights from WBAI)
 
GREEN (agreements signed by rights holder and need to be fully executed; fully executed agreements on file)
 
RIGHTS HOLDERS CAN’T BE LOCATED/ CAN’T EVEN FIND OUT IF THEY’RE ALIVE OR DEAD




Reactions
• Surprised/happy/nostalgic

• Wary

• $ and/or copy of audio

• No

© THE UC REGENTS

Presenter
Presentation Notes
(oh my gosh I haven’t thought of those times in YEARS!)
(Yes please!)

(I don’t believe in putting things online, my friends warn me about it)
(It would be great, but I don’t if I can legally sign off on the agreement)
(I don’t want all of them because I don’t’ like the way I sound)
(OMG I can’t even recognize my younger self!  But I don’t like the way I sound, can you put __ on, but not the others)

(I can sign this and send it to you right now for $500)
($4k)

No direct denial, but we won’t put up poems represented by difficult estates

(13 incoherent messages)
(wants his poems transcribed & delivered bc his papers are missing) 
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Presenter
Presentation Notes
Example of license agreement
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Presenter
Presentation Notes
Test examples – showing collection page, open and restricted objects
http://librarytest.ucsd.edu/dc 
Keesing example of metadata only view




Challenges
• Getting creative commons buy-in

• Need for additional legal support

• Not scalable for all collections/content

• Budgeting for permission fees

© THE UC REGENTS

Presenter
Presentation Notes
Thinking about the process & how we can get creative commons buy-in.  Ideally, we could set up online forms and develop an efficient workflow for getting license agreements signed and in our DAMS
No onsite council, advisor is 10% FTE and so the process takes longer
Scope of work isn’t feasible for all the projects in the pipeline



Lessons Learned

© THE UC REGENTS

• Reactions will vary; Don’t presume that rights holders will all 
agree with your endeavors

• Factor in requests for permission fees, copies, and shipping 
costs

• Document, document, document (electronic & ink-to-paper)

• Momentum is important; Build in target dates & deliverables
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Acknowledgements:

 Rob Melton, Curator of the Archive for New 
Poetry & Project Manager for the Blackburn 
Project

 Dave Kesner, Audio Engineer
 Additional Blackburn Project Team:

Lynda Claassen, Roger Smith, Martha Hruska, 
Ryan Johnson, Colleen Garcia, 
Michael Davidson

 DAMS Copyright Task Force: Lynda Claassen, 
Cristela Garcia-Spitz, Arwen Hutt, Joohee Lee, 
Sibyl Schaefer, Ho Jung Yoo

Questions?

Presenter
Presentation Notes
Questions & share your experiences



Choose Your Own Adventure
• The Tale of Many Risk Management Strategies

• The Search for the Designated Signature

• A Dive Deeper into Forms & Processes
• A Closer Look at Objects & Rights/Access Metadata

• Joohee’s Storytime: Interactions with the Poets

• Cristela’s Experiences with Other Projects

© THE UC REGENTS

Presenter
Presentation Notes
Choose your own adventure (if time): forms/process, designated signature, interactions with poets (behind-the-scene stories)
Risk management strategies: 
Attribution & rich metadata
Stream av media, lower resolution images, disable download feature when relying on fair use
Fair use assessment for all of our collections online
Take down policy and procedure
Future wish list:
Embedded metadata
Accessibility options (transcripts for audio > added value; supports justification and “transformative” work)

Lost & found 
AL BELLOS 
Story time:  
poets turned into something else (Lewis MacAdams = Friends of the LA River) (Nancy Ellison = world renowned photographer) (Gerald Malanga = Andy Warhol association; famous artist) (Donald Phelps = cartoonist) (Carol Rubenstein = not active) (Peter Schjeldahl = The New Yorker critic)
Paul’s personal life (e.g. recording of his phone conversation with his former wife regarding money, talking with friends)
Panel of poets discussing their works, poetry, writing, etc. at the National Poetry Festival in Allendale MA in 1971).
Reminiscing about the readings at St. Marks (getting paid 5 cents to help out, how Paul really encouraged Lisa Galt Bond and Al Bellos to read to public, Paul was a great friend and under appreciated and I’m glad UCSD is doing this).

Cristela’s other projects:
AROM – only completely dark collection, too little is known on the origins of the collection
Melanesian Archive – donor restrictions vs. library-imposed restrictions on nudity
Music Collections – UCSD only, disable download, needed Take Down Policy too
Upcoming Collections: Exposing DMCA, Gathering Students Experiences with campus racial events 



CGS – intro 
2 parts: creative commons task force & Blackburn project 
Should plenty of time for questions and discussion afterward

1



Background on UC San Diego Library, Digital Library Development Program = coordinating 
body, move to collection services after reorg
Fairly large, engage through committees

Historical context, slow growth of DLDP and bringing on Rights Analyst; 
Incorporate standards and best practices (keep up with the trends):
2005 – PREMIS for rights; DAMS 1.0
2010 – Fair Use Checklist > Checklist for Determining Access Options into Project Proposal 
Process; DAMS 2.0; DAMS PAS soft release
2011 – Data Model Revisions: Normalize & Address Access Restrictions
2013 ‐ Take Down Policy
2014 – Redesign of the Digital Collections website; DAMS 4.0
2015 – Further Data Model Revisions: Linked Data URIs & Creative Commons

2



DLP – began as Program outside of Libraries, Program Director & Program Analyst
Collaboration between Library and the San Diego Supercomputer Center to create the 
DAMS and address digital preservation
DAMS = homegrown system based on RDF, focus on preservation
Fortunate to have first version of PREMIS to utilize for rights and preservation metadata
Largely theoretical at time, so even though it was a standard, we came up with our own 
local use, incorporating elements from MODS, METS, PREMIS (RDF not XML)

3



Between 2005‐2010, basically dark archive, no public access system (all through 
programmers)
Hired my position as Project Manager in 2009 as a part of Libraries’ 2006‐2009 strategic 
plan, approach more project specific
Again leveraged what was already out there; Indiana’s project proposal process, Columbia’s 
fair use checklist
Try to be balanced in our assessment: respectful of academic fair use in a way that doesn’t 
infringe on 3rd party copyright, consult with UCOP
“libraries” and Digital Library Collections

https://copyright.columbia.edu/basics/fair‐use/fair‐use‐checklist.html
http://fairuse.stanford.edu/charts‐and‐tools/#fair_use
http://copyright.cornell.edu/resources/

4



Shortly after the release of the Digital Collections website, started to need more granular
Previously not as explicit, separate rights and access statements
Keesing – donor restricted items, Lambert –cultural sensitivity for aboriginal images
Move towards more actionable metadata; normalized it to use boilerplate text

5



2010‐2014 another shift in thinking & many infrastructural changes
Value in community development > Hydra as front end
MODS/METS to ontology that maps to multiple standards
Implement take down policy (also procedure); motivated by risk assessment for certain 
collections (CME, DMCA)

6



Align with others in Hydra community and DPLA > Portland Data Model, more closely 
aligned with DPLA rights work

Timeline – reminder of gradual evolution; sometimes takes a while (idea > practice)

Embedded metadata is crucial going forward.  Currently metadata, especially rights 
metadata disassociated from object upon download.  Important to embed metadata as we 

make our objects available at more places (University of California Libraries Digital 
Collection (UCLDC), Digital Public Library of America)

7



Align with other community standards; keep on our watch list and comply with is the 
rightsstaements.org, which is an initiative between DPLA and Europeana, since we know 
our content will be travelling we want to make sure it fits elsewhere.

Keeping ours to 3 statements (Public Domain, Undercopyright, Unknown)

8



More relevant as we start to work more with campus and community partners; no longer 
just dealing with collections already in the library, shift to actively building collections 
(“living archives” “participatory archives”)

Case study – shows our process (and how long it can take to go from idea > 
implementation); thought and discussion item for quite a while (Jon Voss keynote at RBMS 
and SAA in 2012)

9



LiSN; team of 6 representing different programs: Digital Library Development, Special 
Collections & Archives, Research Data Curation, and Metadata Services
Charged on August 27, 2015; Convened mid September, Submitted report end of 
November
Approved by DL Steering Committee on January 25, 2016; waiting on legal for final 
boilerplate text

10



Approach rights holder, explaining creative commons initiative
Benefits: wider audience, wider repurpose, generate more creative works
Figuring out the “how” to make it work
If don’t want creative commons, still use standard boilerplate text

11



Breakdown of the different creative commons licenses
Option for the rights holder
Responsibility of the rights holder to investigate and decided the creative commons license 
We also worked to determine the default value or state, so that the metadata is actionable; 
there can be exceptions, but we found it’s important to have set states and add exceptions.  
This helps our programmers build a system that is more actionable or efficient.

12



Under copyright vs. Under copyright with a creative commons license

13



14



Switch gears – look at specific project, i.e. what we do in practice
Project plan – team, flush out the details
Project Manager = Rob Melton, Curator of the Archive for New Poetry & Dave Kesner, 
Audio Engineer
Purpose: primarily preservation, added value by making collection available online, but 
want to maintain good relations with poets and publishers; recognize commercial value of 
work
Idea > practice: creative commons work occurred in parallel with Blackburn project, so we 
have not been able to incorporate it into this project; still going through all the channels)

15



Blackburn – best known as Black Mountain poet (Beat Generation, New York School, 
Greenwich Village in the 50s‐60s), “connector” guy with the recorder at many events and 
hosted readings in his apartment
Collection acquired as a part of Library’s Archive for New Poetry in 1973 shortly after his 
death
Primarily reel‐to‐reel and cassette tapes, aging media, primarily preservation project

At project proposal phase, determined that rights would be an issue for this collection
Thought most poets would be happy to have their work out there, also knew that some 
high profile names and publishers to factor in
Planned to move forward with project, limiting access to the recordings then opportunity 
to hire Rights Analyst allowed us to pursue rights clearance work

16



Identified over 200 poets based on labels of the tapes, but several unknowns on the 
recordings
Risk‐adverse approach – educational institutions often given more leeway, but still not the 
case that everything is still a go because we’re doing this for educational purposes

Specific cases: Blackburn reading public domain works, some may be fair use: portions of 
poems or interviews/oral histories, mostly in copyright (90%)

Images from Wikipedia or artists websites (no permission)

17
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19



20



Years back when first acquired collection; graduate student listened to recordings > created 
MARC records for original reels
Generated Excel spreadsheet from the MARC export
Notes by Audio Engineer: Dave Kesner, Poetry Curator: Rob Melton, and Rights Analyst 
(collaborative approach)

JL listened to each recording before seeking out rights holders; also became very familiar 
with the materials

21



Evaluating Fair Use with the four factors, we found that it was not a strong fair use 
argument: using in entirety, may have commercial effect by putting them online, important 
to ask permission first

22



Thought process using four factors
Kevin Smith YouTube – easy, clear way to incorporating assessment in everyday practice

23



If we need permission, search Watch list – contact information for rights holder or rights 
administrators, if they have it
Collaboration between Harry Ransom Center and University of Reading, since 1994

24



If not, yellow pages! to locate poets

25



When all else fails, google search to locate

Also, useful to find out who they are and what they’re currently doing

If deceased, may find obituaries, which might list heirs
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75 fully executed agreements on file.
2 partially executed agreements on file.

ORANGE 28 unidentified poets/reading/recordings (one poet/2 different recordings, 
web search yielded nothing as far as the identification of the poets)

RED 3 problems (known difficult estates, complicated rights, e.g. poet with radio 
broadcast in background

YELLOW (talked to rights holders, but no signed agreement received, verbal OK but 
no signed agreement received, recording rights from WBAI)

GREEN (agreements signed by rights holder and need to be fully executed; fully 
executed agreements on file)

RIGHTS HOLDERS CAN’T BE LOCATED/ CAN’T EVEN FIND OUT IF THEY’RE ALIVE OR 
DEAD
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(oh my gosh I haven’t thought of those times in YEARS!)
(Yes please!)

(I don’t believe in putting things online, my friends warn me about it)
(It would be great, but I don’t if I can legally sign off on the agreement)
(I don’t want all of them because I don’t’ like the way I sound)
(OMG I can’t even recognize my younger self!  But I don’t like the way I sound, can you put 
__ on, but not the others)

(I can sign this and send it to you right now for $500)
($4k)

No direct denial, but we won’t put up poems represented by difficult estates

(13 incoherent messages)
(wants his poems transcribed & delivered bc his papers are missing) 
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Example of license agreement
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Test examples – showing collection page, open and restricted objects
http://librarytest.ucsd.edu/dc 
Keesing example of metadata only view
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Thinking about the process & how we can get creative commons buy‐in. Ideally, we could 
set up online forms and develop an efficient workflow for getting license agreements 
signed and in our DAMS
No onsite council, advisor is 10% FTE and so the process takes longer
Scope of work isn’t feasible for all the projects in the pipeline
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Questions & share your experiences
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Choose your own adventure (if time): forms/process, designated signature, interactions 
with poets (behind‐the‐scene stories)
Risk management strategies: 
• Attribution & rich metadata
• Stream av media, lower resolution images, disable download feature when relying on 

fair use
• Fair use assessment for all of our collections online
• Take down policy and procedure
Future wish list:
• Embedded metadata
• Accessibility options (transcripts for audio > added value; supports justification and 

“transformative” work)

Lost & found 
AL BELLOS 
Story time:  
• poets turned into something else (Lewis MacAdams = Friends of the LA River) 

(Nancy Ellison = world renowned photographer) (Gerald Malanga = Andy Warhol 
association; famous artist) (Donald Phelps = cartoonist) (Carol Rubenstein = not 
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active) (Peter Schjeldahl = The New Yorker critic)
• Paul’s personal life (e.g. recording of his phone conversation with his former wife 

regarding money, talking with friends)
• Panel of poets discussing their works, poetry, writing, etc. at the National Poetry 

Festival in Allendale MA in 1971).
• Reminiscing about the readings at St. Marks (getting paid 5 cents to help out, how 

Paul really encouraged Lisa Galt Bond and Al Bellos to read to public, Paul was a 
great friend and under appreciated and I’m glad UCSD is doing this).

Cristela’s other projects:
AROM – only completely dark collection, too little is known on the origins of the 
collection
Melanesian Archive – donor restrictions vs. library‐imposed restrictions on nudity
Music Collections – UCSD only, disable download, needed Take Down Policy too
Upcoming Collections: Exposing DMCA, Gathering Students Experiences with campus 
racial events 
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