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Flute (Piccolo, head joint of C flute and Bass flute)
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Percussion
Piano
Accordion
Violin
Viola
Violoncello

Double bass

S
©

Table

e

Alfred Jimenez 2019




General remarks

Boxes - All boxes in this piece is played in an
individual timing. Continuation of boxes with a line
that indicates the time of the continuation
suggests that the player should continue the box
in a similar matter, though not an identical
repetition of the box.

Bracket above - Indicates that the material within
the bracket is to be played once during the time
that the bracket shows.

Time indications in seconds - These time
indications are suggested moments and should be
adapted to the environment and space where this
piece is performed. The acoustics, size of the hall,

distance to the audience and energy of the

moment is some of the parameters that are to be
taken into account when executing theses time
indication boxes.

Rhythm indications - These indications are
rhythmical guidelines to how other technigues is to
be played. The indicated rhythm is valid for as long
as notes are tied or a gesture continues without a
pause. These rhythms are not related to the overall
tempo and are more indication of increasing,
decreasing or unsteady energy by repetition.

Stable rhythm to a slight
accelerando/ ritardando.
Continuinginthe
transformed rhythm.
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Stable rhythm to a significant ’
accelerando/ ritardando.
Continuinginthe
transformed rhythm.

Unstable/Stable rhythm
repetition in a medium
rate.
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Slight accelerando/ ritardando.
Continuing in the transformed

rhythm.
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Significant accelerando/
ritardando.

Continuing in the transformed

rhythm.
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Sudden cresc. or dim. - A noncontinuous crescendo that suddenly grows in
the last part of the execution. 75% of the increase of energy and dynamic is
performed in the very last part of the cresc.

A noncontinuous diminuendo that quickly decreases in the first part of the
execution. 75% of the decreasing of energy and dynamic is performed in the
very first part of the dim.

As fast as possible - A dash through the beam indicates that the notes during
the same beam is to be played as fast as possible.

Stop sub. or Start sub. - Stop or start playing without any visual or audible preparation of starting or
stopping.

Still - No physical movements or any sign of coming physical movements from the conductor or the
players.

Dynamic indications - When dynamics are put in brackets “(ff)” it indicates force and effort more than
dynamic outcome. The wished for dynamic outcome is usually written directly after the effort indication.
The effort indication is in this piece more important than the dynamic outcome however one should not

deviate too much from the dynamic indication. When no actual dynamic indication is written the player

should only take effort into consideration.

Graphical lines are representations of the technique
being performed. Mainly represents the coming and
going of the sounding result of a technique but also

representing for example air leaks.

Open strained mouth - Open mouth with a very
strained inhaled air or exhaled air. All is done without
the instrument.

Mouth is to be open as wide as possible.

Avery strained technique that results in a low dynamic
grainy sound of air. When combined with filled square
air is to be pressed through strained vocal cords. When
only mouth no sound is to be produced.

Voice - Whenever the performer is asked to perform vocal actions it is is always in a random pitch.
Occasionally the actions is illustrated by a "high note” indicating a high pitch or a "low note” indicating
that alow pitch is to be performed.



Flute

Flz. - flutter tongue.
r.h. - righthand.
Without flute - the sound is to be created without
the flute.

On mouthpiece (m.p.) - play on the mouthpiece
only.

On flute - play on the flute, attach the mouthpiece
again.

T.embouchure - play on the mouthpiece with
trumpet embouchure.

w. distance (w. dist.) - play on the flute with a
distance to the mouth. Usually combined with air
sound. "Resonate” (res.) is written when some pitch
is desired.

m.t.s. - mouth too strained. Tensing the mouth too
much and creating a too small air outlet so that it
strains the airflow so that is almost non existing. It is

necessary to apply high air pressure.

Beam note heads - text indicates if itis a
voice action, waving action or open and
close action on the tube with the hand.

Square note heads - Indicates strains of

different kinds: mouth too strain, covered

tube with hand in order to create vacuum
or high air pressure.

Empty dotted note heads - Combined
with letters like "t”, "p”, "k” and is performed
into the mouthpiece without any air.

Slashed note heads - Is used when airy
tone with pitch is desired.

Different angle of attack on the mouthpiece.
From under the mouthpiece - turning the
mouthpiece from you to turning the mouthpiece
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From beneath - approximate position

Regular angle - written “ord. angle” in score

Slightly turned toward you -approximate
position
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Air leaks - leaking air always combined with a
graphic line and m.t.s. or completely closed tube on

mouthpiece.

When playing on the mouthpiece the terms

mouthpiece (m.p.) and tube is used.

Tube —/-}

Mouthpiece
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Arrow down note heads - Inhals and gasps.
Always an inhaling action.

Rounded square note heads - Slap tongue

I l Crossed note heads - The more slender
% X cross indicates air sound and the thicker
cross indicates key clicks. Key clicks is
always written out. The air sound is often
combined with consonants like "s”- "f” -"h" -
"t”. Air sounds are also performed with
different angles on the mouthpiece which
is always indicated by the angle notation.

Tube opening - On m.p. make the hand into
an extended tube - opening and closing the
hand to control the pitch.

Use your palm when rapid changes
between open and close occurs.
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Increasing turn - approximate position

Almost into the mouthpiece -
approximate position

Straight into the mouthpiece - through the

Over turned - after the mouthpiece



Wave the mouthpiece in front

w4

of your mouth up and down while blowing a steady airstream. The m.p. should resonate a bit
when the mouthpiece is passing right in front of the mouth. Change rhythm by changing the
waving, pitch by opening and closing the open tube with hand and dynamic with the air
stream. This can also be notated as crossed notes with the written text “waving” when the

waving is completely connected with the air.

Bass Clarinet & Baritone Saxophone

Flz. - flutter tongue.
m.p. - mouth piece.

Retching sound - subtract you stomach violently.
Like you are about to throw up.
T.embouchure (T.emb.) - play with trumpet
embouchure. Used without mouthpiece.

w. distance (w. dist.) - play with a distance to the
mouth piece. Usually combined with air sound.
m.t.s. - mouth too strained. Tensing the mouth too
much and creating a too small air outlet so that it
strains the airflow so that is almost non existing. It is

necessary to apply high air pressure.

Beam note heads - text indicates ifitis a
voice action, waving action or open and
close action on the tube with the hand.

y

Square note heads - Indicates strains of
different kinds: mouth too strain, covered
tube with hand in order to create vacuum or
high air pressure.

gasps.
Always an inhaled action.

Rounded square note heads - Slap tongue

Air leaks - leaking air always combined with a
graphic line and m.t.s. or completely closed tube
on mouthpiece.

"Inhale back of mouth” - Inhale without the CI.
Open mouth and inhale with a slow and "dark” air.
Ex.Bar 86
Vocal fry - A low pitched rasping sound produced
with the voice.

Upper joint technique (Ex. bar 19) - Cover the
tube with one hand and all the keys with the other
so that the tube is air tight. Notes written
represents which key is to be lifted.

Crossed note heads - The more slender
\ ) cross indicates air sound and the thicker
X X cross indicates key clicks. Key clicks is
always written out. The air sound is often
combined with consonants like “s"- "f" -"h" -
"t”. Air sounds are also performed with
different angles on the mouthpiece which is
always indicated by the angle notation.

J Slashed note heads - Is used when airy
tone with some pitch is desired.

Empty dotted note heads - Combined

@) with letters like "t”, "p”, "k” and is
performed into the instrument without
any air.

Arrow up note heads - Is used to illustrate high notes, squeaks or teeth on reed. The teeth onreed
is used to describe more violent passages.
While squeaks is more strained and introverted passages.

l Arrow down note heads - Inhals and



Trombone

Accessories

2

,/% 1Vogelpfeiferl (Vogelstimmen)

1Hose approximatly 32mm in diameter attached to a

coneinoneend.

1slide whistle

Q< Quasi m.t.s. inhaled. Inhaled air is forced
through sealed lips building up high
pressure.

m.t.s. - mouth too strained. Tensing the mouth too
much and creating a too small air outlet so that it
strains the airflow. It is necessary to apply high air

pressure. Used on the instrument and often combined
with slide whistle or inhaling.

Crossed note heads - Most commonly used
with air sound. Occasionally also combined with
whisper, when the whisper is rhythmically fixed.

Although use more air than you usually would do
when whispering. The air sound is often
combined with consonants like ”s"- "f" -"h" - "t".

Arrow up note heads - Is used to illustrate high
notes in the extreme register. The sounding
result should be very strained
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Action performed through the hose

Arrow down note heads - Always an inhaled
action combined with voice, the opened
strained mouth etc. Follow text instructions in
the score.

Rounded square note heads - Mostly used to
indicate that a tongue slap is to be performed.

Square note heads - Indicates strains of
different kinds: Pressed voice, pressed air, etc.
Follow text instructions in the score. Also used

with slide whistle.

Empty dotted note heads - Combined with
letters like "t”, "p”, "k” and is performed into
the instrument without any air.

"Inhale back of mouth” - Inhale without the Cl. Open mouth and inhale with a slow and "dark”

Slide Whistle -two slide whistles is used in the last movement.
The mouthpiece is referred to as m.p. and the resonance hole as res. hole.

Coe

Indicates if either the resonance hole or the mouthpiece is to be covered.
Open - half open - covered

When m.t.s.is performed in the slide whistle mouthpiece the slide whistle is tilted so that it is almsot
vertical beneath the mouth. Escaping air is resonated into the mouthpiece.

Open mouth as wide as possible with a large amount of force.
The square beneath indicates that air is to be either pressed out with strained vocal cords or
inhaled with strained vocal cords. The air is to be felt in the throat.

This is combined with vowels like ”I”, "A” or “O”". The resulting sound is a very strained, static,
dark and deep air sound.



Percussion

Instruments

Table - not a steady table
Orchestral (Big) Bass Drum
Slide whistle
Cloth
Super Ball

Slide Whistle -two slide whistles is used in the last movement.
The mouthpiece is referred to as m.p. and the resonance hole as res. hole.

Coe

Indicates if either the resonance hole or the mouthpiece is to be covered.
Open - half open - covered

When mt.s.is performed in the slide whistle mouthpiece the slide whistle is tilted so that it is almsot
vertical beneath the mouth. Escaping air is resonated into the mouthpiece.

Crossed note heads - Most commonly
used with air sound. The air sound is often
combined with consonants like "s”- "f" -"h"

-"t”. On the slide whistle this indicates

actions. See instructions in score at every

J o[ Beam note heads - indicates different
point.

m.t.s. - mouth too strained. Tensing the mouth too
much and creating a too small air outlet so that it
strains the airflow. It is necessary to apply high air

pressure. Used on the slide whistle.

Faceinto B.D. - This technigue is combined with the "f”
mouth sound. It occurs in bar 113 and forward. The
player is to make the air sound as close to the bass

Jagged rubbing - This technique is only used directly
on the skin. With high pressure on the skin the hand is
to be moved sideways while keeping the pressure so

to indicate rubbing motions. Also combined

J Rounded square note heads - Mostly used
with jagged rubbing

Square note heads - Indicates strains of
different kinds and real physical pressure.
J Pressed voice, press - release on B.D. etc.
Follow text instructionsin the score. Also
used with slide whistle to illustrate the
"mouth too strained” technique.

. Pressure sign - Indicates that exaggerated
physical pressure is to be put on the note
being played.

the skin of the bass drum with hands or with
cymbal when indicated.

‘,# Press - release - press release directly on

Sloppy hands - This technique is only used directly
on the skin. With relaxed hand the player is to use
the weight of the hand and let the hand fall on to

the skin to create a somewhat disorganized
rumble. Add effort in stronger dynamics. There are
multiple strikes on every note since the different
areas of your hand lands on the skin



Piano

Square note heads - Is either indicating a
J cluster when built into a cluster like structure or
a physical pressing action, sometimes directly
on the strings.

V¥ Triangle accent - Indicates that the attack of
the action under the triangle is to be playedin a
physical striking matter. A tapping action with a

triangle accent means that the note is to be

struck from above with force.

J Rounded square note heads - most

commonly indicates that the performer is to Pressure sign - Indicates that exaggerated

snap the key upward from beneath physical pressure is to be put on the note

being played.

Slashed note heads - Notes are damped from

inside the piano either using the hand or an Empty keys - Is played by tapping the fingers as you

object. would play the keys on the music rack or by closing the

Empty note heads - Mostly combined with falllboard and play on-top of it.

wJ
k

empty keys. Also occurs as a way to notate
approximate pitch.

Open mouth as wide as possible with a large amount of force.
The square beneath indicates that air is to be either pressed out with strained vocal cords or
inhaled with strained vocal cords. The air is to be felt in the throat.

This is combined with vowels like ”I”, "A” or "O”". The resulting sound is a very strained, static,
dark and deep air sound.

Beam note heads - is often combined with pedaling. The pedal has, besides sustaining sound a
percussive effect in this piece. An exaggerated pressing down of the pedal is notated with alarge
beam and a dynamic indication. There is also a pedal snap. This is done by having the pedal
pressed down and with pressure still applied to the pedal letting the foot slide off it so that the
pedal is snapped back up. Pressing pedal is seen as an "opening” sound or “unlocking” sound while
the snap is seen as a closing sound.

Strings

Explanations

w. Bow - with bow

m.s.t. & m.s.p. - molto sul tast & molto sul pont
Only press - only pressure down into the strings.

Square note heads - Is either indicating a cluster when built into a
cluster like structure or a press action directly on the strings.

b.Lh. - Behind the left hand. Play behind the left hand.

Bow by hand - Placement of the bow is by the left hand almost or actually
touchingit.

v. bow & h. bow - Vertical and horizontal bow. Vertical bow is often combined
with an arrow down (play towards the bridge) or arrow down (towards the
hand). If nothing indicated towards the bridge is preferred.

b.b. - Behind the bridge
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Square note heads - Is indicating a pressed down
action into the strings without any movement
vertically or horizontally with the bow or pen. The
technigue is with bow, pen and the hands. Some
exaggerated pressure down into the string is
necessary.

J

J
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Rounded square note heads - Rubbing actions
directly on the strings.

Slashed note heads - Indicates that the note being
played is dampened.

Crossed note heads - Indicates that the playing

actions is performed behind the bridge. Usually

combined with a small drawing of the bridge and
the written text b.b.

Beam note heads - Indicates an action. Always
with a written instruction. Lift - comes after the
pressed down bow technique. The bow is to be
lifted upwards from a high pressure to create an
"opening sound” and sensation of releasing

- Acceleration tremolo between two notes. Always
between two different strings in this particular

piece.
o~ \ - Uneven note change between two notes. Always
\ 0 between two different strings in this particular
° piece.
° - Play on the tailpiece. When a circle is written
'l ') above the player is to increase the pressure to

make the tailpiece resonate.

by iy

4 Triangle accent - Indicates that the attack of the
notes under the triangle is to be playedina
physical striking matter. A tapping action with a
triangle accent means that the note is to be
struck from above with force. Likewise indifferent

Pressure sign - Indicates that exaggerated
physical pressure is to be put on the note being
played.

Circular motion - a rubbing circular motion
directly on the strings with bow or pen.

Uuerureruy

Press - release w. Bow or pen - The bow or penis to
be pressed down into the strings and released. The
object should keep the contact with the strings
throughout the whole action. Usually combined with
rhvthmical indications above.

o

] Horizontally pressed notes -
’ Indicates that the player is to firmly
press down the strings into the finger
board while pulling the strings
horizontally. This is suppose to create
ajagged sound of the strings
tensing.

006 40

Dampening position - Shows an approximate
position of where to damp. The circle represents
the fingerboard. From low damping to high
damping where the fingerboard ends.

Press release technique - Always with the written
instruction and square notes. This indicates that the
player is to press down and release strings with the right

hand while damping shown position with the left hand.
Sound is created when releasing the string.

General remarks to strings

Alot of the playing techniques requires some force and pressure by using the wood of the bow. Itis
therefore suggested that the player uses a less valuable bow to be able to more freely perform the
needed playing techniques.

Some techniques create very subtle sounds and may it at first seem that there is not much sound
created at all. The players are throughout the piece aim for sound creation in every action and technique
they perform. The piece is very dependent on that the players execute all the instructed playing
technigues with confidence and to take even the smallest sounding result into consideration as an
important sound. Even if the sound may be no more than a vibration felt in the hand.
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D) v

Prp

teeth on reed + tongue covering reed opening

'_" leaking some air and soft but stained squeaks into the clarinet.

. .

Ar ey e — T, T SR S N stop sub.

)

p’ /i D) %
V AN 3 ? 2 A - b 3
[ Fan YW /) & I/ I/
\._)v L 3 € K3 &3

Prp
Occasionally high key clicks
stop sub. remove m.p.

9 % f . . . . D) 7
A ¥ T < —— ¥ % - &3
[ Han YW /1 & I I I I I I I I VA I I I & /) I/
SV x = 3 > 3

& e — — — R ————
prp
®
|
% m
. £ £ ~

4 = \ D) %

J O = I Y 2 2] - e 3
A N I & 17/ VA

i L ;
f A
ca. 7 . . . .
Slam hands into table. Press down into the table. Slightly shaking because

M of the force you put in.
w4 ™/ m 12 - 4
LLI /] F —r - — P T S——— — e r % 7

Pp

Press down metal object into the tuning pins.

o) M= move around a bit ~
p’ - / D) Z
V AN 3 Y 2 A - b 3
[ fan YW /) P J/ I/
})v L 3 € K3 &3

é y Bmeweas: | eems e — -~ —— —— — S
ped. trem.
m]m left and right
S€CCOo.
)% = 3 5 = i}
4 4 / ~ 3
A p,_% S
air drag fingers along the keys
_ Q
) rnl Yy Yor &
D’ A /! I I/
A b 3
I/ /) I/
Ol B
PP——fsub| P i
O /1 D) /!
)it - £ - 3
A N /) I/
> 3 = 3 > 3
I
m
e () 3 Q@

D’ A /) A 4 1D ) VA
y ai ; I & i 3
GE | = %
D) U- e R TR Y PEVIRAAA S~ - AN S # ;

® " ~
u
ca. 7"
= ~
A ¢ 0]
ZIE) Iy /) I 1D ) VA
5% ‘ 7 m— 7
e =x Bl TV W SR o il . V7 Y m—, # = 3 I = 3
b Y ey
=2 =
d‘f) only press. prp »——% .[f
trebmle a little. @ ‘
wem. L
~ ! on tailpiece ~ pizz tailpiece
Y/ i D) %
J O - I 2] L7 Y 2 e 3
A N I = 17/ VA & VA
3 L S L ;
A = =
E -
% —= @ 7
@ ‘
N v
| | |
m Y )
DR/ | 2 4

Y A /— T | /— 7%

C \ i - L ;
on tailpiece i 3
v



B. CL

Bari. Sax.

Thbn.

Perc.

Pno.

Accord.

Vin.

Vla.

Cb.

Descending soft voice ‘.)VlthoUt f\lute
N
and repegted ] nAn nAn
{- wan down going fingering ~ ( ~ {_ > O =
15 O (_ air > > = = Y P
- stop sub. "h" slap "h"—» "f" ﬁ ﬁ ﬁ ﬁ ﬁ
P’ Y /— ; D) > -7 74 \ \ =:|#
V AN 3 et ? 2 Y 2 ! 1D ] ! Y 2 A 14 7 14 I .
(4 '—9'47?_'_. & & I VA ﬁ I & ¥/ </ A
AN\, ° € \ L \ \ € L ; 7 L ;
D) ® o v - X > L—3— 3
> >
, P __% Jf —p Sf sempre
rp
bm.t.s. occasional squeaks remove the upper joint
A ~ B B e am
D’ A /) I Q [} /!
y ai I ) - £ - 3
[ £an YW /1 ry /) I/ I/
\vy > 3 & 3 = 3 > 3
i
0 m
D’ A /) 9 F‘) I/
VAN 3 Y 2 z 2 - 9 - A - b 3
(5 —< S % 1% A
ANBVAL == X
2 O
® ——
|
—
\ iy D) i) %
I VA < 1D ] - A - =%
I Y yia— / 1% 7%
I 3 = =
A - o__
(ff sub.)
\6 inhale through
° slide whistle
B 4ly- ¢ 3 2 4
2 % - % - %
p
0
/.4 - 3 - 2 - 4
[ fan W/ /) J/ Wy
\Q)y =x 3 X
7\ press down left pedal sharply
L /1 ¥ 9 F‘) I/
bl Ol 3 J - A - b 3
AR / Iy /) | pg A
e 3 == b 3
/ |
A@C&t :
Q /\ [> ) /!
¥ = = =¥ - 3
& Iy VA LA I/ I/
7 > 3 > 3
prp
3 = 3 - 12 - %
& /) VA Wy
= X
flaut.
uneven note change.
stop sub. accel. and rit. ad lib. horiz. press.
) ~ 0] v + bowed cl. tratt
p’ - / D) —~ i) ! 7 5
V AN 3 ? 2 Y 2 - [y e ! A z 2 VT
[ £an YW /) P P IV I I IV & 0 .
})V X = I 3 # &\ =< T oo " L 3
PP ,__% I
flaut.
uneven note change.
accel. and rit. ad lib. horiz. press
Q) Y+ bowed cl. tratt
ZIE} I/ 1D ] o ! 1D ) I VA
L ¥ = 0> S— S — ! - T &3
u —
flaut.
; uneven note change. hit strings pizz
accel. and rit. ad lib. v damp.
X /1 1D ] A 1D ) VA
Y4 ¥ - [ s —— I - m— < = —a O i ;
A N ry & 17/ I I 17/ <7 b b L4 VA
> 3 = 3 I =D =X 7 7 ==
Y [N’ e 3 —_
u R -‘ L ="
3
stop sub flaut. hit strings  pizz damp.
m ” IVa PN v
% 19 ) \ ravi0)) %
Jo K Y 2 & - .48 0 E>] "4 I z 2 ) 1A~ < b 3
A N & P [ £ XV /) VA L4 T e ~Z | .
L 3 € Ot L ; L ;
N ©
Pp | 3 ‘



B.ClL

Bari. Sax.

Thbn.

Perc.

Pno.

Vin.

Vla.

Cb.

Inhale w.o. flute. 90% air, some voice

in a slowly downgoing pitch.

npn 7
18 = > >
s () \ \ Y v> -> = I 3 ! r, J
p’ - / 7 7 ] 3 Y \ A N ; o N K K ]
VAN ] 14 < 14 < 174 < 17 < ] < | 7 T < A 4 < =3 < L < T T |
| Mo W /EEA VA 7 L4 VA | 4 VA "4 717 ] 7 Y VA T 7 VA " " |
ANSYaL 3 f | d— 7 7 ) ¥ v 1
¥ 4 —3— g —3— 5 3 4
d) p Pp sub.
Cover all holes and blow to create pressure. The written notes is keys pressed
to let air esacpe through this hole. Sempre high air pressure.
5 _ S e —~ 3
A% - —— . == = =
[ Fan YW /) I I VA VA I I < I I <7 VA I I I
S — = T
T e - -»>
Jop
Vocal fry with voice through upper joint.
n Ranodom low note
/4 -
[ Fan YW /)
ANSYAL 3
N o) J—
SC aAY e 4w A ot e el
A O A (0] A
p
air only
x x x < x
O /1 1 I I I I ]
)yt - T \ \ \ \ |
A N | I I I I |
> 3 I ‘ ‘ 1
ha ha ha ha ha
y 4 | |
L1} 4 el I el 1
empty keys l
) _u 0rMme==—— 0 0z@W==
b A / %] %]
VAN 3 - I I I I I I & & I I I I I I I I I [ &/ & I I I I
[ e W/ I I O B S e s B | ——
;)V =x I i 7 I i VA i i
Y/
Jo K d -
A N
L 3
release horiz. press.
to a snapp
s ) + damp
D’ A /) N I ]
VAW 3 T < ? 2 - I - |
[ fan W /BNPG 7 S I |
\Uy X vV I 1
release horiz. press.
to a snapp
+ damp
-4 < ¥ = f - !
I 7% e VA r I |
ey = vV I 1
Press - rel. pizz.
but add sloppy pizz
and nail scratches )
./ \ — T ]
)4 < I I T - ]
A /. I |
L 3 = I 1
S poss. E———
dj Press - rel. pizz.
but add sloppy pizz
and nail scratches ) J
0 ﬁ — T ]
— — — — {
C ‘ I 1
E———— e - ———r m—— e o = — — =
S poss. r
p




™ On treble flute mouthpiece: Completely cover the open tube w.r.h.
8 = {_ Blow into the mouthpiece and build up a high air pressure.
20 #-‘—\‘_ g g . . Prepare for trumpet embouchure.
> n —3— —1 —3— h s s o mouthpiece ~
b 4 K X T T |
B. Fl. |Hfes—7 D— b 1 N 2 N—+ N—T—¢ = — ] fl
bv v v - i = 7 D m— I H— — 1 E‘» - 4 1l
=
f —p— f ———p w ,__¢—<
KD
——» 70/30 air-tone .
A —3 7 3 slap  Put upper joint back on ~
B. Cl S - - = 3
© b= = 3b:
~—", 0"
i f> tongue covering reed
openingoccasionally .
A squeak leaking some air in air
| B
v 4 DA
Bari. Sax. |Hes— — i & va - \
ANGYZ i N i
2 = ' bR—
P B L e U RN P—<
—__——0
(Prp
.
v inhale through s.w. ~
ra o f T T n
Tobn. [ | 3 3 : ; = —
1 I
3
ha ha pp
m cover mouth piece. .
suck in air through Opin mcz}l:thpl;ce
resonance hole :EC ar rou“’; 1
press on table. press on B.D. Ny slide whistle:  so that the slide , ¢ resonance hole.
drag out slide. comes back in still Molto sub.
1l 1l © inhale through s.w. m =
T ——. ] ga sW. | 4/ / / v
Perc. HH—= —r & s 7 7 7 I fl
Pp Pp > pp % iii2
@ I lca. 8"
_—
() =——— ® )
T T n
Pno. {{——+——F+1+*% = | = —
\Qj’ i i — 1 1 1l
A
PP % ©
4 " air only key clicks ™ \—‘
o) T T —3— r—3—7 4 )
p 4 ! " T T |
Accord. {{fes—% e = —
ANG"S N ] VAT, 1 1 1l
P——{pnf pr (/2
bow position
| Il
[ Il
@ v
cl. tratt. B 4 bow.
t 0 m.s.t. s g ~ only press. tremble v
v 4 T T n
Vin. |Hey— p3 T r—— i p3 il
ANSYS ™ B = e = I I | 1 1l
D) - o == =D == = A — - —
.W @ E ° _
—_—
. rp
[ bow position
y I ||
Bl i
I
@
v
cl. tratt. ord bow. only press.
st - f!\ tremble cl.tratt.
= A
HD— < f f i
Via. 1S T — L —_—
ettt i il T~ — — -
bow position
L Il
| Il |
W -
Y '
b.vl.h. by finger ; ord bow.
] V 7/~ only press. tremble cl.tratt.
o : g ® = = !
Ve. V.4 T S Al I T T T T ]
i 7—¢ ; 1 1 i i 1l
# 4""”"}" 3'_,_,_‘ S — —_— ;"
aqhp P sub. op Jpr—
bow position
N |
\ [ 1
N
0] h oY
n [ Ci‘ tratt. u 7~ only press. tremble
$): r f f i
e E= 1 | : = = —
N I R = e A T — = s vF
S o pp




Fl.

B.ClL

Bari. Sax.

Thbn.

Perc.

Pno.

Accord.

Vin.

Vla..

Db.

w. some distance
shake mouthpiece

air tone/air . w-L. &.air fast shifting partials 9
Tpt. emb. ) m.t.s. —~ =
23 ' ( = c a {i stop sub. = %\MM D any
s () o > M - = -

y 4 = 0 P T —— — T ]
y ai >y = 1 - 1 1
(e = a a a a i 1 =< 1
ANS" — f f i i i 1 1 1
Q) ! I | I | T

3 3
Jf——mnf f———P @Pp (f poss.)
W. Vince - clgsmalc tI“lHS i | high key clicks
7 T T —
< < ¥ ¥ I ; ; R B I -
7 S rS N ) D S T S
= —_— e =
bag r 7 sub. ff
pp J
high key clicks key clicks J stop sub,
> 3 7 r3 3
, EARRN
—— ; =TT s
straight mute
flz. and trem. .
> —_ I) — m.t.s. - high press. rel.
— 25 :5 :& [l - memim e e — . open
— - - - — \ ? stop sub.
%): — — 7 w T ]
) — — [ 4 7 I 1 - 1
7 1 7 1 1
1 1 1
Jp —f rpr Prp
violently detach slide whistle
from your mouth @
1
> press on table

Wy i i - ] [ Y/ - |
LL] p 1 - Iy WOV Y 1
v 2
P - - -

(o
ANS"S
D)

press lowest string . .

hard w. fingers let it snap. (pizz) but molto secco.
e): - < 73 r—
7  — P

.
= |
&Y e 1=
J only air J J
H
y - 2 -
[ fan } <
Oi X
P stop sub.
yax
): - - -
7
)
.4 ] ] ]
[(©) | | |
D)
m. vibr. + - 1/2 tone
v v

o) a %\A&/\nﬁ"\"\ A 4 | on tailpiece
A — i f - f !
 fan } 1 1 1
by 1 1 1

ff' sub. p _ ff =
[[R] ] ] ]
9] : | |
only press.
3 6 M on tailpiece
v v v > v —— [
o = === —ss — ; ;
%j B — = = T — - E—— 1 ]
E —
= A2
/4 3 5 ® Jp
g mf
DN I ] ]
7 I t ]
only press.
onlypress. | O pih. by hand
@ + poco flaut. v
Y - v _ v _ v m 4=== J D
rax P~ —® _ — — — T ]
~): S — > > I B - a < 1 - 1
7 Y — — = — — = B S L - 1 1
.- - T =g — S| > — > I _-\g =1 AN = — % I 1
= % L r == ; =3HK-3 & v v
= .ﬁ. m, 3 5 w
ot nf R
DH | | ]
Ed | | |
—
(D m.s.p. cl. tratt. only press.
- 7 —1.3 v
EE==——= =eer————=—r= ——
- A—tgt—1 I~ =~ I > = e - o - ¥ I - |
LS = a |

p

N
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slower shifting partials

BrassAN \‘r\/«-’vﬂ‘/\%

e —

10

1D}

)

rax

P<mf

I3
14

air

rax
y O

Al

I3
14

1R
[}3)

(cl.tratt)

only press.

o

uneven change

cl. tratt.

o

ey

=

I3
14

(cl.tratt)

only press.

o

uneven change

cl. tratt.

©

rax
y O

I3
14

o)
y O
7

Bari. Sax.

A acan acay
\ww [ [
(=)
LSY
I i~ ~d
v %
< .4 \
[oN
T & _hur W =
o]
1
>~
g E
8 & .
-0
1
-
£ ®
—F W
L
= g
N
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—yu
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- U _
al| -
N
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& —f - :e.W
A DL DL
N e e
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Thbn.

Perc.

Accord.

Vin.

Vla..

Vc.

Db.
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o AR Yo oSy o AR o AR ko e Yoo el ok
\
» * wlwll
3 fe mﬁl
[ X K 1]
g g
I I T I I I I & I ps
S\ e
XN S8 chs lluiA/W S _IA/W
o u, | ~d >
Nt N Nt iy ity miny muny miny i Nt i NtH R muny
o
] BX

t
5
——
P sub.
|
rpe
press down pedal sharply
v
/
Pp
Ao
p sub

slap

+

5

b

= v
= f?ub
' keys 6 s_l:xp
.\ '\ .\ a=====} i i d
D S sub.
73
J
ap
J
ap

ESEEE

L
I I

J

—————— P

=

== ==

empty keys

P

'\\ I I I

[ I

<

<

J

J

[
14

[%
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1%
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14

stop sub.

(DX
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31

-

b.b. dampend cl. tratt.

sub.

7%
> 3
9
9

keys 5
. R ‘ ‘
p . .
7 2
Py
&
P
key clicks
| | ‘ ]
sub. fff
cl. batt. & Lh. pizz. ad Iib
all damped but intense
+
| +
e
<7 <7
= "N
sub. fff
only press
cl. tratt. m.s.t
v
p sub.
only press.
cl. tratt
m.s.t.
= o
- -
= =
v
p sub.

bl L3 )

Ne)
YD)
y O
7
H
LLI
0
A
y 4N
(DXL
ANSYALS 3
[
D 3
o 4
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| ha Y /
ey =%
9 3
A
)9
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Fl.

B. CL

Bari. Sax.

Thbn.

Perc.

Pno.

Accord.

Vin.

Vla..

Db.

Notated inhaleing. brethe out regularly in pauses
dont make an effort to hit the flute with the
breth out. If it happends it happends.

hit the flute
with the out air
|

o o 1 I \\
340 .ﬂ . o "h"--* . 3= . 37 —3 . 5 .o v,
—
= —— % T T, T,  ——— —s e S —  —
(5 74 \ — L 3 < -, 7 < - L7 7 E— A A ¥R — i I — —]
%ﬂ- — \ 1% —7 f f FF—F——F—F—F i !
ry) I S— 7 71 3 3 1
waveing: Tlg -------- > (weaving) _ _ _ _ _ _ _ J
keys ai
ANSY A I | - i — %
) S [T =
7\_/ =
A m.t.s "t" air
&3 == === - =
ot e
C -
£l b
p mf p—f
Slide whistle cover mouthpiece
suck air through and blow hard until the
the res.hole. air__ 1 lide has gone fully out.
vy < =
q — — still
O = % ]
)o = ¥ ¥ i 3 ¥ - ]
7K S P % PS |
P b/ )
stop sub.
still on B.D.
z
w5 . - g 7 2 - M2 .
LIy} \ 4 \ —a 1
Bp b (s
H
> = % = =
[ fan W A 7
ANV 3 & 3
D) .
release into a snap.
T < ./
)o ¥ ¥ = & 3 - -
VAR / Py P 7
L 3 & 3
7
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stop sub.
still
H = Y
4 = \ y/ \
y Ji) ] - - i &3 I ¥ = -
(e 7% 7 rS
D¢ & 3
© A
Bp | b gpmf
Ol —4 /!
)5 - 5 - -
y %
L 3 & 3
r )
A 5 14 I ]
@ 4 14 | |
D)
w. bow. molto flaut.
circular bowing M
@ b.lh. cl. tratt
only press. only press.
i ——
69 153 'P = : 3 2 ; 12 z ? = — i —) ¥ !
\Qj’ % ir ] \ - \ ] i o= e i
- I B
@ )
= v stop sub. still
H9-5—— = i 1 — 3 = f - !
1’7 ‘ % ‘ S I ]
19 A 3 L I 1
A
Pp st (ffomf
(b.Lh)
). 55— Y I ]
7 4 14 ] |
w. bow. molto flaut.
reul .
crodarboving g 0
only press. @ T only press. \ press - release
v -
O = . % \ a—) ]
e — —r +i# T = e =  r—
. - - = S w U= * sas ==
=ip H”-——% ¥ (mf)—(P) — () H—
@ !
stop sub.
[ ] u still
X v
T < \ % i T ]
) o - - i i 3 \ ¥ = I - ]
7% . ¢ = |
A\

A

Ppr

sub. (ff)mf
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[ 9 ?Lj T - ]
Fl |65 —— 3 = | |
ANSYS 7 1 1
)
Air with distance
into mouth piece:
.ufv ,:f. ngr m f
_ low air: "ho" "ho"
S M . D o air, "ho"  "ho
= 79 = = N N NN
o, <) 7 TV A R B VL
B. ClL |Hes 7 7 7 va =
ANSYS
Iglgering = bﬁ = Tzr = bFf
w. key clicks:r9 ——— T? —— TB ——
® ®
key clicks
. b 4 -
Bari. Sax. | = — — ——— ———
12 S
P ,__%
nn
" Through res.
.. p t . . "K" \\3 &
X X X X X X X R bl
) f f — f f f f T i ]
Ton. 9 : = = | |
L—3—J =
P sub. sfz P
g scratch skin w. nails
jagged press. close to rim.
| z
Perc. = S — o
Jpop rp
0
p.é - -
 fan }
Dj
Pno.
rax
¢): - -
7
)
A - -
[ fan }
Dj
Accord.
yax
M 3 - -
7
r ()
A ]
[(©) |
D)
Vin. 5
qj only press.
A 5% J J J
v 4 T ]
y 4 1 - 1
{ fan } 1 1
ANSYS 1 1
)
v
| Pp
[[R] ]
9] |
Vla.. qj a
only press.
A J J J
1 — = = =
12 Y 1 1
1) 1 1
v
Pr
o) I
7 |
Vc 0] I ( 1 .
y only press. J (ﬁ only press J )
Y Py o I , .
) a e CEE BT EE — ! = |
CIRE-RE- IR EEEE-TE-
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air. w. distance
cover with r.h. open and close

14 ¢ . . g

39 .
s ) = | el
/ : ! ! e
FL |Hfes I i — — i |
by 1 1 1 1 1
Pp sempre
high air g
w. distance
stop sub.
A £
” - I L - -
B. ClL |Hes :  S—
ANSY
N !
high air
f tHair w. distance| "s" stop sub.
. b 4 & - - -
Bari. Sax. |z N A £ - !  —
A3V N i
\e - f
Through res.
stop sub. \\% -
5 ‘
Ton. [F—¢ — 2 7 z i = | = | = | = |
’ f 1 1 1 1 ]
\3 Through res.
P X :
Perc. — x - I EEEE— J) 7 - I -
P —_————————o
Press down metal object
into the tuning pins.
A move around a bit stop sub
4
A - — - - - -
 fan f
A3V i
ry) g e e e ~
Pno. 0)10
snap
by — - - -
P
pedallzf( | /
trem. :
air 4 treble switch
1 — -
4 Z)
y A\ < 14 < - [ y ] p— - b -
(e ——1<— S
== 5
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Accord. S
keys
rax
o)y —% < I I - o - o o
v rS S L S S S S s s
| | | L | L B s e s |
p
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A I I I I
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)
damp blow into f hole
Vin. m. vibr. flick the air
w_g—1 7_ pizz tailpiece
p a1 .-
4 i 7 T T T T ]
y i I 14 < = I < ¥ - I - I o I |
 fan 'y 7 I 7—¢& I I I T |
by N — 1 1 1 i 1
> fp 7 )
172 S Pp
[[R) | | | |
[}3) [ [ [ [
only press. blow into £ hole
Via.. cl. tratt. flick the air
N ﬁ pizz tailpiece J J
= < 3 = f = f - f - — !
my P I  ——3 I I I f |
1<) I N I I I ] 1
3 ) ——
10 s rr
©): I I I I
Z [ [ [ [
only press.
Ve cl. tratt
ﬁ pizz tailpiece
R T T T T T ]
bl < ¥ = I < ¥ - I - I o I o |
- ¢ L N7 E = = = !
5 j,
DX I ] | I
i [ [ [ [
Db.
only press. . o
ﬁ cl. tratt. pizz tailpiece
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3
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A
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o= z . —5 e — — 0
y 4 "4 i = I - I 74 7 A A ) ! ] 7 — ]
FlL. |Hes u D I I f Li— P ]
ANSY 1 1 i
N Jp P
—_ —————— )
&
. . m.t.s.
- - o
B.ClL |H{es— J =
Dj
A
A high key clicks H
: A — ! —+—] - -
Bari. Sax. (o P I S— —— !
(o —= =
7 A S o e e e e e e o e
& (Prrp
m.t.s. flick the aitflow
cover resonance hole J J J (put the Vogelpfeiferl in mouth) ~
) ! T T - n
Tbn. PF—F - x I il
W)H” molto sub.
m.t.s. flick the aitflow lift the tabl?
cover resonance hole J J J m press on table tremble a bit Zzi;t%rﬁﬁegﬂy
. J -
. s 7 —~
Perc. HHi v | - | - - PR — Y p H
, @
St : f - f i
Pno. l [ fan ¥ T - T T |
ANSY I 1 1 ]
J 3 =
137) (pp
A treble switch treble switch ~
A 7] 7 2 = < 7 2 - -
{ fan Y 'y 7 & —4 P
QN :
/ /
Accord.
@ u half open air hole ad lib.
. ™ with pressure in the bellow
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DH ] ] ] ] ]
Z | | | | |

Db, 2

+ cl. .
on tailpiece damp _—tcolmt. — B gnnnn
res. white noise flaut. ﬁ ﬁ v
A I I I T I ]
J O I I | Y | | | | | ]
— 1 f f —€ i i f i
pP—pp —P ®p 2P



Fl.

B. CL

Bari. Sax.

Thbn.

Perc.

Pno.

Accord.

Vin.

Vla..

Db.

Brethe audibly.
Keep waveing the m.p.

J 27
*—»o o> o . ml 5 J J
‘ ; “ x| .
H—)—yi—)—w y 4 B R S— . |
(6 7—x S - P 7 7 Zz v v |
L 3 —
inhale air
back of
ho mouth
S S - Y
) |
’ o
P —_—
whistle m Qlf)
random pitch
. e ——
- F ¥ f - f
I S i 7 i
I S i | A—

nf

whistle
random pitch

e

®

inhale air back of
mouth

[
() sub.

exhaled air

N nen
:i "K" \O t} - t continue ad lib. T F
= [ONI 14 I I I

el

D

D

.

. f
B ofe

mf

through res. hole

)
12

Ho
() sub.

approx. timing

slam hands

into B.D. (secco)
1 w. superball

A
\\3 T v D y  Dress.
- ! . 3 . -
b ‘ ! LI N
p
S p—f
whistle
random pitch
Dz
9 t t pedal snap
y - 2 < v v 27 & = D N
[ fan WS f f 7 < - > .
bv Y )
A—
rax
Y O -
7
poco vibr.
—_
r) ?\ ? \
> 4 17— 7
y - R A Y <
(¢ Vi
Dj
pp
air air J J
raxl
hll 3 [} -
7
X >
r )
A T I |
(8 | | |
q) b.Lh. m. flaut.
stop sub. press. - rel. pizz. (damp)
0 P N continue ad lib. J 6 J J
y & N ! MEEmE= :
[ £anY N/ T L |
AN 7 L A 1 Tt 1
¢ S PP
13 I I ]
| |19) | | |
J b.L.h. m. flaut.
. (damp)
q) press. - rel. pizz.
stop sub. continue ad lib. J % J J
1) —— 7 1 n A —
;9 = o
): I I ]
| | |
pizz: J w. cavity stick
b.b. & ord. J only press. tremble.
3 press. - rel. pizz. M
stop sub. o Q) continue ad lib. stop sub. q} |
3 T ; ]
= 7 = E ¢ —
i 7 I i 1 % 1
X = ;
I I |
| | = 1
only press.
(D press. - rel. pizz. J J zD v
stop sub. N continue ad lib. stop sub. | ]
< < T T !
- =y : = : |
y— 7 1 1 1

M

N wml
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Fl.

B. CL

Bari. Sax.

Thbn.

Perc.

Pno.

Accord.

Vin.

Vla..

Db.

88 still
) ,—_,5_,_ J J J 3 J J stop sub. /2

b 4 T T - T o T D) )
y ai 9, ) =) : 9 S R B ") 1 - 14
[ fan ) ¥ T ¥ ¥ 1 1%
Y 1 1 L 3

“| psub 2%

(waveing) |
’? stop sub still
_ air + voice A’ o g - o) 2
< v : i
| —
9
P still

o) | L stop sub. ~

7 91 )
y 4 - Y 7 rJ - - 7~}
[ fan ) 7 Py 7
ANSY4 14 A L 3

\Ne P
inhale through instr.
4 \4 still
\ stop sub. ~
) - I = < ¥ = I - [z
.4 1 1 7 P 1 1%
1 1 1 i 3
P
stomp w. table
h w fi j .
scratch w fingers jagged rub. w. superball drag table v v v v stop sub. <l
N B £ d 2 J I S L2
H v v v w |—e . } - ‘%
P 12 b/ J—— 1 4 _
drag metal object on pins
still

) ! s

b 4 Z [))
P - - / ¥ = - 2
(& Py 7
Y A L 3
)

rub the flesh of the finger along f
lowest string. high press. damp
snap ) m
rax [))
o) - 73 < = - - 2
7 PS 7 A
y i 3
- - -
ST .. TT————_=..__]

0 )

7 )
P - - - - 2
[ fan ) A
Dj =

J
fast air stgp sub. still
] g i
air trem. J J J i, ‘ — nV nV om J J J m
rax % )
) - 7]
7 = X T O B S R S A
‘_1_ —HH _—‘P’ 5“» %
- - poss.
y/2 /2 —f 7
—_—
)
p.4 I I 12
(@) e | | 14
)
only press. ad lib acc. & rit. J J J J stop sub.
v .
still
stop sub. ﬂ} — )

7 T T D) )
y 4 - 1 1 - 14
(& 1 1 1%
Y 1 1 L 3
)

[1R] I I I [2
| [19] | e | | 14
only press. ad lib acc. & rit.
$ J J J J stop sub. u
still
stop sub. M )
HD = I I I - 2
12 Y 1 1 1 1%
1<) 1 1 1 L 3
DX ] ] I [2
Ed ! | | 14
stop sub. \Ca'—?"‘
only press. cl. tratt. only press. still
= N tremble flaut. tremble ~
) - — ) . T T - D2
. e B C f 1 I
.4 1 I — 1 1%
D \F 1 5 I = 1 i 3
= = = =
L) Ml I I I [2
Ed — | | 14
Aﬁ-\
0
o e 1 ?rr;gglreess cl. tratt. flaut. ?:;g]glr: S8 stop sub. St‘in
rax T T T D) )

) 1 . . . — . 1 - 14

/ = | — | = %
= = J U — = =T A
m ~—— .t - - ~n

P

Jp—Jp

P



Fl.

B.CL

Bari. Sax.

Thbn.

Perc.

Pno.

Accord.

Vin.

Db.

Bass Flute

sub. inhale
m.t.s. 29
92 through: ToB.FL air leaks
s () Mp. » tube |
Az o - T 1575 — ]
Ay v < 1 - L= 1
(e 77 Y 7 1 T 1
ANSYAL 3| ) 1 ] 1
. 7 ‘
p m,
whistle into cl. ( ﬂﬂf’ | - inhaled ai
changing keys ad lib. rel. - nhaled air
retchin; i m.t.s.
2 o g T Iemb Im.t.s. quasi t. emb. J air ‘ O -
t t — —
L e ; Ly =
6 6 -
inhale @
through instr.
A ret::hing ! m stop sub.
4o v 3 r
y 4~ Y Y Y Y -
[ {0 W /B i i i =T
ANSva . i I i i
N o) L——é —— T
f 2 *
m.t.s. rel.
*;E > > > J ﬁ stop sub. 9 _>
)" i i i i T T Y Y ]
O ] ] I 1 D) ¥ ¥ i = 1
] L € ¢ ! |
hahahaha __________ S (ff)
Pp Ng
very light air. °
slide _all the way in
u 2 whsilte tones f | f |
7 - I I 1
p
)
p A > )
2 - - -
(%
ANSY A 3
DY)
> )
). 2 - - -
7 7%
L 3
)
o
/2 - - -
[ fan WA
ANSYAL 3
D)
X))
)= - - -
7 7.
L 3
L 5 m.s.p. unstable
A 2 I I ]
® 4 | | |
D) e | e i ot - ——— S —
flaut. damp.
80/20 White noise/ pitch
p=N =
f) o — o —
A2 - I I !
[ far W/ I I 1
\Qj, L 3 1 1 1
ppp
m.s.p. unstable
D 2 I I ]
o 4 | I I | _ |
flaut. damp.
80/20 White noise/ pitch
v 2
-2 - H H !
N % I I 1
lie) % 1 1 1
Prpp
) 2 ] I ]
7 4 t t |
cl. tratt. flaut only press. N
N O —?—ﬁ—g‘\ J T I - ]
) == —————— 7 | |
- A e
/2 12
) 2 ] I ]
EA t t |
v only press. (cl. tratt.)
0 ‘ \ = = \ M
Pit ‘ + 2 L T ‘ |
L 3 = i 1_ ] 1 = - - - 1
. - 1 - iJ - - -

12
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air

J

T I |

gx X

whistle into cl.

changing keys

J

stop sub.

stop sub.

stop sub.

L

Wi

————— ——— e — e

stop sub.

AAT

cl. tratt. flaut

cl. tratt. flaut

ord bow. only press.

cl. tratt.

Om

T~

«

e ~ b p Pa. | .
N NE N = \ N 20 e N
g g : : T g = 2 &
o = o ~ S
Q
<

Bari. Sax.

(mf)

rp

(mf)




B. CL

Bari. Sax.

Thbn.

Perc.

Pno.

Accord.

Vin.

Vla..

Ve.

Db.

occasionally shake flute Inhale through the flute

31

—(fp——Jfp

m.t.s.
(990 {_ air leaks to create air leaks. "th" v {_ fiz. air
b A I D) T I I ]
y ai - T N 10> - I 3 N — D a—— T T |
[ fan T I Y/ 4 /2 I =z Z |
V 1 I L - L= 3 I - 17 1 1 1
D) = R S = LR — s N~ v r =S e
P I J ;o
whistle into instr.
w. changing key clicks.
- . .
) - m = m continue ad lib. J J
- T - T
© g
rp
—>
— = 3 | 2= X = -
® e &~
e x—
mmh
,—‘4: ﬁ very light air. "whsilte tones"
P trembeling slide follow line approx.
slide always close to full in. J J
[ | inhale through instr. X\Cj ° J J
> yrel v
Y T\ stop sub. T\ ﬁ TR T
0 % 7 I T T |
D L2 L2 L2 & L= A L2 & I | | |
V.4 T 7 & /R — S 7% 7 rS T T |
I I 3 I I 3 I 1
mmh Pp very light air. "whsilte tones"
f trembeling slide follow line approx. always close to full in.
p
J J J J J
p \\g o
ﬂ—-—'—-—%\—-—’%-—r&@m%-—{
mmh Prp
g p
1.
h P \re stop sub. \
> 4 \ 4 D> N %
Y 4 I | J 9 | - & 3 - - -
[ fanY I 17 /¢ % o /)
\Qj, I 14 & & 3
mmh pedal
rax D) /)
y O - - ) - b I N & - -
7 Iy /) I &
& 3 & 3 i
/
mf
keys
< ral
A [ — ( I~ stop sub.
IIL - - 3 - 77 z "i = < Y 2 - = =
[ fan ) )/ 7 I/ 7 rS
Dj B B
mf =S
= = 3 = = > = -
7 A A = 7 =
& 3 & 3 )
*/
b almost on bridge
V.4 I 13 14 I I ]
(8 | 14 14 | | |
S — ——
cl. tratt. flaut
== ] = e A O O == =
*h 2} i - 1Ny / — — I I l I ‘ —
/ — — =j:[:=j:[:=tt= :tt:t = —
{ fan Y I (/IS va == va & h— = - f :|
})V 1 L= 3 = 3 1 1 1
rp
13 I 13 14 I I ]
| |19) | 14 14 | | |
—
cl. tratt. flaut
only press. tremble
) 3 % ngﬁ ﬂ y a—— T T |
‘ e —— p— o — B |
] =) T i 1
Foer—7 &
r  —Zp
¢): ] 13 14 I | ]
Z T L 14 [ t ]
N on bridge
M only press
I n tremble ' @ w. cavity ‘q:)i
rax — 1) % stick T T |
) = i e L - T T |
V4 = | IV I | g I | | |
= I = It g~ I 3 I I I 1
~— — > — = S — — —
fp———— fp N/ () rp
©): I 13 14 I I ]
Ed | 14 14 | | ]
- - AN
1 cl. tratt. flaut
) : 3 = i = = = | = =
s = 1 3 i 3 i =7 I — ] 1o7) = I~ S—
& & &L & &
rp
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32 J
105 th" _ﬁ_ flz. air + as before - faster key changes ad lib J
> A v *change keys ad lib. stop sub.
A T ¥ I < I < <F < < ]
B.Fl |Hes—= =ty 7—& - = . . <f 1 - </ </ <7 1
})V .g—i *\ L= 1 \'/ [ I I E 7 H [ /A 7 VA ]
/—4 ———o P
(ff sub.)
flz. air + change keys ad lib. as before -
) 8¢ key . faster key changes ad lib J
2 J J Jﬁ i g stop sub.
B. Cl ? 7 - - -
WQ P
Q 7 Q 7 = % J %
(ff sub.) P sub.
0
. b4 - L - - -
Bari. Sax. |Hfes
YV
o)
res.— inhale
.,—\ through instr.
o: —c - . = . = —
Ton. [ P=—} | | | | |
(ﬁ)mf —
jagged rub jagged rub
w. palms
Press down into table - press as before on table !
tremble. tremble.
. . RS e 2 = | 4 .
Perc. HH - MO T T oA R Y e RS e |
————o
Pp —fmf=pp ot P
)
b’ A
y i - - - - -
[ FanY
<Y
D)
Pno.
rax
y O - — e o o
.4
0
' 4
A - - - - -
{ fan )
ANSY4
D)
Accord.
rax
o) - - - - -
.4
r )
V.4 I I I I
(@) | | | |
D)
Vin.
9 T T T T ]
y 4 - T - T b T bl I b |
ey I I I I ]
ANSY 1 1 1 1 1
D)
13 I I I I
1o | | | |
Vla..
HiD - I - I - I - T - |
| haY | | | | |
1e) 1 1 1 1 1
almost on bridge
¢): | I I I
Ed | | | |
AN j, N
horizontally w. cavity _ _
Ve. pressed fingers stick > @ . K
III & II snap only press. LCEIEY_St;C )
m +m_ 0 el EAPIPL
n: L ~r o | o o ° Py | I | I | I
I s L St dim—" it it~ X% St R == 5 Fr—= I
; =l fr ”ﬁé e =
mppp  p—=2S P #p P
¢): | I I I
Ed | | | |
Db.
rax I I I I ]
) O - I - I - I e i - |
7 I I I I ]
1 1 1 1 1




High voice

Flute mouthpiece and Air

"hee" ~ 33
To Fl. mouthpiece { air ) waveing “
: S . 2L L
~ 5 . .

110 ) >
stop sub. 7
(l‘\'n < ¥ f - — i 1 i i i ¥ . — ¥ J i !
BEl lo=——+—-+= = : = & — |
0 S — =
> = —f—
hp— ¥ia ——
On mouthpiece only:
put finger into the other end of the mouthpiece. Move around
violently, complety close hole at times. Teeth on reed.
) stop sub. 2 = Ar'/\}\
2 ~ ')\ 5 f %\AA\ w put mouthpiece back on
B. Cl. 9 7 - - 75 - : -
N m
. p 4 - - - -
Bari. Sax. 'C’“y
2 O
=
m v
o) T T T ]
Tbn. B = i = i = i i
A
\6 m.t.s. flick the air suck air through res. hole.
. inhale s, flick the air softly. high pitched tone
P U o) I F L i LV |
erc. H - 1 v ! d —~ PNl W ! I
) p
_
; 24 S ap Hr
1
o) ~m u
b 4
i - - -
o
D)
Pno. A
- 02
) - - - -
v
poco vibr.
N
o) m
4
P - - -
©
)
Accord. PN prpp
o - - - -
7
r 0
A | | |
1) [ [ |
D)

I
|
horizontal @
Vi press IV & III

(B cl.tratt. w. bow | ™1
) : v
» A ey T | |
y T — — — : I
D - W | |
\UJ’ Y = FLVL | |
PPPP h = LD
13 I I
1o i |
horizontal
Vila.. ﬁ} clLtratt. - press IV & III
&ca. = m
:IE} el v = ﬁ T MI - i i
5] L ' ¥ A | |
1e) Yy v I |
P 4 ap A
¢): I I | |
4 | | 1 |
hori 1 ord bow.
A% pxo'erézol?t; 1 IVII&ID cl tratt.
c. v !
ﬁ} cl.tratt. w. bow | | V[,. Q M ) — . . 2
. 3, . .
= Do ia
5}: . —_—— i 0 - - L\ i "—
~ = e z 5 I i a—iuinin
-
pop ” : b= : HEE
12 Jip fp———mp<)———p) P ——p
) I | I |
7 | | | |
horizontal
Db press II & I
’ Q cl.tratt. w. bow !’-
$): B — =Ll | |
) = - = § =
2 | |

R

ki P01




W.t. approx ;; tr hand only
pitch. o 00 1 —3— X close open:
. T 21y = mmm
airy
114 ™ < Q DD % ih tone
r = N - - = = - - G ® o
Fl. |[{{5= T =z 7 e 17 — %
| ' AR = =
P —f p sl fbo f { {
loose emb. airy sound air - occasional poco
and rare buzzy tone airy tone ad lib.
2 =_—— o | B -
4 [>)
y 2 i—— ¥ i 1 i ¥ — 7 &
R £ — R T %
*; b= < \ [
key clicks and air P
AR ——m——— . - 2
. P 4 - - [> )
Bari. Sax. |z —— 7 A
| by o i 7 L 3
M %= sfz
P
o) - T - T - D> )
Tbn. - f f 1%
1 1 i 3
suck air through res. hole.
J J open and close m.p. as fast as poss.
higher pitch faster air lower sound
Wave the slide whistle in front slower air. stop sub. cointinue
m.t.s. flick the air of your maouth as fast as poss blowing air - tr "
(res. hole) hitting the res. hole: o open and close m.p
y ! tr
0 A = e S N} I d | *° 2
Perc. 11 ‘ I 1 % O I4
air flow; E E r .7 9 E r .7 9 _7 P m
)
p 4 [>)
A - - - 2
 fan } 7,
ANG"S 3
D)
Pno.
). - - - 1%
7 1%
i 3
H
A - - - 1
[ fan } A
ANSYS i 3
)
Accord.
rax [>)
y O - e - <]
y 4 7.
3
)
A ] ] [P
[(©) | | 14
D)
practice mute - high energy but soft dynamic.
Vin. cl. tratt. ‘
Y v
1
—_ p— ]
O v — = stop sub. senza sord.
74— T e T D )
y i 1 i - 1 - 14
(e — 1 I 1 1%
< 1 i 1 L 3
D) — in - exhale
x
1 —p Sfp————f
[[3] : ] [P
9] | | 4
I
V. bLh. IV e
-~ M 4 w. voice
Y tr r tr e tr -—
9 :#ﬁ":‘ﬂf:#ﬂ >y ¥ = f o 3 Co— —
12 f a P 1 7 7 P S—_/
1) i i i — I i 1 Y 14 i 3
e —
2 3 3 rp mmh
mf
DH ! | 2
Ed | | 14
@ 1 W\
Ve zb w. cavity stick flaut. circular bowing w. cavity stick.
’ | only press. TU00. — flaut. circular bowing
Y — qj w. cavity stick. b.b. - ord
| T T D> )
&) a 1 I ~ ~~ 12
7 - 1 1 1%
% 1 1 i 3
y = p; =S
p Jp
DH I ] P4
Ed | | 14
Db b.Lh. cl. tratt.
: IV_ ] v ; _
) T >4 > — D )
) -  — uc ua - — f - 14
7 —7 D) i 1 i 1%
1 4 1 1 1 L 3
P S sub. o
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flz. "hr"

ﬁ

(hand only
close open:)

2 [T,

DI, S—

flz. "hr"
o— >

>

¥

{

=

S
5 D

117

T re
IV A

I 3

L]
\
2
V="

¢

f>P

IV

v

A

/!

air.

squeak

(DX

InY

{4

m.t.s.

tr
"ho"

AW

stop sub.

sub. add voice.

loose emb. airy sound

and buzzy tones

(mf)

0

(DX

7\
(DX

i
fo

dr

TN

res. a bit

A
I/
I/
2%

%
L 3
T4
14
%
1%
L 3
T4
14
%
12
T4
114
%
i ;
T4
14
%
1%

I 3

a

g

flz. + air

stop sub.

Fl.

B. CL

Bari. Sax.

9
14
5
14
2.
e~ A}
9
14

stop sub.
stop sub.
stop sub.
stop sub.
stop sub.

Ly

r X

free "bow" changes

T2
=%
'4
%
4
T2
1 g
%
4
T2
4
T2
%
4
T2

—3— 4

violent air
and shake
slide whistle

blh.---»

@)

7

) )
u

LL]

10 4
1N-Z
o)t

= Y )
)<=

A

Perc.
Vin.
Vla..
Ve.
Db.



+ voice @ ] . brethe audibly
A i . through the m.p.
36 "A [ ] +.VOlce + voice Not in tempo.
120 5°  stop sub. > . ] u . N o J
r ) < »* Y hd o Y 7Y > y
2z 77 I I | — I A I I I I ]
Fl. | = - ¢ 1 B | BE R |
ANSY AL < 1 < 1 1 < 1
© A A A A &b
ﬂ waveing: g p -.< ﬂ' P
h m.ts. mumble into clar.
7z 7
B. ClL |HfesZ f f = f f f f
ANSV A 3 I ] i | ] ]
J - / / /7 / /
T ome e e [ 7 e mem— T e W) We will continue to exist also
in the upcoming hour
Prp mf
o) m.ts. mumble into instr. I(} lrel' mumble into instr.
. 77 1.4 A 4 A A 4
Bari. Sax. |y % ] ] i i — i i 7 i i
(A I ] ] I 1 I I 14 ] ]
N e e e — e e—— o / / /7 7/ f / /7
=2 a’f) mf W) "to exist also
. . . in the upcoming hour"
a’f)m to exist also, to exist! mf
@—a;pl_y this tech. when notes 1 @ 1
[ ] — = + voice S —
Y = x £ Y — 3 v ¥
) \ | Y Yy 3
- Z i T 7 T I i i i T i T ]
Ton. [ LA R T A T A / ‘ S R S S |
' L 3 1 — L4 I 1 1
) a a a - y 7
@g ap <f
apply this tech. when notes ! sub. slam hands on table and
u press violently
S —_~
P ||4'7T T)V T)VIT)VT)VT f(f( | AN h N peaily T = I |
erc. 4 1 r r——1r r —_— T 5N~ A A 25 T 1
o o O o O 4
P S dpp 12
o} .A/_\
/A ad ad Y
y A 3 - - 27 D) I I - -
| fan W/ 7 4 I I
\vy % f i i
p A
no.
pedal gpap (ﬁ) pedal snap
ra X /
y Em- 3 - e 7 < 72 - Y Z— ) 7 . -
77, i i P P — 7 K
L 3 i ] < 1)
/ / /
)
7z 7
Y - - - - -
| fan W/
ANSV AL 3
D)
Accord.
| half open air hole ad lib.
cluster with pressure in the bellow
N Z
Al DR 3 ol -
77, N
L 3 N
%v—x— A e e, e A e e
>
f dr
pressed inhaled
J J voice
¢ 1
ress - rel.
L b IR
77 T T — T T ]
Vin. |Hes% f f T i A 7 : { {
ANSY o 3 1 1 I 7 i 1 1
5 7/ i R A
pressed inhaled
J J voice
|
press - rel.
4 . T Sl
% T T N i ] T T ]
Vla L 3 - I - I N o ] 2D | | | - ]
- 12 I I i D AR i - ]
o) 1 1 I y, I 7 i 1 1
/ ’ 4
P Pp —f
). 4 I I I I ]
7 4 | | | | |
AN
" J J
b.b. play on the joined side ‘@' press - rel. = J J J J J w. voice only
S = I I S v I I 3 \ ]
7 7, I I L A N A ' ' P I p S
L 3 1 1 A 7 i I I ] 1
= = = | \ A
~ PP mmh
). 4 I I I I ]
7 4 | | | | |
AN
Db. w. cavity stick
play on the joined side b.b. mumble to yourself w. voice only, low pitch
> X f f \ 1 - 3 \ rs —]
y I I i i i p Su— & i P —]
L 3 1 1 I I I 1 1 I —
% = / / CAN OEN =~
v
mmh mmh mmh

Pp

"We will continue to"
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nf



Fl.

B. CL

Bari. Sax.

Thbn.

Perc.

Pno.

Accord.

Vin.

Vla..

Ve.

Db.

J

k/ repeat box

125
125 J s ¢ J J

b 4 T ? = 114
7\ I I (3 ]
[ fan ! i i E‘E
ANSY I I I

> - y

& pp
squeak air
>

§ - v . - -
Y A\ "4 < (7]
 fan f %
DJ =

(ﬁ) f i 59: X
E
~ 4 p\/
. P —_—

9 A 4 = 14
y A\ | I I - [ ]
 fan i I I A
SV ] I I X

\No  /
W) through instr.
—_ rel.
v v
) i i ; < ¥ 53
7 I I VA ry IV
I I ==
face into B.D. "f" with mouth
press. - rel. B.D. w. hands forecefully.
stop sub. Jagged rub & scratches ad lib. more instensive every time.

U I |t 19

1] T S 4
1
press metal object into pins
occationally tremble occasionally.
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A I e " %7 r3 153
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: : w. hair » Cl tratt.
w. voice only, low pitch v only white noise
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Z [ [ 4
b.lLh.
hair > cl. tratt.
V;" a Wh‘ite noise
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ap rp
) I I 53
Z [ [ 4
b.Lh.
hai cl. tratt.
w. ar > only white noise
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Bari. Sax.
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Descending soft high voice and repeated
descending fingering
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131 to B. flute - O 20
by €
IIL 2 - i T e Le! ha "]
Fl. \Hes 7% I % he o 7 LY 4 L4 L4 % e o L 4 7 L4
ANBVALS 3 I ® o VAl 7Z* 7+ 7= o o VAl 7+ VAl
D) ° - [
P sempre P sempre
Vocal fry with voice through cl.
Low rasping sound w. repeated
random descending fingering.
0
A - e
B. Cl. 7 | | | | <7 v 4 V.4 w4 L4 . V.4
\.)Jl‘t \1}i y aid 7 7 7 \1}““ -/~ 7
b—x—-.a-} e A At oty T # ha = b_x_"‘* o Mot -*L"‘
Pp sempre PP sempre
Vocal fry with voice through cl.
Low rasping sound w. repeated
random descending fingering. 4"
0
) ) - e
Bari. Sax. | fan W A [ [ 1 7 7 V.4 7 7 D 7
ANSY o 3 ] —— v i y .4 v Z-  —— Y 7+
Ne) — T e T ‘ l L
b—x—-.a-} - A At oty e * o~ ™ b‘X‘w o Mot "
_m sempre H) sempre
\6 strained decending whistle tones into slide whistle coming and going.
S O~y e At ot —te ¥ — ke e~ O e m e » e e
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L 3
Pp sempre PP sempre
®
lift head up m
QJ >D add soft but strained voice occasionally
P 2 ]
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[ em——r PR e, e~ —am — A A - >
W)<(737) press hands hard down into table.
tremble a little.
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rub bellow. let finger drag slowly over it - unregularly sounding 4"
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cl. tratt on tailpiece.

e ()
p > ) - T
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[>) T
Vla.. ﬁ % = f
L0 3 1
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m.s.t.
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Z 4 |
Ve.
slow decending gliss
= Y ) T
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7 7. 1 T T
- e v | bv
rp - rp
) 2 ]
Z 4 |
(not actual pitch)
Db. . 0
slow gliss 4
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)< - 1
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- > v | o v
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Bari. Sax.
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