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here is a revelation of a very specific world: thin, airy, mostly intangible. The 
actions and preparation that will create these sounds are explained on this 
page.   

Diagrams and Preparations

Instruments will be prepared with bobby pins. In all cases, they should be 
placed around all four strings, with the eye of the bobby pin around the 
lowest string (IV). The blade of the pin (the smooth side) will be facing away
from the body of the instrument. The pins should be positioned in a way that
causes string III to bend down past the others, making a double stop 
between IV and II possible. 

Violin I, II and Viola are prepared with two 5cm metal bobby pins with 
ridges:
 

    

Bobby pin #1 (P1) is placed directly above the fingerboard. Bobby pin #2 
(P2) is placed directly above the edge of the body. The areas labeled A, B 
and C will be used to reference bow and/or finger placement (see 
Performance Notes section). 

Violoncello is prepared with one 6.8cm “Large” metal bobby pin:

Bobby pin #1 (P1) is placed on the strings directly above the fingerboard. 
The areas labeled A, B and C will be used to reference bow and/or finger 
placement (see Performance Notes section). 

Notation

A tablature system is used throughout the piece, with I being the highest
string and IV being the lowest. 

Circular note heads are used to indicate which string(s) should be 
played on. A dashed line between note heads distinguishes between the
different string possibilities for each events. 

There will be indications above the tablature referring to the kind of 
bowing to be executed. 

Stationary Bow: bow in the specified area. 
P1: Edge of bow hair should be touching edge of P1. 
B: Any one spot in area B. 

Traveling Bow: move the bow horizontally and vertically 
(simultaneously) across the length of the specified area. This could be 
thought of as circular bowing with a very wide range. Players may 
execute this exactly or break the circle to explore a subsection of the 
string that they find particularly interesting. 

Pizz: pluck string or end of bobby pin lightly with pad of finger. Resulting
sound should be soft, light and round. Players should pluck 
intermittently (irregularly), and may 

Angled Bow:
1. begin on an up bow so the bow is touching both string IV and P1, 
angled acutely towards the bridge. 
2. while bowing, move the bow onto the top of P1.
3. move beyond P1 so the bow touches both P1 and III. 
4. reverse the process, changing bow direction as necessary.
* may also apply to string IV/II, or II/I. 

Some events will involve the left hand, which will be indicated with a 
split staff:

 

 

Slide up and down on the designated string at any 
speed, with harmonic pressure. Glissando should 
go up and/or down throughout duration of event.  

Performance Notes

Each part contains an arrangement of 16 boxed events that make up 
the musical material of the piece. The events contain information 
regarding bow placement (areas A, B, P1, sul pont), bow action 
(traveling bow, stationary bow, angled bow, or pizz) and the string(s)
on which the event may be executed on. 

For example, the event to the right 
would indicate to bow in Area B on either string 
IV, II, or  I. A player may use multiple strings 
during an event, provided that they only use 
one string in the following event.

Throughout the piece, players may choose to perform any event at any 
time. To perform an event means to produce the notated sound 
continuously for the decided duration. Durations of events should last 
between 30 seconds and 2 minutes (players may change bow direction 
as needed).  

After the player has completed an event, they should move to another 
one (continuously or with a short break 1-5 seconds in between). 
Repetition of events is acceptable. Not all events will be completed. 

The order of events should not be predetermined in any way.

A solid black line around an event means that it may be performed any 
number of times. A dashed line indicates that, if chosen, the event 
should only be performed once in the course of the piece.

Style:

Bowing is very light (molto flautando) and very slow, unless otherwise 
indicated. It should be as smooth and continuous as possible. 

Dynamics are very quiet, between ppp and p. 

Players should enter and exit the texture as unnoticed as possible. 

Length: 10 - 12 minutes. Use stopwatches to keep track of time. 

                     Amplification (if possible): 

Use 1 mic per instrument, positioned within 2-4 inches of the strings. 
Microphone type is up to the sound engineer; condenser mics have 
been used in the past. Light reverb should be used to help increase 
presence of the sound, but not in a way that the reverb effect is 
noticeable. Ideal speaker placement and quantity may differ by venue- 
please contact cburkecomp@gmail.com to work out details.

Harmonic gliss with a double stop: one harmonic
note head indicates a glissando (up and down) on
only one string. Two harmonics note heads
indicate a glissando (up and down) on both. 

Begin by plucking bobby pin and bowing string
simultaneously. End the event by plucking the
bobby pin as you end the bowed note (also
simultaneously).

A fast, even tremolo between open strings and
harmonic pressure at any point on the same
strings, transitioning to full pressure. Bowing
quickly and lightly (and continuously) while doing
this should cause the bow to bounce on the
strings. 

Slide slowly up or down on the designated
string. Glissando should go either up or down
throughout duration of the event.

Alternate between open string and harmonic
pressure on the same string every 2-5
seconds. A very, very slow and uneven
tremolo. 
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repeat ad lib.
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Violin I
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Violin II

SILENCE
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Viola
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Violoncello
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