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David Lopez Luna.

EUCARISTIAS.

For voice and ensemble:

Flute, Bb clarinet, violin, viola, violoncello, contrabass and 2 percussionists:
(vibraphone, suspended cymbal, tam tam (shared) and gran cassa (shared)).

2016-2017.

Based on the poem:
Eucaristias del impuro

From José Agustin Soldrzano.

This work is under Creative Commons 4.0 International license.




Guides to performance.
General.
The notation in the segments without bars is not proportional. The director will cue the numbers and arrows.

In those segments, there are implicit silences not written in the score, if an arrow signals an empty space of your staff, no actions
are played.

The silences between parentheses in those segments are just to keep proportion with an implicit pulse.
A solid line implies continuity on a pitch or pitches or in the activity indicated in a boxed text.

Whispered: The players should whisper the given text. The moment to do so is indicated with an x note head. This should be
performed as if you were praying.

Cracked sound: This kind of sound is open to be interpreted personally by every player. If a player can’t approximate to his/her
own idea of what a cracked sound should be in his/her own instrument, is welcome to use other resources.

Woodwinds:
Indicate the amount of airstream.
o 0o e
with a lot of airstream The flutist have a passage without note heads. Pitches are indeterminate, but
e ] F/———=——= a line of register is drawn. All this section should be played with a lot of
e e —— airstream, but varying accordingly to the register and dynamics.
@
Percussions:

rubbing the head of the
hard mallet with pressure

J

S

The “vibrato line” is used to indicate a continued and slow movement. This could be circular or undulated.

p———Ff

Strings:

A polygonal solid figure is used to indicate changes in the bow pressure.

harm gliss
sul D

% Harmonic glissando: a diamond note head is used for rhythmic purposes.

P

over the bridge
= A note head traversed by a line is used to indicate playing above the bridge.
-

3

Voice:

An x note head notation is used to indicate speaking voice, however, variations or fluctuations according to the nature or the
dramatism of the lyrics are expected
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Perc. 1. HH
Pp subito, crescendo
Perc. 2.
pp subito, crescendo
m rp (casi susurrando) P<f
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nos a cer-ca-mos a lao-ri-lla del a-gua__  nos a-cer-ca-mos y nos e-cha-mos y nos e-cha-mos fla-mas enlos o - jos____ ven-ga a nos tu cuer-po
0
b A
Vin. 1 |Hes
AN
D) .
Pp subito, crescendo
&)
Via. [HES
ey
Pp subito, crescendo
P
Ve. |BEE
pp subito, crescendo
Py
Cb. |EE
N

Ppp subito, crescendo

\

Perc. 1. HH H

Perc. 2. ul

Voice ey =7 == = = : .
SV L 1]
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ven-gaa nos tu cuer-po i-nun - da - nos con tu sa-via  pues u-na pa-la-bra tu-ya__ bas-ta - ra pa-ra sa-nar mi muer - te
A frenetic
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frenetic
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frenetic
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frenetic
1= O
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2N cracked soun
Fl.
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G.C. rp
rubbed superball
Perc. 1. HH Py ———— ———————— ( ) Py e —————————
MUTA ATAMTAM TAM TAM
Susp.Cym.| arco arco (superball) rubbed superball
Perc.2. |H (N TAEAY [\
) N 7 ~ —

rr Lo P Lo P
como para si misma, triste, confundida y enferma.
Alguien vino nos puso y anduvimos con  nos ardia el aire nos nos dolia la en la que
a dejarnos en la palabra ella adoloridos la boca ahogaba palabra con la andabamos
Pichilinguillo como anzuelo dias enteros que andabamos

N cracked sound

Vin. 1 |5 = ,
ANA"4 =
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rp cracked sound
via. |8 e
p cracked sound
P .
Ve. |BEE
Cb.
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Perc. 2. HH =)
#EP f ——————— pp
y asi nos
Voice. sentabamos masticabamos la carne
a la mesa
li bra nos de la pa la bra pa ra li brar nos del si len cio dé ja nos sin la vi da pa ra cu rar nos de la muer te
without pressure
over the bridge
Vn. — h
without pressure
over the bridge
Vla. Yy =
plectro
Ve.
Cb.
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