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Klaus Wiede

PEZZI DA LONTANO @

'Five Characters for Violoncello solo






Grave e pomposo
Andante cantabile
Giocoso
Tenebroso e violento
Teneramente

Pezzi da lontano ( Stlicke aus der Ferne ) kénnen verstanden werden als Versuch,
sich verschiedene Facetten des Charakters einer langst verstorbenen oder entfernt
weilenden Person vorzustellen oder in Erinnernung zu rufen, etwa beim Betrachten
eines alten Fotos oder Wiederlesen alter Briefe. Die einzelnen Satzchen sind in
kontrastierender Reihenfolge angeordnet und vielfach motivisch aufeinander
bezogen, wie ja auch gelegentlich ein Charakterzug als variierende Erscheinung
seines Gegenteiles anzusehen sein mag. '

Pezzi da lontano ( Pieces from a distance, or from far away ) could be seen as an
attempt to imagine or to remember different aspects of the character of a person who
died long ago or stays absent, perhaps when looking at an old photograph or
reading old letters again. The short movements are disposed in contrasting

succession. Motifs are frequently related to each other, as sometimes a certain trait
in somebody's character might be seen as the varied appearance of its opposite.

Accidentals are only valid for the note they precede -and for those which are slurred.

senza misura, bars without any metrum
pizzicato
pizzicato left hand

- Bartok - pizzicato ( string clutching on the fretboard ( tasto ))
battuto ( with hairs )
extréme, quick vibrato quatertone up and quatertone down ( or more )
V4
swinging quatertone down, quasi minimal glissando, and back ( slowly )

>>> crunching noise, extreme pressure with the bow and slow movement
nearly stopping

s

™ playing short values, rhythmically free but according to the visual
impression and verbal remarks

O w— as above, but long values ¢

.circa ... MM Number shoWs the duration of phrase or measure, in beats of the last
indicated MM ‘
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/-‘K swinging quatertone up, quasi minimal-glis#ando, andy back ( slowly ) ‘
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ANDANTE CANTABILE (J =72)
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GIOCOSO (.b= 168)

- tasto ord. 2
0 = l /"’b g 173 A\ 1 Py l"’
— 43 =37 3 s o0 Fh A
S mf S mf S = Jr J <—""molto S
e . +H
_ T 2_;—;3—:/;_ > > N fo r 3 seconds
O~ ) i & INT ! tretch out
e be—hey U‘E‘f T e e S bow with a big gesture
4 | &/ L3 =g # - and stay motionless
g1
mf = p J<—"poco S
‘J tasto c;uasi leg. ‘.‘! ++ +
.- —3— ~ - ’34
%:é 1 5 ﬁ & (7 2 T SL — - - b — (7] I3
é P (s 5 —N S 2 8 N q- . N
-lu j;ﬁ j?§ _':/ ¥ T 3 L v v ;:I #
A oo <5 N =p pep 3 S
33
o
ord. b‘_ +
0 IKE\ — Jﬁ_ﬁ h‘_ﬁ , b‘ﬁ ; = 2" 3 seconds
A~ ” # l # T ; | o Bis)tre’[?!;ﬁ)utbm ant(lin;
— | 7 | < and stay thotionless
p S P  mf<molto
L)
3
tasto ord . .+ + r.l_ 3—
v NT ¥
22 SE=_—eerrs =
< 7 e/ 1:__,3_#' Yy _L y &P® T ﬂ/ g =
tast =
Sp P > pp b, W T——— p *
rpp



N 3~ e ‘
1. E‘\’ 2, - + el
0] ‘ H“ 1 R |L\/ "‘; FTPa Y
= SRR~ ey : 5
- ” T YA I v
s b T _F“L'Ii pe v
Jr S p<S <poco  Jf S PP — P
7 e > + . espr.
) :; = — 3 secendsb Sx p/—‘f N >
% B — T stretch out arm and : ;  —
: LA Lo bow with a big gesture 8—pPepe —4—
r 3 and stay motionless | - o f
S = r
, F
2x vib.
. 3 seconds — T #2
1 keepthe bow 0 > X pi " T - )
3 onthe strings < ; B—1 L= Z L N— ﬂ ’
“|and stay motionless —The ¥ —17
- =3 3
1.) f arco r |
+ |
|

2.)pp pizz. sempre



TENEBROSO E VIOLENTO (J =48)
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