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What Will Sound (was already sound)

Jeffrey Bowen 

for Violin and Live Electronics

(2016)



Performance Notes 
 
 
 

 This piece makes use of a second stave, indicating bow position. The highest of the 
three lines indicates molto sul tasto. The lowest line indicates alto sul ponticello—as far 
towards the bridge as possible without actually touching the bridge.  

 
 

 When the line indicating bow position sinks below the bottom of this staff, the bow is 
to move onto the bridge; a diamond note head indicates for a (non-determined) bowed 
harmonic to emerge. 

 
 

 Square note heads with a jagged line across the stem call for a short scratch tone 
articulation, where an extreme amount of pressure crushes the bow hair against the 
string and produces a short sequence of noisy impulses. 

 
 

 Balzando: the bow is allowed to bounce against the string, coming to rest against it.  
 
 This articulation often leads into a sustained lateral bow (horizontal dashed line), where 

pressure is applied to the bow as it is drawn horizontally across the string (‘like peeling 
carrots’). 

 

 Saltando: The bow is thrown against the string with more force than the balzando 
articulation. 

Jeff
Typewritten Text
The following is required for the live electronics component:
 
Laptop running the SuperCollider programming environment.
Library of .wav files used in the Supercollider instrument.
Microphone sending live signal to the laptop through an audio interface.
Two speakers (stereo) placed in front of the performer and microphone.
 
Duration: ca. 12 minutes 
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