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fur Altosaxophon, Kontrabass und Klavier
for Alto Saxophone, Double Bass and Piano



INSTRUCTIONS

ALTO SAXOPHONE

Teeth on reed
Placing the teeth on the reed, instead of against the lower lip as in normal playing,
can produce a thin, high-pitched, whistling sound

secco slap

secco slap

slap

slap

open slap

open slap

tongue ram
Starting with air, the tip of the tongue should be “spit” against the reed
The tongue also remain loose

flutter tongue

[growl]

growl
Sing random pitch while playing the indicated note

air without pitch

air with pitch
(1/2 air, 1/2 tone)

(1/4 air, 3/4 tone)

keyclicks without pitch

keyclicks with pitch

pops
Not blowing air in to the tube, nor not like a 'slap'.

With mouthpiece, pressure behind the lips and release with open ended "p" sound.
Fingering open C# is recommended
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Fingerings of Multiphonics and Microtones are written in the score
and other details are written in the score too

PIANO

A4 sized paper is needed to be installed inside the piano.
Set the paper that could cover the strings of the highest section.
It gives more percussive sound than paying with hand mute only.
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There are several inside techniques need to notice.
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pizzicato the string. The number of strings varies depending on the pitch, but only one string is played.
It is recommended to play behind the damper.



Most of the other inside techniques are played around the damper.
Relative to the damper, play or damp in front of the damper, behind the damper
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The big dots in the score indicate the damping position when ‘play on keys’
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The big dots in the score indicate the playing position when ‘play inside’

Other details are written in the score.

DOUBLE BASS

Overpressure
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The narrower the jagged line, the more pressure.
Mute all strings when overpressure. Use whole hand to stop the strings from vibrating

on the bridge
There are 2 ways of playing ‘on the bridge'

g unmuted - almost pitchless

E muted - perfectly picthless (same way to mute as in ‘overpressure’)

m.s.p. - molto sul ponticello
s.p. - sul ponticello
s.t. - sul tasto

slaps
Several slapping techniques are used in this piece.

g thumb slap with right hand

e finger slap with left hand

1l

ﬂ—% palm(hand) slap with hand (both)

Other details are written in the score.
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MICROTONES

1/8 1/4 3/8 1/2 5/8 3/4 7/8
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(not all microtones are used)



written in C
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[growl]
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* similar with korean traditional vibrato

wave the pitch widely on start of the note with accent (and keep the wide vibrato)
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[growl]

slightly add voice to
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almost like growling

slightly add uncertain voice into the horn
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v m —3— v
ra O 7 Y T == T i i K i T | ? 1
) O T T T T T T T T T T T 1
7= =2 - $ !
1% ~— d- #; >
=
—_—— p mp ﬂ'
sub.
(sub) rp ppp
=B
. .
Air Air N harmonic gliss.
7 ﬂtongue without pitch with pitch 74 """" [growl]
ram o .
3 ord. —3— R 5 ﬁBﬁord. o X “i
# Y ¢ ¢ A / : 4" nl
'\:j’“ N 1 1 N < 4 p— & b';‘ — d'; _5\:1 1 1 Ol : s
) L S — - =
(b)ﬁ\ 3 3 > Ttk g — b3 3 <
S el —  Ppe——"""
[=] with nail, flick the string of given note,
m fight behind of the Damper Play inside i 0
u damping position T @ - -
right infront of the Damper 1
mp i
- ! 6
o
String E play on keys N
) ¥ = - = = e —
7 Gl
$v
8% . |
%% ] Fed.
=g —~
Ci> C
he Brid ord.
on the Bridge 5 ord S-p- 5 —— on the Bridge v J )
—s5— e b, —— i
D ———— A ‘ ———,,———— ; = 1 e
7 IR P N T T I T I b & i I e & T - 7 T——dé' e L™ {H
rs I N I I I V& b4 = L= e b |4 b T & L2 < Al
— v w — = ’ = = = ¥
(sub) (sub.) rp y/a

* glissando with harmonic node
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Air

*

without pitch key clicks Air flt. ﬂ Air Air
P without pitch ™37 —— 5 with pitch with pitch
J s é ? 5 ? J P d —3
n J ‘7 | ; bl ¢ 2 Y | — n ]
| IS > —g ENPNNLE X ! —_——— o LG R 1 i !

f K
I Ti S o o He‘t'
"""""" o — ~—— —

—_— mp

QQ!&D

N

(Damper)

Ry ~———
vﬂbe_ c
=] with nail, scratch front of the body
wooy circular movement
: LD Ly,
~— | N~—
RH "o @
mp
- | @ ord.
n LH position / \ v
b4 - Aut @ (®) ] - |
(> 7 7 Fd / = FS  — ]
v “ —
E P
random finger, faster
"mp " <”7ﬂf” EE———]
* with inner side of the finger, slap all strings at once
one slap, one finger each
75 I -
N hs%rd‘ with air 6 ord. ith air only air J j
A " S 3 v 2 —— I — I il i AQ I
'\;)v“ J Q\D < ';“ 7 } = i i — bg I I I } 1 4 o — (3"
= S— T 3 3 3 3= 3443 :
~  — i
— mp PP————p —— ppp —_— mp T——— P <mpsub.p>o
) e —~
I{ z 2 & z 2 ] < z 2 -
[ £an WP P P -
A" 4
D) ~  P~— —
rep
o
7" < Fs Fs 1 1 — <
s = —
8 e |
rp
unacorda |
&
Ciol
= =
&= ; (2 i
£ : sempre ord. #ﬁ‘\ s~ v — > msp. — 3 — > on the bridge
Sy———— — - 7 < % i ‘ f f s i i f T 'y T f
] i t §:‘-\y i i — T i P i H
l ' > S— Y o & i 1o 4
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=48

rigida ma graziéso :

Sof
78 g secco slap

secco slap secco slap

9 - T —3— e T —5— |
(oS & 73 —< 73 73 e — 73 73 73 N
&vy T \\I 7 Il-)d T d_j\j 1

. .
= P P
rp
)

A - - =
[ fanY
A" 4

D)

. X at an accent,
scratch the key bed with nail drow a whole circle play inside
circular movement to0Y O o
izz. —5-—
) - T Y j J ﬂ J ﬁ b ¢ ) ¥ ¥ ¥
Z 1} [ ry P {\
= Y
mp" ——— 'mfr ———Tp {W
mp
o take off the sostenuto pedal e (damper)
=~
V#EQ' c
** immediately bow right side of the bridge
(on the Bridge) —3 S-p- on the bridge m.s.p. on Mldge ™ \

rax T | T I I T

J O T ¥ ¥ — ¥ 3 ¥ ¥ A\ | ——0D® L I ¥ ¥ il |
o -~ i i i i = i = i ] += ) i i i LR

——— o g G 1 14 ~ 7
@s = S = LR S G us L A= = LS
sempre p sub. mp pp mp p slightly move to right side of the bridge P
(sub.) (sub.)
* mute (damp) all strings with left hand ** and mute again immediately ~ *** slightly move the muting (damping) position
(need to use whole hand) to the following note

ge
H
=B
.

air with [ss](teeth) sound H

81 —3— sla ord slap

0 ” 3 S N —3—

p 4 ! J J J ) f d i K T 1
G 1 ¥ e F— £ £ = £ z z |
by ~— —— ~ +> b4 4 bl I _\’ 1

[ss] =
—_— E——————— ) v
mp 4 mp =

A play inside pizz. v,

i - - ¥ ¥ < It -
© : c 7
5] ¥
mp
i pizz.
P1zz. | lv. —3—
rax oy ]

) O 2 & L] hull & 1T

Z P P \'/ & ‘l\ il
P #;b-c Lv.
nf
n v m.s.p. ——» on the Bridge m.s.p. — yord. s.p. on the Bridge
—&— T 3——
” , pr— | 1V [ —
n | ) SR o ——— o s — %% F——x 3o : |
== S G S St 6 9 — @ N 6 —r - Sy : |
v S -y ' ' g R -
< 'mf" T — e = = N — e
—_— mMp —pp mp —— pp —_—mMp— P
(sub.)

Air key clicks 2

84 without pitch 5 3 5 5
3
| |
W Y Ab J I J Ab Y ¢ V] v ¢ Ny N Y i 'j | 3 Vi |
M ~—— L 4 )JJ ﬁ" J’j’ J% J % )J>J7£ !
mf —— = = =% X X X 2 z
“mp " poco cresc. =
gomaT T T TTTTT T ma s maammamn T 1 gomaT T oo TT T mm s s n s m s n e n T m T 1
play on Keys X gy b L e Dxba 4 P

b 4 £ TA1) D ¢ IVE I [als] 2] XD T T T - Tal L_[aXTy
y 4 - CTal 1 I | A N Zlal x> ? 2 < L2 | IR N A I I I I . % 2 z 2 - 1]
© /28 O AL T O O B £ : .

== e ——
D) e e
3 6 6
6 6 3 m
LH - mute the strings mp——— — P P
m with Hand & prepared Paper
n
i
! hit (tap) strings near the bridge
" Wit’|'”l fingers (4 - forefinger to pinky)
nail pizzicato on the bridge mfr ——
pick the wood with nail =
(still on the Bridge) he bow d If\l;om bridge to finger board _ to bridge a— 1 . . . 6. ? g
ut the bow down! —_— ﬁﬁFFH FFEﬁ:ﬁ:ﬁ : :
6y p. Crm— qﬁ\ = f f f £ P!_\"\ o 2 : ANPN
Z I N IS =B = =] = gE = ] J -7 J J -7 I J J g J J J g A, < A £
a3 = t5 " hitknock) the side of the body with finger tip ¢ . ; E i E
i i with 4 fingers
* not bowing, place thumb and forefinger together with 3 fingers, 9

; R - slap the strings
and scratch the string through with nails

to board side, and to bridge side
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.
Tf? OH
air 5 | s Air
secco sla i i
87 5 ‘ 5 5 secco slaps ’_AF P 5 1 5 with pitch
5 o —— ; | —
—— 7 ] e e e A == e |
I 1 ~Z I 7 I T I — 1
a J JJ . j% = = “bv 3 B = 33
adim. * ' : ' B¢ b= T ¥ bv : 33
3 4 . . . PP
[~ =] RH - with nail, scratch the notated strings
insi I
oPlay inside - »
osition ! ! behind the damper
| 1 with using finger 3 & 4,
g : ' 1 slowly scratch up and down (back and forward) on the strings. Il g
' ' not making pitch, ”
i | make scratchy sound from between nail and the metal string.
¢y —
7
> -
8% ____| P
PPP  cresc. poco a poco

play on keys

RH - with finger tip, damp the string (finger 1)

n
|| damping position
1=}

right infront of the damper

lb—‘@

1
- ! -
- v o :
|
o: ;
Z T\
I\\’
mp 81;&%\/ Lv. ]
0, —————————————— L ..
* tap (node) the given note hard ** with palm, hit all strings near the bridge
to make more percussive sound 3N
(LH slap) @
*% I
th‘i'\r/“b slap (RH) *finger slap (L pizz. ¢ palm SL\aHp LH slap ) be
51 = . .. n Pizz.(ord) slap RH) g pizz. v S0 v Bl = pick the bow up
rax i r=2si, 4 I ——— | - o YT ” 9] T o]
) O & I Ml I M- ] R T i 2 -] T & < & & 7 & & & T - y il
Z <7 T O I I I b I 7 : <7 <7 @I rS T~ 7 .4 7 <7 <7 T 1
R = & T v A < i B i =
5 ] . . ‘ = 3 6 6 6
"mp"” keep the dynamic 3
P P P PP
g ) tongue ram
90 ton-'g-ue ram aﬁ‘;j ﬁ r\3ﬁ air
by N ~— —— — ~——— — N—— _
@ Oo—"—mp ———> \\\ —
= \
mp
.. < scratch the string with nail and flick at last
n @ play inside {/’. 9 0
U o_faht infront of the damper behind the damper ! E @
" 72 1
| H 1
E scratch the key bed with nail “?; —_— —mf g | E -
! circular movement w000 > . H '
— RH e — e e e — o — -
) O n (2 z 2 ? 2 1T : x 7 N } & :
Z ‘l\ r & 1} m ~ . _vr ‘_ D r ”l\ |} :/
T Ll J—"| ~~— ~— | ~— —_T T 7
%L Lv. TOU0 > i = f Lv.
P . s ] !
mp ‘mp” “of” pp——p
| 0.
arco  on the bridge m.s.p.— s.p. —» on the bridge >
with mute all strings L . | T5*ﬂ | T'gj N slow fast
raxs T T T tithomthebridge—t N T T—1 T N ™N i T
J O I I — o I IR} P T I I I I 7 i |
7 T T T T 1w 1) w Ihar J & r i L w 1) = = 1
P KX nE | - T A £ =
* é' é' é --‘_’/ = LH " ” " '
~ A e S @ mp " ——"mf"
p to IV slightly mp ——p Y
(sub.) * rub front of the body with palm
* bow between string Il & IV
Ha e
o o
T ? Bb
K
93 tongue ram secco slap "3 si:y; d ’ tongie e
J . v ‘ ‘5 : slap . —g—>P Ior . zﬁr J J F_‘ |
0 ¢ L N T I oo T 4 5ot :
] vv\ (3 — :"/“ #V‘ — %mj T U//z\_/;/v\‘ (.?_ 7 1
N = = = 'T' G Y
el mp mf mp rp .
mp mp
pizz.bg\'-"» E %
AQ S ’ p— play on keys ] _ o 0
o< e £ H damping position| - X O
D) | ! J
. - I -
W IS A
—5— | 3
rax n T
0T < I <
7 ”l\, }
;" Iv. 4 Lv.
mp S— " r —
8% . ] &b |
|
P %
> P —» on the Bridge ord.(sub.) —>sp. m non vib. —» poco vib.
? # arco #g 0 ﬁ’- ) L d > pizz. arco  ord.
n ] k )= ) f | N— y I —— = ¥ ¥ T — )< N i ]
LI = = § Y I I I 9 =} @ } I I I rS rS r r rS 5 - A‘ T ‘) I
<‘§fl —3— ¥ v L—s— L—5— T ————
mp _—p —  ——uf mf rrp
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- L]
=B 0
: 3
96 ©° — gar fit. ™3 air with pitch ir with pi
—3— air with pitch _ ord.

0H L N N ? ? ? " e Tk fit.

7 yu:i + ! i T 1
{e—¢ b | } G T —7—=¢& =& $ va — — ]
\J \—/vvv\ ( I 1Y T bg\ _g 'J'\ i"’% 1

q,'\/"v'.\ & \\\}/ ? ~— —— — —— N —
———o ——
play on keys
L. lay inside
(play inside) pizz. E\I'V' @ @ i = ,

0 — uglv. /l
b 4 ] ot ® ® @ L +
o — a o 3 $ {Hf position % L il ! i
\vy 7 ‘I/ 1 1 1 1 : :

= E E E E i i 2
1 1 1 1 - ! ! -
_ n P s E i3
z = 7 :\ i — 7" < ! i i 7
¥ e FEE
~— ~ lv. N— |
8% o] | &b
P ——— uf p——mf
e
P -~
——>on the bridge — »msp I ord.
—3 3 I pIZZ.h % g arco j IL—u ‘/\ ‘A P m.s._p. y
F—— T = g 'E‘~ i — = e e ~ B
L ] T I ¥ I o 1 I I 7 I I ] I I /4 =4
~—~— | 4 e— g 7 1 T T 14 2
Lz 5 L \#—‘i L3j
—— P ———— pp —_—p ————— mp V4 — mp rp
* tap (hammering) on same string (1)
would occur percussive sound from string and fingerboard
and it changes to artificial harmonic
Ll
L3
leﬂ
99 o tongue ram e
s A . __ _be
) J J ( + T % ﬁ\i_h\. T f T — < 1
%g& bt ol ! 7 R e ! R 7ot g
S ~—— N T i i n T 4 U n 1
Q/ - vvw"’/ \\-Sii 3
>
D — Oo———_— mp
mp ———p ———mp » w
*** glissando from uncertain note
(fingering the note following)
157”{1 """"""""""""""
= 5 play on keys > Z bxe L
" - < & T 2| QH ‘(‘
1] > 6 S 71—
- /'? .j,
® ! . 5
- | \ - LH - mute the strings ’”lf mp
ﬁ3% : with Hand & prepared Paper
L3 B ¥ C3 + T
Z ry } } - T
3 337
- v
8% . = .
PP ———m
J 00, f |

o) put the bow down!

o o]
7. - z 2 < - 7
[ £an ) rS ]
¥ —

—_—mp— P ———mp" ——  p —_—
** mute near by the previous note
1022 ops ops
3 ‘ 3 ‘ 3 ‘ 3 pop pop:
ﬂ ¢ N ¢ 5 Y v | )J Y VA Y F Y ] E: j o N 5 j |
" o . = 0CO cresc.
mf mpr — »
67 3
4 , x e X b g by " B ‘ B E x X F oy

b’ A P.Tal 1Y 1 21 S~ T > ] ~ ~r bl
Y 4 T ¥ LAl < T 2[4l & T T T T I < 2| & 7~ < T < L7 & ¥ T T & 72 Al I ¥ T & &

[ £an) I < 1 I 7 <7 T 7 I I I I I /A A I 1 <7 A o 1 I LA ~ 1 I I 7
\.jl I 7 I I 7 I 7 I 7 I I I I I | I 7 I 7 I ¥ 7 7 ¥ 7 I I 7 ¥ I ¥ 7 I I ¥ I ¥

5 5 6 6 6 6 6 6
0 il
i
u
thumb slap left hand slap paim slap (RH) 5 3
y =m—— oy, [ Pl P T w
e f = T = Hy #v - T hv—> b 73 R T — i P - ™ |
J O 72 T 2 T 2 - ) < 1. 2 A S7A A4 72 o | 7 T 2 & o7 S DOV Hy I < . & I7A 4 & & T ]
o 7 —7 i  — 7 —7 —+7 7 — 7 — va 7 e — — |
* * * * * * — X * * 5
'5mp" = Tk
‘mp mf " POCO cresc.
*kkk

glissando with nail (LH)



104 5 5 5 Pops 5 5 5 air —3)

17 1. el Tl 1T 19g] [ = ) F ? FE
T T T e ——, 1

\

\

= = 7
p o c o a p o c o c r e s cendo
()77 |
0 o b *xEy * x x x % * % x X i ® % £ ~
p’ A - [AR _Jamail T T hudl T T T T T T
ﬁ aup 51 5 = (7] 72 _-/1 .7 .7 [ (77 } (72 } < } (72 _7 [ 27 _-/4 < } o } (77 D7) T o _-/1 %7 <
ANAY4 77 T T T T n 7 n n n ¥ n ¥ 7 n n n n a ; n
(=== === = = = = —— —_— = = —_——
7 _—r 7 7 7 7 7 7 7 7
p o ¢ o a p o ¢ o d i\m i n u e n d o
7 -
u
hit (tap) all strings near the bridge
>with fingers (4 - forefinger to pinky) o slightly move to finger board
knok the body —f Y P
e N slap the strings  “__
n X "I,"\{\llth f!ngertlp ‘~ § B§ f< . ) o . W
u : 1 * " o
RH iﬁf & & g . g o/ gL < g ‘ g
mf ———"p" — 'mp” 6 6 6 “mp"”
- = T——
LH . wh
3 A ——_ = s ah Rl g | 79 ) J I a 72
F—=< . i i ) 7 7 —pv4 R ; o 4 g
3 4 % oo the strinas > v ; knok side the body ?
> slap the strings with finger tip
“mf™ “mf” with palm
p o ¢ o a p o c o c re s ce ndo
———— e}
U —1
- 4
106 koey clicks with pitch 5 5secco slap POPS 5 secco slap
RH i 7 = — ==
UHE: | N < 7 i
o 3 = Yo
T r ‘mp”
3 4
= play inside non
7 o o
4% D & & I} 1 [
&) ry rS il -
S P
P b
v '
f Ly L —
d T
& 2]
P PP cresc. poco
* tremollo with fingers
b Py
RH & g‘\ /;g 7 7

—C/ar-

. . 6. . . *% .
ﬁ_ﬁ 6 3 PiZZ.  thumb slap pizz. .
H $ . . —~— 1 ——_——r— by "
) ¥ 7 < T ]r)‘rv ‘%i
7 \ 7

ERR RN R

12
. = 0
move to bridge side —_— v

.’7‘”

e 2 AT}
~e
~e
~e
~Lp (3
~e
~e
~e

a0
s

5

@|

i

Al

)

|

g

** do not cross nor touch both hands

. .
. .
—_C .
. — O
] A L e
108 5 slap key clicks with pitch seccoslap ° secco slap secco slap secco slap
: 5 5
] = 23 —_ = — I e ,
T = L) DTy < < ¥ | = < L < DTy < 72 1
1T </ </ r 1 </ </ </ rS 1
1=} 7 T ;‘\' 7 7 1
I 3 B = = =
gy PEaE bV & Y b bv
mp :
I
[T
(=] [ ] L ]
[ P
= ®
TR
1 1 1
| o
i Lo
i Lo
1 1 1
o) 1 1 1
l O n n n
Z
L. L. L
- T *
R |
mp (dampen) dim. poco
= =
h% 6 3
0 4 b = — 3
b A P o} — N . | I T ]
Y 4 2 2] < ¥ & ] < & < < = ¥ T T T 73 z 2 1 ¥ < 1SN oF L2 ]
[ fan WP N L= e <7 <7 <7 <7 I 7 1 hak o <7 ry L ry ™ & ]
ANAY4 D] + P-Ind ~ 7 ¥ 7 7 ¥ T 7 Il-,a"y & QIO‘ 7 L= B - 1
[ v 7 |1 v — | [ \ | I I 1
3 6 6 6
P

QU
3
3
<
o
3
Q
o

mp p o c o
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B
110 secco slap “*
5 seccoslap g secco slap secco slap
n “1 “1 & & L7 * I - L2 T = & I
H < rS & d H < i
& i = =
P p mp
= =
—
o ®
ﬂ damping position ! !
t T :
1 1
1 1
| : | |
| |
play on keys —5—1 '
¥ z — ! : 7 2
L\Y
;p —
& ~— V. b, . Lv. sempre
PP TS oooooooooooo o
| ed 4
on the Bridge —» ms.p. imm;diat%ly ms.p. I:T:sg:izlée
. ———_—> ontheBridge _ o T _ee---sIil___
pick the bow up arco p 5 Onthe Bridge — = -l i 1 v 11 T L
A — < ) 1 D i — = . S — : = = j = - K ]
! = | I I ol I ]
¢ Y ! — : S Vﬁi 3 ‘ =ss —
5) H’ 3 m \.\5\‘ #4 VL_J—J
(sub.) (sub)
112 secco sla . ir with nitch with unpitched air ir without pitch
3ﬁp air —s5 air wi prtc growl the throat air without pitc
f - ¥ | J ya f il ] J | J J\ b 2 - i |
t < N — — % ‘vm1 — i F — 3 S i |
e i 333 3 3
A 23 - > ~—~———
mp  pp P — —_— P ——o
@ with 2 fingers \il /i
\ = =
— 1
. play inside 2| 5l
|| position | ' T T 1]
o f i | | 1
i ! : o Il
1
= | bs o |7 =
—3— . Lo
- ¥ T ¥ i — H
~ < N—+¢ | t— i |
U T
b# I e e *
s R Ay |
mp P —mp rpp P rrpp
J
—
=
m-s.p vib. narrow rd)  Jmsp.
still on the bridge R wide&slow & fast slow non vib.
~ N ﬁ ord —3—
s 17 o) A T T Jr— T T A T T % i |
Y A — i 7 e - i P — | | | | | h— — ;3 & i |
rs b KN | RN KN KN | RN i |
v [R—p— N o—————— e ——

— mp






