UCLA

Contemporary Music Score Collection

Title
Contracorriente

Permalink
https://escholarship.org/uc/item/0r20j0z5|

Author
Segali, Max

Publication Date
2020

eScholarship.org Powered by the California Diqgital Library

University of California


https://escholarship.org/uc/item/0r20j0z5
https://escholarship.org
http://www.cdlib.org/

CONTRACORRIENTE
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“Diamonds know their value, that is why they hide deep
where few can find them”

Matshona Dhliwayo



Preparation instructions:

Place a soft, light piece of wood (dowel or rod) of about 50 cm long and 0.5 mm thick max), beneath
strings 2 and 3 and above strings 1 and 4. The piece of wood must be stable when in place and when
pulsated (at the tip of it) must vibrate. The rod must be place aproximately at an inch and a half to the
bridge.

% * Symbolindicates
that the strings should be

striken behind the hand.

X

The symbol indicates
the the rod should be
striken at the tip of it.
The Vibration should
interfere the sound

and should be similar to
a metalic spring.

Play with the intention of discover the beauty hidden among the noise.

max.segali@outlook.com
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