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NOTAS DE PERFORMANCE / PERFORMANCE NOTES

—. [

plain straight flags: proportional/relative/spatial rhythimc
notation; sounds are to be played acording to their approximate
position in the measure or block of seconds; beam-flag lenght tells
the aproximate duration of the sounds; three beamed notes are to
very rapid attacks, pretty much like individual grace notes; long
pedaled tones may show not so long beams plus ties (besides pedal
mark).

slashed seven rest: very short downbeat rest; used to make clearer
the situations where indetermined rhythimic figures are on leftest
of a new measure or measure's beat but are not supposed to be
played on the downbeat, but a little bit after it.

\____,

improvisation modules' enclosing shapes: impro ruled by the
enclosed content — rhythms, gestures, cells, pitches, whatsoever.
'The shapes vary. Local text notes w/ further indications are mostly

755 - [ i)

vocal noises: produce vocalic sounds with the indicated phonemes.
Straight line means relatively stable noise; wavy and irregular line
means unstable, variable, inconstant, modulated noise (reasonably
following the line's movements.

almost whisper..

o sal... dos mares...”

speaking passages: speak the enclosed text always in a misterious,
drammatic, even unclear way. Sounds and little noises within
spoken words themselves are more important than intelligibility of
text. 'Almost whispering' means to whisper conserving tonal
vocalic sounds on a secondary very discrete level. "Whispering'
means noise only, the noisy formants drawn from and isolated
from the spoken words. Texts are to be very well articulated, with
sharpness and prevailing strong consonant sounds.

= 7X - 9%

available aside the modules themselves.

-
o
—
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bunch of noteheads gathered on no clear pitch indicated chords:
gesture with random chords on both hands... try to priorize hand

formation which are present on the neighbour sections.

repetition marks: repeat the written cell between X and Y times.
When no number of repet. is indicated you probably are in a
metric context and should repeat the cell as to fit the measures
they are in.

note on Sostenuto Pedal:
whether either 'no' or 'not functional' sost. pedal (S.P.) — try to
make local arrangements smartly using the sustain pedal or just
trying out to staccato somethings (which eventually were supposed
to be S.P.). Use your discretion and feel free to contact composer:
pauloriosfilho@gmail.com

/

very fast / as fast as possible

fo
§o

voice octaves: choose the most comfortable
octave and try to stay on in it.

(PPP-P)

parenthesized dynamic range: play the
passage sometimes going up and down
within the indicated dynamic range and
sometimes unstably giving more sudden
movements on dynamics but yet within the
indicated range.
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dynamic, active;

subtile strenght, delicate power; yet strong and powerful.
violent mildness, intense delicacy; yet mild and delicate... but intense.

written to and in collaboration with Luciane Cardassi
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\ P I mf mp mf ’ yJ4 u’_f i | IL/‘
&) ] De I
- — L ﬁ 4 q 3
_ "
Ped. sempre ’*‘
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N
U
POCO @ POco SIYING. .
A
Fpp cresc. POCO a POCO _—_
sing.: (fz)uehrtj;g)naml —— ord.
Pk ;
O " fg— —— — E— —— — — e ——— —
cu (unn..) —— | (onn...) — | (inn...) — | (enn...) — (u)
—3:2)—— \
o e b s Te be s e o o he o, N
0 L !7| b P — i@ e C e |’ g—0 !75 » I T I .
. %
bttt e w1 S8 S SE DT
Y ' / / / ) TR e e Ry g
= 5:6)—— — 5:4) )
Pno.
_ _ 322 —_—
. .- _ _— : g N — be . R A
e g b s WE 3% e e e = b . e
> h' : ) : — 2 g) i3 b\_/\FbE : Eh.'n. = % pe
— 4 4 v Y 1 B
— 5:60 — — 5:4D — ‘
%3:2ng —3:220—
I "
34 ]

“C AAA M "

THCLICK OFF IWRU [T
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(
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Pno. ‘X Nia

N

— s s — i —
= e = o= =
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ad - ]05 cue: ad -
n speech #1 "orpeh) " speech #2
U ‘Nao." "..aquela graga que Deus me dev.” R b "Foi no dia que eurezei...” "..ecujd tinba visto uma morrer né...” ..seserve pra mim curar minha fu."
\ | 1BEAT
with voice
sound
sempre
bocc]; chiusa: \
’x? . uf I % L L
'\S\U / voice+piano: jq_ — Yy hDeom ) = D @ mm 3 |

/ hmm...
P

P—

O . 1 .
D hs = = = i
Pno. P pp mp| p pp P—

b Lo — == b b — oy — e —
b% E_I;: b135/ ﬁ bbﬁ: bﬁ: ‘-\\bﬁ:

P
cue: ~ - cue: 110 ~

N Nopaehf " speech #3 opoch ! speech #4

KLU * JUGGL -

u Ve TV "Porque Deus ndo vai lbe dar...” v fem quie fazer uso...” P i 'O mal-olbado voié sé fra assim...” "..endo tem coragem de fazer...”
1BEAT 1BEAT \
with voice T with voice

sound sound
\: [ —— PE——————
[a | \ e | S | —_— Iﬂ © EEE— ) Iﬂ © EEE— ) L! © EEE—
. —) @ mm— ) - @ m— ) 1= \ 1= Lt
N \\ | \ | |
\\SV I \ ] . e \ tre fre

\J

N

9

/

N

[

9
/

, | | — , | , ,
T Gt = < e S EE=
S~— — — Hav q ~— 4 ~—
Pno. P ”}\(mf mff ——— p| pp mp S | mf mf I———

b bg
(I
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—

- cu

—2EP | ISTICKON speech #5 "AND I

" .Se vocé ndo Se curar vocé morre assim.”

L 1BEAT
. wzfto[lq;li{l[e\
mf R EnanRCEEEETELEE LR TEP LT REEEES . a tempo
@ Y N
7
o v
b voice only: [——/—
q7 r ! 0
—
um cha...
) —— 5_.4Ij’7\;}
T~ be § be
. Lot = The X ¢
0 —_ 04 L - H ]
FQ-—@ P i | i | D - O] 7
—_Z ua ” — [ fanY | | I ‘;I I ”
fo— G ) ERIEEp G , - = '
P b Sﬂlﬁ e 4 [J F ’ /| ’ =
bl | bl .
t/4 ll? [ i?l / Eg i llr)
~ I .
I,tﬁ ) Y O 17 J — " —3:20 qhhl’ b ~ L
— v
Y EA = )
8va, - - - -
(ppp —mp)
115
~~
1 2 3 ! :
i i i isbarp whisper.:
A ”lf ! ! ! Vharshly:
lu Y] D] \} : : 3 | - "
 /an i </ w w —'um chd, o sal... [
QU ! ; ; :
Y] e o ! - ! | fposs.
*improvise using the parenthesized pitch on the suggested following - J _— 0 1 i sal.. i
] rythmic cells, which must be taken independetly and played in any Qua— /\ Sra—, / ! ! ! v
67)[“; BN ) order or arrangement during the arrow-pointed dashed line. Try to |7> hl hi ' ! | A y =)
( . ) W b F ) ﬁ’ F) stablish a kind of dialogue with the spoken voice on electronic part. 2 17 — h e — ) i = : . |
o - L --I—I—I—l—l—l—l—l—l—l—),j:5:47 —pDe I— hll) i § / %
B b Y : 1
ﬁ:, (mp - f) — — g : : : :
o - ,
_ f - =
ﬂlp ¥ ﬁ 1 — ;
— (pp—mf)
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speech #6

J =102 (7 A J

&@;k)

@I
]
b
Auy
. -
Auy
L
N

Pno.

Pp ' 2

m

[_“ ——h | TS5 — 320
sf q.ﬁ"
A .

|
a
LJ
L]
)
LJ
L]
\\
M-
m"

L 64—

L 3:2h—

l
I
i:r:‘;};
m
o
>
mo
L

P
81}(1,‘ ,,,,,,,, \/ -
(ppp—mp)
~ T~
e 125
-+ IlﬁMD o -
L 1BEAT
with vofe
sharp whisper.:

N ﬂfff[. -------------------------------- ' 173.'2}‘\

i \

@ ‘\\ "o campo, o sal, um cha..."T—FHf

5 PP S pos. ke 9

um cha...
-
S o TR .
(hn) W ,w, , l;b\ ) = B
) — be Py

O . F;F F BN E IEE & IS 5 IEE 5 B B EEE B B s ” 1 | bl b"l[) ?

y Al — b i v

&) 29 (mp - f) — i — A

o J e A I

PnO. ‘ '/ y y ﬁ " F F | ) —_—
- = np
/ = | I— (pp-mnf)
7 Eli'o
17,
= =
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- 130 cue:
. speech #7 e I m\ND I
- m
L 1BEAT
w’ffu%’”\
=102 1 1 A J 68
[a)
)
(-~
A\\SV;
Y
5:4ﬁ
zz —3:2—
b e s e .
l\@ | h qe % *
fd— o f= pp +—| .
Pno. ﬁ - pp mp y r — oA )
/_\ q , ’ — /’
b.l?g .o K_.\,l /—\l o |7? bg l o 1 i F
(Y] o D ] (Y] Iy
! — / *f 3 hh i7 #i Y h i7
— ‘ 6:4 — b =~ ,
L 64— L sgh— mf —_— pPp h L h i
y % =
8va ,,,,,,,,, \’/J _
(ppp—mp)
135
n TN TN
U
5:4) sbarf} whisper.:
0 \’ \ a,m ____________________________________________
G — — {0 sal, o mar, um chd, os rias..."E
A\\SV; g L
¢ 0 mar, 0s  rios mp J poss.
Qua- >J. S ) v
= oo - o L E : =
W T ey cvun B :
O (hi) ﬁ _I_I_I_l—l_l_l_l_l}, ::}7 = - = il,!7 /
— B P 1 \
- (mp - f) | R ‘ ™~ ‘
Uz U P |b —_J—J f L
Pno. A mp — [J A < iy = :
bo——— (pp—mf)
Vit o
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Wv




19

n
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=102 Pife ... J = 68 =102 Pife ...
o 1 1
-
A\NVJ
o
) |’) |') | k/5i4ﬁ//-‘ % % 5:4ﬁ — r\3.'zj\“

o 1

— e, G 7 - o ¥ —

. . 2 /% e / [J s 1 h': D R R
Pno. | i ) gf/ b / / [ | N

be be _he’e . .
‘)- | | = ] r I
. 9] 19 (Y] Iy (7] & he Y [ b
Zd I b b I o/ e/ i be vV
I I =V =
———— | be- be 2
5igh— L e 5 —— 3:2) —3.28_, .

320 —

140 o - cue:
n speech #8 AR 1 — N
Ll ] m 7
— IBEAT
[a}
\J
(~ !
A\NVJ |
Y)
Sua
~—
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= 68 \\\§\
va_ , \\\§\
Ge) T [T o T
A _ ﬁ s = Dam D DEm F EBEE B EEE O ER BN B ,:l)
o
¢ |
'\g/ T (mp - f)
8 = , A B ey
Pno. v = v e ) T ?
=% =) ———— a
5 - / A. bo + be B
9: 7 5o | S ;
'b%g T —— o1 —
=/ ) —_— o
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145 J _54.44 accel. .
A cue: :
g vy T
electr. &) 7/ !CLICK ON
Py) [ A=
—BE[}_TkS Qa_ - — _ __ j
be - be
be "2 ke |, T
R 1 | L)./—\ I)g::hZ::::
\J be D@
6 * =
Y B ;> I — S T
Pro. i = =) ]
- = - ) - — R — 17’ o
= = =3 insistent __ - —_ 3 T ]7 I)o = =
L'} L} . = — —
'/': L L L L L L *t
it 3 ik i il i
_ = Ut I
\I’i I?i \I?? IT‘ |7 I)f

N7

\

CLICK OFF —
sharp whisper.: 9 "
) |"%li—te, doenga ruim... do corpa..."| "Vai-te, daenga..."| cue. N cue:
voice = - ' } electr. } /I AN
(mf— fpambl!e) very well articulated, almost percussive y : nNLm
~BEATS AALI
8‘1)”»7777777777 e Ny 7777777777777777777777777777777\ I ll ! ‘
|
T ATV AR Y o N ,, '
A EEELE ECELEEL ECEC AN ELE | o
y.a ) Y
D < ¥ £
6 N l JJJ ml) ‘
Pno. (fleii) = = = == = |- = !
¢ JIf )
o)
I e ke he e ke I o
: MY
il - S
!
‘ .
|
18" I
ry - cue. 8 ‘
. Va . . . \
n heal saying “AND W | heal saying _ _
U n "..eu te curol” \
~ IBEAT ! _— ]
bl E == b E =
. A R A
A Y : :
G .
Qj E D— E — >—
Pno. / ) i
B =) =z ) ) ) =N = ) B =) E cue: |
A - = z s = g electr.
i bf: - - I o A e A |74* - |7*: - B - T 4 |
lqoA o 7|qo . EIO ¥ @ @ @ & de® lqo r 7h L4 lq‘ r ho qu— o
i L i . . . . . ~— A Ax‘/A i i i ~ i L BEATS
mp pp mf—_ Jf mp ———— —p Jf pep mf—_ pp mp P mp _— on click




J = 60 pocorit. . poco meno mosso accel. ... b e -
150, 11 speech #1
. PP = etectr. | Engmmmito i el conticdec o | voiee B
voice| |-¢5/CLICK ON fo— — 1 o ——
¢ wuh &a- =

-
N
T~
E£ £ ;—\\“
e o o
==
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A he 18— 3 e £ —
s B
y B i
6 / : —
o 10:8 U L A | b >— >_l—
Pno. [J - pp JIf
—
~ |7Q h! [ s s rs rs I I ‘ c‘ue: ,A’
e B Pw 4 P 4 P 4 P 4 \ \
~ h Fo Y AR AN AR ICLICK OFF electr. [|—
' ] -
e BEATS \
S P
8va ,,,,,,,,,,,,,,,,,,,,,,, ‘
% 2) g
- -+ iy 2NN
= / = —— >
} ] y4
A : N ‘ — |
repeat the cell ininterruptly until the next measure; the k
p two hands may not begin together and they should — — —
no. slightly vary their individual "pulses” as to turn
themselves " out of phase” for a while... and then back! bﬂ I7 #i he .
b \ \ |7‘ | .
o & | = | L1
5 *f } } 1 '
—heo 1] ¥ ibi b bae ” — |- be e
—pge inconstant, ad libitum, nervous b h 3, $ 3, - — . —_he
hi pedaling... more released than pressed though. = > 17; h% h”
this is valid until a new pedal mark appears. Qua— - - - o ___ \ —
. > N\
\\/ ~
sf=
<
—_— | )
>t A = yi
>
— — ; V.
/7 > /7
Pno.
I? 4 l?ill7 l)ll
Wi | "he, ®be
— —h 5
—&e— —pe o
b be be 7T
N\ >
> > >
= — ~N X _
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HHCLICK OFF
_% ! l "
o 22
\g\\} \\
moltovall. .___________________________
{ \ rubato /\
) h,J/\ -DTP\
) e s
m} f >\m;
=< 7x-9 \
Pno. = 6x - 8X AX - ()X\
\\\ \

.. Sempre simile
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T —— — T =
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e 7o h
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cue:
M
U - BEATS
on click
N 35 P —_— mp — | Lo | ——
) Y I I L
l\’\(ﬂ\u \\\ EIDEFW - ] O T — —— - LY fo
a \ Z/lb/] } g
PEE—— )
P— P— PE— ) P— ) P—
A Y L —— b ﬂ b . ny: — —
Vi o P— b — b — — 9 A
6 PR wE 3 == ; ; o
S |
f K
Nx p mp p mp —— P pp p mp mf
/
raYd b C\:
T e S e — 5 3 s s e
= he e e e ke e he o hhe
Ped. sempre
cue: LI
N
U L BEATS
on click
1
"
15 e mf bocca chiusa mp P
A\\SV #® #® T
D hmm hmm hmm
e
p PP
p—
foomf nf  mp S~ mp
pE— PEEEE—
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p~ - i
. Speechit — —— — |
”th mm Wﬂgm[ggyjm " ”fah)@z télmbém .YZT‘U&ZP?’ZZ Clﬂ’ﬂrﬂgml‘e " :
whisper. (only vocal noise): 3
{"ssssssssssssaaaallll..."} {"ffffooolha___" } {"d(bbbbbbbb)gua... "} i
prp airy, windy i
A |
) ‘
y ‘
[ fan i
' A\\SV; ;
D |
Pno.
r- >Xf ’ - _‘q | “let the sound die.
- =) = =) i then a few secs in position.
/ N AN\~ I\ N A NN\~ /N 1 then release.
) 7N/ NN/ \ W4 \\W 4 N\ 7 "7\ 7N/ NN/ \ W4 AW 4 N\ ‘
) E A A V E— o/ \& A VA A — S 7. A o/ \S e — — N — :
A LA w
( :) T T T 0o o T *improvise with the enclosed cells; most important is aways to having a gentle low A N\ \ - ) x
- lqir * & s * o . . . o . . A h * L.
—_— S — _J sounding... avoid fidelity fo the cells rhythm if it damages this desired softness of timbre. —~—~
—
(ppP—p)

( Ped. sempre )

Banff, CAN (19/3 — 9/4/16)
Parnaiba, PI (15/4 — 16/8/16)

Esta obra realizou-se com o apoio de IBERMUSICAS.
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