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Program Note:

Meditation on "La Prima Vez"” is based on the Sephardic love song "La Prima Vez"
("The First Time"). While the original theme is never stated in its entirety, as in a
traditional theme and variations, fragments or motifs from the original tune are
present throughout this piece. I was first introduced to the original song by the
album Songs of the Sephardim (La Rondinella), featuring Tina Chancey as the
vocalist. I have heard many other versions of "La Prima Vez" since then. This
Meditation also directly follows the composition of a solo flute piece based on
the same tune, and the two pieces relate to each other in terms of pitch
organization.

Performance Note:

There are several boxed passages in the score that call for improvisation in the
domains of rhythm, tempo, and order of the given pitches. Specific directions
for each box will be provided in the score itself. In all boxed passages, the
dynamics show the phrasing for the whole passage.

Pedaling is almost exclusively marked at the bottom of the seconda parte.
However, in places where only the prima parte is playing, the pedaling is
also marked at the bottom of the prima parte.
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