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Program Note:

Meditation on "La Prima Vez" is based on the Sephardic love song "La Prima Vez" 

("The First Time").  While the original theme is never stated in its entirety, as in a 

traditional theme and variations, fragments or motifs from the original tune are 

present throughout this piece.  I was first introduced to the original song by the 

album Songs of the Sephardim (La Rondinella), featuring Tina Chancey as the 

vocalist.  I have heard many other versions of "La Prima Vez" since then.  This 

Meditation also directly follows the composition of a solo flute piece based on 

the same tune, and the two pieces relate to each other in terms of pitch 

organization.

Performance Note:

There are several boxed passages in the score that call for improvisation in the

domains of rhythm, tempo, and order of the given pitches.  Specific directions 

for each box will be provided in the score itself.  In all boxed passages, the 

dynamics show the phrasing for the whole passage.

Pedaling is almost exclusively marked at the bottom of the seconda parte.

However, in places where only the prima parte is playing, the pedaling is

also marked at the bottom of the prima parte.
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In these two boxes, play as grace notes, with as many repetitions

of the interval as desired and as many times as desired.  

Place short pauses in between each grace note figure.

U
U

(as smooth as possible between

voices)

5

&

>

∑

U

∑

U

5

.

5

?

>

∑

U

∑

U

(as smooth as possible between

voices)

.

5

5

?

U 3 U

‘“

5 5

&

"

∑

”“

œ

&

"

∑ ∑
œ

?

>

"

∑ ∑

5

?

‘“

"

‘“

w

w

#

#

œ

œ

œ#

œ#

Ó

œ#

œ#

Œ
™

œ

œ

Ó

‰

œ

J

˙
œ#
œ
œ

œ#

œ#

Œ
™

Œ
™

œ

œn

Œ ‰

œ
œ#
œ œ

Œ Ó
œ

J

œ
œn

Œ
™

w

w#

# œ

œ

w

w#

#


œ#

j

˙
œ#

˙#

Œ

œ#

‰ Œ

œ

j
Œ

œ

œ

J

œ ™
œ

J

‰ Ó Œ Œ

œ

˙b
™

Ó Œ Ó Œ œ
œ

Ó
™ œ

œ

J

‰ Ó ≈

œ
œ
œ
œ

≈

œ
œ
œ
œ
œ

‰

‰

œ

j

œ ™
œ

j
Œ ‰

œ

J
œ# ™

œ

j
Œ



œ

j


œ

j


œ

j

œ

œ

œ

j

œ œ
Œ Œ

˙b ™

=

25



{

{

{

{

I 

  II 

pp

87

mf

mp

mp
p

transparent
ppp

I 

  II 

p

delicate

rit. to end

90

f

pp

delicate

rit. to end

pp

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

&

∑

“: ;

&

?

∑ ∑ ∑

?

“: ; una corda

‘“

&

“: ;

(slow roll across all registers)

U

&

>

(damper ped.

if desired)

U

?

∑ ∑

(slow roll across all registers)

U

?

‘“

∑

tre corde (damper ped.

if desired)

U

‘“

œ<b>

Œ Œ Œ

˙b

Œ


œ

j

˙b
œ

j

‰


œ

j

œb

J

œ ™ œ
Œ Œ

œ<b>
œ

j

œ#
œ

j

œ

j

‰

œ#
œ

œ

Œ

˙b

˙<b>
œ

J

‰ Œ Œ

œb
˙ œ

Ó
™

w

w

w

Ó
™

‰

œ

j

œ

j
œb

œ

j

œ

j

‰ Œ ∑

w

w

Œ Ó

œ

œ

œ

w

w

w

˙<b>

Œ


œ

j

œb
œ

Œ

œ
˙

∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏
∏

w

=

26




