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Mean Time Between Failure
by Sarah Palermo

for bassoon, voice, and electronics



Notation / Performance Instructions
Bassoon

Multiphonics

The large note on the staff indicates the base fingering. Shaded notes refer to keys added to
the base fingering and empty notes refer to keys removed from the base fingering. Bassoon
b— multiphonic notation, fingering, and chord notes by Lesley Ross.

O Example shown: finger Bbl, removing C2 key.

key clicks. Specific notes indicated are suggestions and not actually specific

play only using reed, rising and falling glissandi, imitating a siren.
Unspecified pitches.

Voice

Most spoken text does not have a specific rhythm and can be spoken freely around the time indicated. A
bolded word indicates the corresponding electronic cue should be triggered simultaneously with that
word.

Sung lines, unless accompanied by text, may be sung on a vowel of the vocalist’s choosing and can be
modified for register shifts. Consonants ( [1], [n], [d], or [t] ) may be included sporadically as desired by
the performer, to articulate faster passages (for example, sixteenth notes or staccato notes in mm. 44-52)
or simply to refresh the gesture.

Breathe in on [ f ] and gradually increase the speed of air intake to raise
pitch. Release (somehow)

— =  —— I i
|

,) } Unspecific pitches. Start high and descend
smoothly and slowly throughout the phrase.

in-suf-fi-cient da-ta to ac-cess spec-i-fied con-tent.
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Repeat and breathe as necessary,
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