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Performance notes

s.p.: sul ponticello

s.t.: sul tasto

legato
gliss.

- I
£ B ——S Y —

| " : play the glissando legato
without stopping in the notes indicated. The stemless notes
indicate the approximate time that the performer will play them.

—] ‘Bf I
: repeat the pattern inside the box playing

at random order the notes indicated.

slap strings

[ -
i

-

: slap the strings with open palm

1 |-|.-'ﬁ:

: percussive sounds (the kind of percussive
sounds is indicated in the score).
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o —— :this sign indicates the highest note of the string.

Program note

“Emmones” is a greek word that means “obsession”. As the title suggests,
this piece is about the compulsive desires that someone can develop. This
obsessive character of the piece is depicted musically, both in the
microscale and macroscale, through the repetition of motifs and the
persistent appearance of specific notes and tonal centers that function as
a kind of “magnet”. In the macroscale, the tonal centers begin from G —
D—-A—-Eandreturn backto E—A—-D -G, as we proceed to the end of the
piece. This harmonic progression forms a cycle in the macroscale, which
indicates the obsessive character of the piece, and a need to return back
to something familiar. It is worth noting that these notes (tonal centers)
are the open strings of the violin. As the piece is unfolding there is a
gradual effort to resist from this kind of repetition and obsession through
the use of melodic material and glissandi that imply a “distancing” from a
tonal center, from one’s obsession (in the B and C sections). In the end of
the piece though, the return in the tonal center of G implies a sort of
contradiction to this “distancing”, as in terms of harmony, there still exist
the obsessive nature that characterize especially the A section of the
piece.
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