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About the Music

Tardigrades are very small animals (they are called “microanimals”). Despite being small, they are very strong (in fact, some Tardigrades have been to Space, and have succesfully retur-
ned to Earth, alive). Some of them live in the waters, some of them in the moss, inside a drop of water.

They are living among us quietly, at a different scale. They are breathing, walking slowly, searching for food and fighting for survival, with their tiny brains, their tiny stomachs and their
tiny claws (eight claws).

When | first heard about them, | felt instant sympathy for this anonymus and powerful creatures, and decided to compose music for them. A music of textures that are inspired on their
size and scale, and that finally constitute a fictional soundscape for Tardigrades.

About the Ensemble

The piece is written for Flute, Clarinet, Saxophone, Trombone, Harp, Piano, Percussion (three Crotales, three Woodblocks), Viola and Violoncello.
The name of the instruments are generic on purpose. It can be performed with any Flute, any Clarinet, any Saxophone and any Trombone (however, It is not allowed to change the ins-
trument during the piece).

Percussion: Three Crotales of different pitch, at a distance of semitone or tone between each one of them.
Three Woodblocks with different noticeable different pitch ranges (low - mid - high).

About Time Measure

The piece is divided between “time windows” of 10 seconds. Inside this windows, some sounds have more flexibility than others.

In some cases, the exact momento when a sound must begin is specified. In other cases, a spacial reference is given, without much specification.

It is fundamental to respect simultaneities, and relations between events of different instruments (this is indicated with lines that cross the score, sometimes vertically indicating simultanei-
ties, and sometimes inclined, indicating that the second instrument must play immediately after ther first one).at previous pitch).

About Pitches

There are no pitches specified, only three lines that refer to pitch range (low - mid - high).
Performers can read this indications freely.
For Harp and Piano, there are six lines. One option is to divide both instruments ranges in half, and assign three lines for the lower register and three lines for the upper.

In some cases, b , § or # isindicated. In those cases, performers can choose the pitch between the range indicated, but attending to this indication.
When there is no such indication, performers can choose the pitch freely.

When a note is between brackets (J), it means its pitch must be te exact same as its precedent (repeat previous pitch).





























