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Mood Ring

Band

Let me hold you, love, like love holds disease,
breathing the essence of one another,

like a lover taking you in their arms

calming fears you don’t yet know you feel.

Stone

Like a light, after light, I am water;
an ever-coiling skein of refraction
turning, churning this thermotropic surf.

when you kiss me I am water
when you hold me I am water
when you hate me

when you kick me

when you curse me I am water
when you touch me I am water
when you taste me I am water
when you take me

when you turn me

when you break me I am water

Violet, blue, green, yellow, brown, grey, black.
Back to back with brokenness I am trapped;
water damage more a damning of water.

After

Years after, I found that small black disc

silent as remembrance and cold with sleep.

I squeezed it in my palm for that fleeting glimpse
of fear and passion before the lights went

out.

Georgie Vivienne Lorimer, 2019

‘Band’ and ‘After’ are used for Things you don't yet know you feel



things you don’t yet know you feel soprano

Legend:

non. vib / vib / as stated but if your voice naturally has some vibrato,

molto vib this is fine - I'd like varying degrees

e please sing the vowel found within the italicised word

(LEf below

breathy airier sound, still pitched. Quieter dynamic is fine if
needed to produce

—— inward breath. If needed, please shorten the note value

% this ornament should be as fast as possible, particularly

i, = o the second note

> whisper. At louder moments of the piece this might be

‘!j; a ‘stage whisper'

— spoken at natural pitch

=

ki if a consonant is underlined in the first section (vowel
section), I'd like it to be plosive

b1-b77 this section please try to be a hybrid instrument with
the ensemble. A few words may sound but on the
whole, the meaning is masked. An otherworldly place

b 78 - bl117 this is the section where you break away from the

ensemble and you are heard. Whilst it’s more lyrical, I
imagine this an improvisation that you’re creating /
gliding over the quartet. At the end the quartet
increases it’s speed, so words might get lost again (but
for other reasons).



things you don’t yet know you feel violin

Legend:

col legno battuto: over the bridge
/ bow with hair: m.s.p

pulsating against the rest of the ensemble
|

b 1-b77

b 78 - b117

bow with both wood and hair of bow, either side of
bridge.

skating - keep physically the same distance apart from
the first double stop

ornaments should be as fast as possible, don’t worry if
it’s not at the same time as the rest of the ensemble

will test this at the residency! Beforehand, the
ensemble shared simmer rhythms, I hope for
syncopation but only subtly

this section please try to be a hybrid instrument with
the ensemble. A few words from the voice may sound
but on the whole, the meaning is masked. An
otherworldly place

this is the section where the soprano break’s away from
the ensemble and she is are heard. At the end the
quartet increases it’s speed, so words might get lost
again (but for other reasons).

|



things you don’t yet know you feel

Legend:

col legno battuto: over the bridge bow with both wood and hair of bow;, either side of

/ bow with hair: m.s.p

pulsating against the rest of the ensemble
|
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b 1-b77

b 78 - b117

bridge.

will test this at the residency! Beforehand, the
ensemble shared simmer rhythms, I hope for
syncopation but only subtly

circular bow

tap LH on sul D

dampen LH - play on sul D + A only, changing pitch
with position of bow

skating - keep physically the same distance apart from
the first double stop. Continue until the end of the
piece

this section please try to be a hybrid instrument with
the ensemble. A few words from the voice may sound
but on the whole, the meaning is masked. An
otherworldly place

this is the section where the soprano break’s away from
the ensemble and she is are heard. At the end the
quartet increases it’s speed, so words might get lost
again (but for other reasons).

violin
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things you don’t yet know you feel

Legend:

i e

pulsating against the rest of the ensemble
|

O

s.b.

b70 -77

b1-b77

b 78 - b117

vertical bow. Down = toward bridge. Up = away from
bridge

ornaments should be as fast as possible. Don’t worry if
you’re not at the same time as the rest of the ensemble

will test this at the residency! Beforehand, the
ensemble shared simmer rhythms, I hope for
syncopation but only subtly

circular bow

Soft battuto (not as heavy as arco battuto)

dampen LH - play on sul C, G + D only, changing
pitch with position of bow

this section please try to be a hybrid instrument with
the ensemble. A few words from the voice may sound
but on the whole, the meaning is masked. An
otherworldly place

this is the section where the soprano break’s away from
the ensemble and she is are heard. At the end the
quartet increases it’s speed, so words might get lost
again (but for other reasons).

viola



things you don’t yet know you feel

Legend:

col legno battuto: over the bridge bow with both wood and hair of bow;, either side of
/ bow with hair: m.s.p

O

pulsating against the rest of the ensemble
|

b 78 - b117

bridge.

ornament should vary in speed. Take time with same,
and as fast as possible with others

circular bow

will test this at the residency! Beforehand, the
ensemble shared simmer rhythms, I hope for
syncopation but only subtly

bow tail piece

skating - keep physically the same distance apart from
the first double stop. Continue until the end of the
piece

this section please try to be a hybrid instrument with
the ensemble. A few words from the voice may sound
but on the whole, the meaning is masked. An
otherworldly place

this is the section where the soprano break’s away from
the ensemble and she is are heard. At the end the
quartet increases it’s speed, so words might get lost
again (but for other reasons).

cello
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