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Performance Notes

Pictures of Inhibition is based on nine images by the South Korean artist Kwangho Shin. To obtain
permission to use these images in performance (strongly encouraged when possible), contact Unix
Gallery, New York, NY at info@unixgallery.com. When permission has been granted, send a new email
to me at modalcoastpublishing@gmail.com with Unix cc’d in order to obtain the slideshow I have for
easy use in performance.

The following webpage shows examples of the art, but as of writing this note, not the specific images
chosen for this piece:
http://www.unixgallery.com/artists/kwangho-shin?view=slider

For your reference, below are the specific images as marked in the score with the gallery’s/artist’s
titling to the right:

Image 1: [16ny52] untitled oil on canvas 193.9 x 144 cm 2016
Image 2: [16ny36] untitled oil on canvas 116.8 x 91 cm 2016
Image 3: [16ny22] untitled oil on canvas 116.8 x 91 cm 2016
Image 4: [16ny17] untitled oil on canvas 193.9 x 144 cm 2016
Image 5: [16ny31] untitled oil on canvas 116.8 x 91 cm 2016
Image 6: [130] untitled oil on canvas 162.2 X 112.1 cm 2013
Image 7: [135] untitled oil on canvas 53.0 x 40.9 cm 2013
Image 8: [16ny34] untitled oil on canvas 116.8 x 91 cm 2016
Image 9: [133]untitled oil on canvas 53.2 x 45.6 cm 2013

When printing programs, it is not necessary to list the prelude and images as movements. The
program notes indicate the format to the audience. While it is possible to play sections of this piece, it
is truly meant to be a single work complete in all images.

Instances where a chord has an 8va marking mean the entire chord is played up an octave.
Accidentals carry through the measure.

Program Note

The inspiration for Pictures of Inhibition derives from a series of portraits by the South Korean artist
Kwangho Shin, whose style in this series of oil paintings obscures facial characteristics with swathes of
color. The resulting images are intriguing views into the emotional landscape of an individual. To me,
this series reveals what is often hidden behind a mask depending on context, surroundings, and social
rules. The work begins with a prelude that embodies the feeling of putting on that mask, after which
follow nine images. Some pause for reflection after concluding while others flow more or less into one
another.

*If using images, please also include the following statement in the program notes:
Art by Kwangho Shin used by permission of Unix Gallery, New York, NY.

Krista Connelly, 2019
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*approximation of rhythmic activity on chord--

asymmetical arpeggiation with bass notes as pedal points
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