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Barry Sharp

TWENTY-ONE NOTES FOR FOURTEEN INSTRUMENTS

with private ambiences

(2019)






PERFORMANCE INFORMATION

This piece invites performers to create a collective body of energy through an intense
listening situation. Your sound interacts with two worlds: the one of the private tuning
sonority, and the composite sound generated with other ensemble members.

1. Each performer needs an audio device, headphones, and downloaded audio
file of each drone. Make sure to switch the file to “offline mode” or find a way to
save it to your device. The experience of playing with this audio file running
through your headphones is crucial to the piece.

2. The conductor is tasked with balancing ensemble sound and cueing each
measure to a stopwatch.

3. The pianist and percussionist (sine tone diffusor) listen without headphones,
complimenting the ensemble with all 21 notes themselves.

4. Sustain your individual note as long as your breath will allow, then breathe
naturally to re-articulate. Don’t stress about coming back in if you must breathe
before your line ends.

5. Bring to life a plane of sound. Always be gentle in articulating and leaving the
sound, even at a more voluminous dynamic. No instrument plays with vibrato.

6. Tune to the drone in your headphones. It is very important to maintain tuning
carefully throughout to the sound in your ear.



FREQUENCIES

Note Frequency (Hz)

F#5 + 740
F#5 + 732
C#5 556
Bb5 + 475.2
A5 441
F#4 370
F#4 366
D4 + 298
D4 294
C#4 278
Bb4 + 237.6
A4 220.5
F#3 + 185
F#3 183
D3 + 149
D3 147
C#3 139
A3 110.25
D2+ 752
D2 735
D1 38.75

Equal Tempered Piano Note Approximations (Hz)
739.989

369.994

293.665
277.183
220.000
184.997

146.832
138.591

73.4162



GROUPINGS

Instruments are grouped based on how much they play together or adjacently to each
other. Some groups listen to the same ambience while others have different ambiences
playing through their headphones.

GROUP |

The Lowered D Ambience at 73.5 Hz
Contrabassoon
Violin |
Double Bass

GROUP I

The Raised D Ambience at 75.2 Hz
Alto Flute
Violin Il
Cello

GROUP Il

The C-Sharp Ambience at 139 Hz Drone
Horn
Viola

GROUP IV

The F-Sharp (Fifth Harmonic) of the Lowered D Ambience at 183 Hz
Trumpet

The Raised F-Sharp Ambience at 185 Hz
Clarinet

GROUP V

The Raised B-Flat Ambience at 237.6 Hz
English Horn

The A (Third Harmonic) of the Lowered D Ambience at 110.25
Trombone

GROUP VI

The 21 Notes Ambience
Percussion (sine tones)
Piano
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