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Abstract

Quoinm Pecus: Representations of Italian Identity in V'ergil’s Eclogues and Georgics

by
Kevin E Moch
Doctor of Philosophy in Classics
University of California, Berkeley

Professor Ellen Oliensis, Chair

While Vergil is often treated as the quintessential Roman poet, it is frequently overlooked that he
originated from the province of Cisalpine Gaul in what is now northern Italy, a region granted Roman
citizenship and incorporated into Italy in the 40s BCE, well into the poet’s adulthood. This dissertation
project illuminates the ways in which a local, specifically non-Roman Italian identity informs the works
of the poet Vergil in the first century BCE. Building on recent archaeological and cultural historical
work on Roman Italy, the project brings a more Italocentric approach to Vergil’s poetry by shifting
the point of entry from one privileging Roman and Augustan considerations to one emphasizing
regional identity and experience. This perspectival shift opens a space to explore the changes and
tensions in local identities in this period—to track ever more closely how these identities were
diminished, fortified, or otherwise impacted by Roman encroachment and Roman ideas of a unified
Italy. Beginning from Vergil’s references to Mantua and Cicero’s discussion of the “two fatherlands”
(dnae patriae) of Roman municipal citizens, in the introductory chapter I situate the study amid the
ongoing acculturation of Roman Italy in the first century BCE; I then propose that modern
psychological and sociological theories of acculturation can be beneficial in understanding the
negotiation of local, Roman, and panethnic Italian identities that is a central concern of Vergil’s corpus.
In the second chapter, through a close study of Vergil’s use of linguistic indexicals signifying inclusion
or exclusion in relation to various ethnic or civic communities, I show that there exists an ideological
gap between the municipal Italian and Roman civic perspectives in Vergil’s Edogues; the creation of
this gap between identities allows the poet to illustrate vividly the creation and breaking up of cultural
communities in the wake of Roman encroachment. In the third chapter, I argue that the constant
interplay between nature and culture in the Georgics deliberately reflects the tension between local origin
and acquired Roman civic identity, the integration of which the poem repeatedly attempts to imagine
through its exploration of grafting and transplantation as potential metaphors for social acculturation,
culminating in Vergil’s narration of Jupiter and Juno’s pact in the twelfth book of the Aeneid. The
fourth and final chapter explores the figure of the cow, bull or calf as an identifiable symbol of Italian
identity and resistance that is explicitly separated from the idea of Rome, suggesting an implicit
commentary on Roman exploitation and destruction of Italian landscape and resources. The act of
bugonia thus represents the culmination of the nature-culture contrast, with the bovine herd animals
representing the germana patria being sacrifices for the continued proliferation of the strangely Roman
civilization of bees, whose society resembles the Ciceronian patria communis. In the epilogue, I return
briefly to Cicero’s discussion of the duae patriae to demonstrate the utility of Vergil’s exploratory
representations of Italian identity. This project is innovative in its commitment to approaching Vergil’s
poetry ot as a project of Roman identity building, but as work driven primarily by the tension between
local Italian and Roman civic identities as one of the unifying themes of the work.



nescia fallere vita

— Vergil, Georgics 2.467

For my family
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Chapter One

Introduction

{)

Rispuosemi: ‘Non omo, omo gia fui,
e li parenti miei furon lombardi,
mantoani per patria ambedui.

Nacqui su#b Inlio, ancor che fosse tardi,
e vissi a Roma sotto ‘1 buono Augusto
nel tempo de li dei falsi e bugiardi.

— Dante, Inferno 1.67-72

Mantua me genuit, Calabri rapuere, tenet nunc
Parthenope; cecini pascua rura duces.

— Tomb of Vergil (Aelius Donatus, Life of 1ergil 36)

Mantua dives avis, sed non genus omnibus unum:
gens illi triplex, populi sub gente quaterni,
ipsa caput populis, Tusco de sanguine vires.

— Vergil, Aeneid 10.201-203

(o}

In the opening canto of the Divina Commedia, as Dante’s character flees from the three terrifying beasts

that block his way, the poet comes suddenly upon the shade of Vergil, who is soon to guide him through
Hell and Purgatory. Dante’s choice of Vergil as guide in these two cantiche has been linked to the classical
poet’s character fulfilling two primary functions for the Italian poet: to stand, first, as an allegorical
embodiment of human reason,1 and, second, as a predecessor and model for Dante’s poetic project, one
he seeks to emulate and surpass.2 That Dante envisions Vergil filling these roles is clear enough from the
poet-character’s first address to Vergil, when he realizes he has encountered the poet who sang “di quel
giusto figliuol d’Anchise che venne di Troia” (1.73-4).3 In the span of three tercets Dante’s character calls
Vergil “my teacher and my author,” “that font that pours out so great a river of speech,” and “light and

1 E.g.: Schoder 1949: 414-16; Corbett 2015: 15. Schoder sees Vergil’s “symbolic role as personified human
reason” (415) as closely connected to the “human intelligence” he shows in his poetry (414); Corbett links
Vergil’s ability “to represent, if only at an allegorical level, human reason” to the fact of his paganism (15)—
that is, his distance from Christian wisdom by virtue of his own death’s occurrence prior to Christ’s birth.

2 Schoder 1949: “...whom he looked on as his model, teacher, inspiration” (414); Forni 2009: “His devotion to
antiquity ... does not prevent him from looking at the Aeneid in a spirit of emulation” (55). For Forni, Dante
writes at least partially “[ijn order to become the Virgil of [his] modern times” (58).

3 The Italian text throughout is that of Petrocchi 1967, accessed via the Mapping Dante Project (Gazzoni 2019).
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honor of other poets,” not passing over either the “the long study and great love that made me search
through your volume” and crediting Vergil alone with “the beautiful style which has given me honor”.4
Considering the importance of Vergil’s poetic career for Dante in his decision to feature him so
prominently in the Commmedia, it is striking that the first words the poet gives to Vergil’s character in the
poem are not the lines on his poetic identity,5 but instead two fergine that foreground Vergil’s origin in
northern Italy. Dante, after pleading for mercy from the yet-unknown figure—“whatever you are, whether
shade or true man!”s—goes on to record Vergil’s response:7 “I am not a man, but man I once was; my
parents were Lombards, both Mantuans by their native place (patria). 1 was born sub Inlio, though late; 1
lived at Rome under the good Augustus, in the time of false and lying gods”.s Dante gives prominence to
Vergil’s geographical origins as a north Italian (via the anachronistic label lombardi) and as a native of the
region of Mantua specifically, a connection given both a hereditary dimension (/ parenti miei, 1.68) and a
patriotic one (per patria, 1.69). Vergil’s Mantuan identity is further emphasized elsewhere in the poem. In
Inferno 2, Vergil recalls to Dante how Beatrice addressed him as “polite Mantuan spirit”,o and the poet is
addressed as ‘Mantoano’ in ante-Purgatory by the minstrel Sordello, a fellow native of Mantua who boasts
that he is “from your own land” (‘de Ja tua terra’, Purg. 6.75).10 Inferno 20, meanwhile, centers on the story of

the seer Manto, the founder of Mantua according to Dante,11 in an account narrated by Vergil involving

4 Inf. 1.85: “I'n s¢’ lo mio maestro ¢ [ mio antore’; 1.79-80: ‘Or se’ tn quel Virgilio e quella fonte che spandi di parlar si largo
Sinme?y 1.82: O de li altri poeti honore e lume’; 1.83-4: “vagliami ‘I lungo studio e ‘I grande amore che nr’ha fatto cercar lo tuo
volume’; 1.86-T; “tu se’ solo colui da cu’ io tolsi lo bello stilo che mi'ha fatto onore” A desire for emulation, meanwhile,
seems appatent in the “shameful brow” (vergognosa fronte, 1.81) with which Dante responds to Vergil, perceiving
his present insufficiency to match his model and rival.

5 Inf. 1.73-75: “Poeta fui, e cantai di quel ginsto figlinol d’Anchise che venne di Troia, poi che { superbo lion fu combusto’ (“A
poet I was, and I sang of that just son of Anchises who came from Troy, then when high Ilion was consumed
in flames.”)

6 Inf. 1.66: ‘qual che tu sii, od ombra od omo certo?

7 Inf. 1.67-72. The Italian text forms the first epigraph to this chapter above.

8 Some aspects of Vergil’s biography are misrepresented by Dante here. Vergil’s birth in 70 BCE, for example,
is still significantly prior to Julius Caesar’s rise to power, thus hard to understand as sub Iulio; furthermore, Vergil
famously spent most of his adult life not in Rome, but in Naples (Don. 17 17erg. 11). Corbett 2015 sees these
kinds of small errors as purposefully executed by Dante in order to more closely align Vergil with the concerns
of Augustus’ Imperial Rome, a potential ancient model for Dante’s contemporary Florence: “Temporally,
Dante massages the historical facts in order to make Virgil’s life-span the birth-pangs of Imperial Rome from
Caesar (“sub lulio’) to his nephew Augustus (“/ buono Augnsto’). |...] Vocationally, Virgil identifies himself as the
poet of Roman Empire (‘cantai di quel ginsto figlinol d’Anchise’). Why specifically the pagan Virgil? Because Virgil
lived in Rome at the time of Augustus, and because Dante treats Virgil’s Aeneid as if it were the divinely revealed
text of Imperial power” (Corbett 2015: 16).

9 Inf. 2.58: ‘O anima cortese mantoana .

10 Dante-as-poet goes on (Purg. 6.76-84) to contrast the immediate goodwill between Vergil and Sordello as
compatriots of Mantua with the neverending wars being fought at that time in Italy. For Vergil’s positive
treatment of Mantua compared to other Italian cities, see De Vito 1951: “Mantua enjoys respect and good-will
on the part of Dante, undoubtedly because it is the native city of the greater master, Virgil” (4-5).

11 Dante here directly contradicts Vergil’s own story of the founding of Mantua at Aen. 10.198-203, where it is
not Manto/Mantus who founds Mantua, but her son by the river Tiber, Ocnus. Barolini 2018 sees this
fabricated “self-correction” by the Vergil-character in the Commedia as contributing to a “programmatic
undermining of the Aeneid” wherein it is understood that “the Aeneid is a text that—Ilike the false prophets of
this bolgia—is capable of defrauding the truth” (Barolini 2018, citing Barolini 1984: 217). There is also most
likely an element of poetic aemmulatio operating in Dante’s contradiction of Vergil’s earlier narrative here.



an in-depth description of Mantuan geography featuring several local toponyms from the zazes’ own poetry,
including Lake Garda, the rivers Mincio and Po, and Mantua itself.12 To Dante in the 14 century, then,
Vergil’s identity as a native of Mantua was of singular importance: the juxtaposition in Vergil’s opening
speech of a ferzina on his northern Italian origins with a second on Roman imperial power—the historical
and political context of his writing—paints the picture of a poet who is Mantuan first and Roman second,
possessed of an identity derived from both local allegiance and Roman and Augustan loyalties.13

A millennium earlier, Aelius Donatus’ fourth-century 172a VVergilii, its own biographical material
derived largely from a second-century vifa of Suetonius—now lost—gives an account of Vergil’s life
likewise emphasizing his Mantuan origins, while also placing special emphasis on the idea of place, and
especially I7alian places, in Vergil’s biography. This focus is encapsulated in the distich Donatus records as
marking Vergil’s tomb, an epigram that still decorates the so-called Tomb of Vergil in the Piedigrotta distict
of Naples: “Mantua bore me; the Calabrians stole me away; now Naples holds my remains. I sang of
pastures, the countryside, generals”.14 The epigram (anonymously authored in Donatus’ 77z, but reputedly
written by Vergil himself just before death in later interpolated versions)is foregrounds Mantua as Vergil’s
place of birth—~Mantua me genuit—while also making clear the importance of other Italian sites to the poet’s
biography. The three locations named—Mantua, Calabria,ic and Naples, all mentioned in Vergil’s
poetryi7—form a triangle of territory that encompasses the whole of peninsular Italy, itself the primary
setting of Vergil’s writings on pascua, rura, and duces.is Nor is this epigram the only emphasis given to
northern Italian locales in Donatus’ [7za. Vergil’s ancestral connection to Mantua is the first detail Donatus

12 Lake Garda (Benaco): Inf 20.63, 74, 77 ~ G. 2.160, Aen. 10.205; the river Mincio: Inf. 20.77 ~ Ec¢l. 7.13, G.
3.15, Aen. 10.206; the river Po: Inf. 20.78 ~ G. 1.482, 2.452, 4.372, Aen. 9.680, 11.457; Mantua: Inf. 20.93, 20.98
(la terra mia) ~ Edl. 9.27-8, G. 2.198, 3.12, Aen. 10.200-201. See also the following section.

13 Dante’s emphasis on Vergil’s Mantuan patriotism is certainly linked to his perception of the eatlier poet as a
model for his devotion to his own patria, Florence; cf. Schoder 1949: “[Vergil] was, besides, Italy’s glory [...] and
therefore to the patriotic Dante a most worthy choice for guide” (414). If Vergil’s Mantua serves as a model
for the beloved patria, Vergil’s Rome can be taken as a historical exemplar for the establishment of Florentine
empire: “The Rome that was and the Florence that might have been are what keeps the civic idealism of the
poem going” (Marchesi 2016: 93); thus “Dante’s idealization and his denouncement of his fatherland” (ibid.).
14 Ael. Don. 177t VVerg. 36; the Latin text forms the second epigraph at the start of this chapter. The Latin given
is that of Henderson 1997. See also: Brummer 1912; Brugnoli and Stok 1997; Wilson-Okamura 1996.

15 Wilson-Okamura 1996 ad 177 1erg. 36 n. 1. Most major interpolations are from Bodleian MS can. lat. 61.

16 OCDs s.v. Calabria: “|Calabria| in antiquity referred to the Sallentine peninsula of SE Italy. It did not acquire
its modern meaning of SW Italy (ancient Bruttium), until after the Lombard invasion of AD 700.”

17 Calabria receives mention in the third Georgic as notable for infestation by snakes (ie malus Calabris in saltibus
anguis, 3.425); it was also the region of Tarentum, mentioned (along with Mantua) as good for pasturage at G.
2.195-98, and itself the setting of the digression on the old man of Tarentum at G. 4.116-148. Vergil mentions
Naples as the location of his composition of the Georgies, referring metonymically to the city with the name of
the Siren Parthenope supposedly buried there, as also in the epitaph (G. 4.563-4): illo 1 ergilinm me tempore dulcis
alebat Parthenope studiis florentem ignobilis oti. For Mantua in Vergil’s poetry, see note 12 above.

18 Dante also connects Vergil to the idea of Italy as a political whole—as, for example, at Inf. 1.106-8, where
the Greyhound (7 veltro, 1.101) will be the savior of “that lowly Italy for which died the virgin Camilla, Euryalus
and Turnus, and Nisus of their wounds” (‘di quella umile Italia fia salute per cui mori la vergine Cammilla, Enrialo e
Turno e Niso di ferute’)—a specifically Vergilian formulation of #mile Italia; and at Purg. 6.76-84, where Dante,
upon witnessing the camaraderie between Sordello and Vergil as fellow citizens of Mantua, laments the lack of
unity among the cities of Italy at present: Ak serva Italia, di dolore ostello, nave sanza nocchiere in gran tempesta, non
donna di province, ma bordello! ... ¢ ora in te non stanno sanza guerra li vivi tuoi, e lun laltro si rode di quei ch’un muro e una
Jfossa serra (Purg. 6.76-78, 82-84); see also note 10, above.



provides in the account—DP. VVergilins Maro Mantuanus parentibus modicis fuit—and his education until at least
age 15 is located in the nearby cities of Cremonai9 and Milan, until his departure for Rome some time
after.20 North Italy pops up again as Donatus discusses Vergil’s reason for writing the Eclggnes—namely,
that “most of all he might celebrate the praises of Asinius Pollio, Alfenus Varus, and Cornelius Gallus,
because they had been sure to arrange that he sustained no loss in the distribution of lands among veterans
which was undertaken across the Po at the order of the triumvirs after the victory at Philippi”.21 While any
attribution of Vergil’s composition of the Eclggues to his own fortunes in the land redistribution is surely
based on an overly biographical reading of that poem,22 the impetus to connect the genesis of Vergil’s
poetry closely with issues of Italian places and landscapes is as clear in Donatus’ account as it would later
be in Dante’s.

I begin with this brief foray into Vergilian reception to demonstrate the extent to which Vergil’s
status as Italian partisan and native of Mantua emerged for Vergil’s eatly readers as a linchpin of the poet’s
personal identity and literary program, as the patriotic native simultaneously navigating the contingencies
of empire. To a certain extent, such an interpretation should be unsurprising, considering that Mantua and
its environs are mentioned in each of Vergil’s works,23 while Italy provides the material for the ultimate
encomium in the second georgic and the most prominent setting of all three of his poems. Even so,
readings of Vergil’s work that center the poet’s local and Italian identities remain remarkably infrequent:
for most modern critics Vergil remains the quintessential Roman and Augustan poet, often to the detriment
of other potentially productive approaches to Vergil’s poetry, while work on local and regional Italian
identities remains largely cloistered within archaeology and cultural history.24 This often hyperextended
focus on Rome and Augustus in Vergilian criticism is ubiquitous:2s an extremely recent example is a 2019

19 Cf. Eel. 9.27-28: superet modo Mantua nobis, Mantna vae miserae nimium vicina Cremonae.

20 Don. Vit Verg. 6-7: Initia aetatis Cremonae egit usque ad virilem togam, quam X1 anno natali suo accepit. ... Sed V'ergilins
a Cremona Mediolanum et inde panlo post transiit in urbem. The translation of Wilson-Okamura 1996 understands
urbem at section 7’s end to be in apposition to Mediolanum, but the structure makes it clear that Vergil transitioned
from Cremona to Milan, then shortly after (ef inde paulo posi) to Rome; cf. the translation of Henderson 1997:
“Virgil, however, moved from Cremona to Mediolanum, and shortly afterwards from there to Rome” (451).

2 Don. Vit. Verg. 19: ad Bucolica transiit, maxime nt Asinium Pollionem, Alfenum V arum et Cornelinm Gallum celebraret,
quia in distributione agrorum, qui post Philippensen victoriam veteranis triumvirorum iussu trans Padum dividebantur, indemmem
se praestitissent. CL. 177t Verg. 20, where Donatus similarly aetiologizes the Georgics as written in return for
Maecenas’ aid against the violence of a veteran trying to seize his land—clearly a biographical reading of Ec¢/. 9:
Deinde scripsit “Georgica™ in honorem Maecenatis, qui sibi mediocriter adbuc noto opem tulisset adversus veterani cuinsdam
violentiam, a quo in alfercatione litis agrariae paulum afuit quin occideretur.

22 As also for the assumption that Pollio, Varus, and Gallus served in any official role as #riumuviri agris dividendis
to save Vergil’s property: Stok 2013, in the course of a recent article reviewing the various versions of the
loss/restoration of Vergil’s land and the role that Pollio, Varus, and Gallus played in each, shows convincingly
that the three men likely had no role in a story of Vergilian land restoration, but that this role was assimilated
into the biographical tradition in several different guises throughout the centuries; in truth, there were no
trinmwiri agris dividendis at this time, a misunderstanding of the confiscations happening #riumvirorum iussu—that
is, at the order of Antony, Lepidus, and Octavian, the members of the so-called Second Triumvirate.

23 For Mantua, see note 12, and the next section. Mantua remains strongly associated with Vergil for centuries,
the poet often referred to simply as Mantuanus; see: Ov. Am. 3.15.7; Ps.-Verg. Cat. 8.6; Apul. Apol. 10; Mart.
1.61.2; Stat. Sily. 4.7.27; Sil. Pun. 8.595; Min. Fel. Oct. 19; Mart. Cap. 2.212; Macr. Sat. 1.16, 5.1; Sol. Co/l. 40.

24 Cf. Dench 2005: “|Tlhe ‘power’ of local identities outside Rome belongs on the whole to specialist
archaeological publications on Italian regional culture rather than to the mainstream of Roman history” (198).
This is equally true of the mainstream of Roman/Latin literary (and even cultural) studies.

25 One may consider such small but highly influential examples as the most recent edition of the Oxford Classical
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call-for-papers on the topic of “Imperial Virgil” put out by the Vergilian Society, beginning as follows:
“Whether one emphasizes his ambivalence or his applause, Virgil was unquestionably the poet of the
nascent Roman empire”.2s Even recent studies of the Aeneid that boast identity and identity formation as
one of Vergil’s central themes focus almost solely on constructions of Roman identity. ]J. D. Reed, for
example, in his 2007 book Virgil’s Gaze: Nation and Poetry in the Aeneid, aims to examine “the way the Aeneid
offers the readerly subject a national identity—which the teleology of the poem invites us to read as
Roman”.27 Reed argues that identity and ethnicity in the Aeneid are “always provisional and perspectival”:
“Roman identity

is [...] of other national
identities”.2s Despite the consideration of other ethnicities and national identities, it is ultimately Roman
identity—*"an ambiguous figure, a problema without a solution”—that Reed is concerned to address.2o K.
F. B. Fletcher, meanwhile, in his 2014 book Finding Italy: Travel, Colonization, and Nation in 1V ergil’s Aeneid,
ultimately articulates his aim as examining “the ways in which the Aeneid explores and contributes to the
idea of Roman nationalism” .30 Indeed, Fletcher makes it clear in the introduction that the Italy referenced
in the title is a specifically Roman Italy, one that is, for all intents and purposes, functionally interchangeable
with Rome.31 Thus even Fletcher and Reed, whose works are the latest in a relatively recent trend toward
ethnicity and identity studies in Vergilian scholarship, operate within the long-established presupposition
that Vergil’s poetic project must reflect a distinctly Roman and Awugustan enterprise. This is surely not
incorrect—yet one cannot help but feel that, by repeatedly privileging perspectives that center around
Rome, Roman identity, and Augustus, Vergilian scholarship regularly undervalues the importance thatlocal
and regional identity held for Vergil and his poetry, ultimately leading to a reductive conceptualization of
both Vergil’s oeuvre and of the lived experience of those claiming local and regional Italian affiliations

Dictionary (4n ed.) beginning its entry on Vergil (s.v. ‘Virgil’) with the two-word summary “Roman poet.”
26 “Imperial Virgil.” Call-for-papers for the Vergilian Society’s Affiliated Group panel at the 2020 Society for

Classical Studies Annual Meeting in Washington, D.C., Jan. 2-5, 2020. https://classicalstudies.org/annual-
meeting/2020/151 /imperial-virgil. Accessed Feb. 14, 2019. The document goes on to give a double
justification for understanding Vergil as “imperial”—specifically, “as a commentator on the Roman world
being transformed by Augustus and as a kind of poetic doppelginger for the princeps himself.” This is #oz to say
that organizations such as the Vergilian Society have not recently engaged with newer strands of criticism such
as identity studies—far from it, considering the 2019 Vergilian Society panel at the SCS held the title “What’s
in a Name: Race, Ethnicity, and Cultural Identity in the Poetry of Vergil”—but merely to demonstrate that such
an approach continues to be popular enough to serve as topic for a major panel at the field’s annual convention.
27 Reed 2007: 1.

28 Reed 2007: 2.

29 Reed 2007: 3. Indeed, Reed goes out of his way to mention that his reading of the poem will not try to piece
together Vergil’s attitude toward Roman identity vis-a-vis his own origin in Mantua: “Moreover, the Aeneid’s
creation of a multiple Roman identity out of other nationalities is at the fore of our discussion; the bestowal of
Roman identity out of other nationalities is not. This precision will vex some readers, I know, as will #be related
omission of anything to do with Mantuan V'irgil’s own stance toward the Roman” (14; my italics).

30 Fletcher 2014: 4. Cf.: “Augustan Rome is the destination, and Aeneas’ trip to Italy represents the first steps
of this journey” (20); “the definitive formulation of Roman national identity” (252).

31 Consider, for example, the following excerpts from Fletcher (my italics throughout): “By the time Vergil is
writing ... there is a clear sense that Italy is unified and Roman” (2); “In turn, these directions offer Vergil’s audience
a view of what Italy can become and provide a glimpse of the imagined community #hat Italy will be under
Augnstus” (11); “Vergil is presenting a concept of Italian unity that undetlies a new sense of Roman identity (2406); ““the
bond between Rome and Italy throughout the poem” (250).



alongside Roman ones in the latter half of the first century BC.32

It is the aim of this study to remedy this imbalance in scholarship by examining closely the ways
in which the integration of the different aspects of local, Italian, and Roman identities are manifested and
negotiated in Vergil’s poetry, with a particular focus on his eatlier poetry, the Eclogues and the Georgics.
Through a culturally and historically embedded close reading of Vergil’s eatlier two poems, and drawing
on recent work from sociology and psychology on the subjective experience of bicultural individuals, I
propose to illuminate how issues of Italian acculturation and bicultural identity manifest in literature of
this period, approaching the changes or tensions within local identities at this time for their own sake,
rather than merely as steps within a project of Roman identity building. Ultimately, I hope to show that
approaching Vergil as a poet driven by a desire to explore the successful or failed integration of local and
regional Italian identities into Roman civic identity can help to elucidate ever more closely the effects of
Roman encroachment on Italy and how local identity was diminished, fortified, or otherwise impacted by
its interactions with Rome, Roman identity, and Roman conceptions of a unified Italy.

Mantua me genuit: Vergil and Local Identity

Publius Vergilius Maro was born on 15 October 70 BC, in a small village called Andes near
Mantua,3; in the Transpadane region of Cisalpine Gaul—the part of Gaul-on-this-side-of-the-Alps located
across-the-river-Po. This is a significant and oft unacknowledged fact in Vergilian criticism. While Mantova
today is situated within the Italian administrative region of Lombardia, at the time of Vergil’s birth Mantua
was an administrative district not of Italy, but of Gallia Cisalpina, itself a separate province until 42 BC,
when the border of I7alia was legally extended to the Alps.34 This means, of course, that neither Vergil nor
the region of his upbringing were officially recognized as Italian until nearly the end of the poet’s third
decadess—nor did this reclassification of Cisalpina as a part of Italy occur simply or without its own
baggage. The legal incorporation of the region into Italy came only after more than two centuries of
colonization, campaigns, and gradual political enfranchisement, during which time the region was
completely transformed within the Roman cultural imaginary from a part of barbarian Gaul, inhabited by
itinerant and aggressive populations of Boii, Cenomani, Insubres, Ligurians, and Venetians,3s into what

32 Cf. Dench 2005: “Despite long recognition of the fact that the vast majority of Latin authors have origines
outside the city of Rome, to the extent that this is something of a cliché in modern textbooks, surprisingly little
attention has been given to the complex issues of gaze and voice raised in such works” (179).

33 Ael. Don. it Verg. 2.

34 Chilver 1941: 7-15; Toll 1997: 36; Ando 2016: 283. A stark reminder that Cisalpine Gaul remained legally
external to Italy in the 40s BCE is the fact that the start of the civil war in 49 BCE was occasioned by Caesar’s
bringing his army into Italy #ot by crossing the Alps, but by crossing the river Rubicon, which extends just 50
miles between the Apennines and the eastern coast of the Italian peninsula just south of Ravenna. As the legal
boundary between Cisalpina and Italia at the time, the Rubicon marked the official geographical end of the
proconsular authority granted to Caesar by the Senate over Gallia Cisalpina, Gallia Transalpina, and Llyricum.

35 Toll 1997: 36; Ando 2002: 136; Cooley 2016b: 105.

36 Cf. Cicero’s berating of Piso for his Transpadane/Insubtian otigin: negue huins urbis, sed Placentini municipi,

nequi paterni generis, sed braccatae cognationis dedecus (Pis. 53); ... fractum, bumile, demissum, sordidum, inferius etiam est,
guam ut Mediolanensi praecone, avo tua, dignum esse videatnr (Pis. 62). Cf. Pis. 34; frr. 4, 6, 7; and Jenkyns 1998: 91.



Cicero would in 44 BC term the flos Ifaliae,37 a civilized and fully incorporated extension of Rome’s most
favored territory. “Gaul was now Italy”.3s

A further “important and badly neglected factor” in Vergilian criticism3o bears a certain similarity
to the Mantuan poet’s belated acquisition of Italian identity: namely, the strong likelihood that Vergil was
not born a Roman citizen. In the aftermath of the Social War in the 80s BC, most of what was then Italy
had been granted the Roman citizenship through the passage of two laws: a /ex Iulia in 90 BC40 which gave
the Roman franchise to allies who had remained loyal or surrendered quickly at the start of the war, and
another law (or laws) at war’s end, which bestowed citizenship czunz suffragio upon the defeated allies resident
in Italy.41 Not officially part of Italy, Vergil’s native region of Transpadana was treated separately, and
another law, a /ex Pompeia of 89 BC, granted Roman citizenship to the region’s old Latin colonies, but
bestowed the zus Latii upon the native towns.42 As Katharine Toll notes, “If we knew whether Vergil was
born in a colonia, or whether the franchise had been obtained viritizz by his family, we would know whether
he was citizen-born. If he was not, he received the Roman citizenship only at the age of about twenty-one,
with the passage of a law sponsored by a Caesarian tribune in 49”.43 As it is, there is no existing evidence
that Mantua was a Roman colony4—the likes of which in Cisalpine Gaul included Ariminum, Cremona,
Bononia, and Aquileiass—and Strabo, a contemporary of Vergil, even lists Mantua as one of the cities of
the Insubres,a6 a perhaps pre-Celtic people named by Salmon as “the most powerful people in Cisalpine
Gaul”.47 In the end, the exact timeline of Vergil’s enfranchisement is largely moot: even if Vergil did happen
to be a Roman citizen at the time of his birth, his youth and eatly adulthood in Transpadana would certainly
have acquainted him with those who were not, those who would not gain Roman enfranchisement until
the Caesarian /ex Roscia of 49 BC, nor become Italian until Augustus extension of Italy in 42 BC.4s

37 Cic. Phil. 3.13.

38 Ando 2016: 283. See Ando’s article for an excellent and in-depth discussion of the legal, demographic, and
cultural changes in Cisalpine Gaul from the beginnings of Roman involvement in the third century BCE down
to its incorporation into [falia in 42 BCE; cf. also Haeussler 2013 and 2018. For the development of the “Idea
of Italy”, see Dench 2005: 152-220, as well as the discussion in the following section.

39 Toll 1997: 36. While Toll lists the fact that “it is not clear whether Vergil was born a Roman citizen” as being
specifically relevant to “considering how Vergil came to shape the Aeneid as he did”, I would suggest that such
a question is equally relevant to Vergil’s composition of the Eclogues and Georygies.

40 That is, the lex lulia de civitate Latinis et sociis danda introduced by L. Iulius Caesar (cos. 90), the uncle of the
dictator: Cic. Balb. 21; App. Bell. Civ. 1.49.211-15; cf. Pallottino 2014: 157; Ando 2016: 283.

41 Bispham 2016: 87. The name of this law is often given as the /ex Plantia Papiria de civitate sociis danda, introduced
by the tribunes M. Plautius Silvanus and C. Papirius Carbo, as mentioned by Cicero at Awh. 4.7. This
identification has been questioned in recent years, however—as, for example, by Edward Bispham, who notes
that the scope of the /ex Plautia Papiria “cannot be shown to have been anything more than a law to deal with
those who were honorary citizens of allied cities, and wished to gain Roman citizenship now that the granting
city had been enfranchised” (#id.)—in which case the actual name of the final law is likely lost to us.

42 Ando 2016: 283; also Chilver 1941; Toll 1997. Ando further notes that “non-urbanized, non-Romanizing
peoples were administratively and legally subordinated” to these Transpadane colonies, and that it seems
probable that “the same law granted citizenship to all those in Cispadana who did not already have it.”

43 Toll 1997: 36. See also: Ando 2002: 136; Ando 2016: 284.

44 Brunt 1971’s list of Roman coloniae north of the Po by 90 BCE does not include Mantua (167).

45 Ando 2016: 275-280. See Brunt 1971: 167 for a more comprehensive list.

46 Ando 2016: 279, citing Strab. Geo. 5.1.6.

471 OCDa s.v. Insubres, which notes that archaeological evidence suggests a correlation with Golasecca culture.
48 Dio Cas. 41.36.3, 48.12.5; App. BCE 5.3.12, 20.79-80, 22.86-87. Cf. Ando 2016: 283; Crawford 1996, no 16.
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However Vergil understood his identities as Italian and Roman to intersect with his identity as a
native of Transpadane Mantua—a question whose complexities will return continuously throughout this
study—what is certainly clear whenever Mantua and its surroundings turn up in his hexameters is “the
poet’s affection for the region of his birth”.49 The green banks of the river Mincius, which snakes around
Mantua as it descends from Lake Garda in the Alpine foothills to empty into the Po further south, provide
the setting for the amoeboean poetic contest in Eclogue 7,50 while in Eclogue 9 the displaced goatherd Moeris
laments his lost fields’ location in Mantuan territory near Cremona, a region suffering greatly in the land
confiscations post-Philippi;st it should be noted that these references to Mincius, Mantua, and Cremona
are the only times in the Eclognes that Vergil connects the pastoral landscape of the poems to actual
geographical locations, aside from the story of Tityrus’ journey to Rome in Eclogue 1.52 Mantua’s lost land
is mentioned again in Georgics 2 as ideal for pasturage,ss and, in the proem to the third book, Mantua and
the Mincius are made the site of Vergil’s promised poetic temple and triumph.s4 Most interesting of
Transpadana’s appearances in Vergil’s oeuvre is the inclusion of Mantua in the catalogue of Etruscan troops
in Aeneid 10, where the poet goes out of his way to include his native city as the only non-coastal trans-
Apennine member of the catalogue.ss The description of Mantua Vergil gives at this point in the epic is
one that shows the poet to be extremely attentive to both the possibilities and complexities of ethnic
identity: “Mantua, rich in ancestors, but not all of a single kind: the city has a racess threefold, and under
each race four peoples, of which Mantua herself is the foremost, her strength drawn from Tuscan blood”.s7

49 Harrison 1991: 124 ad Aen. 10.200.

s0 Eel. 7.12-13: bic viridis tenera praetexit harundine ripas Mincins. Coleman 1977 ad Ecl. 7.4 notes how Vergil’s
pastoral landscape, in passages like this, can “become identified for the time being with some particular part of
of the real countryside that was within the poet’s experience or had some special emotional appeal to him—
the Mantua of his boyhood, [ot] the unspoiled parts of rural Italy” (209).

st Bl 9.27-28: superet modo Mantua nobis, Mantna vae miserae niminm vicina Cremonae. Note Coleman 1977 ad Edl.
9.fin.: “Clearly Vergil’s own experience provided much of the inspiration” (274-5)—a point meant generally,
considering his (correct) assertion that “Servius’ explicit identifications [...] of the land described in 9.7-10 with
Vergil’s farm are untenable” (274 ad E¢/ 9.fin.).

52 Eel 1.19, 25. But even Rome is located emphatically outside of the landscape of that poem; see Chapter 2.
Flintoff 1974 is the first to point out that it is oz/y Italian places that are located in the poem’s actual landscape.
53 G. 2.198: et qualem infelix amisit Mantua campum. See Thomas 1988a ad loc: “the pathos of amisit takes the reader
back to V.’s native town in the Eclogues and to the indications that his fellow townsmen lost their land as a result
of Octavian’s settling soldiers there” (194). See Chapter 2 for a more in-depth discussion of this passage.

s4 G. 3.12-15: primus ldumaceas referam tibi, Mantua, palmas, et viridi in campo templum de marmore ponam propter aguanm,
tardis ingens ubi flexibus ervat Mincins et tenera praetexit harundine ripas. Note Thomas 1988a ad G. 3.14-15: “this
tributary of the Po, which flows from L. Benacus through V.’s native Mantua, was dear to his heart” (41).

55 Harrison 1991: 108-11. Hatrison gives an in-depth discussion of the possible criteria and sources of the
Etruscan catalogue here. Since Vergil is writing a ship-catalogue, location along the coast emerges as perhaps
the most important factor, a criterion unmet only by Mantua and Clusium in the catalogue—*“both of which
are recognizably special cases” (108), Mantua as Vergil’s birthplace, and Clusium as the home of Lars Porsenna,
“the most famous Etruscan of them all in Roman eyes” (109). Harrison also suspects Mantua is included
because of “a desire to include Transappennine Etruria” (109).

56 I give ‘race’ as the translation of gens, as also Harrison 1991, Fairclough 1918. A better sense-translation might
well be ‘ethnicity’, though it introduces a certain anachronism into the text. On gens and populus, cf. Harrison
1991 ad Aen. ad 10.202-3: “The gens/populus distinction recalls Greek ethnographical distinctions such as
gbvoc/yévog and €Bvog/moiic, gens usually indicating a race or tribe, populus a community belonging to it” (124).
57 Aen. 10.201-203: Mantna dives avis, sed non genus ommnibus unum: gens illi triplex, populi sub gente quaterni, ipsa caput
populis, Tusco de sanguine vires. This quote also serves as the third quotation in the epigraph to this chapter.



As Harrison notes, the division into twelve populi (three gentes each made up of four populi) is likely
connected to the idea that the Po Valley in Transapennine Etruria was home to twelve Etruscan cities,
themselves intended to reflect the more well-known group of twelve Etruscan cities south of the
Apennines.ss At the same time, the gens triplex Vergil attributes to Mantua likely does not refer only to
Etruscans, but to a threefold ethnic division of the area, mostly likely between those of Etruscan, Gallic,s9
and Venetic descent.co Passing over the exact identification of the three gentes and the twelve populi—a
question which will surely remain a subject of debate, as perhaps Vergil intended, considering his vagueness
here—what is remarkable is the subtlety with which the poet paints the ethnic make-up of his native city.
While Vergil portrays Mantua as a city with a long history—dzves avis, an atypical use of avi in the general
sense of ‘ancestors’st (rather than parres) serving to emphasize the chronological depth of its past—it is a
city homogenous neither in its history nor its present, #on genus ommnibus unum ambiguously proclaiming the
variety either of Mantua’s az/ or its present population, at least upon first reading. The subsequent
clarification—gens illi triplex—grants the assurance that the city’s diversity does not entail disunity: “gens
triplex 1s used rather than #res gentes to express both racial diversity and political unity”.c2 Particularly
interesting is Holland’s suggestion that Vergil’s emphasis on Mantua as triraciales is meant to recall his
predecessor Ennius’ claim to have a trifold Greek, Oscan, and Latin cultural heritage, preserved by Aulus
Gellius: Quintus Ennius tria corda habere sese dicebat, guod logui Graece et Osce et Latine sciret.c4 This is an attractive
proposal, and it suggests that part of the appeal of gens illi triplex may be an endless possibility of ethnic
replaceability considering different times and subjects: a city of Etruscan, Gallic, and Venetic descent might
from another’s perspective be made up of subdivisions of Etruscans or Gauls, or, from a later temporal
perspective, might possess a specifically Cisalpine, Roman, or pan-Italian identity in place of or in addition
to other identities. In any case, a preliminary look at this passage suggests that Vergil understands personal
and ethnic identity as no simple matter, but as one whose complexities are ripe for exploration.

Considering this background, it is perhaps surprising thatit is only in the past two or three decades
that scholars have begun to engage seriously with the possibility of Vergil’s poetry—and most often the
Aeneid—interacting with a specifically Italian identity. In a pair of articles from 1991 and 1997, Katharine
Toll proposed a new ideology for approaching the Aeneid that aims to reconcile the division between
readings of the poem that are politically optimistic or propagandistic and those that undermine or push

58 Livy 5.33.7-11, and Ogilvie 1965 ad 5.33.8. Cf.: Banti 1973: 5-6, and the Scholia 1 'eronensia ad Aen. 10.200.
Vergil includes only three of the twelve Cisapennine Etruscan cities—Caere, Clusium, and Populonia—a fact
Harrison 1991:108 attributes to the fact that most “were inland cities and therefore unsuitable” in the catalogue.
59 Harrison 1991 ad Aen. 10.202-3 suggests specifically the Cenomani, “said by Ptolemy in the second-century
AD to occupy the region of Mantua” (125). Cf. Ando 2016: 279 on Mantua’s Insubrian background.

60 So Harrison 1991: 125 ad Aen. 10.202-3, following Palmer 1970: 39-40; cf. Plin. Naz. 3.130. Contrast Bengston
1982: 38, which “less plausibly” (Harrison ad loc.) suggests Umbrians in place of Gauls in Mantua’s division.
61 So Harrison 1991: 124 ad Aen. 10.201; TLL s.v. avus (2.1611.73ft).

62 Harrison 1991: 124 ad Aen. 10.202-3.

63 A detail which also has precedent in Homeric epic in the description of the Rhodians in the catalogue of
ships in the lad: /. 2.668: tpyyfa 8¢ dxnbev katapvAiadov; see Harrison 1991: 124 ad Aen. 10.202-3. Harrison
further notes (124-5) the possibility of influence on Vergil here a passage from Varro’s Res bumanae on the
division of the Salentini in Illyria, quoted in Probus ad Ec¢/ 6.31: gentis Salentinae nomen tribus e locis fertur coaluisse,
¢ Creta, lllyrico, Italia ... in tres partes divisa copia in populos duodecim. While each passage highlights both threefold
division (tpy®d; #ribus e locis) and the separation according to ethnicity/race (kotapuraddv; i tres partes divisa),
neither passage communicates the same sense of “unity in diversity” as exists in Vergil’s passage.

64 Gell. NA 17.17.1; Holland 1935: 204; Harrison 1991: 205 ad Aen. 10.202-3.



against such optimistic or pro-Augustan interpretations.cs In her 1991 article, Toll suggests looking at the
Aeneid as “a poem of Italian national character”, a move that should also entail “changing the focus of
inquiry about the Aeneid’s ideology from Augustus to Italy”.cs Citing the fact that unification of Italy was
“recent and unsteady” at the time of Vergil’s composition, as well as the abovementioned uncertainty as
to Vergil’s status as a Roman citizen, Toll sees the Aeneid as representing two inter-related searches for
Italian identity, one focusing on histories and origins—*“whence Italian identity came and to where it is
going”—the other committed to articulating a new potential for Roman-Italian unity in the Augustan
present: “The Aeneid is not a backward-looking work of commemoration, but a forward-looking one, of
healing and wary encouragement”.¢7 Toll further develops this stance in a later article, arguing that Vergil’s
own background put him “in an excellent position to see that Roman-ness and Italian-ness were not
inevitably the same thing” and, thus, also “to contibute to his people’s already on-going processes of review
and adjustment, helping Romans and Italians to think about who they had become, in their new
conjunction”.es Focusing largely on the representation of Antony and his followers in the depiction of
Actium in Aeneid 8, Toll argues that the Aeneid provides a model for the incorporation of Italians and
future outsiders into the Roman citizenship, introducing “the long view of Roman-ness from whose
perspective all externi are potential partners, and all war is civil war”.c9 By emphasizing the embryonic state
of the Romanness of Italians and of the notion of a unified Roman Italy, Toll succeeds in making apparent
both the newness of Vergil’s vision of Italy in the Aeneid, as well as the importance of considering separately
ideas of personal, Italian, and Roman identity.

In a somewhat overlooked 2001 article arising independently of Toll’s work, W. R. Johnson
similarly highlights the “hybridity” of many of the naturalized Romans of the late 1st century BC, including
Vergil and the Umbrian Propertius, both dually constituted subjects who likely “had some memory of their
Italian (that is, non-Roman) heritage”, and who “were the site, at some level of their being, in some corner
of their consciousness, of a struggle between an old and a new sign-system”.70 While Johnson, like Toll,
recognizes that the Aeneid does, in passages like Jupiter and Juno’s agreement in Aeneid 12, help to imagine
a new Roman-Italian unity—"“the construction of a new Roman subjectivity into which non-Roman
Italians will have been blended”71—]Johnson is, in general, more prepared to recognize both the
ambivalence and heterogeneity of attitudes toward national identity in the Aeneid and in its readers: “The
dialectics of hybridity function variously. Some immigrants become wholly assimilated (the massive purity
of the recent convert), but some remain, in some degree, émigrés”.72 This acknowledgement of the marked
indeterminacy of feeling among the dually constituted ethnic subject—a truth that that applies to both

65 This division itself can be traced originally to the important article of Adam Parry, who locates “two voices”
in Vergil’s Aeneid: “a public voice of triumph and a private voice of regret” (Parry 1963: 79).

66 Toll 1991: 3.

67 Toll 1991: 6-7.

68 Toll 1997: 40-1.

& Toll 1997: 50. Cf. Pogorzelski 2009: “By projecting Italian unity onto the ancient past, the Aeneid erases and
overwrites a historical conquest ... with the tragedy of fratricide” (263); “Fratricidal war in the Aeneid is
reassuring for Romans because it naturalizes Italian unity, because it obscures the conquest of Italy, and because
the deaths of heroes on both sides of the war become keystones for Roman collective identification” (ibid.).

70 Johnson 2001: 8.

71 Johnson 2001: 12.

72 Johnson 2001: 7.
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Vergil’s and his readers’ experiences as a naturalized Roman citizens73—is, to my mind, one of the greatest
boons of Johnson’s article over Toll’s more teleological reading. Johnson’s treatment is cursory, however,
and in the end it does not constitute a full treatment of these themes in Vergil’s poetry, but merely gestures
towards them in order to demonstrate the pressing need for “a history of Roman literature that searches
for traces of such conflictedness, such indeterminate feelings, in all the Roman writers who are émigrés”.74

The exhortations of Toll and Johnson to examine Vergil’s poetry from a more “Italian” lens, with
full acknowledgment of the unsettled nature of Roman and Italian identities in 1st century Italy, have set
the stage for a number of further studies of Vergil’s relationship to his local and Italian identities. In an
important 2002 article, Clifford Ando, likewise recognizing the unique interrelationship between Roman
and Italian identity in the first century BC,75 distinguishes between two distinct models for understanding
the nature of the community that now existed on the Italian peninsula: the Ciceronian and the Vergilian.
In Ando’s formulation, Cicero’s writings construct an idea of a racially and ethnically diverse Italy, itself
necessitated by the diversity of Italy’s climate and geography, according to the tenets of the ancient
geographical determinism Ando rightly sees working in works such as the De lege agraria.7e It is in response
to this natural diversity of Italian patriae natales, as Ando sees it, that Cicero some years later would propose
his scheme of duae patriae (on which, see the next section), in which shared citizenship in the Roman state
provided the most important basis for Italian unity and shared identity. Ando’s Vergilian model for Italian
unity, on the other hand, apparently rejects such intra-peninsular diversity, arguing that Vergil “label[s]
Italy a single region with a single climate” and “insist[s] on the unity of the Italian people”.77 Ando’s
identification of these two modes for approaching a concept of Italian unity is astute and incredibly useful,
but the creation of such a stark distinction between “Ciceronian” and “Vergilian” praxis is, to my mind,
an oversimplification of both authors’ works based on a pars pro toto reading of only a few passages from
each author’s large and largely heterogeneous corpus.7s In reality, both Cicero and Vergil make use of both

73 “|L]ike many (most?) of his “naturalized” (ex-non-Roman, Italian) contemporaries, poets and non-poets alike,
he may well have been deeply conflicted; may have hailed the fusion, and yet, so strong was the pull of birthplace
and homeland, so bitter too were the memories or recent slaughter and oppression and humiliation, he may
also have experienced confusion and grief, an ugly sense of a wrong ending, of annihilation of something dead
and fragile and irrecoverable: his childhood, the memories of his (non-Roman) ancestors and the multinational
homeland they shared ... Roman Italy was something both to be loved and hated. That—not Augustus or the
empire he inherited from his Republican predecessors and bequeathed to his imperial successors—is where the
pain is” (15). Johnson’s reading here thus also passes over pro- or anti-Augustanism as the primary thematic
engagement of Vergil’s poetry.

74 Johnson 2001: 7. Cf. Habinek 1998: 88: “It is disappointing to have to remark that, despite the abundance of
modern discussion of the relationship between Augustan literature and Augustanism, relatively little has been
written about the relationship between Augustan literature (or any period of Latin literature, for that matter)
and the problem of the integration of Rome and Italy.”

75 Ando 2002: 123: “At the end of the Roman Republic, in the aftermath of the Social War, all Italians were
Romans, but not all Romans were Italians.” See also Ando 2002: 136 for Ando’s own citation of Toll.

76 Agr. 2.56£f., especially 86-96; Ando 2002: 131-134.

77 Ando 2002: 138, and 136-140 on his “Vergilian model” more widely.

78 Ando’s reading of Vergil, for example, is based almost entirely on two extremely complex and idiosyncratic
Vergilian passages—the /landes Italiae of Georgics 2 and the description of the shield of Aeneas in Aeneid 8—
purple passages often assumed to speak pars pro toto for their respective works; cf. Thomas 1988a: 179-80 ad G.
2.136-76 on the landes Italiae: “In the study and the classroom they tend to be read in isolation from the rest of
the poem, and that in part accounts for the inadequate interpretation they have received: the passage must be
considered within the fabric of the poem of which it is a part.”
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of Ando’s models for Italian unity, depending on the needs and requirements of the work or passage; a
wider study of these issues is needed, one that allows for the “intricate spectrum of origins, perspectives,
sympathies, desires, [and] values” that Vergil’s texts allow.79

If Ando follows Toll in proposing that Vergil takes an active role in advocating for the ethnic and
cultural unity of Italy, other scholars have clove more closely to Johnson’s comparatively open-ended
critique, arguring for an even more complex and polyvalent intention behind Vergil’s text. Alessandro
Barchiesi, in a 2008 article presaging the concerns of his 2011 Sather Lectures at the University of
California, Berkeley,so identifies the conflict between (Italian) localism and global (that is, Roman) identity
in Vergil’s construction of the idea of a unified Italy in the Aeneidst Paralleling the above scholars in
contextualizing the Aeneid in the ongoing unification of Italy in the aftermath of the Social War,s2 Barchiesi
identifies in Vergil’s Italians “una funzione ambigua”:s3 against the Italians’ function of inaugurating a new
political state from a melting pot of local origins Barchiesi juxtaposes the many images of violence enacted
against the native people and their culture. Ultimately, he concludes that the local populations of Italy are
evaluated in the poem both in terms of their potential contributions to Roman cultural unity as well as in
their capacity for disorder and violent political and martial resistance.s4 Following a similar trajectory, W.
J. Dominik, in a 2009 article on “Vergil’s Geopolitics,” suggests reading Vergil’s three poems as a
supertextss that examines “not only ... political activity that takes place in a geographical space but also
causal relationships that exist between political power and imperial space”.ss Dominik explores how this
“intrusion of political issues and themes”s7 operates in three main respects in the Vergilian supertext: in

the repeated destruction of the natural environment of Italy; in the intrusion of the “ever-encroaching”

79 Johnson 2001: 8, speaking specifically on the heterogeneity of Vergil’s readers (“the original audience”).

80 “The War for Italia: Conflict and Collective Memory in Vergil’s Aeneid.” University of California, Berkeley,
Spring 2011; see Barchiesi 2011 in the bibliography. I was unfortunately unable to attend these lectures, as my
time at Berkeley began in the fall of 2011.

81 Barchiesi 2008: “II conflitto fra localismo e identita ‘globale’ ¢ un aspetto importante della storia narrata da
Virgilio” (246); “ll poema da un forte impulso alla costruzione di un’idea di Italia, e persino di unificazione
italica: ma lo fa per un clamoroso e colossale secondo fine. L’Italia deve esistere e soffrire perché Roma debba
affermarsi e diventare un impero mondiale” (244-45).

82 “Ma I'impatto emotivo di questa strategia ¢ piu chiaro se si ripensa al trauma collettivo del bellum italicuns”
(253); “il suo significato non ¢ quello di rappresentare un processo ormai concluso, I’Italia unificata da i Romani
sotto Augusto, ma ¢ quello di essere parte attiva in un processo di trasformazione che per i primi lettori del
poema ¢ ancora in corso” (260). For another recent account that sees the Social War as “an apt analogue for
the wars of Aeneid 7-12 (188), see Marincola 2010: “The assumption that these issues [that had arisen from the
Social War] were dead or settled, however, underestimates, on the one hand, the reluctance with which the
Romans integrated the Italians and, on the other hand, the persistence of local patriotism and local memory
amongst the peoples of Italy ... zhe process was hardly complete in Virgil’s own lifetime” (191; my italics).

83 Barchiesi 2008: 248. Cf. 246: “Il poema ... si apte con una sorta di atto di speranza nella capacita di superare
le proprie origini e di aderire a una nuova patria; ma si chuide anche con una serie di immagini di violenza, che
mostrano il prezzo da pagare e la soffrenza inflitta alle comunita locali.”

84 “La prospettiva di Virgilio, concludendo, ¢ pit complessa e contraddittoria. I popoli italici nel poema sono
visti e rivalutati nel loro potenziale contributo a Roma, ma anche nel loro terribile potenziale di resistenze e
disordine” (258).

85 “It is scarcely surprising that there is a strong sense in which these three works [the Eclogues, Georgics, and
Aeneid) can be viewed narratologically as a supertext, that is, as a single work that can be read intertextually and
holistically” (Dominik 2009: 113); cf. also “the Vergilian supertext” (131, et passim).

86 Dominik 2009: 111.

g7 Ibid.
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politico-military and urban world of Rome into the Italian countryside;ss and, finally, in the constantly
changing associations of #bra in the Vergilian text, a “shifting pattern of light and darkness, optimism
and pessimism” that reflects an overall tendency in the works themselves:so “Vergil never presents a
univocal stance in his composite text: his narrative, like the world he depicts, oscillates and presents
different and conflicting points of view”.o0 Thus, for Dominik, as for Barchiesi and Johnson, Vergil’s
“geopolitics” are concerned largely with giving voice to a local or Italian viewpoint that is not consonant
with or equivalent to the Roman one, but which is conceived, if not in contradistinction to the Roman
perspective, then in its interstices—in the potentialities forgone upon its intrusion.

While other recent Vergilian scholarship has also touched upon the issues of Italy, ethnicity, and
identity, the majority remains concerned with the explication of those topics through the lens of the Roman
and Augustan, as already mentioned above.o1 What emerges from the above studies is that there is much
to be explored—and especially in Vergil’s early works—regarding, in Johnson’s words, the “dialectics of
hybridity” in Vergil’s poems. If we are to acknowledge, along with Johnson (in an earlier work) that Vergil’s
poetry can be seen to consist of overlapping layers of “multiple and interdependent allegories” 92 then my
proposal here is that one of the more prominent themes with which Vergil’s poetry engages is the struggle
of multi-cultural individuals—in the case of Vergil and his fellow Cisajpini, as natives of a formerly
“barbarian” province who finally “became” Roman and, soon after, “Italian”—the struggle, that is, to
measure and weigh the value and cost of each identity in turn, both singly and against the others; to navigate
in tandem the separate and separately constituted strands of these devotions (ferna triplici diversa colore licia)o3;
and, finally, to determine where amidst such intertwining threads of identity—if anywhere—ultimately
resides the self, from moment to moment, or from one circumstance to the next. More simply put, what
will concern us in this study we might call the “dialectics of acculturation” in Vergil’s poetry, to not stray
far from Johnson’s own formulation. Yet, it must be acknowledged that the presence of such a dialectic
(in literature as well as experience) is not unique to Vergil alone, nor to the Cisalpine-turned-Roman-Italian,
but is characteristic more broadly of enfranchised Italian municipals of the first century BC—"“naturalized”
Romans, in Johnson’s parlance.o4 With that in mind, it is beneficial and necessary to contextualize Vergil’s
poetry more widely in the realities of local, Italian, and Roman acculturation on the Italian peninsula in the

last centuries of the Roman Republic, and following the Social War in particular. To that we now turn.

&

88 Dominik 2009: 112, and 122-127.

80 Dominik 2009: 129. Cf. Dick 1968: “[T]he Virgilian #zbra mirrors a human emotion. The eclogue begins, or
so it seems, on a note of joy, with a picture of serenity: Tityrus in the shade. But as the shepherds enact their
drama, the shade changes to shadow, yet both are really manifestations of the same natural phenomenon in
addition to being the same word; both are part of a cosmic 