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EDITOR'S QUILL 

On circumstantial evidence, this issue is guilty of a tra
ditional theme: literature. We need not apologise for it were 
it not for the propensity of art to predominate over science . 
On the basis of time alone, art could be regarded as "older" than 
science, if paleolithic stone engravings and cave "paintings" are _ 
any evidence. In his infancy "man" was expressing his thou!jhts 
in art even before he could "think," which suggests that whatever 
it was that made him "artist" was not a consequence of thought, 
but something more directly related to physical survival. Looked 
at this way, art comes closer to human life than science; but 
the dichotomy is ail artificial one and needs a philosophical in
vestigation. We have assigned this ungrateful task to Adolfo 
S~nchez V~zquez, the world-renown Mexican progressive thinker, 
to introduce the theme . 

In his article, "On Truth in the Arts," Adolfo shows that 
science and art stand in relation to one another in respect to 
the difference in essence of the subject matter they express. 
Science delineates the universal, while art represents the par
ticular in truth. The reason for ·this is that art does not fall 
within the category of propositions, except when exact elements 
of it are used to produce an effect of propositions, which can 
then be determined with the exactitude of science. The business 
of art is to represent reality at a new level, i.e . , without 
imitating it; and the total sum of this representation amounts 
to a statement on social reality. Therefore, concludes Adolfo, 
true art is, in the final analysis, realist art, inasmuch as it 
prepares the groundwork for scientific propositions. 

With that formal introduction, the debate is thrown to the 
floor. The first speaker is another well-known writer, Ngugi wa 
Thiong'o from Kenya . In "Education for A National Culture," Ngugi 
agrees with Adolfo in relating culture to a people's present so
cial needs. As far as Africa, and indeed the whole of the Third 
World is concerned, education should prepare people for a social 
life . Man is part of nature, like the rest of the animals, but 
he differentiates himself from these by the act of producing his 
material sustenance . This necessitates a creation of appropriate 
social values, through literature, under which social production 
can take place for the benefit of the society as a whole . Any 
education which leads to a falsification of a people's culture, 
denigrating their indigenous cultural partfcularities and elevat
ing individualism in the highest traditions of social Darwinism, 
must be cast aside as harmful to the African cause . Education in 
Africa should aim at mental, physical, economic and technological 
fitness while maintaining a fighting stance in defence of the 
African dignity. 

Gilbert Minot, in "Toward the African Cinema" explains how 
this is being done in film. Emphasizing Ngugi's point about edu-
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education, Minot points out that through documentaries and feature 
films, the African cinema should produce "a positive image of 
Africa on the screen . " It is -only by el evating African customs 
and the social values corresponding to these , that an African per
sonality in film can emerge to establish itself as the criterion 
by which to judge African films , and therefore, the · African real
ity. This is what Ousmane Sembene, the foremost African filmmaker, 
has been doing. Drama can play a similar role, as Elfigio Muronda 
proves in "Drama in the Political Struggle in South Africa." As 
a special weapon, drama in South Africa has necessarily targeted 
its artistic bullets at that most hideous system known as Apartheid. 
And talking of Apartheid, the South African Boers have banned 
Ufabamu, Vol. XI, No. 3, a special issue on the inhumanity of that 
system. Our response is simple and direct: ~~ANDLA! 

Tying together the subst~nce of African art and literature, 
Kandioura Dram!! in "Social Function of Myth and Epic: Mongo Bl!ti 
and Ngugi wa Thiong'o," draws a close parallel between myth and 
epic as integral elements in the African literature. What binds 
the two writers together is their depiction of the African people 
as being competent to construct their society as they see fit 
without unsolicited "guidance" from without. 

But not everybody agrees with Adolfo's interpretation of art. 
Chidi Amuta, on "Criticism, Ideology and Society," is one such 
"dissident." For Chidi, Roland Barthes and Wole Soyinka seem to 
have the right ideas about the essence of the African art. "Marx
ism," according to Chidi constitutes "masks" in the African con
text, because Marx and Engels were "racists." As the saying goes , 
we are all entitled to our views, and the more honestly these are 
expressed, the better for Africa in the long run. 

The tragedy of the African continent today is best expressed 
by Mohamud Siad Togane in his poem: "In Uhuru Land . " Quoting 
Ngugi wa Thiong'o, he writes: "A black: man is not safe at home; 
a black man is not safe abroad." This forces the black man to 
hide behind appearances of all shapes, from "Stable Kenya" to 
Canadian passports. These are the real masks reflecting the 
African social dislocation. But, Africa is a giant with the po
tential to solve her problems. She may be. wounded now, as the 
cover design of this issue illustrates. but her strength is inex
haustible and, in time, she will stand up and walk. 

Finally, the forum section of this issue carries two articles 
on the Kenyan political drama; one on "Class Struggle in Kenya," 
by Horace Campbell, analysing the events leading to the Kenyan 
malaise. The other, written in Swahili under the title, "Pambana," 
which mean~ the same thing, addresses i tself to the same subject 
from inside the country. "Pambana" is honoured by the Kenyan 
government as "seditious material," and "anonymous." But we wanted 
the Kenyan people to know what is going on in their own country, 
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and to remind the world that the Kenyan government is still hold
ing prominent lecturers and parliamentarians in detention. These 
include Al-Amin Mazrui, who is sick with asth~ma, Willie Mutunga, 
David Mukaru Ng'ang'a, George Anyona, John Khaminwa, Edward Oyugi, 
Kamoji Wachira and others. Ufahamu readers could write to the 
president of Kenya, urging him to release his political prisoners. 
Letters and other forms of appeal should be addressed to: 

His Excellency President Daniel arap Moi 
State House 
P. 0. Box 30510 
Nairobi , Kenya, 

with "Your Excellency" for salutation. 

And, while on the subject of letters to the powers that be, 
Blase .Bonpane, a Catholic missionary, writes to the Pope telling 
His Holiness what He saw in Central America, during His recent 
visit to the area, but failed to perceive. The letter is an in
spiring example of the new breed of Central American priests who 
have taken to the pulpits to preach the gospel according to 
social justice. l~e take our hats off for the courage it takes 
to tell His Holiness that His infallibility does not preclude His 
being wrong and misinformed. 

K.M. 
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OPEN LETTER TO POPE JOHN PAUL II 

from 

Blase Bonpane 

Your Holiness: 

I wish to address you today in the same spirit that St. 
Anthony of Padua addressed his bishop saying, "I am speaking to 
you with the mitre on!" 

You have just completed a trip to Central America . It was 
a bold and courageous venture and I am certain of your good in
tentions. It was obvious, however, that you are isolated and 
severely misinformed on the dynamics of the area. Poor advice 
has separated you from the people of God and the march of history. 
As a result, you have contributed heartily to the destabilization 
of Nicaragua and the further advance of United States interven
tion in Central America. 

You visited a family in mourning. That family is called 
Nicaragua. Some twenty of the finest of Nicaragua's youth had 
just been murdered by an invasion force which was trained and 
paid for by the United States. You walked into the home of the 
deceased, you ignored the bodies in front of you and to the scan
dal of the faithful you publicly chastised a prominent hero of 
the Sandinista Revolution, Father Ernesto Cardenal . History will 
not forget your attack on one of latin America's best known li
terary figures, on the Minister of Culture of Nicaragua, on a 
saintly priest, a poet and a model for the faithful . 

Even were you so mistaken as to consider Father Cardenal as 
the prodigal son of the gospel, you might- remember that Jesus 
spoke of a father who ran up to his son and embraced him. Con
trary to the example taught by Jesus you publicl~ chastised this 
holy man and you publicly embarrassed him in front of the Nicara
guan people. You were wrong to do this, Your Holiness. 

You did not chastise the murderer of Archbishop Romero; you 
honored him. You did not chastise the fanatic murderer who is 
head of state in Guatemala. You did not chastise any of the of
ficials of the United States who plot, plan and carry out murder 
each day. 

Holy Father, your conduct toward Father Ernesto Cardenal was 
a scandal and you owe him· a public apology. He knelt at your feet 
to honor you and you dishonored him. 

It was curious indeed to hear you oppose the concept of a 
popular Church . You seemed to interpret the matter as "alternative 
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church . " Are you unaware of the practice of democracy and people's 
power down through the centuries? Would you have tried to silence 
the faithful of Milan as they demanded the selection of Ambrose 
as their Bishop? They demanded in the same way as the Nicaraguans, 
Popular Power. Ambrose had not been consecrated, he had not been 
ordained, he had not even been baptized when he was chosen by the 
people to be their Bishop. Would you have said to the people of 
Milan, "Silence!" 

You did not shake your finger at Cardinal Mario Casariego of 
Guatemala. This Prince of the Church has been comfortable with 
the savage Guatemalan government for many years. This Cardinal 
reminds us of the prelate which Michaelangelo chose to paint in 
hell. See the Sistine Chapel. When the Guatemalan Army denounces 
a priest, Cardinal Casariego denounces that priest. When the 
Guatemalan Army kills a priest, the Cardinal is apt to question 
the apostolate of that priest. Again and again this scandalous 
prelate has said by his actions, "We have no king but Caesar!" 

As the senior Churchman in Central America, it was probably 
Casariego who gave you your information on the saint of Central 
America, Archbishop Oscar Arnulfo Romero. I would expect Casar
iego to tell you that the Archbishop was killed because he was a 
communist . I say this because at the time of our expulsion from 
Guatemala this same tragic Cardinal Casariego referred to us as, 
"communists and anti-Christs . " 

Were you not so misinformed about the life and death of 
Archbishop Romero you could not have reacted to his death with 
such coldness and lack of attention . 

Holy Father, should Jesus Christ walk the streets of El 
Salvador today, He would be crucified as a communist . Anyone 
who is truly incarnate with the poor of Central America is called 
a communist. 

But you, Holy Father, came to Nicaragua to criticize the 
educational system of that government. Where was the Pope when 
the people of Nicaragua were illiterate? If their education would 
have depended on the Pope they would still be illiterate. Their 
illiteracy was very political but we did not hear complaints from 
the Vatican about the politics of their illiteracy. Why do you 
choose to complain about the politics of their literacy? Where 
was the outcry from the Vatican as the people of Nicaragua died 
of polio and parasites? But we hear complaints now .•• now that 
polio has been removed from Nicaragua by new people and a new gov
ernment. 

Sincerely, Your Holiness, I believe your vision has been 
clouded by the poison of the atheistic capitalism. The poor of 
the earth are simply not going to tolerate this institution~lized 
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violence any longer. The Nicaraguans believe that health care 
is a right in a developed economy, they believe that education 
is a right and they also believe in the freedom of religion and 
the separation of Church and State. 

The new person of whom St. Paul spoke now lives in Nicaragua. 
Father Ernesto Cardenal is such a person . Had your mind not been 
so poisoned by misinformation about him you could have learned 
more about the new person. 

This new person does not make distinction between male or 
female, Jew or Greek. This person does not worship the gods of 
money and power. This new person sees the whole human race as 
family, loves all ·children as one's own and identifies with the 
common good of all. This new person has the discipline to turn 
the other cheek when slapped in the face but knows that no one 
has permission to be passive before the rape and murder of one's 
family or the diabolical presence of United States napalm, white 
phosphorous and genocidal helicopters . 

This new person, Your Holiness, makes history. History is 
not the prerogative of Popes and Kings. Those who are faithful 
to the past do not repeat the past. Those who are unfaithful to 
the past repeat the past with its ignorance and malice. 

The new person, Your Holiness, can make a value judgement. 
The two sides in this conflict are not the same. One side repre
sents the rich which Jesus said would have as much chance of get
ting into heaven as a camel passing through the eye of a needle. 
The other side represents the poor of which our Blessed Mother 
said: "The Lord has shown the strength of his arm; he has swept 
away the high and mighty. The Lord has set kings down from their 
thrones and lifted up the humble. The Lord has satisfied the hun
gry, and sent the rich away with empty hands." 

Your Holiness, you met the future in Nicaragua and you failed 
to recognize it. You were as one of the disciples on the way to 
Emmaus, you failed to recognize Jesus in Father Ernesto Cardenal, 
you failed to recognize Jesus in the Nicaraguan people. On the 
contrary, you insluted them and their miraculous achievements . 
Hay you now recognize them in the breaking of the bread. 

Respectfully, 

Signed, Blase Bonpane 
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