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Why the trees were murmuring

commissioned by Brenda and Steven Schick
Written for La Jolla Symphony

PERFORMANCE NOTES

Instruments

Piccolo

Flute

Oboe

Clarinetts in Bb
Bass Clarinet
Bassoon
Contrabassoon

e S

Horns
Trumpet

N

Percussion I

Percussion II
Percussion III
Percussion IV

Trombone solo I
Trombone II
Trombone IIT
Trombone IV

Violin I
Violin II
Viola
Violincello
Double bass

Extra notes:

— Mutes needed for the Trombone players: Trombone I and II =Plunger mute and Harmon
mute, and Trombone III and IV only Plunger mute

— There are 10 additional Bells, provided by the composer, which will be
distributed during the first rehearsal. (for the coda)

— The Coda is an improvisation part. It could be lead by the conductor. There are a
few texts suggested for the coda. The material of the improvisation is explained
in the score. Every performer will perform the Coda from the score (is within the
parts)

* The score is in C notated.
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Stage Set up

8 performers are spatialised within the space of the Concert hall. The
idea of a spatialization is crucial to the realization of the piece.
This aspect should take into consideration at every other performances.

The set up would look like this:

Position

Trombone
Trombone
Trombone
Trombone

II
III
Iv

e

-
= ——
-~ 7 —
¢/ ~ ‘

[ [we)

(51

I (main soloist)

of the four Trombone players:

on the stage (preferably front)

at the back of the hall - top balcony
at the middle of the hall - R- within the audience
at the middle of the hall - L - within the audience

4 Percussionist are placed in a quadraphonic model:

Percussion
Percussion
Percussion
Percussion
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I
II
ITI
Iv

outside of the
outside of the
at the balcony
at the balcony

stage front Left
stage - front Right
- back Right

- back Left



Explanation of signs

WINDS
airy
O O airy, breathy sound only, no pitch
in Flute and Clarinet: only air, no pitch
in Oboe: without the reed
in Trumpet: breath attacks
—
b;; ]%Z flutter tongue

Sid ,sz progression/transition from ordinario (normal pitch) to flutter tongue

Az |
very noisy,dirty full flutter tongue
b
v M inhale and exhale
> © , )
half pitches sound - only pitch
[ >(p »O

progression/transition from full pitch to half pitch and the to only airy note

—

:

wi‘v) -
s

progression/transition from half pitches note to a half pitched flutter tongue and then a falling

glissando
. — the lines in this figure show the ad-1lib fingerings(key noise/key clicks as fast
as possible, up and down)
stle
v/ )y
/— = jet whistle
</
2

oscilating vib.

vibr. AVAVAVAVAV,

i . oscillating vibrato
77~

E irregular vibrato / wide vibrato

;%v»mﬂuﬁu/’\

The transition/ progression from no vibrato to irregular wide vibrato
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overblow q )
overblow
N extreme ~ L . . . .
— — I — The transition/ progression from no vibrato to irregular wide
— : vibrato
= o
overblow
3:: over blow: breath heavily into the embouchure to make the fundamental tone
> disappear and bring out the upper harmonic regions
pizz. slap.
2 —7 |i )
—L——gk———"—;F——' Pizzicato (Flute, Oboe, Bassoon, Horn, Trumpet, Trombone, Tuba)
VA slap (Clarinet, Saxophone)
both are percussive attack (produced by tongue or lip)
o —
=

percussive Jete,as fast as possible

“over blow” to create a huge multi phonic sound. very noisy, loud and aggressive
gesture. (reach the harmonics and go up and follow the arrow shape)

—
," IN
- @
>
o S key clicks
O >@
V-mmmm e A,--=----m-mmmmmmmmm oo

The figure shows the key noise ad-1lib fingering. (up and down, as fast as possible)

The inhale and exhale sign is notated.

The circles show the dynamics of the “breath”. if it is an empty circle, the result would be a
weak breath (in p, mp) and it is a full black circle, the result would be heavy breath (in f)

This whole section is like a big crescendo. It starts in ppp and it grows to the maximum dynamic
of ff at the end of bar 25.

The sound result is a very airy-noisy-floating sound.
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STRINGS

III-S-I)- very close to the bridge

a.S.t. very close to the soundboard

0.B. on the bridge

[:] very light bow pressure

- very heavy bow pressure

/ﬁ\h h— float around the given pitch,from quarter tone to maximum half step higher or

~b lower

J

JE fast, short cl.b. attacks (with the wood of the bow) on the given strings
Ui (ad-1ib)
A

X X

highest pitch possible (triangle note head)/when triangle down = lowest pitch
possible

notated with diamond note head)

é%%%%%;%é very fast glissando with a half pressed/lightly pressed fingering ( harmonics are
>

— a percussive effect. mute the strings and then a fast pizzicato
éEE arpeggio like a guitar. sounds like a “plumb”

G-

v

Bartok pizzicato, loud, percussive attack

saltando or jete, bouncing effect, let the bow fall on the strings and
bounce. play it vertically

simple stroke/hit of the bow on the strings(with the hair)-percussive effect

EBZ_E
yﬂ
— —
. —
_g___ sound result is a loud, noisy-percussive attack
>

slap/hit the strings with palm of hand,and then glissando in the given direction
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battuto/col legno battuto
play with the wood side of the bow

cracking sound, very strong and heavy bow pressure in the given direction, while
string is muted. create a cracking sound

throw the bow vertically on the strings- the sound has no perceptible pitch -
short and mechanical -

(check rehearsal mark M )

B QMNQWA transition from non vibrato to vibrato and then to a wide vibrato
(extreme)

/TN TN with right hand, play behind the bridge and arpeggio on 3 strings,
strings and etc.

the sound result is a loud, distorted, saturated sound
(7 &) ()

55%%2;::;% normal glissando (in this figure a tremolo combined with glissando)
7.

1 string, 2

>
A S
‘k‘\““
My
e exaggerated bow vibrato combined with glissando
wn1g?:;
—3—

seagull effect - the spread of the fingers remains the same during the
glissando in the given direction

bow the body of the instrument, create a white noisy- breath quality
sound (imitating inhale and exhale)

]
Al

sudden crescendo and decrescendo

l,l

this is a swing, the fermata functions as an “echo” effect

3
tapping ad-lib pitches alongside the strings (going up and down,
with R.H. holding the instrument like a cello (for V1 & Vla) or with L.H.
. (for all the strings) depending the given structure. sound result is like
rain-forest.

O

>
A4

circular bowing, alongside the strings, from ponticello position (close to
bridge) to taste position (close to fingerboard)
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PERCUSSTIONS

PERCUSSION I,TII,TIIT,IV

- Percussion player I, II, III IV are in a quadraphonic model placed in
the hall.

Instrumentation:

Bass drum (is prepared with aluminum foil)
Snare drum

Bongos (3 pitches is assigned for each Bongos)
Large china cymbal

Audubon Bird Call (from amazon)

e N A

Perc. I & III:

Each performer:

4 woodblocks (from high to mid/low - no need to be the same)
1 high crotales (I: F5 - III: E5)

1 bossed gong- any type, could be Thai - small ones
1 shaker

Perc. II & IV:

Each performer:

wind chimes
african seed rattle

3 Temple blocks (from high to mid/low - no need to be the same)
1 Chineese opera gong - small ones

1 large rainstick

1 Flexatone

1

1

Perc. I & II:
1 large Tam-tam
(is prepared with aluminum foil)

Percussion I,II,III,IV

Bow styrofoam

Wood blocks cymbosl
T bongos Bass drum flexatone
‘1‘1 101 = O]

J } |7 T }

Tam- Tam Temple blocks bird calls

snare drum

shaker - gongs- wind chimes -rattle seed

Mallets:
Soft-medium hard mallets, soft & fluffy big Bass drum mallets
Metal Brush and bath brush, bass bow, super ball
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Bass drum and tam-tams:

— They are prepared with aluminum foil throughout the entire piece. It
must be placed in the middle of the surface and fixed with a tape.
(sound result: rattle)

Snare drum:

— something to mute the drum for some sections.

Bass bow:

- The bow shall have a lot Rosin on it.(cello is the best)

*All the techniques and suggested mallets are indicated in the score
and also in the parts.

Whispering indication :

The following text are appearing in many places in the piece for the
performers to whisper.

Whisper the given text with your own individual tempo, unless the
rhythm is indicated.
The Dynamic is mostly indicated, if not structions are in the score.

Spectrum of whispering:

The whispering sound is divided into three registers of low whispering
pitch, Middle and high.

Low whispering: the lowest possible whispering pitch

Middle whispering: the normal range of whispering
High whispering: highest possible whispering pitch

*kkkkkk
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Texts: fragments from Braiding Sweetgrass, written by Robin Wall Kimmerer

They have their own ways - they’re not just people in furry costumes.
But just because we don’t think them as humans, doesn’t mean they aren’t
beings, isn’t it even more disrespectful to assume that we’re the only
species that counts as persons?

To be heard, you must speak the language of the one you want to listen.

“We must say of the universe that it is a communication of subjects, not a
collection of objects.”

Where are our words for the simple existence of another living being?

Food plants and people act as selective forces on each other’s evolution- the
thriving of one in the best interest of the other. This, to me, sounds a bit
like love.

Whole new ways of living in the world, other species a sovereign people, a
world with a democrat of species, not a tyranny of one- with moral
responsibility to water and wolves, and with a legal system that recognizes
the standing of other species. It’s all in the pronouns.

You should go among the standing people ...

something essential happens in a vegetable garden. It’s a place where if you
can’'t say “I love you” out loud, you can say it in seeds. And the land will
reciprocate, in beans.

Wild plants have changed to stand in well-behaved rows and wild humans have
changed to settle alongside the fields and care for the plants,- a kind of
mutual taming.

We are linked in a co-evolutionary circle.

kkhkkkkkkkkkkhkhkhkhkhkhkkkkkkkk*k

Texts: fragments from poems by Forough Farrokhzad
Translated by (Sholeh Wolpé)

I will greet the sun again

and the little river that once ran in me
and the clouds that were my ruminations
and the aching blooms of poplar trees,

my companions in those seasons of drought.

I will greet the crowd of crows again,

who brought me their rich perfumes,

gifts from gardens of the night,

and my mother who lived in the mirror

and whose shape was the shape of my own old age.

I will greet the earth again,
who in her lust to create me again,
fills her fiery belly with seeds of green.

I am coming, I am coming, I will come again,

with my long hair dripping the scent of dirt,

with my eyes inflicting the density of darkness,

with brambles I’'ve picked from the far side of the wall.
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I am coming, I am coming, I will come again,

and the doorway once more will be filled with love
and I'1l1l greet the lovers standing in the doorway,
and the little girl there

still standing in love.

Xk k%

No one thinks of the flowers.

No one thinks of the fish.

No one wants to believe the garden is dying,
that its heart has swollen in the heat

of this sun, that its mind drains slowly

of its lush memories.

Our garden is forlorn
*kk*

Everyone knows,

everyone knows

that you and I have seen the garden
from that cold sullen window

and that we have plucked the apple

from that playful, hard-to-reach branch.

Everyone is afraid

everyone is afraid, but you and I

joined with the lamp

and water and mirror and we were not afraid.

Everyone knows,

everyone knows

we have found our way

Into the cold, quiet dream of phoenixes:

we found truth in the garden

In the embarrassed look of a nameless flower,
and we found permanence

In an endless moment

when two suns stared at each other.

*k k%

I am not talking about timorous whispering
In the dark.

I am talking about daytime and open windows

and fresh air and a stove in which useless things burn
and land which is fertile

with a different planting

and birth and evolution and pride.

I am talking about our loving hands
which have built across nights a bridge
of the message of perfume

and light and breeze.

come to the meadow

to the grand meadow

and call me, from behind the breaths
of silk-tasseled acacias

just like the deer calls its mate.
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SCORE IN C

J=46

why the trees were murmuring
Commissioned by Brenda and Steven Schick, Written for La Jolla Symphony

dedicated to and Inspired by all the exceptional encounters with the caring, loving and exceptional community of the UC San Diego Music Department

Anahita Abbasi

(2019)
) 4
A
Flute L&IL |Hfey
D)
0
7.
Oboe L&II |Hey
D)
0
o et /-
Clarinet in Bb | Hes
NS
o
lowest pitch possible, unstable tone |
s 0 >
Bass Clarinet | ! f : : : S : : : : : : : : :
in Bb | i i i i i i i i i i i i i
14 ~— e ~———— ~——— [ ~———
[{f Semrre
[lowest pitch possible, unstable tone]
ass —» T T T T T T T T T T T T T T T T T T T
Bassoon |7 rS I I I I I I I I I I I I I I I I I I I
| i i i i i i i i i i i i i i i i i i
~— ——t T T ~———— — ~———
S S
lowest pitch possible, unstable tone|
>
)
Contrabassoon |2 f t f f f f f f f f f f f f f f f f f f
! | i i i i i i i i i i i i i i i i i i i
- _ e~ o~~~ o~ o~ —  —~  — —_—
stitfop — S sempre
[pitch div. a 2- don't play the same pitch]
7 () [lowest pitch possible, unstable tone | >
. v 2
fom ol & ¢ — 1 1 — 1 1 1 1 1 1 1 1 1
L&IL | T T T T T T T T T T T T T T
~ b~~~ ~——— [ ~——
St sempre
_ ‘pilch div. a 2- don't play the same plch
N [lowest pitch possible, unstable tone |
i v 2
e |6 == 1 1 1 1 1 1 | | | | |
: ‘e T T T T T T T T T T T T
t_/\_/\_/ ~——— [ ~———
st sempre
X 0 lowest pitch possible, unstable tone ‘pitch div. a 2- don't play the same pltch‘ ~
Trumpet in C | A= ¥
L&l |HD € | ! | | | | | | | | |
D) T T T T T T T T T T
sempre
[lowest pitch possible, unstable tone|
- sempre ‘emer un:xoliced- the sounds should melt in eachother- sound result of all 4 Tbn: is 1 line of lowest possible pitches with £ff ‘ simile . N R R .
Trombone I |[):
7 t t t t t t t t t t t t t t t I </ t t t t
I I I I I I I I I I I I I I I ) I I I I
yY— > T v_ T T Y T Y T Y T Y T Y T Y T
e — M — PP — fF PR= fiF = sempre
lowest pitch possible, unstable tone \
sempre [enter unnoticed- the sounds should melt in eachother- sound result of all 4 Tbif: is I line of lowest possible pitches with fff | simile , ,
rax v 5 s 3 5
Trombone II | F7*—% 1 1 1 1 1 1 —— 1 1 —— — —5— —
- — T T T T T T T T T
*_" L’ — L L/ L_./ t_/ ~————— L/ t_/
e —— M =pp=f —rr — fff senpre
[lowest pitch possible, unstable tone | -
> sempre ‘enter unnoticed- the spunds should melt in eachother- sound result of all 4 Tbp: is 1 line of lowest possible pitches with fff" ‘ simile M
%) 3 i3 0 5
Trombone 111 | |-2= 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
vy—" * [ Y T Y [ Y T Y /\ T
S — S = wm = . 2y B — — —
[lowest pitch possible, unstable tone sempre N ‘enler unnoticed- the sounds should melt in eachother- sound |result of all 4 Tbn: is 1 line of lowest possible pitches i\hﬁ" simile 5
) T v
frombone IV {12 : e s — = = Sy
) A E— v v__ __ < _ A4 _ o — o _— ~—
sttt — M =PP < fif > PP S — sempre
Tam tam attack- let the foil rattle . . . _ . . . .
= H ‘sub!le tremolo on Tam tam and bass dr. (create a continuous vibrating layer- not really "audible" but tangible "inner" vibration under the grolmd)‘ simile Lv.
o —Lv. —— o lv o o
Percussion 1. | HH & = =
@ P [bass drum attack, let the foil rattle H E H = = ander frecly between these dynanic range, sempre
s = PPPPP =
— | PP
S rep — ppp
Tam tam attack- let the foil rattle [7) [subtte tremolo on Tam tam and bass dr. (create a continuous vibrating layer- not feally "audible” but tngible *inner” vibration under the round)]  simile
H = ~1Llv P e Iy Lv.
Percussion I1. |HH : & 7 = =
@ P [bass drum attack, let the foil rattle H ? =z z z = p———— —'
s 3 Z ppppp e el beweenthes dmanic e, sempre
st PPP ———|PP ————ppP
Tam tam attack- let the foil rattle o
m >_ Iy H ‘sublle tremolo of bass dr. (create a continuous vibrating layer- not really "audifle" but tangible "inner" vibration under the ground)‘ simile
-V X
-y
Percussion IT1. | 7 rS 7 i — = = = =
@ ¥ [bass drum attack, let the foil rattle pPP—|P ———— pp ———— PPPPPP ——— vanderficely between these dynanic range, sempre B
s
- Iy, ‘subtlc tremolo pn bass dr. (create a continuous vibrating layer- not really "audible” but tangible "inner" vibration under the gmund)‘ simile
A \
-y
Percussion IV. F3 = £ = = = =
o o
= p—
bass drum attack, let the foil rattle PP — p ——pp —— PPPPPP T ander frely between these dynanic ran
b
&
Violin I-1 |Hey
D)
0
Violin I-2 |Hey
D)
5
Violin II-1 |y
D)
5
Violin 112 |Hey
D)
. )
Viola 1 E G
©
. )
viola 11 | {8 4
L2
_ _ pitch div. a 6, choose from the given pitches -
lowest pitch possible, unstable tone | do not play the same pitch
rax
Violoncello I |25 r3 K I ! ! ! I I I I I I I I
L S S —_—
sempre
pitch div. a 6, choose from the given pitches
do not play the same pitch
lowest pitch possible, unstable tone | 1
)
violoneetlo I [ - | | — | | = | | ; ; ;
T T T
—_— |~ - -
sempre T r —
[lowest pitch possible, unstable tone |
[pitch div. a 6, choose from the given pitches - do not play the same pitch |
M |bartok pizz LH.
>
rax 7
Contrabass 1 [ F——] | | — = | | — | | — | | | | |
—— — — — ———— - ~———
sempre
sfep M
[lowest pitch possible, unstable tone]
‘pilch div. a 6, choose from the given pitches - do not play the same pitch
m [k s Lit]
rax
Contrabass 1t (% | | — = | | = | | = | | | | |
N A ‘\_/;/‘\/ — — ————— —— — s >

st — S
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‘ highest pitch possible, unstable tone ‘

‘continuous sound, breathe as needed, do not breath at the same time

el 5&; @m

2 -
| | | | | | | | | | | | |
FL. z 77— | | | | | | | | | | | | | | |
LI
r pp P sempre
pitch div. a2
continuous sound,
breathe as needed, >
n do not breath at the same time [ C > C > C > C > C S
ob. 11 | X ‘ ‘ ‘ ‘ ‘ ‘
© P sempre
[highest pitch possible, unstable tone|
n iA S e e B ~ —
v 2 i f f f f f f f f f f f f f ! !
o £ £ = 1 1 | | | | 1 1 1 1 1 1 ! !
D) —— ] PP p  sempre
0
A — T T T T T T T T T T T f f f f f f f f f f
B.CL |Hey I I I I I I I I I I I I i i i i i I I I I I
Y~ I~~~ |~ T — — ‘-\_uh/ P Sempre — — — — —
T T T T T T
Bsn. } } } } } }
_b/-p\_/\_/\_/vvv
sub. sempre
) 1 I 1 1 1 I 1 1 1 I 1 1 1 I 1 1 1 1 1 1 1
Cbsn. |[IZ—1 i i i i i i i i i i i i i i i i i i i i i
> QNI S —— S —————— I —————— T p S ————
g sempre
e ()
Hn. [EA— | | | | | | | | | | | | | | | | | | | | |
i (o= ! 1 1 ! ! ! ! 1 1 ! 1 1 ! 1 | | 1 1 1 1 1
D} v\_/\_/\—/\_,/\_/\_/\_/\_—/vvv\,/vvvg_ﬁ, A S —
Sub. sempre
)
Hn. |A—— I I I I I I I I I I I I I I I I I I I T T
L. 1v. |R— | | | | | | | | | | | | | | | | | | | | |
o v\_/\_/\_/\_,/\_/\_/\_/\_,/\_/\_/vp/vvvh—wvvv\ DAl _
sub. sempre
4
CTpt. |EA— | | | | | | | | | | | | | | i i i i i i i
LIL ’3 i | | | | | | | | | | | | | | | | | | | | I
= Sub. p sempre A —
’ ’ ) ’ ’ ) ’ ’ ) ’
Ton.l |F&)=
7 f f f f f f f f f f N f f f f f f f f T T
! ! ! ! ! ! ! ! ! ! ! Y ! ! ! ! ! ! ! ! ! !
Y T Y T Y T Y T Y T Y T Y T Y T T Y T t T
sub. p sempre
simile
~ s s s s s s s s s 5
Tonl 7 — e e — e e —x— —— — — ! 5 e 5
v _ T v I» | S A T v ¥ w______ v\_h/; sempre | S S
sub.
- . . N ’ . s ] i N ’
Ton. I {7 | | | | | | | | | | | = | i | | | | —
_ T By T Y Y Y T Y T Y Y T Y T Y T Y
L — k_’ S sub. P sempre
’ [} s ) ’ [} ’ [} ’ )
S X T X X T X X T < X T X X T X X T X X T N X T P— T < X T < X T
TonIV. |EZ—h—H— —— — — —— —0— —— —— —— — S
. e S — Y | S S S—— | A E— ) S »N— ——
sub. P sempre
r - JAYIPS el
Perc.1 H——= = = = = =
i
pmp
Lv.
Percl S e} Ly, S f
erc. > > >
gl = = £
i pmp
Perc.1ll [HE== = = £ z %
= € € -
pmp
Perc.IV | = = =
S
pmp
[highest pitch possible, unstable tone|
pitch div. a 12 - don't play the same pitch |
—— T T T T T T T T/
| | | | | | | | | | | | | | | | | |
Vin 1.1 ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! !
sempre PP
N e T I N e N
| | | | ! ! ! ! ! ! ! ! ! | | | | !
Vin. 12 i i i i i i i i i i i i i i i i i i
sempre rp
highest pitch possible, unstable tone|
‘pllch div. a 12 - don't play the same pilch‘ i e e e e e — e e e e e e e e
) m.s-p- | | | | | | | | | | | | | | | | | |
s ¥ ——+ | | | | | | | | | | | | | | | | |
: NS
Y] ————————————— PP sempre rr
highest pitch possible, unstable tone ‘
pitch div. a ]2-donolp]ay!hesamepitch‘msp iﬂ\AAA/—\AAA/‘\A/—\/—\f‘\/—\/—\/—\/—\/—\A
7 5 | | | | | | | | | | | | | | | | | |
Vin. 112 | s ¥ " i i i i i i i i i i i i i i i i i i
D) o—t————" pp sempre y74
pitch div. a 12
do not play the same pitch
highest pitch possible, unstable tone ‘
n ms.p. = e S e e D e B e
A
b 2 o n T f f f f f f f f f f f f f f f f f
Via. L. |y I I t t t t t t t t t t t t t t t t t t
2 o F——— pp  sempre PP
pitch div. a 12
do not play the same pitch
highest pitch possible, unstable tone|
N msp. g~~~ I~~~ s TS
v 2 ! T i f f f f f f f f f f f f f f f f f
Via. 11. | ey | | | | | | | | | | | | | | | | | | | |
Y] PP sempre rp
— T T T T T T T T T T T T T T T T T T T T T
Ve L |E— i i i i i i i i i i i i i i i i i i i i i
i i i i i i i i i i i i i i i i i i i i i i
—_— e — o~~~ -~ L~~~ b~~~ _I/P\_/\_/\_/vvv
sub. sempre
S T T T T T T T T T T T T T T T T T T T T T
Ve Il | 2= i i i i i i i i i i i i i i i i i i i i i
i i i i i i i i i i i i i i i i i i i i i i
———— e~~~ -~~~ ~ b~~~ P vemre ~——
sub. k
S T T T T T T T T T T T T T T T T T T T T T
Cb.l. |1 i i i i i i i i i i i i i i i i i i i i i
i i i i i i i i i i i i i i i i i i i i i i
—_— e —— o~~~ -~~~ -~ ~—— P ~—— o~~~
sub. sempre
i : : : : : : : : : : : : : : T T T T T T T
Cb. II. | = i i i i i i i i i i i i i i i i i i i i i
i i i i i i i i i i i i i i i i i i i i i i
N e~~~ o~ o~ ~——— ~— o~~~

Sub. psempre
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> ~
! ! ! ! ! ! ! ! ! ! ! ! ! ! ! !
N } } } } } } } } } } } } } } } }
LI
© !
normal fingering-not harmonic fingering
™, —_— N~ >
— —
. | | i i | | i ‘ ‘ 2 | | | | |
ob. L1 |Hs I I I I I I I I I I I I I I I I
. LIL )
N f
™ ™
H = | | | | | | | | | | | | | | |
a = | | | | | | | | | | | | | | |
N f
0
v 2
B.Cl |Hes I I I I I I I I I I I I I I I I
S i i i i i i i i i i i i i i i
[ 4 [ IS
mf
rax
Bsn. |EE f f f f f f f f f f f f f f f f
= I I I I I I I I I I I I I I I
[ IS
mf
)
Cbsn. |5 I I I I I I I I I I I I I I I i
! m— i i i i i i i i i i i i i i i
mf
' ()
Ho. v’:v"n f f f f f f f f f f f f f f f f
R [ 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
[ - 7,;
0
L 1V. | F— 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
[ IS
nf
0
CTpt. | A ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘
LIL | t t t t t t t t t t t t t t t t
re <1 T T T T T T T T T T T T T T T
mf
. ) ) ’ ) ) ’ ’
Ton.I | : : : n : : : : : : : : : : : : :
7 t t t K t t t t t t t t t t t t
! i ! Y ! i ! i ! i ! i ! i ! i
Y T Y T Y T Y T Y T Y T Y T Y T
- 3 ] ] ] s ’ . s
Ton.Il |- t 5 t 5 K5 t 5 t K 5 t 7 5 f L 5 f L f L L
T T T T T T T T
¥ 1 v ¥ | S ¥ | A v _ —_
- . ’ . ’ N ’ . ’
TonIII |22 K 7 t t t t t t t t t f f f f f f
P ! } ! } ! } ! } ! } ! } ! } !
- —__ \ S e ) S \ S ) S e _
. ] ] ) s ’ . ] 3
v [ Peeaee—— 3 : —— —
N = v I T I T Y__ Y T
— — ~—~——
simile
r
Perc.] r Fa Fo
. Ei= 2 L L
~ — ~N N
~ _ o -
~ Ly windchimes [T iv M ———~-—|F~—~~~—~-—-- O R ettt et > simile
Perc.Il | = * X = ] z z ] £ 3 =
* rsS o) L L L L Ld L L
-, i i i v i i i
=
mp/mf’ r
bow cymbal- distorted
Ly, = metal chimes JIT" Ly.
Perc. 11T | HH & ! & & P 7 ;3
- v —
m — mp/nf
I wind chimes HU In bow cymbal- distorted
= ¥ x < ¥ =
Perc.IV |HE = =
1 ~ T
mp/mf
vib. indication - almost always no vibrato-
Vibrato only when graphically indicated
' ()
p 2 T T T T T T T T n n n n n n n n
Vin. I-1 |Hey } } } } } } } } t t t t t t t t
57 T T T T T T T T
vib. indication - almost always no vibrato-] | Tt ide P
Vibrato only when graphically indicated -
-~
0 ™~ ~ A ) A
vin 12 IHE= | | | | | | | | | | | ! ! ! !
Rl [e= 1 1 1 1 1 1 1 1 1 1 1 ‘ ‘ ‘ ‘
v s
— - rregular wide vib.
vib. indication - almost always no wbralo—‘ exagerate!
Vibrato only when graphically indicated —_———— " ~—
H = ™ s > B -
vt | I I I I I I I I I I I ! ! ! !
-1 | Hey I I I I I I I I I I I I T T T T
D)
vib. indication - alnost always no vibrato-
Vibrato only when hically indicated NN N S
~
0 N
A f f f f t t t t t t t t t f
Vin. 112 | ey i i i i I I I I I I T T T I
D)
)y = | | | ; ‘ ‘ ‘ =
Via. 1. |Hoy—— | | | | | | | | | | | | | | |
57 i i i i i i i i
vib. indication - almost always no vibrato- g e sim. o
Vibrato only when graphically indicated exagerate! AR \N ‘A/\/\/\/\/\/\,
WY WV |
N~ ™~ ™
b 2 f f f f T T T T T T T T T T T T
Via. 1L | Hey t t t t } } } } } } } } } } } }
* S
rax
Ve L |EE f f f f f f f f f f f f f f f f
I I I I I I I I I I I I I I I I
~ [ IS
mf
)
Ve IL |2 I I I I I I I I I I I I I I I i
i i i i i i i i i i i i i i i i
~ [ IS
mf
)
Cb.L | I I I I I I I I I I I I I I I I
i i i i i i i i i i i i i i i i
~ [ IS
mf
o
Cb. 1L |2 I I I I I I I I I I I I I I I i
i i i i i i i i i i i i i i i i
N -
mf
J
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FL.
LIL

Ob. LIL

Cl

B. CL

Cbsn.

Hn.
LIL

Hn.
I IV.

C Tpt.
LIL

Tbn.l

Tbn.II

Tbn.III

Tbn.IV.

Perc.l

Perc.Il

Perc. 111

Perc.IV

Vin. I-1

Vin. 1-2

Vin. II-1

Vin. I1-2

Vla. L.

Vla. I

Ve. 1L

Cb.L

Cb. I

HHF) g
TR ©

> s
A — f f f f f < < ¥
I fan) T T T T T T rS
o
© g1 ol
pee — T O \%\’ = | . | | | | B | | | B | | |
y' T T T T T } f T T T T T T T T i i T T
A — } } } } } } } } } } } } } } } } } } }
D] mp 7" ={mp mp< V3 —mp
T (VAVAVAL. wieI)
- —_ —_ ™ —_
7 t t t t t t t t t t t t t t t t t t t
2 T T T T T T T T T T T T T T T T T T T T
oy t t t t t t t t t t t t t t t t t t t
G0
D) _ = my Va
mp — ﬂ' mp p —— “>.
AN
n AN\ eI I VVVAVAVA anecdddadt
b A
A — T T T T T T T T T T T T T T T T T T T
o m— f f f f f f f f f f f f f f f f f f f
ANa"4 T T T T T T T T T T T T T T T T T T T T
— fy =P —f N a — Sf P
AN\ e W Y VVVAVAVA et
rax
) T
7 T T T T T T T T T T T T T T T T T T T T
T T T T T T T T T T T T T T T T T T T T
- | N | _ ~—
_ f =p mp— f —
ANV
T T T T T T T T T T T T T T T T T T T T
f f t f f f t f f f t f f f t f f f t f
| } } } } } } } } } } } } } } } } } } } }
—
e ()
' a
i
{0 T T T T T T T T T T T T T T T T T T T T
T T T T T T T T T T T T T T T T T T T T
D) T T T T T T T T T T T T T T T T T T T T
~ ~———— I ~——— [
) S AVAVAY]
7
Z.
oy — T T T T T T T T T T T T T T T T T T T
D— t t t t t t t t t t t t t t t t t t t
D) T T T T T T T T T T T T T T T T T T T T
~ ~— " ~—— — ——
—
AV NAVAVLY]
0H
i
I fan) T T T T T T T T T T T T T T T T T T T T
T T T T T T T T T T T T T T T T T T T T
D) T T T T T T T T T T T T T T T T T T T T
~ | ——
mp— f
s s s N s ’ s ’ s ’
rau T
) f
7 T T T } T T T T } T T T T T T T T T T T
T T T T T T T T T T
) S— ) S— - - A, \ S ) S— ) )\ S
—— f— — e
f —f mmp = |f v f S
’ s LVAVAVAVAERE) ’ » ANA . . » NN s
rau ya;
y— < T X X T X T X X T i T * K < =
Z Il 1T T 1T 1T T IAY T 1 T T 1T T 1T 1T T T N N T T N
= t t 2 - | t == !
- | —— | S— A A X
S — —= =
, ’ vl
o
y— T T T X
Z T T T T 1
T | T | T
Y ____ Y
-
f
. .
== =———
S
. Lv,
= = = ¥ t ¥ = = = ¥
HiE L L L rS T S L > L rS
= i =i e i Te
=
—
mf’ mf'
superball on fam tam .
P r - - r-] el — o r-] - P
H—= = = = = } & = = =
< =i | | | o | i
P S —_
simile
= = = = = = = = = =
HiE - L L L - L L L L L
=i = ] | o T o = 7 |
= I ———- e e =
= ppp mf rrp —mf ———— PP ———
|
=9 simile
- - - - - - -
= = = = = = =
H== z £ % z =z 5
~ ~
mf ppp nf rrp mf
sim. Pt NN
—_— AN
o () —~ — —
A — f f f f f f f f f f f f f f f f f f f
I fan) T T T T T T T T T T T T T T T T T T T T
© — " 5 —f
SN — T~ —  ————— —— — TN T ~—mee————
L —— L ——————— —
A — t t t t t t t t t t t t t t t t t t t
I fan) T T T T T T T T T T T T T T T T T T — T T
DA P— f — [P—mp J —p P
. P vottammnd \NNANAA N, Y VOV V.V YV —
Sim.
— ——————T— T
pam— T T T t t t t t t t t T T T T i t t t
A — f f f t t t t t t t t f f f f t t t t
I fan) T T T T T T T T T T T T T - T T T T T T T
s —7 = e 3 7 —p
sin. ~~————— N\ N e~~~ e\ N\
. P R ——— i G N % acag YA VA N sl I J—
ya— t t t i t t t f f f f t t t t t t t t
o t t t T t t t T T T T t t t t t t t t
D) —J F4

Vibrato only when

indicated

—~
p am—r T T T T T T T T T T T T T T T T T T T
y s i— i i i i i i i i i i i i i i i i i i i
{y— I I I I I I I I I I I I I I I I I I I
v —~ " P — —mf —— —
vib. indication - almost always no vibrato- imegplar wide vib each perfoes independent wide vibrato (with <<and =) m.s.p
Vibrato only when eraphically indicatex cxagprae 91540 then go back t0 no-vi. L - -
y when graphically indicated Ao o goback! simile A~ AN
I I I I I I I I I I I I I I I I I I I
i i i i i i i i i i i i i i i i i i i
— e —— - e =
=r — | f — mp f mp—\f —=mp ———7P
P 1 [irregular wide vib
vib. indication - almost always no vibrato- | [ITeeue T
Vibrato only when ally indicated | ===~ |~~~ 1140 then go back o no-vib. simile o~~~
T T T T f f f f f f f T T T T f f f f
i i i i i i i i i i i i i i i i i i i
I I I I T I I T I T T I I I I T T I I
~ ~——— T — —— —
v "= f — e S mp S mp
vib. indication - almost always no vibrato- cagh performer independent wide vibralo (with <<and =)
Vibrato only when graphically indicated 1" and then go back to no-vil e A NN e
o T T T T T T T T T T T T T T T T T T
7 I I I I I I I I I I I I I I I I I I I
i i i i i i i i i i i i i i i i i i i
~ ~————
7 mp ——F—— f >= f
— g cagh performer independent wide vibralo (with <and =
vib. indication - almost always no vibrato- vt ) simile

f
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FL.

LIL

Ob. LIL

Cl

B. CL

Bsn.
Cbsn.
P S U W a V]
LA AT
Hn. [IA— T P < < < X < X T
LIL | < | | | N N N } }
o D) T T T T T T
o~ . . _— N —
1)\— T - —— | S ——mp —
— — s >
0 AV AYAVLY] O A aYaY A~
Hn. |EA—5 X Py 'y < s X T N <
I IV, '3 € ] ] S & 3 5 ! £ £ ‘ }
— P —g " — -
0 YV VAVAVAV] /\/\/\/\/\/\l P A YAV A~ NN
CTpt. |A— ¥ ¥ ¥ ¥ t i ¥ t
oy & £ T T £ F3 T v 3 } Y £ t
LIL 5 T T T =) i v
R e — -
2—-/ — P — I3 — mp <
VWA ’ AAYYY ) S R WaA%Y )
Ton.l |F)= ¥ ¥ ¥ < X = < ¥
Z—+ } € < } } = 5 } 5 5 <
T T - T
X _ ) S — Y5 — v<f _—
=f — —f — f —
_ NV . VLY . EEAVAAL" AVAAAY
TonIl | B— & — T T s X T 7 X X 7 X
~ t =" t i i B Ty t Ty = Y
— ¥— | ¥ —
EE———————
— = = f = = f — p— —_—
o5 oA ~ LN . W
TonIII |2A— t t 7S v, K— S 5 t Y < t t T
} I T }! } }Y - I -~ T +
- yY— B EE———————— —
= 5 e Z\_/%i:i_ — — e — e
n. . W AN sy AN NN
TonIV. |EA=7 —— } } } i 3 5 } K s X ;\ 7
—Y 3 Ty == t Y Y Y Y
- T S— u v ;‘/ T o
=7 = = f — S— —f P —— e /\’L—/mf _ <L—/>
RRLRLLRL .
_ (with mute) snaredn‘lm > > > > > Sim.
Perc [ =% e 0 =002 e e e &
=7 — — — ; —
<o T ™ ™ ™ B ™ ™ S S S S """ ™ ™ ™ S ™ ™ ™ S B B " r T ™ ™ R
mp PP mf . —
R RLRILTLTRTL sim
(with mute) snareqjrum > sim.
F ===
Perc.Il T E = f
e mp
(with mute) R R LRLLRL sim.
snare drum > > > > > >
= - - S e ——————=———=&
Perc.1ll |HIE=%F = L2 & = —
& 0 o L ¥ & & 9 9 9 9 9 I P I VIV
[ S— —
mf’ mp rp
snare drum
(with mute) .
- P L
Perc.IV .]I = = ¥
—ppp —
—— .t
o OAAAAAA/—\AA/—\/—\AA
' T T
Vin. I-1 |Hey— } }
D
Y]
P —
~— T~ ]
b A T T T
Vin. 12 |Hey— t t
~V
O = ——— mp
b A T
Vin. 1I-1 |Hes t

y 2
Vin. 122 | ey

0)<

pfr—
Via. I |Hey— } }

S t t

o [ ——

y 2
Via. 11. |Hes

Ve. 1L

Cb.L.

= mp  simile

Cb. I

N e~~~ o~~~ —~ N N N -

— mp sinile
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)
Fl. | ¥ ¥
L |Hg= [SFS B - rS
: D 1
) —3— mf e
tr
—
A~~~
A—
) £
v 2 i t f
Ob. LII C(D i I I
D) — — I —
M,\ AN
P
0 . ; ; >
74— t t t
Cl | | < | | rS
o — Nia — — Nid — —
J
B.ClL |H—% I I &
v : :
—_—
~ f P
Bsn. v 3 i i i
P < N/ P
Pa N\ VAV
Cbsn. : 3 3 3
N
y J— v/a = P
e’ ()
(75
LIL |2
J_
)
Hn | s
IIL IV, "4
D)
)
C Tpt. 7
L 1L "4
D)
Thnl |#)=
7
)
Ton.Il |-
-
)
TonIII |22
Tbn.IV.
N
bongos
sim. 6 —6—
Perc.l —_— ==
: e
nf —————— mf—
>
Perc.1l %= <
=
rr
. bongos
sim. s
Perc.I1T
RR LRLLRTL - bongos
- sim.
[ ——
Perc.IV e
mf ————
a.s.t. (very airy and light)
/) j le in fi They have their own ways, they’re not just people in furry costumes,
@they re not just people in furry costumes, ~ Y Y Y Just peopl ry
r )~
7 n n n n n n n T T T T
Vin. I-1 |Hey— t t t t t t t } } } }
. DT I I I I I I I
D)
ast (veryairyandlighty o e ) ) ) ‘
They have their own ways, they’re not just people in furry costumes,
D they're not just people in furry costumes, -
~ ™~ ™~
7 n n n n n n n T T T T
vin.12 | 3 3 3 3 3 3 3 1 1 1 1
D)
a.s.t. (very airy and light)
@ they're not just people in furry costumes, But just because we don't think them as humans, @hev're not just pegple in furry costumes, But just because we don’t think them as humans,
H~ ~. ™~
= t t t t t t t f f f f
Vin. 1I-1 | ey I I I I I I I I i i I I
D)
a.s.t. (very airy and light) They have their own ways, they’re not just people in furry costumes,
: they're not just people in furry costumes, But just because we don’t think them as humans, @
fH~ ~ I~
p 2 T T T T
vin. 12 | 6] | | | | | | | | | | |
D)
a.s.t. (very airy and light) 3 ) . ) L
they’re not just people in furry costumes, But just because we don’t think them as humans, doesn’t mean the: 't bei théewr‘r.e notjust people in furry costumes, But just because we don't think them as humans
)~ ™~ =
v 2 T T T T
Via. 1. | ey | | | | | | | | | | |
o D1 i i i i i i i
D)

a.s.t. (very airy and light)
they’re not just people in furry costumes, But just because we don’t think them as humansdoesn’t mean theylaren’t beings

0
7
Via. II. |Hey
D
D)

a.s.t. (very airy and light)
D they're not just people in furry costumes, But just because we don’t think them as humansdoesn’t mean they aren’t beings they’re not just peo

ple in furry costumes, But just because we don’t think them as humans,
[,

Vel ‘ | | ‘ ! ! ! ! ! !
= = =
a.s.t. (very airy and light)
@‘ But just because we don’t think them as humans, doesn’t mean they aren’t beings, isn’t it even more disrespefctful to assume that (\lhey're not just pepple in furry costumes, But just because we don’t think them as humans,
Wh,
ve . [ | | | | | | | | | ; :
~ [ [
y and light) | , )
But just because we don’t think them as humans, doesn’t mean thez aren’t beinss, isn’t it even more disresﬂectful to assume that we're the onlz species that counts as Eersuns? @ they’re not just people in furry costumes,
co | | | | | | | | | : :
~ [ [
(very airy and light) 3 . .
o But just because we don’t think them as humans, doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we're the only species that counts as persons? mthey re not just people in furry costumes,
# ——— g y
Cb. I f f f f T i i i I I r3 v 3
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) 4
FL. ,,‘\:‘
LII
Y]
y)
Ob. LIL. |Hes
[
y)
a |
Y]
y)
B.CL C’D
¥
Bsn
Cbsn.
\
o ()
Hn. ',“'\'“
LIL 5
Hn. ',:\'(:
L. IV. 5
o}
C Tpt. |
LIL |
[
Tbn.I
Tbn.IT
Ton1n |
Tbn.IV.
\
Perc.I z
Perc.Il z
P 6 —6—— ; 6= 6
4&% f ; s e e B e p.} A
Perc.Iil | de. Jae Jin I T JL)JI0, ? £ e
’->> mf ——— mf — > f—
— 66— 6 ——6—— 6 ——6—— T b=t 6
perelv | g sererreeE e = o e SSEsroEEe

start anywhere in the text and continue the loop

Trees are talking to one another,

doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons?

they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,

- : : ().

Vin. I-1 |y } } &=

D) 5

Trees are talking fo one another,
?"“5‘ f’“ys"he‘rf] ““l‘he text they’re not just pgople in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
—~ and continue the loop Wh., doesn’t mean thdy aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons?

p | T
Vin. 12 |Hey— } &

©

————o mf

Trees are tglking to one another,

Sm; ‘anywhcrchinl&hc fext they’re notljust people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
H~ @ and continue the loop doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons?
p- )
Vin. 111 | £
D)
mf
Trees are talking to one another,
start anywhere in the text |they’re not jyist people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
—_ Wh and continue the loop doesn’t meah they aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons?
p | z
Vin. 112 | Hey— &
D) o mf
Trees are talking to gne another,
start 4 here i o te they’re not just peogle in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
start anywhere in the text
) —_—~— T m and continue the loop doesn’t mean they dfren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons?
p T 3
Via 1. | b 3=
D) i ———) Mf
Trees are talking to one pnother,
start anywhere in the text they’re not just people in) furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
H~ ;Wh ) and continue the loop doesn’t mean they arent beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons?
p T
Via 1. | b
D) ——— mf

Trees are talking to one anotl
start anywhere in the text they’re not just people in furr)
and continue the loop doesn’t mean they aren’t beil

er,

costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
gs, isn’t it even more disrespectful to assume that we're the only species that counts as persons?

Ve. 1 I e
e nf
Trees are talking to one another,
start anywhere in the text they’re not just people in furry costymes, But just because we don’t think them as humans, But just because we don’t think them as humans,
Wh.) and continue the loop doesn’t mean they aren’t beings, isp’t it even more disrespectful to assume that we’re the only species that counts as persons?
v —
Ve. Il i L
_ mf
start anywhere in the text Trees are talking to one another,
and continue the loop they're not just people in furry costumes, But just because|we don’t think them as humans, But just because we don’t think them as humans,
doesn’t mean they aren’t beings, isn’t it even more disresgecgul to assume that we’re the onlé sgecies that counts as gersons?
Cb.L
start anywhere in the text ki h mf
and continue the loop Trees are talking to one another,
they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons?
Cb. I
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accel.. . _ .

rallJz60rall

«
u

W

ESN

Trees are talking to one another, whisper the text fragmented and not continuous-
they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans, 4 (very high pitch whispering)
8 doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we're the only species that counts as persons? 4 @ 4
Fl. Z
LI P
Trees are talking to one another,
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Wh doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that welre the only species that counts as persons?
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doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we're the only species that counts as persons?
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Trees are talking to one another,
they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
wh doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that wefre the only species that counts as persons?
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Trees are talking to one another,
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Trees are talking to one another,
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m doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re| the only species that counts as persons?
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Trees are talking to one another
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doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’rg the only species that counts as persons?
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whisper the text fragmented and not continuous-
(very high pitch whispering)
l Trees are talking to one another, 3
L they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
Y l L— doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons? Wh,, 4
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whisper the text fr d and not continuous- (very high pitch whispering)
Trees are talking to one another,
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or ()and not continuous- (very high pitch whispering) | doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as persons? v:
Hn. |
& ;
L 1L St
* SwhJ
/p
whisper the text f d
and not continuous- Trees are talking to one another,
(very high pitch whispering) they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t|think them as humans,
doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that counts as|persons?
Ha. {wh) fwn) i)
1L V. yJ ST Y 3
o —— 2~ —
pp/p pp/p
whisper the text fragmented Trees are talking to one another,
and not continuous-. . they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
((very high pitch whispering doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we're the only sgeEies that counts as persons?
C Tet. | s o | Gon)
LIL |2 TWh) u 1 Y g
o I~ —~
Tbn.I
Tbn.II
Thbn.IIT
)
Ton.IV. |2
N
woodblocks snaredrum sim,
) . R_ R L R L L R L
% .
perel [ re Fur e e e e e e
7S = e e s s B R S B S e e e e s e S e s s e e s B R e s s B R Ry W
L % o 9 0 0 9 9 O 9 0 9 [0 O 0 0 9 9 0 O 0 o O 0 9 0 o 0 0 9 0 o o o o 9
i P mf—————oupp
woodblocks 4 3
o smaredimpR [ R R L R L L sim.
-
Perc.Ill |HIE—=% —
= [ " _—"_—"_—"_—"_S—"_—"_—"_—" "
y4 —
f—————p
snaredrum_ R_ R LR LL RL sim.
,
=
Perc.1V | Fama v e e B Bt B R S B
| CaD T S S m——
PP _—
f————————Pp
fragmented & ad_lib.(irregular)
s 1 clb. (I & IIT) 2 simile
3 1 3 4
Vin. I-1
rperp fragmented & ad.lib.(irregular)
) 20 Tb. (T& 1) 3 4 4
7 ¥
Vin. I-2 |Hey Py
<P
D)
1
A 1 2 34
7 ¥ T
Vin. II-1 |Hey S rS
D)
1 2 4
p 1 3
7 HHH—H T HHE ,
Vin. 1I-2 |y ) 1 &
NS ] O T
D)
- rrPP
fragmented & b, (I & I
i clb.
ad.lib. S ( ) simile simile
) 3 ! 2 : =
Vi | | ; 3 IR =
57 ) 1 | | ) =i
rrPP
simile
: = : m—
Vla. II. 5 D s r3 PHREH
I - I i
arco
(do not enter together) | div a 6; bow the body of the instrument simile N
) T T Ty
Ve. L |EE I I S | | &
" i — I
J [ ] ?v
ny
P rr
arco
(do not enter together) |div a 6; bow the body of the instrument simile
T T T T
Ve 1L £ } ] & | |
CJ O CJ [
= =
P P p— P PP
(do not enter together) |div a 6; bow th¢ body of the instrument
) K
ool [P —F 3 P E ! 7
~ LT B |
K4 PP
arco
(do not enter together) [div a 6; bow the body of the instrument
<) T ¥ t f
Cb. 1I. |2 I rS I T
S - I |
>
e
mf PP

© Anahita Abbasi - BabelScores 2019



FlL.
LI

Ob. LII

Cl

B.CL

Cbsn.

Hn.
LIL

Hn.
1. IV.

C Tpt.
LIL

Thbn.I

Tbn.II

Tbn.IIT

Tbn.IV.

Perc.1

Perc.Il

Perc.IIT

Perc.IV

Vin. I-1

Vin. I-2

Vin. 1I-1

Vin. II-2

Vla. L.

Vla. IL.

Ve. 1L

Cb.L.

Cb. I

VY]

RN

N\
CQ;’kD 9

© Anahita Abbasi - BabelScores 2019

0
v 2
y i
{y
NS
D)
0
v 2
y i
{y
D
D)
, m
p 2
y i
{ey
sWh.? sWh?
):
)
7
(wn) (wn)
):
)
7
N
(wh) (wn)
e’ ()
v 2
A
{2y
D)
) fovn) fn)
v 2 #
yah
{2y
N3
D)
v 2
A
{2y
D)
Trees are talking to one another,
gifts, listen,
responsibility,
giving / reciving love whisper into your instrument Wh., Wh.
o g f gy F
)
Trees are talking to one another,
gifts, listen, whisper into your instrument @f
) %
7 ing/ reciing Tov
Trees are talking to one another,
gifts, listen, whisper into your instrument (Wh);F
oy ibitity,
7 Giing 7 reciving Tov
Trees are talking to one another,
gifts, /r'st‘e:;t whisper into your instrument @j;
ey Y, g ——
7 —Tgiving 7 reciving Tave
N
> > >
e = = _ =
i ¥ f i ¥ i ¥
I I — I I — I — I I rsS I I I — I — — I — rS
o o o o 9 o 9 I 9 s 0 v s T ——— e ————
PP ——f PP —f rpe N/
> >
>
5 = e e
T e " R ——" T e —— T " —"— T —— P —
> > >
= =t e ——
¥ I ¥ —]
i i —| i i — i i i —| rs —| i i —| i —| i i
s o o o 9 o o o s o o o s o o o o = — T ——
p— PP —f PP ———Ff rp Nia
>
>
_— ; _ = ===
¥ < } < < — <
I I — I I —S I — I I — I I — I I — I I
! [ ————— [ —— r e ————_ [ ———
mf p——f p ——f Vu4
’ e e e e 2 3
v 2 I | o I
y i 1 B 10 ) B =
{2y 0 ) B B B IR P5T ym—
> ” F—H—HH— - i
2
F— ! 2 =
2 R e e et
A ¥ I e e ¥ ¥ ¥ 8 11 o
{2y rsS X5 1 rsS rS rS 109 B
v v SRR
¢ ppp
) 2 e 1 e 3
2 Ao A _
y i ¥ 0 ) B 1 = < ) B 1 r2 I
{zy rs IR PSS 1 IR PSS 1 rs 4 .
S L v ’; v -
rrp
2
) e e 2 34
v 2 R B 4 N
y i < 0 B B = 0 B 1 =
{2y 0.3 W ¥ IR [P 1
NS : F—H—HH— - !
D)
rep
) = ! 2
2 T == ———3
yah r2 ¥ 0 O B r2 < i
{2y rs rS IR PST 1 rs 19 4 .3 T
> 2 7 I it
rep
2
) 2 e ! E——
v 2 I |
A ¥ < 1 | R 1 ¥ I <
{2y rsS 72 2 B B B rsS 19 5 3 B
g : —H—HHH— v, ym—
rep
arco
(do not enter together) div a 6; bow the body of the instrument simile
©): f f f T f
7 T 1 I T 1
T —1 — I —
O o o e
=
mp 147\_/ sempre m;
arco
(do not enter together) div a 6; bow the body of the instrument simile
) ¥ T f ¥ f
a— 1 ! ¢ =
] O O
= =
mp rp mp
arco
(do not enter together) div a 6; bow the body of the instrument simile
) = ¥ ‘| K t ¥
Z: £ E P | : ‘
i S — | [ —
=
mpr rr
o
) = t t =
7 1 1
N C
>
e
mf PP



™
s ™
™
> g AN R | L
AN R I L T
i » i
™ ™ g A= ~ < 4o < |1~ MTTIA &
™ ™
B B L M E
H 3
N N T Hab
S N ™ & i ; s &l ;s E
€ \ i
N HHHH
I H i
N MITTNSS L
N ; N N 23y N ol M N
™ 1]
il Ik 3
A ﬁ}m N ™ Ik k]
X
47 ™ .| W 5 7 T W
N i
X
™ T
MITTN S ™ g
T
" ™ ™ m ~e ~ o s b ~ W
™ =
il L
ﬁ N ™ ]
K]
N ™ W 1 T
N
N
I 5
pad g
N b 5 MTTN S N o N oy 2 I
N il -
o g
M ™ T g
L &
N A £
T 2
@HN AN R L L i z
I h Il 2
> L w3 z
N g ik ~ < M 177 z G
< <+ g <+ < g 83
™ m g5
N ™ 2
uﬂ W cm
N NI 3 -
N Bt AR 2 5
g ma=e s s o 2
=22 4 5
N N H 8
M S 2 5
5 . HH
v N MITN S 11 & Sz 5
o 1 TP~ < T ”
] 3 N N B o BT [ - T = B 3
D > 2 i ik 5 —
5 2 B i L 2 %
£ T 23 N L £ £
5] S =9 il R 2 53
AN N oy & 3 g
= > . S =
s v §e8s AT S B L < z E
] 3 2583 x| M S g
< =) = -y ) H- =) s
S 2 @ N v E ; : Hald L £ g
s I &3 o °
3 S 5% e = =
< IR R
N s22y 1] z
g §238 Uy z
© g <
s 8 £583 Ex .S
° N o 8z
g 2 N hk g 5
= 33 < 9 ~ ISHE o~ ~ o~ H N m..
L8 i -
0 .S D L 5
g& 55 [t £
£ ¢ i may W W
< e3Py 5
@ N 5 HHJM m b
aEEy B s e
P g
N T ] ;
N - i z
. \ & & .
@ Tk — HEYR N
N N AT S H M N — |} I M — | — | oy 8 D) ~
o
3 & q N e d b o a N N = = NP NP N NP Nep NP N o G e
= =] ) 35 2 g = =3 a= 'q = =] > S = = Z 0 aQ = a - = = = =
— - N j=nle N g r = = o 3 - — = = N
i . @ ° ] - = ) H E = o} 5 B o = ) = ] S S S
% om @] = ] = = = & ~ L Do..w D,_.J .W W W Wu > = > > @]

© Anahita Abbasi - BabelScores 2019



Fl. ',\:‘
LI i
D)
)
Ob. LII. |Hey
i
D)
J
Cl |Hey
NS
D)
5
B. CL |Hey
Bsn.
Cbsn.
N
e ()
un. [l
L IL
D)
Hn. ',“'\'?‘
1L IV.
D)
0
C Tpt. 7
LIL | B2
D)
Trees are talking to one another,
still whisper they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,
into your instrument | doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we're the only species that counts as persons?
pick out 1-3 words from the text, till you finish the semence‘ N N sim. @ ﬁﬁ/
Ton.I e e e
— —_— —
Trees are talking to one another,
still whisper they’re not just people in furry costumes, But just because we don’t think them|as humans, But just because we don’t think them as humans,
into your instrument doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume tha} we’re the only species that counts as persons?
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Trees are talking to one another,

they’re not just people in furry costumes, But just because we don’t think them as humans, But just because we don’t think them as humans,

nts as persons?

doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re the only species that cou
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Trees are talking to one another,
they’re not just people in furry costumes, But just because we don’t think them as humans, But just|because we don’t think them as humans,
doesn’t mean they aren’t beings, isn’t it even more disrespectful to assume that we’re the only spegies that counts as persons?
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B.CL |Hey
)
Bsn. |FEE
©):
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‘pick out 1-2 words from the text and gliss. the whisper pitch from high to low
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gifts, listen,
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rau i (i) = 3
TonIl | S foet —
o, @
>
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do not enter together > if you are done, start gliss again >
mixed / defused 4\ always ppp 4
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@@ ‘Where are our words for the simple existence of anothe living being? ‘
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‘Whers are our words for the simple existence of another living being?
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low pitch to high pitch ‘ Where are our words for the simple existence of another living being? ‘
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16 ‘ Where are our words for the simple existence of another living being?

() @__ @__ sim.

pPP

FL.
LI

7 Al =

e s

‘ Where are our words for the simple existence of another living being?
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‘ Where are our words for the simple existence of another living being?
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‘ Where are our words for the simple existence of another living being?
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‘Whers are our words for the simple existence of another living being?
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‘ Where are our words for the simple existence of another living being? ‘
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‘ Where are our words for the simple existence of another living being?
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CODA - extremely slow ....

sparsed ....

art of listening, care and love .... improv with the proposed material

49
@m e .
on either these pitches| et everything flow and float ... o pie (e b —
4 airy- half airy Qextreme osciliting Vib. or - whistle tone and flutter
i s i like bird i
_n 4 also with fl.z. O/\/\/\/\/\/ - e bg : ike birds '
FL | f —¥ 7 7 ¥ % g — ¥ i
LI D g < < i ; <
D)  L—3—7 —3— 1 i
mp ' o<mp~ mf’ f—-o o<mp~ mf f—o 1 !
! dynamic can varry between these About the Coda: (duration depends on the conductor -min 2 minutes) 1
H dynamic can varry between these | H
' 1 * The art of listening '
‘any kind of trill - in any range (high- mid-low) ' ' '
n . Wa H Wa b H * care for the community H
7 I o — ; o — o~ ' —
Ob. LIL |Hey f = I T I </ ¥ £ ] * trus —
ANa"4 I @) T trust .... —
> - . Vi i mf : !
—_———
"P i i * hope .... i
i i i
all the instruments impro on the gestural material of the piece- imitate nature sounds ..... stay within the dynamic raage of ppp -mf - 1 * '
PR ° L 3 h N \ love ... \
main soloist is Trombone I- the rest are the underground voices ..... atmosphere .... | | 1
| |
n H H * light and bright ..... ( the bells ) H
& : —
Cl (s T ! * all the performers will see the whole page of the score in this part. in order to —
D) ' ! give them more vivid ideas of various colors in other instruments. !
i i i
0 ; ' * in general: !
v 2 " H - use the gestural material which are immitating the nature f—
A g :
B.CL 1) 1 H - every performer is improvising e —
g) ] H - the conductor can lead the improvisation !
i i i
i i - you can use the text for the whispering as well. It would be ideal, to be i
' ' performed in groups (in order to be able to hear the spectral transition of the 1
) n . - ] whispering sound = very low to very high and vice versa.) —
Bsn 7 & X = 5 - you can see the text for the coda here. pr—
i = - 7 i i
! — : - there would be 10 bells scattered between the musicians H
! PPP. —t - there are all in minor-major 2-7-9 or 3rd. !
! ! - listen for the bells and react to those .... !
i i i
: i Enjoy! :
T ] f—
T ]
Chsn. | Important: pr—
- the general dynamic of this section is very piano. As if you are within a jungle,
it is sort of a "silent" in compare to city life world. surrounded by nature
sounds.
- main soloist is Peter Sloan on the first trombone, others can react to his
material as well, if they wish to.
p! but it is important to listen and give space for this last solo to flourish ......
Hn. . . . . — —
LIL | am not talking about timorous whispering — —
! 1
In the dark. ! !
] i
i i
! 1
. . . i
| am talking about daytime and open windows ! i
Hn. and fresh air and a stove in which useless things burn ; ]
]
TILIV. and land which is fertile ; i
]
with a different planting i i
i
and birth and evolution and pride. i i
i i
PR _
CTpt. e — I am not talking about timorous whispering —
LLIL e — e
In the dark.
Peter's solo - improvise I am talking about daytime and open windows
slow ... melancholic ..... song from far away .... and fresh air and a stove in which useless things burn
Thn.l |y ; : and land which is fertile —
Z X X X p—
i i with a different planting H
i 1 1
[Harmion mute] i and birth and evolution and pride. i
[coming out of the orchestra's aftermath | ! !
i | i
R T~
5= 1 o . L :
) . . . . f—
Ton.Il |7 T I I am not talking about timorous whispering —
i i ]
i i In the dark. i
| i i
.DE:::::,,.,‘,"AMAAA /\ i i
i I I . . I
with plunger my e ' | am talking about our loving hands '
yax - r mn T I . . . . pu—
Tobn.IIl |2 & & & = — & & & : which have built across nights a bridge —
T T - 1
PPP————————p ! of the message of perfume '
i i . i
' ' and light and breeze. '
i i i
i i i
i i come to the meadow i
; - ; to the grand meadow ;
] 1 ]
' with ph I HE W\N\f\/\/ and call me, from behind the breaths i
1 ’3 ' o . |
f - —
ThnIV. — } 2 : 'of 5|I!< tasseled acauas T
\ - p - just like the deer calls its mate —
pPpPp—————m
Lv.
( T T 1
Perc.I =T ,‘} n J 23 N 1
— — _ ' '
i 1 1
] ] ]
i i i
i i i
i i i
! (very slowly } !
bow flexatone ' rain stick ! — !
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T T 1 I T —
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i O ! 1
1 m.s.p. | |
5 S f £ : —
-_—
Vin. 12 | ey —7 T L L L : Everyone knows, f—
o i P i everyone knows i
i i that you and | have seen the garden i
) ; ‘ from that cold sullen window :
A —_—
Vin. II-1 ’\3 ; ! and that we have plucked the apple —
i i i
' ' from that playful, hard-to-reach branch. '
| | |
i i i
] ] ]
y) ; ; —
Vin. II-2 ."3 ; ; —
Y] i i i
i i i
i i i
i i i
) " — T3 : :
y A b} T I Il Il L j—
Via. L. |Hey ¥ t e Z _—_—
o T " T —
V4 : ! |
i i i
i i i
, 1 m.s.p. — : 1
y 4 ; e > > " ; . . f—
Via. 1. | : % I I I : Everyone is afraid —
© ] ] everyone is afraid, but you and | i
i i i
O\"\ e — i 40 IOt enter together ! ! joined with the lamp !
i i i
T H .
- and water and mirror and we were not afraid. !
Ve I ) T T —
. 7 i i
- p—
PP——mp —— PP ——mp——— pp___ S :L,,,* 3 3
i i i
i i i
;oz o _—
ve. 1L 2= o =
B4
oS ; ‘
] ] ]
On o " |
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(’\7 4‘./()\ /\‘/ p—1
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187 5 6
50 () 4 4
Fl. [EA i ; ; —
L RS f—]
Y] | i i '
i i i i
i i : | will greet the sun again '
! L3 3 3 38— and the little river that !
) : L Jbe B N mm— T once ran in me —
Ob. LIL |Hes : : | i V——— ;3 Y 2 ;3 ;3 —
) T T nf [ — S — nf g —— and the clouds that -
i i " were my ruminations i
i i i and the aching blooms i
0 i i i of poplar trees, o
cl | s ‘ ‘ ‘ my companions in those 5
) i i i seasons of drought. S
i i i i
! ! ! !
0 ! N_NANANMMMNAN A~ ! '
B.cL | a1t z T z : ! =
v : Ci : : =
i i i i
i P rep i i ! i
. ‘ 1  AAvwswas 1 1
Ben. |[FF—= ‘ ‘ —— —r—— !
7 : : < o : :
i i rpep i i
3 3 P : :
Everyone knows, i i i i
i i i i
Cbsn E everyone knows T T T 1
—— we have found our way
Into the cold, quiet dream of phoenixes:
we found truth in the garden
In the embarrassed look of a nameless flower,
and we found permanence »F
Hn. [| In an endless moment T »M e I ]
Jitir=7 =,
LIL when two suns stared at each other. = = Everyone knows, —
2 i
L p mf— everyone knows |
! = we have found our way !
! Into the cold, quiet dream of phoenixes: !
i i
Hn. % we found truth in the garden —
HLIV. 558 : In the embarrassed look of a nameless flower, =
; i and we found permanence i
enter individually i i In an endless moment i
i i when two suns stared at each other. i
W T T |
‘I [ : =
s 0 & o = -
<P
Harmon mute
‘commg out of the orchestra's aftermath ‘ ~ ~ playing range on Tbn, w
A— ~ p n_— te -
Tobn.I | — — e—— ‘ ‘( 1‘ ‘ ‘
T |EE i i e ; i
| | | | |
i i i i i
i i i i i
i _ i i i i
i i i i i
i i i i i
i i I (only as a gesturte i i
H H | vary, mirror dynamic , range ) ) H H
| | - Mt | |
o : : — : :
Tonl |2 ‘ ‘ ‘ | — ‘ ;
T H i sff———my mj i i
1 1 1 S 1 1
| impro on pedal notes - or very high notes - i i i i
o
TonIII |22 T T T T i
i i i i i
. PP i i i i
' | impro on pedal notes - or very high notes - ' ' i
Ton.1v. [ : : : : :
3 rp
4 (impro - adlib) [bow the Stryrofoam, use the bird calls and the bells ]
Pere.l [y T T ! I i
i i i i i
i i i i i
i i i _ i i
‘bow the Stryrofoam, use the bird calls and the bells ‘ (impro - adlib) W Lv. 3 3 ralnstl(':k ﬁ:\/—\ 3
Perc.Il BT : e —" < p3 . ¥ ¥ — = = = = = :
; } ry rS rS T T T T
: £ : : : d
! mp ! ' S ppp i
: : : : :
. . i i i i i
(impro - adlib) i 1 [bow the Stryrofoam, use the bird calls and the bells | ' ' '
Perc.111 |HH —& 73 £ T T i H
i i i i i
i i i i i
i i i i i
i i i i i
i i i i i
i i I i i i
(impro - adlib) 3 W Lv. ‘bow the Suyrol\oal‘n. use the bird calls and the bells ‘ rdmht%—%—\/ﬁ/—\/—\%\ Lv 3
n . d I 14 14 14
Perc.IV |FH N £ z — | | | o z
) §
mp S PPP
m.s p.D,\
2 5 F E £ ‘ \ —
vin. 11 |5 —— ] ] —— ; ;
[
i i i i
i mp i i | will greet the sun again |
i i i and the little river that once ran in me i
A ! ! m.s.p] ' and the clouds that were my ruminations i
1 1 1
Vin. 1-2 é ‘ = I = z z 7 ‘ and the aching blooms of poplar trees, —
D) ' ' I = = B ' my companions in those seasons of drought. !
I I ~—————— T — — I I
| e | |
i M.S.po] e T ! ;
i i i i
i i i i
3 S F LEF S 3 —
Vin. II-1 @& f—
5 i i i —_—
i | i i
i i i | i
! ! ! : !
i m.spy
Everyone knows, ; ; i i
x X P X X X
Vin. 112 everyone knows ; ;% 3 5 5 ; ; < ;
we have found our way i p\/\_/vv i i i
Into the cold, quiet dream of phoenixes: 3 3 3 3
we found truth in the garden : ! ! i
[ .
Via. L E In the embarrassed look of a nameless flower, s —
and we found permanence ' Wild plants have changed to stand in well-behaved rows and wild humans have changed to settle alongside the '
In an endless moment ‘ fields and care for the plants,- a kind of mutual taming. ‘
T W
Vla. II. g when two suns stared at each other. I e
- T I
i i
! ! ! ! !
i i i i
e — i |
ver |EE : £ o £ —F —F— :
. 7 T T T T rS ry rS
i\ ——ppplpplp—— "5 ! ! | |
: : : : :
i i i i i
i v i i
i do not enter t@th T /;\/\,}1{";, i i’/\/\’ ;‘5@7 i
o : ; ; ; :
veIr. [EE : : ; = —1 : et :
: B =2 : = : !
i i T i
1 pPP—mp —— pp—mp— PP ; PP—mp >pp—mp—pp, ;
i i i i i
| L — — | i
o1 | < g = ‘ 2 o ——
B = ; | m | pa— . < = i
| ——ppplpplp——u-"» i i i i
! ! ! ! !
i do not enter together 1 i i i
) n n n n I
cb. 1. |EE : 3 £ = : ‘ !
~ NG
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combination of key clicks
inhale and exhale in the instruments

ampligy breathing ......
the circles shows a heavy breathing or a light breathing - vary
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‘vibrato, slide and using the Harmon muste --> wa-wa .... (accel. - as well as - rit. )‘
transition from pure gotes to begting ... singing, creating multiphonics .... unisono, going out of unison, arrive to discreet intervals,
stay here and then going out of it finish this solo part with glissando downwards (minor third, and
then slowly whole step)
echo of trombone L. " .
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E 1 will greet the sun again
| will greet the earth again
I am coming, | am coming, | will come again,
with my long hair dripping the scent of dirt, | ing. | ing. 1 will .
. P ) am coming, | am coming, | will come again
with my eyes inflicting the density of & & gain,
darkness,
with brambles I’'ve picked from the far side of L will
E the wall.
greet
. . . . the
I am coming, | am coming, | will come again, sun £ K
. ) . veryone knows,
and the doorway once more will be filled with . v
love again everyone knows
A that you and | have seen the garden
and I'll greet the lovers standing in the v 8
% doorway,
and the little girl there | will greet the sun again
still standing in love.
— | am coming, | am coming, | will come
again,
with my long hair dripping the scent of
R Everyone knows, ...
dirt,
with my eyes inflicting the density of
- everyone knows
E darkness, have found
N with brambles I’'ve picked from the far side we have found our way
of the wall.
. . . everyone knows
| am coming, | am coming, | will come
again we have found our way
_E and the doorway once more will be filled Into the cold, quiet dream of phoenixes:
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and I'll greet the lovers standing in the .
doorway, we found truth in the garden
— lam . . In the embarrassed look of a nameless flower,
coming and the little girl there
| am still standing in love.
comllng and we found permanence
 wil In an endless moment
come | will greet the earth again when two suns stared at each other.
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H ; come doorway, —]
i again, and the little girl there
i still standing in love.
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