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Stage Set up :

The musicians are scattered on the stage in following position. Each has a table, or stand near them for the objects.

The hall shall be dark - preferably dim the lights. Musicians should have stand lights. There would be additional

spotlights on the leaves and on the conductor. ( musicians need to see the conductor.)
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Explanation of signs

FLUTE - CLARINET - SAX

airy ) .
airy, breathy sound only, no pitch

o O

—= jiz. flutter tongue

bo

> @ half pitches sound - only pitch

® >(D »O

progression/transition from full pitch to half pitch and the to only airy note

N

the lines in this figure show the ad-1ib fingerings (pitches and rhythm)
(in Saxophone: while speaking in to the instrument vary the pitches and rhythm)

stle N
é;% — jet whistle
PN

=
f
[chi] » [chu] » [chi]
=Y S //\IH‘
= N I\ 7/ L2
Il N | / .
rp mf

close the embouchure with your lips while exhaling and then inhaling (pitches are almost exact)

overblow
} \ overblow
/
ég;zggzz — breathe heavily into the embouchure to make the fundamental tone disappear and bring out the upper harmonic regions
=1 :
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pizz.

ﬁ#l
:

Pizzicato (Flute)
_;F__' slap (Clarinet, Saxophone)
both are percussive attack (produced by tongue or 1lip)

N

r

§§v

similar percussive Jete, percussive attacks as fast as possible (on airy, half airy notes)

i

=

=N “over blow” to create a huge multi phonic sound. very noisy, extreme, loud and aggressive gesture.
v (reach the harmonics and go up and follow the arrow shape)

spring drum ”H”"NQ«N,\
Lv.

< N | I ? ]
Vi 1) 1 1 P
5 1 I

rpp mp

[Y
vely

In Clarinet and Saxophone: the image represents the desired action and sound result by spring drum

In Flute : the image represents the desired action and sound result by shaking the leaves bouquet

preparation of the leaves bouquet (Violin and Flute player)

to create the best leaves bouquet: go to a park, check the sound of various leaves on the trees, when you found one, that sounds nice, a wind-leafy , this
could Dbe the one. Make a big size bouquet. and hang it up side down to let it dry. ( for a day) Every day, or every 2 days, you add fresh leaves to your
bouquet, in this way, you can have a nice big bouquet that actually sounds amazing. A mixture of dry and fresh leaves ( various sound colors)

* check with the other ensemble members about allergies toward specific leaves ....

Clarinet and Saxophone

In addition to the instruments, each performer has a spring drum and a glass chimes. A stand might be necessary for the spring drums, and the glass chimes
shall be hanged.
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PIANO

The piano must be prepared with the following objects.

Inside the Piano

1 claves
1 finger cymbal

2 soft bass drum mallets

1 plastic ruler or CD case

Aluminum foil (big enough to cover the whole A area)

tape, to mute the highest octave, desired sound: sharp wooden

A credit card

for bar 27 till end of rehearsal mark C : something heavy to mute the entire middle part of the piano very
fast. (for example: a big-thick sock full of coins and metal things works very well, or a towel and place

the weights from rehearsal mark A)
might need and extra chair-table or stand for the objects.

Register 1
Register 2 (depending the piano model) ngl5(ED
highest octave (completely muted with the tape. for the entire duration of the piece) - Rehearsal Mark: H

Position A (aluminum foil is placed there for the entire duration of the piece)

depending on
Piano model

for H- Coda

Soft bass drum mallets would be used in Reg.l mainly

Weights (2x round shape weights, 1-2 kilo (not very heavy) They have to be covered with Cello rosin in order to slide nicely on the strings (rehearsal mark

A) without the rosin the desired sound would not be produced. Please contact the composer to receive the video examples.
scraping with fingers or palm of the hand will be only in Reg.l

finger cymbal and claves will be used only in the middle range (2), depending on the piano model

heavy mute will be use in bar 27. (till the end of rehearsal mark C)

*All the techniques has been explained in details in the score.
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STRINGS

All the strings in Cello and Double bass are prepared with blu-tack. Violin is not prepared!

(The blue “blu-tacks” sound better on the strings)

Place a circle shape of blu-tack on the strings, between fingerboard and the bridge - the blu-tack functions like like a “new bridge”
so, the part from Sul tasto till blu-tack is before blu-tack (b.bt.) and the part from blu- tack till sul.pont is a.bt. Contact the
composer for video clips.

blu-tack
bridge <« > s

fingerboard

behind the bridge
m.s.p. very close to the bridge a.bt. b.bt.
after before
blu-tack blu-tack
a"S.t. very close to the soundboard
a.bt. after blu-tack, the desired sound is are, distorted, a multi phonic quality sound, dense
b.bt. before blu-tack, the desired sound is a underwater cloud of harmonics, like canto

very light bow pressure

very heavy bow pressure

highest pitch possible (triangle note head)

é%é%%é;éé very fast glissando with a half pressed/lightly pressed fingering ( harmonics are notated with diamond note head)
>
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saltando or jete, bouncing effect, let the bow fall on the strings and bounce. play it vertically

*
=

simple stroke/hit of the bow on the strings(with the hair)-percussive effect
sound result is a loud, noisy-percussive attack

=
%%t slap/hit the strings with palm of hand,and then glissando in the given direction

Lt + sttt T & A ]

This is *“arpeggio attacks with the bow, behind the strings “ which is combined with the Left hand tapping on the strings upwards and downwards alongside the

fingerboard.

#::::: seagull effect - the spread of the fingers remains the same during the glissando in the given direction

© Anahita Abbasi - BabelScores 2018
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Dark, Melancholic, Mysterious

very slow, take your time ...

shake the leaves with your hand
create a natuarl-like accel. wind effect

Situation II / Dialoge

Anahita Abbasi (¥1985)

53

/ 4 Lv. > i | | | 4
Bass Flute [HE— =E=pg = = =1 ¢ ¢ ¢ -
—— mp/mf —— . mf
spring drum ;
5\
l / /\ Lv. /\ | Ly,
et ' ————— i i i -  — i i i = - -
Bass Clarinet in Bb |-H —N % C % % % —N = % % %
SN~————— ~—— e~ —
spring drum
) Lv. /\ Lv.
lr/ A VW J / VWWWWWWWWMW \/ \/
T = ¥ i i i i —— 3 = S —— i i i ——V¥—y = -
Tenor Saxophone 1| 7 =) % % % % % & & 7 =) I I I I I S
\ S~ ~—— — — ~ _
f rep S mf —— M-—< S
O ... Ly 00 ..o T ..
i = i =i = === = = = == ==
| — A x x 4 4 4 4
1. ! I
pep<<f"-mf — mp— M >—— | ‘mpmfr == 3
soft tremolo with soft bass drum mallets slide the weights on the strings very slowly,
result: a cloud of very subtle sounds create a continious rich glorious milthiphonic quality sound
Piano bring the aluminum foil to rattle. vary the given direction, irregular, screaming ....
duo with the flute ....
sim. vary the movemnets, in order|to
eg.1. N > |7y have different kinds of sounds Dynamic is "adlib", but stay irregulr |
E"E I o t} | very slowly
H— = % % = va N—% % % va N—F— % &
c = ¥ b E &k FkEk &
mf .................. P R T A —
prrp— f"-mf — mj> S "mp/mf” —
shake the leaves with your hand shake the leaves with your hand
, create a natuarl-like accel. wind effect Iy create a natuarl-like accel. wind effect lv
_ V.
A A
Violin |HI 7 ﬁ:; ; $ z - s ¢ 7 ﬁ:; $ $ Z -
< : : ! : < ! : ! :
o mp/mf —— o — mp/mf ——
v
o abt. +> MSP. - >
Violoncello |- = = = - % % %
- E! -
mp/mf
Double Bass | = - - - -
N
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4 L —— Lv.
| | | | | "
N 1)
rl. |l ———= — z z ¢ r o %
©
mf >—— pp mf
spring drum H” \ (\ ;
A
/ "
1| >, K— f ¥ ¥ ¥ ¥ ¥ - - - ya
CL | 7 i — i S S P S S = 7Y
N | | c s s s c &)
N~ ~—— — ¥
PPP—— mf
spring drum /\
Lv.
| "
]| ¥ < K— —Vy ¥ ¥ ¥ - - - y.a
Ten. Sax. | rS 7 i — i S rS S rS - [/
< ) 1 1 ¢ D
\ ~— - v
PPP———mf
sim. vary the movemnets, in order to
have different kinds of sounds
very slowly .. l\gvhen is higher notated: the gewuenchte Klangresultat ist sehr hoch!‘ . scream klangfarbe
— sim.
o0 g B8 B 4 4 0@% | B B ‘g | O 3\)/ °°°°°° - i 4
. . I % rl .
N H! — I ) 7 i  — I ‘\ I 2 i i G } g O
"mn/ ' 3 3 _ l [ 3 ! ! f
mp/my
Pno. . . .
scrape the credit cargl very slowly and irregularly along the strings ’ sim. vary the movemnets, in order to have different kinds of sounds very slowly ‘ sim
N R ol '
] . ) 0 )
n | - ¥ D — ¥ I ¥ - < T T T D
1 | rS T T T T 7 rS i . rS E:! 7 I I I E:!H—Q—H
T T i i & 7 : ! : .
4 = | | | '3 - o ‘i t ..... !
R S R N . P
__ (pedal down) PP——"mf" o —_— mf B ”mp/mf’ --------------- P/Mf'
shake the leaves with your hand
, create a natuarl-like accel. wind effect v
Pl
A
Vin. |HE=—=% : —— =1 = X
} } —
PP ——— extereme wide irregular vibrato, intense, dense and agile
I11.
Ve. |EE ] :\ = 7
= —
Db. |EE =
N
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an. . D =46 wecel . . L ~ 86
O-mmmmmm >(Pommmmm @ T >(P |change to C flute] ®--------- > >0
’change to Picc. £ £ fre £ 4 £ £ £ 4 4 (LEd E - el 4
() v T — = 1= v — — I;JI JE 51— — S s
Fl A - > Y < Y C— - ¥ ¥ x I —- < " 2
. ey 7 7 7—¢& 7S S Py D Do —® </ &
bv < € € s ; i— i 7—=
fr s stf |S—tf  stfstif
porco anf dirty O
fl.z. fl.z.
0 "
p 4 - - - )
Bass Cl. |H{en—& ¢  —— ¢ r3 ¢ G
P—F€ € € 7 € € € AN
v JE: : ¥
>.\_/ ) >.
. fl.z.
e ¥E - " P 4o e T
9 :. r_ﬁ'/\:g h:a i-:; _I'_ $. _r/—\;; ﬁ:a- 1= ¢_.. % ;\ e g i
fen. Sax. |Hey—7—>@— e—y—1—7—Dbe s 7 r ! S
NS, D) D D € I <
2 4 4 r b
O
H = = = = =
' Reg.llaggressively scrape the ruler up and down (afcel. in movement) ‘
Pno. scrape the strings with your Sun. |
fingertips as fast as possible J +ﬁ \‘
------------------ .. @} adlib ( very low reg) Lv. I I /W\/\/\/\/\/\/ “
| N N~ . 9 . Lv. 3 5
T === E= y e ==
s 7 ! = L </ </ i —r — —— — — S
....... - EE E _ : EE
> > > > > > > > > > > > > > >
< ", ’
mp/mf’ L L — fppp————— mf  —— P S
__(pedal down) A Do,
o A
)
vin. |HH = = = = = G
AN
[ )
= i e
ﬁl\{?} 1 X , a5 t > abt - sempre m\’ _
~ . ﬁfsMQ’U“”“ P b t, Tttt TTTTTTTTTTTTTTTTTTTTTTTTT T T T e cU 1' “Jfl 1 & |
ve. |BBF= v — 11 F—— e‘Nm L 124 | L7 v P\ e — ;vﬁ ; )
= % = 1N 2 | G
T i = = = Z.M/\/\/V \p.'mw»] NY v L p ——— # —— s .
S | ——ppp ffi— p e P——9f%
- |:| __________________________ > -
A
L o 1 ast —odeomem---- > a.bt. sempre “\
): . s _— ﬁ Wil N = ‘\,f‘; ~ 7. ;i,, ,\{‘\ = ,‘? N — N\}”‘ N %)
Db. E=5= g = = = == o~ N s P WY
= ~ ~—— _ L——'
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> >
very soft and subtle- - - - - o >
o) +Bb +Bb
i ] - - - Y 2 N\
7 P i \ >
A | » I | |
\ . \ = n " /
—_—
make circles with fingercymbal (irregular)
oS¢ %66(&%&"1 ________ > oﬁ@(%ﬁﬁ(%sim _____________________________________________________ >
H = = 7 e 5~ . — —e —
> > > */ ¢ ?A%AW > >
>
- . —_—
this meseaure ends, place fingercymbal in Reg2 PP mf PP mf> mf — PP
when the piano resonaunce
almost reaches the dynamic
mf/mp
Lv. Lv.
1] - - L] Y 2 ? 2 Y 2 - -
i 7 & & &
=
m; >
‘f< P——
Fed.
81/0 _______________________________________________________________________________________________________________________________________________________________________________________
ainful ] ———------------------ e R e L L L L LR L et W - > Bl ----------om oo > - >B -
painfi a.s.t. m.s.p. a.s.t. m.s.p a.s.t m.s.p.
© & = b= b= hi=a i » i
L, = £E ¢ 2 z z . £ ¥ -
A =
[ Fan
D)
PP stf P —— ppp'stfz pp stz
jete, bouncing, dry a.bt.
arco as fast as possible = = pizz.
): - - - - y 2 i T < < 7 3 i T " 7 73
7 & I I <7 <7 & I I I / < &
Al | | / VA A | | | // VA A
E m =
; : a.bt.
jete, bouncing, dry ; arco
arco as fast as possible > ___ > przz.
ad 2 L] L] L l
7 - 7 3 — 3 7 ] i —— F—7
Al | | A | | | | ] 7
N ————— = ¥
mf ——mp — mp
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D) > > = = = = > : : : sing [he o
mp = mf = mf = — samd pitch
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- He PS L — PS L — rS S < 7 S <77 7 7—&  — 7 7 7
SV Al 7 ~ 7 ~ 7 7 7 L I\, I\, 7 ﬁ 7 7
& K * s > = s & o
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4 # ] \g ﬂ.'_ = same pitch
/_\-— — g
o) 1 & e = He t o = slap. —3— %
7 i
Ten. Sax. |{fey—7——P® < e S—— —— ' 54 <
<Y D) 7 ' N N7 ,s 7—17
&5 v - e v @ =
rp mp/mf Jf mp N/ A = T Nild
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—m —_—m
‘f f "ﬁ. [schneller schngll werden und langsamer langsam werden. ]
Pno slowly change [the damp point to bring out different harmonics
o 0,0 —— o
Lv. Lv. Lv 33— ¢
n | & & & 73 2 & Y N—¥ ——H—< L
i S S ¢ ¢ ¢ ¢ 17 ¢ z 7 N
] 1 1 . . - o 2%
m— s e T a, w B
—_—
A A
@) T T T T T |
——————————————————————— R [ R
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~_~ . .
e e = ﬁ ﬁ ﬁ ﬁ ﬁ
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Vin. |Hes </ 7—E 7 <7 = </ 7
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prp/sifz P = ppp Niid = % X X %
S mp S S Vi
. . jete sim .
sim .
Jete, b(;uncmg, dry > p1zz _— %plzz. arco >Slm. > > > > ﬁ ﬁ ﬁ ﬁ F
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- — 3/ == =S = == IR %
=
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P p— f S f Niii T mp [ M N4
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N2 7 7 —— ¥ 7 N —— 17 —— — 7 7—& 7 7 7 7 7
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6 . .
very mechanic, expressive
5 4 e w3 4 3
4 ] change to Bass flute 4 4 [chi}——> [chu] > 4 > - > 4 - > 4
r () - P - P -
4 - = TN A — i { i { i
FL. |Hfey —X T —— < %7 ———7 < 7 ! —7 s pd < —7
. ]
;)y AV A NG 7%= —— 7 %/ 7 \% 7 < < 7
f— & \ \
D »
slap.
) = = B =
Cl y 4 -— - - < < L —1 < < & < < < <+
. e 7 7 7—7 <7 7 P 7 <7 7 7 T
E}I : 2 L - 7 -JI»
4 - vy & K4
F= I= SF= - f .
sf = f =
q ~ | e = 1 e
o ﬂ E/—\ I Zany R 7 L B P
A t o—o—& e _w | » {g = —w | = Ho—o slap
b’ 4 | Ml | 7
Ten. Sax. |HEy— 00— = = = e —— 1 T s — 7 7 3 s 5 a 7 N7 5
——— —_—
PP ——mpmf— ff mp S —mp— g > = F > > sf> f>
Ir)ﬁ ﬁ [ ﬁ 1 Y Y 1
1] - - - < < 2”7 </ < < D < < 4 o < A 4 < o hgt
1k 7 —7 I A— o T </ 7 4 L 7/ - o < D
7 .I .I 7 7 ’I 7 7 | 7 A | 7 7
. he - 4 4
prepare to mute everything O "
in the middle register! : p
: . scrape the credit card slowly
Pno. take your time, Sax AND strings di larlv al the stri
will keep this measure till you are done _ i and 1rregularly along the strings .
inside the piano LH sim.
Reg. 1 A I O B O ) el Lv. 4 x Ne x
IREXERRRXX) — - I‘ I‘ ‘F I. I.
1| =0 - - 7 2 & y O < < o < </ < < < < o < A < <
1t PS T T T P Z <7 7 L A— ) <7 7 b L b L — ; - B A B
| | | (] 7 ? \ 7 1 Yy 7 7 7 7 7 7
2 1 V 7 4 4 4 4
—
—_— mp
A p S A
an example of the intensity of the tappings
senza arco ""“T'l”"l I I I | I I I II""I | I I I I I
with L.H. fingers adlib up and downward, fast tapping movements along the fingerboard- a.bt ﬁ F F ﬁ
Y result: raining sound c.lb. (pont.) .
A - e s - i . Pl VY < > 3 < < < < o < D e o i
Vin. |Hes PO ok - b Y T . —F T =, T <7 7 7 ) 7 7 ) 7 7 @ ® T - 7 g
ANSY4 V0 I L S — e P P L Se— 7 i 7 7 77— 1 7
Y S ¥ h ‘ 3 2 3 3 55—
— —_ =
Vg pl S v f P f P=J]
senza arco
with L.H: ﬁngers adlib up and downward, fast tapping thovements along the fingerboard- a.bt. ﬁ F F
result: raining sound 2 1 c.Lb. (pont.) _ -
Ve gl}: ¢ =~ 11-. ] P “‘““"‘n W?Mm % F"’“T"‘m % .J"'!-T‘-‘"l. i 7 </ 7 v -'4.] > — </ = 7 S i o !
: < - N YL I M SO0 I ha T\ L— v 7 7 7 7 1 = %::
o ™ 2 2 1 L= —— 3
n r l
senza arco
with L.H. fingers adlib up and downward, fast tapping njovements along the fingerboard- a.bt. .
result: raining sound b > p1zz. arco.
c.Lb. (pont.) o® P P - be
o) ~ %, P Y n n n 3 o I 1 %} e
Db - ] i Bt e o B ] T e A ] 7 </ 1 e — — —F i i i — A—
’ I T W T =l 1 b WPV ad I WV e 7 T 7 7 i — — 7 7— 1 I 7
N o~ v N G ' TR ﬁ L s5—
5 5
"B Y p 5 S B S P——— f

:ﬂw
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fast and sharp
D=144

P » over blow pizz. 2

——— \ 8 pizz.

0 N
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0 —_— , \ —— ——]
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. e </ </ 7 </ 7 P P </ 7 </ </ </ </ </
AND"4 7 7 7 ~ ~ 7 7 7 7 .q 7 b 7
v * (4 d o >3 o & o ¥ p
&)) > - > > ; b h‘
f  f ya YA mp mf/mp
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3 ——i \ e
Ten. Sax. |Hes </ S — < 7 < 7 < < < ; < i
SV 7 VA 7 7 7 7 7 IP" 7 - 7
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= = = =
S f S f 1 mp
| : he | ‘P . A L !P . § | !b N L i
| 19 12Y 2] | 12Y 9] 9|
< < < < < v < < A < < l < v < < < | < <
1 1| <] | | 74 VA P 74 | VA 74 VA </ LA 74 | 74 | 74 q L7A LA s L7A LA
7 | | 7 7 | VA VA VA 7 L VA L VA 7 VA ] 7 7
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, — - \ \ — \ NN \ — —
) — e = 7 . . = - = - = = = = =
Q VA VA VA VA | 7 7 | | 7 VA | 7 Il 7 7 7 7 7
o o a & [4 LA 4 [4 L4 - < o o o o
mp
1 v A - arco vertical jettato sp
seagul-arco -p-
v F (very short bow attacks) ———m—— —— = =
V1 A ¥ < 7 < 7 2 2 oF 7 < < 7 <f 7 2
n. jes P T </ </ ) 7 P P </ </ </ 7 </ </ S
AND"4 A ) VA 7 Al A 1 ] 7 YA s L. s VA s Al
DY) 4 - 7 > * pe ge [ fe L4 - 0o
S mp
seagull-arco IV
A - \ arco vertical jettato a.bt. (after blu-tac)
sim. (very short bow attacks)
. = ——| —| ——
. 1J & [ [ <
*). < 72 < T & y. &0 — < </ < < </ < </
Ve 7 </ P 7 I P {7 | — </ <7 7 </ <7 7 <7
\ 7 ~ ~ \.j’ l[) 7 7 VA 7 7 7
Y & ’ hv - - & b * h-. e - #_' & &
v Niia mp/mf
arco vertical jettato a.bt. ( after blu-tac pizz. pizz. pizz.
seagull-arco v / / (very short bow attacks) ) - arcol' . - .
Db ¢): < 7 2 e < Heg @ < y 27 < th? < e 27 ] 27 < 27
. 4 VA PN = VA P | yA L7A <] | | | VA I L74 <] 1) 74 VA L74
A | | 7 / | VA / 7 7
= = =

e :‘
S S S mp/mf
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3 overblow l_[

Z[chi] » [chu] — [chi] g

i7Z.
8 16 4 v —3— .
> 4 1 77 —— 7y 7 isTJ
FL. |ey = \— s —¥ S —N 7 ] —— T e —7F
. ]
ANS"4 \ —; 7 € 7 A2 ~— b 7
ry) ™ [ 4 e A e 4
> S rp mf: rp
MWW AW AAY
"""""""""" > slap
0 N :
b’ 4 U
Cl 7\ < L7 L7 (7 Y 2 < (] - Tl
: ﬁ va va va — € va ,5 - -
0 T [7'.'
S 3 A S
/4 —f
accel. in tthe rhythm| get dense and intense and as|loud as possible
_____________________________________________________________________________________________ )
. =
Ten. Sax. |rey 7 H
\e
# o -
o 27 = ﬁ‘ S — 1P ] < AQ - r J Y J ¥ Y J 0
ﬂjﬁ'% </ % Y —— <7 7 5 P P P S
g ©
[schneller schnell werdenfund langsamer langsam werden. ]
Pno. o slowly change the damp poin{ to bring out different harmonics .
: o ¥
... h
— i —=
9 . = - ==
J P L7 Isr L7 Py 27 < ) N %7 & & &
@g‘_’—ﬁ% 7 7 | </ 1 L A— 7 7 KN—7 P r r
7 " 7 77— 7% N < £ £
o = - I
S Jf'mp v/ rp
A
—3— with L.H. fingers adlib up and downward, fast tapping movements along the fingerboard-
ﬁ ﬁ ﬁ ﬁ senza arco | result: raining sound
y . L.H. tapping
( oliss: N \) — e
1 bo < ¥ < < & & =i "W o
Vin. -9 _— L IS 7 z ¢ € % T
ry) X ;[, - T e
x X
P< f 'lﬂ”
'ﬂ.f with L.H. fingers adlib up and downward, fast tapping movements along the fingerboard
seagull ﬁ ﬁ result: raining sound
senza arc
O g# OO — ) L.H. tapping
Ve A < <—*): < < ¥ < < ¥ s f e e v E—raa
[ fan 7 7 <7 7 P </ 7 r T Y o T ha o V~Sad
\._)y v / 7 7 € 7 S 1 A== vom— I b TV ad
= A n ’
> < ﬂ
rp —_—  pp
seagull senza arco with L.H: ﬁngers adlib up and downward, fast tapping movements along the fingerboard
hﬁ oo /ﬁ ﬁ ﬁ ﬁ result: raining sound
- —F—«= L.H. tapping
Db ) & < < < 73 < < ID a2 v T i W I ~
. 7 7 ) 7 7 7 PS 7 7 T Y T U~ adti| Mz vy T ad
S r} / / E3 / 3 | MAALLLZ SO NIW_...N”‘ | A=V }Ihﬂ__..ﬁ"‘
% Uz
rp sff ————pp
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Db.
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blow delicately; lovers whispering
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BabelScores 2018

'_ﬂ" sempre

6 D oscilating vi ® 51
@ 4 D oscilating vibrato . oscilating vibrato [chi] » [chu] > [chi] D 4
sim. P VL VA )
r n A , | B———
VA | L . & T= —_— 17 T~ ~ e L. i
[ fanY & ] r VA Py VA Y | - VA & & / N VA | N | ] /
SV Al O— A 7 | ] A4 N hAa /
DY) |4 T & ~—_ Ve 4
rp mf P ) PP<p—pp — |pp mf: sffs ——
subtle atack
subtle atack . - subtle atack spring drum ~ on chimes
. on chimes spring drum on chimes
spring drum . ; ; Lv.
V. V. .
WW\/ \/, 7 M "““"WWWWW V \/ R WA / 7 ,
N | Y A Wi & ) | | A " rd A | L G AN ™ ] Pl /)
1] < N | A ] Y 2 P < < N | | e Y J Py < (7 N | b ] L > ? 2 Y 2 V.4
| 1| VA ] | r & VA VA D] | | & VA VA B | & 3 VA r & D
S 1 Al \ S 1 1 = . V) 1 A ~V
—— — _— r% — — _ P / ~— / 2
subtle atack subtle atack 5 subtle atack
. on chimes . on chimes . Lv. | on chimes
spring drum spring drum spring drum
Lv. > Lv Lv. = Lv > Iy
L / /Y A
) | | Pl N ) | | 2 3 | | Y rd /]
1] Y 2 < N | | Y 2 L] L Y 2 L] N | | ? 2 < P Y 2 < N | | Pl < Y 2 .4
]| & VA D] I | & VA - & VA B I I & VA r.N VA 1) I | rd VA & [ £
A ) | | Al A V) | | Al P XY Al ) | | Al ~V
> § ~— N~ — / ~— N~ / SNce— ) v
PP ——————— mp mp/mf PPpP——— mp/mf mp/mf PPp ——— mf mp/mf
0
p’ A
/ - - -
[ FanY
SV
o
) - - -
7
while the left hand is going up and down on the fingerboard
R.H. arco fast attack with the hair of the bow, behind the bridge on 1 string, on 2 strings or on 3 strings. like an arpeggio. very fast- percussive noisy sound / dynamic is f
o () N
b A NS T A TN A Ny Y o o
7\ i <N T W [ PO ki [ Y ANV 17 Ty VT %N Ol i A
[ FanY M 2 YWY | ol hi >V | i d | M2V | ANSINIVY | Ml % > O | B "nddl B AW | POV ki | TV | o~ )
ANS" o~ LN TS, A T bW | POV T MYV | P ad T MW | e I M TvveR | = ¥
i sempre while the left hand is going up and down on the fingerboard
R.H. arco fast attack with the hair of the bow, behind the bridge on 1 string, on 2 strings pr on 3 strings. like an arpeggio. very fast- percussive noisy sound / dynamic is f
sim. | gliss | T ﬂ ﬂ ﬂ | /
D Ml <> VO [ JUSEE W T Py T 7 > ~~n, T A G N | O | /
il ) I T v I AT | TSy I A [ Ve I b | YVOIW WA, I ASSNYIVIYY | AL VN I AT I " Y I VA )
7 | TV, AT | " | o | b 2 YN | ™ | hAAALLZ N | AT | M, | AT | A2 W P | 4 Z
| ~ | M VU 0 b | TN YT | Yo T | % A2 % YU V" ki | b g\/
Vi sempre #
while the left hand is going up and down on the fingerboard
R.H. arco fast attack with the hair of the bow, behind the bridge on 1 string, on 2 string or on 3 strings. like an arpeggio. very fast- percussive noisy sound / dynamic is f
sim. . |t T ff f ft t |
gliss /
D I Mg, | -t ~ PO~ sk S KON I LV | 2 / Ay
bl | Y Vvvaan | AT Ty | S [ TV | P ad | AAAALZL %% T | ANV TV v, | AT T Y 2 / J B
7 I M 2T VO PV b I M I BV ahd I Moy I ki I MAAALZ 2T Y VU I ANV I b’ 2% VO I AT I hhs % VO & VA Z
S | b | TN [ | S [ ST | MAALLL TSV IV b | % b2 VOV IRV, s o b | T 4

T

|

Il
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>
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E

4 over bl(/)w 4 over blTw over blow change to Picc. 4
4 /
o ll L7 L] Y 2 Y 2 - ll L7 (72 Y 2 - L7 ‘Q L7 Y 2 -
FL M i 7 S P ﬁ » 7 P </ N </ P
() <_/ </ <
> > >
play the low fundamental
and simultaneously
bring the high harmonics out A
o) randomly
A N < 73 ¥ = y < 73 7 y— 73 73 <
Cl e i 7 S P v 7 P i 7 P S 7 K
[ X - - - =
> = = -0
= 24 o e
rp
A 1z Sz Sz
> 4 >
Ten. Sax. |H{er A va < re = A vi s < 2 re =
S = b
> => >
<‘ﬂf with fingernails very subtle, random pitches. <‘ﬂf <ﬁ
random rhythm in mid. Reg. 3
result: out of tune musical box (play as loud as possible, . sim. sim
cluster, fast adlib. the dynamic of this register is very p itself) sim. J J sim.
va= - T T T T o © )7 . ‘l
&7 o 1 § > ] I 8 = ] l
h# hﬂ N —— ﬁ hﬂ
7 - 7 %7
o : / 7 j
v M S S
Pno.
Lv. Lv Lv.
: \ N
) = & & - o < & 7 > 7 73 -
Z : ¢ ¢ — ¢ N ¢
- - r
- L ¥
S S ”
A A A
| g B E
l{ < 7 2 & < & (%7 <
Vin. (o 3 7 S & - 7 rS </ 7 -
[Y)
X V X ﬂ 2
R P ”
S S S
ve. |F $ 7 X z = K}* 7 z 5 7 -
A fa V fa
> > <
w7 7 7 7
a.bt. q%zsi m.s.p . sempre . .
— gliss. - gliss. o gliss.
O > (@) (@) —
Db. | = = =
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ral. . . _ _ . _ . ‘bz46

Mysterious / inner intensity [dialougue with the piano. (listen to each other)]
~
M S PO " ® “ T . b 6
: 3 3 ~ N3 ~ N3 ~ ~ N3
~ 0 4 like little birds g 4 5 - #g hﬁ - 4 - - ‘)i\ i - 4
. A ¥ ¥ < 2 < ¥ - ¥ < - 7 Y < 7, ¥ 2 ¥ 7 Y < ¥ 7 - < ¥ Y < Y 7 ¥ < - 7 - =, =,
Picc. FI. ) P P 7 7 P P 7 7 7 7 PS P 7 7 PS 7 7 P 7 7 P 7 7 7 7
[ L g 1 L—3— . g— 1 L—3— —3— L 3— I L g 1 LY—3— 5 g1 L—3—
~ppp—> PP=° sim. P=° sim. ——P=°
AN AANMAY AW Mw AW AW AA% M M A A M A A A >
0
i
ClL ey
¥
=3 N = =
b4 sim
_ _ sim.
speak in to the instrument, strangled effect
varry the sounds | J. | J | U | o
==nm y y
n / 4 (4 /
i =
Ten. Sax. |y - &
<Y X
2 O
R & L slow continuous circlur movements in the same register -to the right and to the left with claves,
rubbing it on the strings, vary the dynamic
l result: airy ghosty sounds and sometimes screatllm-squeezmg sound l
- have respond and dialogue with the picc. flute ( listen to each other
]take the claves with R.H.| = = g L ( )
" .1
> 4 0
6 & E E &
Di % !
pp/mp pplf rplf rplf
Pno.
hd I: - - - - H
7 LL|
A
o f)
o L] L] L] L]
Vin. |Hey
ANS"4
[Y)
b.bt.
( before blu-tac) tr ST vvey e
S a2 0./" RN
ve. | = = = 2 2 1
o— W>o< mp —————o
m.s.p - sim.
e Pommmoommo- > . m.s. . m.s .
o gliss - gliss. - P gliss. s P gliss
Db ) = — O T O u O-
- -
J [E==" = Z =
N
pp mp PP mp PP mp PP mp
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rall. . . . . atempo
6 v et 5 & tr~ tr ; hisl jet whisle
A 4 b s [Change to C flute| 8 tr 8 3 8 Jetwhisle slap.t. ) 8
r T . % \ Qo h&Es
A < Y %] 7 2 < Y < - Y ] 18 N———= 7 2 < — L2 <f 3 L e ] < < L i
FL. |Hey 7 y— 7 7 P | ©or g LA — P </ <7 O — ™) <7 K = N—7 7 </ | -4
b,\/ ~ ~ - b4 b A ~ 7 A 7 7 Z 7 -‘I-) e -‘-N 7 -‘-N,/
L g3— 1 L3 P e g g
Oo————_ P_
o=—pP =0 p — .[f ’mf .[f
Oscilating vibrato. tr
n —MVW\M‘M\/\N\/\/ ———————— > ti:
Cl A - ] P J -— -— < L) < <
. ey i Sty S <7 X O — 7 </
NSV o A 7 N 7 7 ;S
5) o o——p=So——— P——o f >
o mp ————o mf mf
|adlib. high harmonics flz. porco ( dirty) sim.
d irregular rhythm r 1 7 1l — N ’ growl
0 000070 1 -1
A I N
Ten. Sax. % s $ pS % - % == < 7 7 </
2 O <= - . n'é‘ . [7
o— —————}
plmp —_— p — — P — Nid Nid
continuos movement with claves (in this shape) - - ___________________ >
| 2
A Bttt > RH. C/ Lv
G 5 | 7 =
. i) i 7
“ B = /!
Pno "Iy’n<mp>< mp>"1w" —_— mp_—e————— | P —mee——— mp/ mf
3
) I
1| - & - -— - — y < < < < <
1 1 S d/ -/ VA VA / 7’
o o — & o —
R — A
rall atempo
3 flautando ’F ’F
o () —
vin. |i—— N b v ! = v v gohsas—3s | gy Jhyos—S 7 &
: P bt (©OWN ©1 -y r € 7 — 7—4 — 7—1
L —
—_—
f— W a fr
(tr) a.bt.
3 Ty S S N e/#& )
Ve. |EZ ! T % ! p—— S — G = = S — vi s N
I ! ] I 7—7 7—X o A—, ——— € 7 Ta
O<P>o<mf>m<p —_pp o——mp—, Py \N\Nw j’M
J— S
abt. _ o ____, m.s. tr
I : > 4 T ¢ s.p. F
e aliis > E = .
Db. |2 O- < < ¥ y .4 - - < ¥ o
o = = 7 - € S 7 — € —
\ - v =<t >
prp mp o——mf ——— v =
"ppp——P v/a
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_ airy attacks accel. . . . _ . . - - - - -
[ o ?ml;y i"lttgfksh | O inhale & exhale
chi ] [ ] [ ] inhale & exhale
6 chu chi 3 5Jet whistle 3 —3— Jet whistle ~~ """ """ TTTTTTTTTTToooooooo-——d > 6
) E ——
8 .8 E 8 ) , [ [ 8
7 bo pZ— 1)) e 7/ N ] i —
Fl. |Hey—1- — 7~ 7 = NF 7 S —i 2 NS¢ K N/
7 = = T 7 7 = Az A— 174 |
— = mf _——— [—— >
rp "p ——>H 4 f —f f b/ — —df
Oscilating vibrato.
A e AAAMAVNANANU N /\/VWWM‘NW“‘WW"W\/
p’ A N - -
Cl |Hey—% 1 1
Y = F
prp P—_ ppp S
0
, Ll L Ll L
Ten. Sax. |Hey
Y
\e
lmaking circles with the finger cymbal on the strings/ irregular harmonicsl
3
Reg.2. 0 .
[prepare finger cymbal - Reg. 2. y%m L. &y% st Lv.
N STRINGS N
6 = = : . . oy ¢ . - S
\!A)l [ r [ J 7 [ J [ [ _—i 5
Pno.
L continuos movement with claves (in this shape) [y, sim. Lv.
= L S,
hd I: 7 - - 1 [ [
7 7 i 7 7
o = EE
V— ‘PP mf —— "ppp f
_ A Fed.
v 9 tr extre\me irregular wide vib. doy b| P/\P i A‘ AN ‘w & o ﬁ d)
y y 3 < y 2 ) < 23 1 I < < T\ < < 74
Vin. ey S 7 K T S A 7 </ </ 7 y—~ v 7 7 !
Ui e AR i—
N— SMf— —f = of ——
. L tr
A extreme irregular wide vib. extreme irrggular wide vib. [ 3 | [ 3 | tr .
Ve l{ < < & < < < (%7 < < < < < % y
B |5 i) 7 7 S 7 < 7 7 ¥ K </ 7 </ 7 d (&
\Q)y 7 _-\’ — VA 7 7 g& — ﬁ\’ VA 7 %E L — %0 bz\’
bij:;bw V b-s;‘“,v\,\/ \ b: < S > b b-s/\/\mwm bt o——JF—
P —o o=_ f>o §f b o tr
h‘w
1 extreme irregular wide vib. | el = >
. a5 NGAa AL, > - ” gl amaaa b NAMM e
)" I 2SS S=Y f @) AT g —Wﬁuu.{—m I VA Y
Db. |EA— M F— ¢ — 7 i i N7 < Y < toeo =2
} ] Vi ¥ | ¥ Vi Vi )
\ |
mf f = PP
prp (sempre)
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o> ¢ G
v © ©
v
126 (= 4 y 5] y © ©
A 8 |:> SE g 8 /g 8 /% ovirblow =
’ (he — F >
Fl l{ !k - < < < 2 1% < & < 7 1% < & < < 72
- ey —=2 <7 <7 </ </ N </ S </ <7 0 <7 S 7 7 S
SV Lid VA VA 7 VA o 7 ~ 7 VA o VA A Al
o P ek
f S SO St — S
©
e
A X ~ Y-
cl A - 7 < ¥ 7 < ¥ ¥ 7 ¥
- ey 7 P 7 7 S P 7 S
&) K7 c ; ;
J‘I
5) N— 3
—~ >
j/— i
0
l - L] L] L]
Ten. Sax. |Hes
D
2 O
right and left slow movements in the Reg.2 with the claves,
rubbing it on the strings, first only circular movements -
creating harmonics,
& 8% "7 _ then right and left movements (creating scream or squezze sound)
3 D000 ~ T T T T T T T T T T T T T T T T T T T e — o ———————
0 < ~ =
o N I} <
y 4l - < v < & < o/ < < T %]
[ fan 7 </ P </ [ f— 7 H 7
b,\l 7 ~ 7 VA 7
I I o
Pno. . . .
glissando with fingers on the strings-
like harp .
Reg. 1. gliss: I
W é3 ~ 3
Il % < < “): < ¥ < # < < & -
1 | i 7 7 Z 7 S */ 7 </ P
W G ®
............
__(pedal down) A
seagull effect o h“
I\ / “\A \ / A\/ / F
o {) | ! 1 o)
)}
vin |[{——== = 7 \ - T
NSV 7 yi 7 €

nf' < fff—mp ff—=mf< Il e

free & agressive, vulgar, intense, irregular

X
=
S
seagull effect v
vV éh:: / F - sul pont=~_ P = = =
(%7
</

vy
b’ 4 o) | 194
V y A y L7 (7 ~ (7 (7 ] > L7 Y 2 [ )aY
C. [ FanY | " L/ </ <] <] <] Z VA LA & b
7 A A 7 P 7 ~ 7

T — ==

Db. |2 I C —
§ v
N

mfe—— fff ——— mf< fff W—nf ———ff

Ne

3 SR
2D

\{:

seagull effect . s
v /:k\/ % Al /
O " &
</
</
7

\{:

N
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QOw~

CL

%QQ5>ND

y)

Ten. Sax. |Hes
SV

)

<t

< o000
—————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————— > Lv

A

%S 7]

H va va & va s G

€ NS

©

mp/mf [Vary the dynamics, give accents - bring out "screams"
Pno.
) - - At
): Z
A
o ()
b 4 - -
Vin. |Hes
<Y
[Y)
Ve. |HD 7
N > > [
7 W He Mp Nia
Db. ','. o -
N
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FL

CL

Ten. Sax.

Pno.

Vin.

Db.
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_ 2 _ _ rall. =~ 46
o I T T N S 4
-8 = ~ 8 £ 8 £ 4
A 7 X 7 & L7 X 27 }“, 7 X ¢ = =
s 7 7 oy 7 S z - — z ra €
[y} I S —
st stif st st
-
P’ A = i . = I‘ e IA
P 0 ! < o v o v : ! = = =
w J LA < J LA J LA <
Y \.z ] —_ \./>'
——
ﬂ.> ﬂ>
0
p’ A
(o) = = = = I
SV
e
g T . e
5 -~ ~ -~ -~ ?
y a¥ < < 72 (% < < I y 2 - -
[ FanY VA </ P VA </ VA &
SV V VA Al P VA 4
¢ ., b N
S
Vi till the dynamic mf/mp
aggressively up and down (accel, injmpvement) has been reached
plastic ruler /\/\/\/\ ;
7 ' : : : == 5= . -
s ¥F 3 * ¥ & s F & > >
A A
38— aggressive and extreme
Iy = E e gy L _—
— — = " = " Z ; -
o 7 p— : : 5 ¢
), - - % z 2
z £y Z 2V gy oop
Ry
v M f S M f
——3— aggressive and extreme
ﬁ - F @ ’F F @ B ot of bow /?::
— F—* 7 £LS 7 ELY f = z =
7 € S Y €
% X p = 2 Y Z 7
= = = =
s
At o f g o f W PPP
aggressive and extreme
33— a lot of bow
g JU D e ————
) & 1 n T
— st T 7 N . 2 = 5
; . ] 7 Nz % & Z
) % Y 7
VG wfow m f o PP
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J ~ 4 6 shake the leaves with your hand
create a natuarl-like accel. wind effect
r () .
, -
A6 ; = z == ; ; : -
S, } } } — } } } »
mp/mf
subtle atack subtle atack
> on chimes - on chimes
o . A~ ps L ; v =
| I ——— i £ & < N i K< ¢ = < = < -
Cl |p——F—— ! S — 7 =) ! N7 ¢ 7 = 7
e i / - -~ I
rep p |"P rrep P mp —————
subtlg atack subtle atack
- on chimes _ .
on chimes
W, 5 b OV P 117,V Va \VA W) b
> . . 2 s . 7 £ -
Ten. Sax. JHIE=&—¢ va N ! i a—" va va N % %  S—a $
< < 2 i i ¢ v i T —4 A
\C Y . _ _— £
rep p ™ Prp P mp ——
the very highest octave which is completely muted with a fragmented and irregular/ like water drops .....
result: sharp woody sound .
rall in this fast irregular rhythm / pitches and rhythm only in this octave i Sum. .
£ — . . sallinrhythn ———-— o= ——-—-—-—— rall in rhythm
e ! ! /¥ ¥ gl ® 7 £
= T S o ——
m —_— —
mﬂf E—————— P — ./f
Pno.
¢): - - - -
v .4
——
shake the leaves with your hand
create a natuarl-like accel. wind effect shake the leaves with your hand
LA & Lv. create a natuarl-like accel. wind effect Lv.
(=7 - N
vin. |{5 2 z z z T — z 2 Z =
w T T T T T ~ T T T T
P mp/mf mp/mf
travel between as.t. ar}d blu-tac abt. similar to circular bowing
explore the multiphonics created by the blu-tac 5 b.bt. ) sim.
l:l , Sumn.
L s — s ~
Ve. |E£
<M/H”/P —  vary the dynamics
travel between a.s.t. and blu-tac a.bt. similar to circular bowing
: 1 O b.bt. ) .
explore the multiphonics created by the blu-tac W_ st _ sim.
L[
~ ~ ~
O < < @)
Db. |EE
N <M/m/19 —— vary the dynamics
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shake the leaves with your hand
create a natuarl-like accel. wind effect

Al (6= : 2 z z z ==
} } — } } }
mp/mf
= subtle atack
on chimes %
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