
UCLA
Contemporary Music Score Collection

Title
Los Unos en Uno y el Uno

Permalink
https://escholarship.org/uc/item/2fv7v4c3

Author
Rubino Lindner, Pablo Sebastián

Publication Date
2020

eScholarship.org Powered by the California Digital Library
University of California

https://escholarship.org/uc/item/2fv7v4c3
https://escholarship.org
http://www.cdlib.org/


P A B L O  R U B I N O  L I N D N E R

FOR FIVE TIMPANI
( O N E  P L A Y E R )

LOS UNOS EN
UNO Y EL UNO



General remarks: 

The piece is written for a standard five timpani set. That is: 30” [D2 – A2], 28” [F2 

– C3], 26” [A2 – E3], 23” [D3 – A3]  and 21” [F3 – C4]. 

In this version of the piece, the player is asked to sing in a register that ranges 

from D#2 to F3. If the player is not able to sing in that register, he/she should contact 

the composer asking for a revision that suites his/her register.  

 

Notational clarifications: 

C, N, R: it refers to the striking point, Center, Normal and Rear respectively. 

= dead stroke, normal stroke.  

 : a cloth-covered rattan stick should be used (the same as in Carter Timpani 

Etude nº 2, Moto Perpetuo). 

= strike with the wood of the mallet until  is indicated. 

= the notes whose stem is crossed are to be sung, observing the phoneme 

indicated in square brackets. The phonemes correspond to the spanish language. 

= stomp on the floor. Whenever "jump" is written, jump and stomp with both feet. 

Otherwise, do not jump and stomp with one foot. 

= damp the indicated note with the hand. For the voice: mute the mouth with the 

dorsal part of the hand. 

= strike on the timpani´s shells.  

 

 = strike sticks against each other. 

 = strike on the hoop of the timpani.  



Specific remarks: 

Proportional notation: play with a very irregular beat, following the indications of 

tempo variation (accel., rit.). Even when there is no tempo variation indicated, no 

regularity should be perceived. In the Virtuoso, ma irregolare section (mm. 164 – 181), 

it is VERY important that the average notes per second remains similar to the 

preceding section, Virtuoso (do not go too slow). 

Practicing: in this section, the same applies for the proportional notation as in the 

Virtuoso, ma irregolare section, except that this time the durations should fit inside the 

beat played by the metronome. Remain as outside from the beat as possible, but use it 

as a frame to calculate durations. The result should be as if the player were playing the 

most intricate rythms ever written (like irregular tuplets).  

Recitativo: a recording of a modified version of one of Mozart´s "Le nozze di Figaro" 

recitativo, with some cuts and slowed parts, is provided with the score. The player 

should first listen to it several times and memorize it, and then play this section taking  

the approximate rhythm from the recording and applying it to what is written for the 

timpani. In other words, the only parameter that will be extrapolated from the 

recording into the execution is the rhythm. The lyrics are written as means of 

reference to the recording. Nothing should be sung or spoken.  

Mimic practice: do as if practicing the piece, moving the mallets in the air near the 

timpani heads, producing no sound at all. This segment (which corresponds to the 

Virtuoso section), can be shortened, lengthened or repetead totally or partially; it is 

left to the discretion of the player.  

Ending: grab the part (sheet music), look at it for a while, like trying to decipher 

something, and then leave the stage (possibly whispering and/or sol-faing some part of 

the last section). 

 

 

 

 

 

 

 

 



Commissioned by Franco Rapetti, principal timpanist of the Orquesta Estable del Teatro Colón.  

Approximate duration: 13 minutes.  
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mf p mp p mf
mp pp p

Virtuoso, ma irregolare*

accel. accel. rit. (irregolare)
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mp mf pp mf pp mp pp

e = 192
accel.

165

mf p
f mp

f
mp mf pp

ff sub

e = 192
accel.

accel.
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mp mf ff

f

f

f
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p f mp pp mf

poco accel.
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pp mf pp mf p f
p pp

accel.
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accel. accel.
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*Proportional notation: play with a very irregular beat, following the indications of tempo variation (accel., rit.). It 

is VERY important that the average notes per second remains similar to the preceding section (do not go too slow).
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f

f sempre

f mf
ff

p
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mp pp
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mf
p

f

f

p ppp

mp

pp

mp

pp

mp

accel. accel.
molto rall.

regolare
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pp

mp

f

irregolare
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Practicing
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mf p
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…
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Turn on the metronome, set it to             , and put it on the timpani      , tuned in F.
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*
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****Gutural sound, like a throat frullato.

*** Turn off the metronome.

** This measure will be somewhat longer than 5/6, because the first beat will arive later.

* The metronome continues in the previous tempo (e = 126).
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p cresc.

p sempre

mp cresc.
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mf cresc. p

mf

mf
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mp

p

p

mf

f
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pp ff

f
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n

p
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mp

te- so no- ma

poco

da- me- le ra ga- zze- del_l o
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- co

p

-

Recitativo *

accel. rit.
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che_il
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mf
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p

-
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oh
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p
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p
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p
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chi e´?
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p
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p
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mp
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p
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mp
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* Recitativo: take the aproximate durations from a recording of a modified version of one of

Mozart´s "Le nozze di Figaro" recitativos that is provided with the score (see preliminary notes for further details).
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ell´

p

e_u na- mia cu gi
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- na

p

- e per le no

mp

zze_e- ven tu
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- ra- quer sei

mp

a
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- o
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no- ria
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-
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mo_a la be
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p
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- te- qui

p
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-tri fio
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mp
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p
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-
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f
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p

na tu- ra- le-

225

eh

mf
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p
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p
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p
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per

mp

lo

mp

dier na- fest

p

ta
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- vo le- vam- fra ves tir
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- lo_al- mo do- ste

mp

sso
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- che l´han ves
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ti- to_a de
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p

- so

p

-
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- ti?

p
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** Grab the part (sheet music), look at it for a while, and then leave the stage. 

* Do as if practicing the piece, moving the mallets in the air near the timpani,

 but producing no sound at all (see preliminary notes for further details).  
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