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Notes

1.- The present work makes extensive use of diverse extended techniques to be executed within the
harp of the piano. Everything that will be executed in this way is found in a system above the
common system to be used within the piano music.
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2.- The use of the accidentals will be in a conventional manner.

3.- The notes that are requested as pizz, should be played within the harp, either by pulling with two
fingers the corresponding string or by pressing like a guitar with the fingernail, in any case the
technique to be used is left to the discretion of the interpreter.
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4.- The notes marked with a cross, are mute notes. This is achieved by pressing the string of the
corresponding note as close as possible to the pin. In case an arrow appears between notes with the
cross symbol and notes that do not have it, this indicates a progressive transition between the mute
note and the ordinary note. This will be achieved by applying or progressively releasing tension in
the corresponding string.
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5.- The notes written on the part of the harp with a square head indicate hitting the strings in the
dynamics indicated with the palm of the hand. In these cases the pitches are approximate and you
should pay attention mainly to the written register.

6.- The glissandi inside the harp must be executed with the nails of the corresponding hand,
following the indicated direction, for the time and rhythm indicated and in the approximate register
where they are notated.
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7.- The three existing pedals in the concert pianos are used. Una corda and Tre corde, activates and
cancels the left pedal respectively. The central pedal will be noticed with the expression Ped. Sost.
The right or resonation pedal will be noticed in a conventional manner. In the case of the three
pedals, it is very important to pay special attention to the activation and nullity of the same, always
respecting what is indicated in the score.

8.- The notes with diamond heads should be pressed without producing any sound and kept for the
indicated time, either by the fingers or Sostenuto pedal.

9.- The present work is based on the homonymous theatrical work of the French writer and
philosopher Jean Paul Sartre.

Adalberto Tovar
January - 2018
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