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 The Taking of Pelham 123, a 2009 film produced by Tony Scott, is based on a 

novel written in 1973 by John Godey (Morton Freedgood).  A man hijacks a subway 

train, demanding the city of New York pay him a ransom of ten million dollars with the 

threat of killing hostages.  He refuses to cooperate with authorities and instead takes a 

liking to train dispatcher Walter Garber, forcing him to be involved.   

 I had the rare opportunity to acquire the original reels to the film from the original 

composer, Harry Gregson-Williams.  Originally a heavily scored film with over 80 

minutes of music, I carefully chose key scenes that would allow me to write different 

styles of cues and also allow the viewer to still get a comprehensive sense of the plot.  

The entire project was scored within the programs Logic and Pro Tools, using mostly 

sampled instruments with a few overlaid recorded string tracks. 
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OVERVIEW 

 

This winter I had the opportunity to study composition with Peter Golub, a 

prominent composer in the film industry.  I began writing a few cues from various clips 

he had obtained over the years, and at one point scored a cue to The Taking of Pelham 

1 2 3.  I enjoyed the action, suspense, and drama of the cue and felt that I had written 

something I both enjoyed and that suited the cue well.  At the same time, I was trying to 

find a film to use for my thesis.  Peter offered to contact the original composer, Harry 

Gregson-Williams, to see if he would grant me permission to use the film.  To my 

delight, he agreed, and I soon had the entire film in my possession. 

 I was given all six reels, each with a separate dialogue, effects, and temp track.  

Harry also gave me his original cue sheet so I could see where his cues were spotted.  My 

goal in this entire process was to pretend as if I was scoring this film in a professional 

setting in Hollywood today, and therefore wanted the same process Harry had when he 

worked on the film.  I scored my cues based on the temp tracks provided.   

 The film was originally heavily scored, with over eighty minutes of music.  Since 

this was a bit lofty of a task for a master’s thesis, I decided to watch the entire movie and 

pick out important cues that both showed my range of compositional skills for film as 

well as followed a logical story line.  After the paring down process, I was left with 

approximately thirty-five minutes of film to score.   

 I began with the first reel, considering that it would be setting up the mood and 

likely the themes for the rest of the film.  From there, I decided to finish reel three, where 
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my original cue was located that I had written in the winter with Peter.  After reel three, I 

went back to reel 2 and worked linearly.   

 In the modern industry today, many scores are using strictly sampled instruments.  

Even though many scoff at this method, I thought it would be helpful for me to improve 

my skills with sampled instruments and decided to work strictly with MIDI instead of 

finding live musicians to play the score.  This also allowed me a lot of flexibility with 

synthesizers and unique sounds that might be difficult to blend with a recorded orchestra.  

In the end, being a string player, I did overlay a couple of string tracks to make things 

sound a little more human, but the rest of the score is all electronic based. 

 I did all of my composing and MIDI editing in Logic, since in my opinion it is the 

superior digital audio workstation for MIDI.  After I was finished composing and mixing, 

I brought everything into Pro Tools to do a final mix/master and to cut the cues to their 

appropriate sizes.  From there, I strung the cues together using iMovie, and exported the 

file as .mp4.  I used a conversion software called iSkysoft Video Converter in order to 

convert the .mp4 file to .mov for iDVD, where I made my final copies of the project.  
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