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Lansing D. McLoskey

Commissioned by Passepartout Duo

THIS WILL NOT BE 1.OUD
AND REILENTLESS

for muted piano and muted snare drum

I.  This will be. 8:30
II. 'This will not be loud 6:30
II1. This will be enough. [Es ist genugl] 3:30

Approximate duration: 19 minutes

PERFORMANCE NOTES:

Accidentals hold throughout the measure, though in highly

chromatic passage courtesy accidentals are given.

¢ = atall meter changes.

INSTRUCTIONS FOR MUTING

Snare: To mute the snare, remove the drum head and stuff the inside of the drum with a thick towel
that fills the entire space. Replace drum head. Additionally, use a practice pad on the drum head (the
foam type rather than the rubber mat type). Lastly, drape a terry cloth towel or two over the top. Select
a thickness of towel(s) that mutes the sound as much as possible, while still allowing for snare rolls.

SNARE MUTING FOR MOVEMENTS:

The snare is fully muted in I. and III.
For the middle movement (played with brushes), remove the towel(s) and practice pad.

Piano: Some experimentation and tweaking will be required, given the differences in piano
construction. The goal is to mute the sound as much as possible, without resulting in a ‘metallic,’
percussion-esque, ‘typical prepared piano sound’ with little pitch content and no sustain.
On most pianos, there is a point in the upper register where the strings no longer have brass nuts; care
must be taken from this point upwards to mute the strings while also allowing pitch content to sound.



There are two elements of the piano muting: 1) Muting of the strings, close to the nuts (in-between the
dampers and the nuts, close to the perfomer), and 2) Filling the piano with towels and/or other fabric.

This second part is simple: Fill the piano with towels or a large duvet (comforter). The piece must be
performed with the lid either closed or in half-lid position. Don’t force so many towels into the piano
so that the strings cannot resonate at all and there is no sustain.

There are several ways to mute the strings. Two possible methods are as follows:

Method 1: Fill fabric tubes (such as nylon socks) with BBs, available from any sporting goods store.
Using several of these, one can lay them across the strings and achieve quite a uniform sound. Do not
overfill the tubes with too many BBs, as that will overly mute the strings, eliminating pitch and sustain.

Method 2: Use strips of sticky tack. Lay them across the strings close to the nuts, and press slightly into
the strings. Again, some care must be taken to attempt to achieve a uniform sound.

PIANO MUTING FOR MOVEMENTS:

Only the first and third movements are fully muted. The middle movement (This will not be loud.) is
only muted with the towels/duvet; the strings are not muted. Given the time required to place the
sticky tack or BB sacks, this presents a challenge in making a quick, smooth transition between
movements.

Option 1 (the ideal solution) is to perform the piece with two pianos: One fully muted, the second
only muted with towels. Placed on the stage as follows, this allows the pianist to simply spin around on
the piano bench and proceed directly between movements, without pause.
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snare

Option 2: If only one piano is available, it can be worked out so the percussionist moves over to assist
the pianist in removing the mutes, leaving only the towels in place. Near the end of the movement, the
percussionist can move back and start re-inserting the mutes in the lower register, while the pianist is
finishing the movement, then move back to the snare drum and re-place the practice pad and towels
over the drum. This choreography minimizes the time between movements; in fact, with some practice
it can be done without adding any time.

snare



PIANO NOTATION
I. This will be.

This movement is comprised of one section of music, which is repeated four times. The original
section (from the start to reh. @ ) is 49 measures long, and is itself comprised of repetitions of only a
handful of measures and gestures.

Each time the section repeats @ to , to , to end), different measures within four-bar phrases

are repeated; each large repetition repeats a different measure, a different number of times, and at
various places individual rests are added. (Don’t worry: It’s not necessary to know any of this.)

The movement is notated in two versions:

e In the first version, the entire movement is written out, in full score. It is not necessary to know
which measures are repeated or for how many times, as it’s simply written out.

e The second version is a shorthand “key” of the piano part only, reducing 32 pages into 4 pages. It
works in the following way:

Three shapes indicate which pass through the large section is taking place. A number within a shape
indicates whether to repeat that measure, and how many times.

O =the second pass, l.e. @ to .
[]= the third pass, i.e. B to .
<> =the fourth pass, i.e. |C] to the end.

A number within the shape indicates if a measure is repeated and for how many times.

)
(2) at the start of a measure would indicate that on the second pass, that measure is to be played twice
(i.e. repeated once).

4 l at the start of a measure would indicate that on the third pass, that measure is to be played four

times, and C would mean that on the fourth and final pass, play that measure twice.

EXAMPLE:
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A rest sign within a shape indicates that during that pass through a quarter note rest is inserted: The
dotted line indicates where in the measure. If there is a “x” sign, that indicates how many beats of rests
to insert: For example, would indicate that during the second pass (because a square indicates the
second time through the section), two quarter note rests are to be inserted wherever the dotted line

indicates.

A “x 4” under a beat of repeated 16 notes indicates how many beats to repeat the notes. “x 4” means
to repeat that pitch for four beats; “x 8 would mean to repeat it for 8 beats, etc.

It seems rather complicated, I know, but it’s actually a shorthand which can facilitate learning the piece
quicker, and perform it from only four pages. That said, it doesn’t matter which version you choose to
use.

I1. This will not be loud.

This movement is comprised of four components: A chaconne (Largo tranquillo J=52), a repeated

melody (Grave, poco espressivo J=40), and a repeated motive in the high register (Adagio J= 60), and
two ornamental figures.

The chaconne, melody, and motive are played simultaneously, in three separate tempos. The
ornamental figures can be placed anywhere they will fit during the movement.

The movement is notated in two versions:

e In the first version, the chaconne is notated on one sheet, and the melody and motive are
juxtaposed as how they roughly align. Ideally this is the best way to perform the movement.

e In the second, “cheat” version, all the parts are converted to =40 and compressed into one grand
staff and the ornaments are placed (though this can be changed). It may facilitate to learn the
movement by first learning it from this version.

In either case, it’s important to play the movement so that each component is heard as a unique,
individual part, unfolding on it’s own.

SPECIAL PERCUSSION NOTATION:

= play on the rim

activate (‘tremolo’) the snare spring underneath the drum with the left hand.

e

A\\Y

= roll with brushes on the sides of the drum (in the third movement).
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This Will Not Be L.oud and Relentlous
1. This will be.

Lansing D. McLoskey
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Laid back
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A Start after downbeat of m.10 of bass chaconne.
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IT. This will not be loud. (alternate notation)
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IT. This Will Not Be Loud. (percussion part)

This movement is unmuted, and played with brushes throughout. Snare can be on or off, varied throughout.
The entire movement -- though unmuted -- should be played pp, except where indicated.

Percussion is tacet until cue A from the pianist (approx. 45 seconds). At that point, start playing.

The core - 'background loop' - of the movement is | A |. Repeat the measures, but vary the duration (tempo)

and the highest dynamic level of the hairpin crescendos: p, mp, or mf.

Over the course of the movement, |C [through |G [should each be played once, in any order, each time

returning to | A |in-between. The playing does not have to be attacca; it's OK to have some silence in-between
sections/loops.

B |is the same as | A [, though played on the side of the drum rather on the skin. Play two of these anywhere
during the movement.

At cue A(approx. 6 1/2 minutes), stop playing. Don't just stop suddenly; fade out, regardless of which
pattern you are playing.
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Moderato con precisione (J =90)
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