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FADE IN: 

In the Darkness: A LOUD CRACK. THE SOUND OF A GREAT 
FLOOD.

EXT. A RIVER IN THE PAPUA NEW GUINEA HIGHLANDS-DAY

YOUNG PISAU (20’s) clambers along a flooded, broken river 
bank. SALLY (20’s) reaches for him as she appears and 
disappears in the water. He leaps in after her and is 
taken by the river’s blinding fury.

Debris batters him and turns him about.  

Through the veil of silt he sees her; her eyes fixed on 
God. He grabs hold of her arm but she slips away. 

Her bracelet is in his hand.

INT. PISAU’S HOUSE-MORNING

STRICKLAND STATION, PAPUA NEW GUINEA. THE LOWLANDS.

PRESENT DAY

IAMBAI PISAU (41) opens his eyes and sits up. He gasps 
for breath. His skin glistens in the heat. He tosses 
mosquito netting from the bed.  He lights a cigarette. 

Outside, birds and insects vying for dominance. Light 
filters through the slatted wood walls. Bottles of “SP”-
PNG’s only local beer-are scattered about. 

DULCIE
(V.O. A young girl.)

This is the story of my Uncle 
Pisau. 

Pisau’s small stature, bloodshot eyes and unkept, grey 
flecked beard belie his strength. His back and chest is 
scarred with the ritual cut markings of his highland 
clan: disfiguring fleshy mounds to suggest the skin of a 
crocodile. 

Pisau goes outside.
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EXT. PISAU’S HOUSE-MORNING

Pisau stands on his porch. From his vantage, he can see 
the hazy silhouettes of distant banana trees. This is the 
low country of swamps and jungle, broken by farmland and 
villages. Squat sago palms, creepers and quaking ferns. 
Kingfishers and Kokomos hunt frogs in brackish water. A 
small corrugated tin-roofed shed sits some distance away 
from his house. Gum trees tower over the place. 

DULCIE (V.O.)
Long ago, Uncle Pisau was refused 
payback. Do you know, payback? In 
Papua, is like...an eye for an 
eye? And now he is here, in the 
low country. Longwe (Pidgin: “long 
way”) from his own village of 
Kindau. He belongs, not here. He 
belongs not there. He is unto his-
self. He is like me: unforgiven. 
His own wife and child? They were, 
whoosh, and float away like Mr. 
Moses in his great ark. And all 
the animals. Two-by-two.  

CLOSE ON: A large necklace of various sized beads, bones 
and carved wood hangs about his neck. In the center of 
the necklace is tied Sally’s bracelet. 

DULCIE (V.O.)
He thinks he is cursed with grief 
and wears a bagi about his neck to 
remind him of it.  

Pisau places a cloth bag over his shoulder.

DULCIE (V.O.)
When his grief is done, it will 
fall away.

HE SEES A STRIKINGLY BLACK BIRD-OF-PARADISE THAT LAYS 
DEAD ON HIS PORCH. 

He squats to examine it. The bird’s red tufted chest and 
delicate tail feathers flutter in the light breeze. He 
picks it up.

DULCIE (V.O.)
Some say Papua is the Eden of the 
old book. Some say it is more 
like, Babel. 
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Some say it is the land of 
cannibals. And some say, a land of 
cannibal missionaries( We eat the 
Jesus-man’s flesh?). 

A pig awaits Pisau at the foot of the stairs. Pisau 
tosses the pig a handful of sago balls, which it eats 
greedily. 

DULCIE (V.O.)
Papua is a land of  ancestors. Of 
magic spirits. Of the Puk Puk: the 
crocodile God. Of curses and 
necklaces made of grief. Of black 
birds that carry the dead on their 
back. Papua is many things and no 
thing. I cannot tell you which of 
these is true. But I can tell you 
the truth of Uncle Pisau. 

Pisau continues to the shed, carrying the bird. The pig 
follows close on his heels. Pisau grabs a shovel. 

He digs a hole outside his enclosure and drops the bird-
of-paradise into the hole. He reaches into his bag a 
covers the bird with a white powder. He buries it. 

EXT. RIVER’S LANDING, STRICKLAND STATION-MORNING

DULCIE (9 years old) arrives along the shore of the muddy 
river by a low draft river taxi. 

DULCIE (V.O.)
Mamma named me Dulcie because I am 
sweet. Like a mango, she said. 

A handful of PASSENGERS brush past Dulcie as they 
disembark from the craft. Dulcie is slight, with hair 
pulled tightly against her scalp. She wears a laplap or 
sarong-like dress. She clutches a letter in one hand and 
a worn, one eyed rag doll in the other. 

DULCIE (V.O.)
I came longwe tumas with this 
letter for Uncle Pisau. It says my 
village school in Kindau shut 
down. It says Momma sent me here, 
to stay with Uncle Pisau, a man I 
have never met. 
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I have only seen in the picture. 
In Papua, it is important to 
belong to your wontak: One who 
speaks your talk. What Uncle Pisau 
does not know is that he is now my 
only wontak. 

Dulcie is the last off the boat. She stares at a sign 
scrawled, “Ples Bilong: Strickland Station” that hangs 
crooked from a post. 

Someone has graffiti painted “Purgatory” over the sign.

Strickland Station is a clutch of stilt houses, 
dilapidated mercantile huts and burning rubbish heaps. In 
other words, a typical PNG village.

A dusty red road-more like a path-leads through town. 
There is a profusion of color in the discarded soda cans 
and trash that lie about everywhere.  

Dulcie startles as A MAN ON A BICYCLE (30’s) rattles 
past, ringing his bell alarmingly. The bike has a large 
box attached to it with “Coca-Cola” and “SP” Beer 
emblazoned on the side.  

DULCIE (V.O.)
Everything I tell you is true. And 
happened exactly as I tell it. I 
will tell you how I came to stay 
with Uncle Pisau and how he took 
me on an arduous journey-in which 
I died.  

(Beat)
I don’t remember dying, but it is 
possible. Just like the Jesus-man 
died. In Papua, anything is 
possible. 

A WOMAN PASSENGER (50’s) approaches Dulcie.

WOMAN PASSENGER
Are you sure this is your stop?

DULCIE
Yes.

WOMAN PASSENGER
It’s not safe to travel alone in 
this country. Especially a child.
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DULCIE
Oh, I’m not alone.

WOMAN PASSENGER
No?

DULCIE
God is with me.

The Woman Passenger looks askew at Dulcie.

DULCIE
And my uncle, he lives here.

WOMAN PASSENGER
Who is your uncle?

DULCIE
Iambai Pisau. He asked me to come 
stay with him. He’s very rich and 
very kind. Do you know him?

The Woman Passenger picks up her bags.

WOMAN PASSENGER
No. I don’t know him. Be safe, 
Child.

Dulcie watches her go.

The BOATMAN (40’s) tosses her bag to shore, where it pops 
open and disgorges its contents of clothing and a few 
books onto the mud. She quickly repacks the bag. 

Dulcie takes a picture from the envelope and shows the 
Boatman. 

CLOSE ON: A picture of a beaming Young Pisau and is wife, 
Sally, holding their infant. They stand in front of a 
large white stucco building emblazoned with the “Kindau 
Koffee” logo. 

DULCIE
(To Boatman)

Do you know him?  Iambai Pisau?

The Boatman shakes his head and starts the outboard. She 
holds fast to the side of the boat and shouts over the 
engine.
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DULCIE
Please, where to find him?

The Boatman, teeth blackened with beetle nut, spits a red 
stream of juice onto the muddy banks.

DULCIE
Klostu? (Pidgin: “close by”)

The Boatman shakes his head.

BOATMAN
Klostu liklik. (Pidgin: “Fairly 
close”)

The Boatman points up the road and motors away-the force 
of which knocks Dulcie into the mud. 

She picks herself up and brushes mud from the rag doll 
and picture. She places the picture back into the 
envelope.

She stands on the river’s bank, mud covering her thin 
legs. 

EXT. PISAU’S FIELDS-MORNING

Pisau emerges into a clearing from an overgrown path. 
Stretching before him are hectares of sweet potatoes and 
mango trees. The pig follows. An AUSTRALIAN CROP BROKER 
(50’s) waves to Pisau from a distant row.

EXT. PISAU’S FIELDS-MORNING

Pisau and the Australian Crop Broker survey the field. 

CROP BROKER
I can promise a good price, Mr 
Pisau. Nothing more.

PISAU
I know fair market.

CROP BROKER
I’ve been coming here for three 
years and I’ve always paid fair 
value. Yes?

Pisau nods. They walk down a row.
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CROP BROKER
You were in Kindau before you came 
here?

PISAU
Yes. 

CROP BROKER
I knew I had heard of you before. 
There was a Big Man (PNG: Chief or 
Prince) from Kindau named Pisau. 

(Beat)
I was a broker all through there. 
Lovely country. There were coffee 
gardens and then there was Kindau.

(Beat)
That belonged to you? 

Pisau nods. The Broker squats to examine a plant.

CROP BROKER
You run a very good outfit here.

PISAU
When can you make an offer?

CROP BROKER
Right.

(He stands)
A week or two.

Pisau nods.

CROP BROKER
(Smiles)

At a price that will make you 
happy. 

PISAU
Good. Good to know.

They shake hands.

CROP BROKER
So, what are you going to do with 
all that money?

PISAU
Buy back Kindau Koffee.

The Crop Broker looks at him and laughs.
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CROP BROKER
That’s a very ambitious plan 
considering that Kindau hardly 
exists anymore.

The Crop Broker walks away.

CROP BROKER
I’ll be in touch.

Pisau works down a field. 

EXT. STREETS OF STRICKLAND STATION-MORNING

Dulcie stands before a Christian church. Outside of the 
church is a spirit house of Jesus riding on a crocodile’s 
back. It’s both primitive and intricate: Jesus’ hair and 
bulbous eyes. The frightening maw of the monsters mouth.

A HEAD MASTER (40’s) leads a group of SCHOOL CHILDREN in 
uniforms past her and guides them into a school yard. One 
child, a GIRL WITH REDDISH HAIR glances back at Dulcie 
and waves. The Head Master shuts the gate.

Dulcie continues down the road. A POLICE OFFICER (40’s), 
in a ratty uniform sits under an awning, smoking a 
cigarette with TWO MEN. They watch Dulcie pass by.

The one eyed rag doll bounces against the suitcase as she 
walks.

EXT. PISAU’S FIELDS-MORNING

Pisau watches WILFRED (30’s) as he lumbers across the 
field calling to him in a sing-song voice. 

WILFRED
Good morning, Boss.

PISAU
You’re late again, Mr. Wilfred.

WILFRED
(Shouts to Pisau)

You think I am late because a 
night of puspus (Pidgin: 
“fucking”)? That would typically 
be right. 
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Wilfred reaches Pisau, out of breath.  Wilfred smokes a 
joint.

WILFRED
But, last night I was set upon by 
Raskals (PNG criminal gangs). They 
robbed me and left me in a ditch.

Pisau hands Wilfred the shovel and motion for him to 
follow.

Wilfred takes a hit from the blunt. 

WILFRED
So, I go to the Constabulary and 
they say, “grease my palm.” Can 
you believe that! This country is 
overrun by criminals. A nogut 
ples. (Pidgin: “bad place.”)

He takes a final hit from the blunt. 

PISAU
Isn’t your bother head Constable?

WILFRED
Yes. And he is the most corrupt of 
all! But what can I do? He’s my 
brother. But I am not my brother’s 
keeper. Right?

The pig accompanies them down a row of sweet potatoes, 
incessantly nudging Wilfred. 

WILFRED
So what time are we meeting the 
Crop Broker?

PISAU
I already met with him.

WILFRED
What do you mean, “met with him?”

PISAU
You were late.

Wilfred shoves the pig away.

WILFRED
So what did he say? How much?
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PISAU
He’ll make an offer in a couple of 
weeks.

WILFRED
How much?

PISAU
He didn’t say.

WILFRED
You wouldn’t try to short me, 
would you, Pisau?

PISAU
Short you for nothing?

The Pig nudges Wilfred.

WILFRED
Jesus, man! When are we going to 
eat this?

He kicks the pig. It squeals and rushes past him, 
knocking him into the mud. 

WILFRED
That bloody animal is dead!

Pisau helps Wilfred to his feet.

PISAU
If you are late again. I will 
allow the pig to eat you.

Pisau moves down the row.

WILFRED
You are a funny man, Pisau. Very 
funny.

EXT. THE ROAD TO PISAU’S-AFTERNOON

Dulcie squats in the middle of the road and watches a 
Papua Black Adder devour a rat. She holds the rag doll 
toward the snake so it can see as well.

The Man on a Bicycle approaches, returning in the 
opposite direction now. He rides over the snake which 
disgorges the rat. Dulcie calls after him.
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DULCIE
Is Mr. Pisau’s house nearby?

The Man on a Bicycle stops. He looks at her a long 
moment.

MAN ON A BICYCLE
Why do you want him?

DULCIE
I am wontak.

MAN ON A BICYCLE
Mr. Pisau has no family. He was 
born from the mating of two rocks. 

DULCIE
That’s impossible.

He starts off.

DULCIE
Klostu?

Calls back as he peddles away.

MAN ON A BICYCLE
At the end of the road!

EXT. PISAU’S HOUSE AND FARM-AFTERNOON

Dulcie stands before the entrance to Pisau’s place. 
Several upright totem-like poles, painted red and cut to 
different heights line the entrance to Pisau’s. Each post 
is carved in the shape of a different creature: Not 
human, but not quite animal. They are decorated with 
large tufts of cassowary feathers.

Dulcie clinches her doll closely. He eyes are wide. She 
enters Pisau’s place.

EXT. PISAU’S HOUSE-AFTERNOON

Pisau and Wilfred put away shovels. Dulcie walks to 
Pisau’s steps. Wilfred indicates that someone has 
appeared.

PISAU
What do you want?
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Dulcie turns, startled. She stares at him.

PISAU
Speak up, Child!

Dulcie looks at the picture and tries to reconcile it to 
the man before her.

DULCIE
Mr. Pisau?

PISAU
Who are you?

DULCIE
Dulcie. Your niece. 

PISAU
I have no niece.

DULCIE
Yes. I am she.

Her hand shakes as she gives Pisau the picture and 
letter.

DULCIE
This is you? Yes? 

He looks at the picture and is taken aback.

Wilfred watches from the shed.

DULCIE
(In a rush)

Our school, it burned and the head 
master, arrested. Teachers, they 
all left. All of them. I have come 
longwe to find you. I’m to stay 
until they find new teachers. 
Mamma said you were kind and a 
good man and would take me in. 
It’s all there, in the letter. 

Pisau lights a cigarette. 

PISAU
You mean to stay here? 

DULCIE
I’ve no money to return home.
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PISAU
Your mother sends you here and 
expects me to pay! I’ve no time 
for jokes.

He starts up his stairs. Dulcie steps forward.

DULCIE
If you don’t take me in...it will 
be another curse on you!

Pisau stops. He turns to her.

DULCIE
Mamma said that you can never 
return to Kindau. To your wontak. 
That you have been cursed by what 
has happened there.

Pisau stares at her.

DULCIE
But, Mamma said, I can come to 
you.

(Smiles thinly)
I am Kindau, Uncle.

He goes into his house and shuts the door.

DULCIE
(Shouts after)

It’s all in the letter!

Beat. Dulcie looks to Wilfred. Wilfred simply puts away 
tools. 

She picks up her bag and walks to the edge of the dirt 
enclosure but stops. Where is she to go? She returns to 
the center of the enclosure and sits on her bag. She 
cries but stops herself.  

Wilfred watches her a moment and then approaches.

WILFRED
And to think you came all this way-
alone-for a door to be shut in 
your face. Such a pretty face.

(Beat)
I don’t understand how he can turn 
out family. 
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He squats next to her. She is on guard.

WILFRED
It’s okay. Wilfred. 

He puts his hand out.

WILFRED
It’s very, very nice to meet you, 
Dulcie.

Beat. She shakes his head.

DULCIE
You work for Uncle Pisau?

WILFRED
Work for him? Who knows who works 
for who. You keep looking at that 
door like you expect him to come 
out. I’m afraid Pisau’s not a man 
to change his mind. 

Cloud shadows move across the land. Wilfred looks up.

WILFRED
Come. You stay with me tonight and 
I’ll put you on the boat for home 
in the morning. Come.

He stands.

DULCIE
No.

WILFRED
I’ll pay the fare. Then Pisau will 
pay me. Not a problem.

DULCIE
I can’t go back.

WILFRED
Why?

Dulcie looks at the ground. Beat.

WILFRED
Well, you can’t sit here all 
night. 
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She clutches her doll.

DULCIE
I don’t mind.

Fat, angry raindrops pock the ground. Wilfred looks to 
the sky.

WILFRED
Suit yourself. But, if I were you, 
I would go back to Kindau.

Wilfred shoves down his hat and hurries away. Dulcie 
pulls her shirt up to shelter from the rain.

INT. PISAU’S HOUSE-EVENING

Rain taps on Pisau’s roof. He drinks an SP Beer. Many 
empties litter the table. He looks at the picture Dulcie 
brought.  

A tin box sits open on the table. Various pictures are 
scattered beside the box. He tosses the picture Dulcie 
brought onto the table. He drinks.

He rifles through the other pictures: Pisau and Sally 
work in the Office of Kindau Koffee. Pisau shakes hands 
with dignitaries in business attire. Pisau and other 
village men in warrior regalia with fiercely painted face 
and elaborately feathered head gear at a Sing-Sing dance. 
Family pictures.

He picks up a faded picture of a young woman who looks 
strikingly like Dulcie. He turns it over. Handwritten in 
a scrawl: “Sally’s Sister, 1992”.

He tosses the pictures back into the box.

He scans a yellowed newspaper article. The headline 
shouts: “Catastrophe in Kindau” accompanied by graphic 
pictures of flood devastation.

A drop of rain plops onto the article. Pisau looks up. 
More rain drips. He slides the pictures out of the rains 
path. Water pops the table. 

Pisau wipes water from the yellowed newspaper article.

FLASHBACK:
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INT. MAGISTRATE COURTROOM, HIGHLANDS-DAY

A chaotic court proceeding in a small, packed room. A 
Judge sits behind a high table in the modern appointed 
building. Solicitor tables face the Judge. The DEFENDANT 
SOLICITOR (50’s), a white Australian, sits at one of the 
tables. 

On the witness stand is MR. BARNES, an Australian man 
(50s), dressed in suit and tie. He sweats profusely. 

The PROSECUTING SOLICITOR (40’s), a large black man with 
a shock of hair, stands beside a board containing graphic 
flood pictures. Mangled bodies. Complete devastation. 

An enlarged version of the picture that Dulcie brought 
with her, is prominently displayed on the board.

A young Pisau, stands prominently with other villagers in 
the crowded gallery. His eyes startle as the Judge slams 
the gavel.

JUDGE
I’ll clear the room if these 
continue. Do I make myself heard? 

The crowd quiets. 

A rain drop slaps Young Pisau face. He looks up. More 
rain leaks. He steps aside. Water hits the floor. 

The Judge turns to the Prosecuting Solicitor.

JUDGE
Continue.

PROSECUTING SOLICITOR
Thank you, My Lord. 

The Prosecuting Solicitor turns to Mr. Barnes.

PROSECUTING SOLICITOR
You would have us believe, Mr. 
Barnes that this destruction-

He points to the board of pictures.

PROSECUTING SOLICITOR
That it was caused not by the 
failure of the containment wall at 
the OkTedi mine; 
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Not by its flawed construction, 
but an act of terrorism by the 
FPA?

MR. BARNES
That is our findings, yes.

Young Pisau looks at his feet. Brown, murky water has 
pooled. No one else seems to notice.

The Prosecuting Solicitor shouts. Young Pisau looks up.

PROSECUTING SOLICITOR
The Free Papua Army is no longer 
in operation! They have denied all 
responsibility. There is not a 
single shred of evidence to 
support your conclusion that the 
FPA caused this disaster.  

MR. BARNES
Our report-

PROSECUTING SOLICITOR
Your report is complete fiction, 
is it not?

The Defending Solicitor leaps to his feet.

DEFENDING SOLOCITOR
Objection!

JUDGE
Sustained.

Young Pisau notices the murky water run down the wall.

PROSECUTING SOLICITOR
My Lord, they are using a created 
act of terrorism as a cover for 
their own incompetence. There was 
no act of terrorism!

MR. BARNES
Let’s not forget that those who 
died, they were my people too! 
They worked for me. I worked for 
them! I knew their families. I 
live here too. That we should be 
accused of such an action is an 
insult! 
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PROSECUTING SOLICITOR
The insult is this report!

JUDGE
The report is not in question. 
It’s accepted by this body, I 
remind you, Sir. 

PROSECUTING SOLICITOR
Mr. Barnes’ office authored it 
without consultation.

JUDGE
Move on, Sir.

PROSECUTING SOLICITOR
To accept this report is to accept 
that Papua New Guinea is not 
sovereign but that the OkTedi Mine 
and its operators are. This mine, 
the largest in the world, has 
destroyed property and killed 
hundreds of people out of  
negligence! They are accountable. 
They are the terrorist!

The crowd applauds. 

DEFENDING SOLOCITOR
Objection!

The Judge slams the gavel and looks to the Prosecuting 
Solicitor.

JUDGE
Continue along this line, Sir, and 
I’ll hold you for contempt.

The Prosecuting Solicitor pulls the enlarged picture of 
Pisau and Sally holding their child from the board. He 
holds it in front of Mr. Barnes. He points to Young 
Pisau.

PROSECUTING SOLICITOR
That man, Iambai Pisau lost his 
livelihood. Lost his wife and 
child. If it is not an act of 
terrorism, how do you explain 
their deaths?

THE WALLS CREAK AND BULGE. 
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MR. BARNES
(Shrugs)

An act of God.

Young Pisau leaps to his feet.

YOUNG PISAU
Not an act of God!

THE WALLS GIVE WAY. MURKY WATER ENGULFS EVERYTHING.

RETURN TO PRESENT:

INT. PISAU’S HOUSE-EVENING

Pisau’s eyes glow in the light of a newly lit kerosene 
lantern. He stares at the picture Dulcie brought with 
her. Other pictures and newspaper clippings are scattered 
about the table. He drinks.

The FLOOR CREAKS. He turns. SALLY IS THERE. Pisau reels 
back. Empty bottles and the box crashes to the floor. 

Pisau stares into the shadow. SALLY IS GONE. He looks for 
her. Nothing. Beat. He picks up the scattered pictures.

The FLOOR CREAKS AGAIN. He turns about. DULCIE STANDS IN 
THE DOORWAY. Rain drips off her.

PISAU
What are you doing? Get out! Out!

He pushes her out and shuts the door. He turns into the 
room. He closes his eyes. He leans against the door.

EXT. PISAU’S PORCH-EVENING

The rain has stopped. Humidity hangs in the air. Moon 
glistens blue off wet surface. Light from Pisau’s window 
illuminates Dulcie who shelters on the porch. 

She plays with a string on her fingers. The rag doll is 
positioned on the suitcase so that it faces Dulcie. 
Dulcie shows the doll string games. She transforms the 
string into Jacob’s ladder. 

DULCIE HEARS A BOTTLE CRASH INSIDE. She peers up into 
Pisau’s window. Pisau picks up an empty bottle and throws 
it to a rubbish bin. He stands unsteadily. 
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Nat-nat’s (bugs) swarm about his lantern. He places the 
tin box under his bed. He cover the box.

Pisau extinguishes the lantern.

Dulcie slides back down. She grabs her doll and pulls her 
knees to her chest. Night envelopes them.

EXT. PISAU’S HOUSE AND FARM-THE NEXT MORNING

Pisau emerges from his house and sees Dulcie dressed in a 
school uniform. 

Wilfred stands nearby holding two spades. The pig roots 
about in the tall grass.

DULCIE
(Smiles hopefully)

Good morning, Uncle.

Pisau lights a cigarette, unsure what to make of her. He 
blows a long stream of smoke. He puts his cloth bag on 
his shoulder. He looks to Wilfred.

WILFRED
Morning, Boss.

Pisau moves past Dulcie, to Wilfred and grabs his spade. 
Pisau goes down the path. 

EXT. PISAU’S FIELDS-MORNING

Pisau and Wilfred work row after row of sweet potatoes. 
Dulcie and the pig trail, as entourage.

Pisau reaches into his bag and sprinkles a powdery 
substance around the base of a nearly dead plant. He 
works the substance into the soil. She squats beside him. 
She holds her doll out to see as well.

DULCIE
What are you doing?

Pisau ignores Dulcie and moves away. 

Wilfred squats next to her.
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WILFRED
(Confidentially)

Magic from his bag. 

Wilfred winks at Dulcie. 

DULCIE
Is it fertilizer?

Wilfred laughs. 

Dulcie takes the spade. 

DULCIE
Uncle Pisau! 

Pisau turn. She plants the spade and turns over dirt.

WILFRED
Ay, Pisau! She’s very strong.

Wilfred feels her biceps. He takes the spade from her.

EXT. PISAU’S FIELDS-AFTERNOON

Dulcie plays in a distant row. Wilfred has stopped to 
watch her. The pig accompanies her as she hops from dirt 
clod to dirt clod.

Pisau looks at Wilfred, who watches Dulcie.

I/E. PISAU’S PORCH-LATE AFTERNOON

Pisau places his cloth bag on the porch. Dulcie’s 
suitcase is on the porch. As he opens his door, Dulcie 
darts past and bounds down the stairs and into the tall 
grass. Pisau shouts after her.

PISAU
Ay! What are you doing in there?!

Dulcie peers from behind tall grass.

PISAU
Are you a thief?

DULCIE
(From behind grass)

I’m not a thief!
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PISAU
Then what are you? You come here 
to steal from me? Is that why you 
were sent?

Dulcie stands.

DULCIE
I’m not a thief!

She flings a rock at Pisau. It bangs off the house. Pisau 
is stunned. Dulcie, frightened by what she’s done, runs 
off. 

INT. PISAU’S HOUSE-LATE AFTERNOON

Pisau shuts the door. He stops when he see, on the table, 
a plate of beans and canned mutton. A mug of steaming 
coffee is next to it. 

EXT. PISAU’S FIELDS, UNDER A MANGO TREE-THE NEXT MORNING

Dulcie and the pig eat rotten, fallen mangoes. The fallen 
fruit is infested with bugs and worms, so Dulcie eats 
gingerly around them.

Wilfred approaches and picks a perfect fruit from the 
tree. He hands it to her.

She hesitates.

WILFRED
You have to eat. Go on. Take it.

She takes it from him. She bites into it and its sweet 
juice runs down her chin. She laughs. He smiles.

WILFRED
Pisau doesn’t think you should 
feed stray animals.

He watches her devour the mango. 

WILFRED
I can help you, if you help me, 
Dulcie.

From a distant field, Pisau watches Wilfred hand Dulcie 
the Mango.
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INT. PISAU’S HOUSE-LATE AFTERNOON

Dulcie is beside Pisau’s bed. The tin box is opened. She 
carefully rifles through the pictures and newspaper 
clippings. She looks at a yellowed newspaper. Headlines: 
“Local ‘Big Man’ Found Guilty” A picture of younger Pisau 
peers out. She puts it back in the box. She stops and 
takes another picture out. 

CLOSE ON: The picture of Sally’s sister (Dulcie’s 
mother). Dulcie touches the picture. 

She hears Wilfred and Pisau. SHE PLACES THE PICTURE IN 
HER POCKET. She shoves the tin box back under the bed. 

She peers out the window: Wilfred and Pisau approach from 
the field. WILFRED SPEAKS LOUDLY ON THE APPROACH.

Dulcie quickly slips out of the house.

EXT. PISAU’S PORCH-EARLY EVENING

Pisau looks toward the shed. He sees Wilfred talk with 
Dulcie. Wilfred lights a lantern. 

EXT. PISAU’S SHED-EARLY EVENING

A plank bed is set upon cooking oil cans. Old blankets 
are piled on the planks. Her rag doll is placed at the 
head of bed. Mosquito netting hangs above the makeshift 
bed. 

He shows her the lit lantern and then hangs it on a nail. 

WILFRED
And you found nothing?

DULCIE
A box.

WILFRED
A box? What was in it?

DULCIE
Papers. Pictures. I found this.

Dulcie holds the picture of her mother in her hand. 
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WILFRED
What is it?

She hands him the picture.

DULCIE
My mother. 

WILFRED
(Looks)

Mmm. Very pretty. 
(Beat)

And you found nothing else?

DULCIE
I don’t like looking through his 
house. I’m not a thief.

WILFRED
Dulcie. He has given you nothing. 
Not even food. It’s his obligation 
to care for his wontak. Has he 
done so? No. It is me who has 
helped you. 

He hands the picture back.

WILFRED
But, if you don’t want to go back 
in. That is okay. I don’t want you 
to do anything you feel is wrong. 
Hum?

She tacks the picture on the wall beside her bed.

DULCIE
So, he is he a bad man? Uncle 
Pisau?

WILFRED
Whose to say. He’s a rich man who 
lives like a poor man. People 
don’t understand that. Around 
here, what belongs to you, belongs 
to me. It’s our way. Not Pisau’s 
way. 

DULCIE
Why do you work for him?
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WILFRED
Pisau and I, we are partners. No, 
like brothers. So, that means you 
and I, we are also wontak.

(Laughs)
To be honest, Pisau doesn’t want 
any family.

Dulcie looks at him.

WILFRED
My family has always claimed this 
land. But nothing would grow on 
it. Pisau wanted to buy it and I 
told him it was fallow. But Pisau 
bought it anyway. It turns out he 
can make fruit grow from a rock. 
It’s like he possesses a kind of 
magic. We were all surprised. My 
family wanted the land back. But I 
told them, no. It belonged to 
Pisau. I defended him. But, Pisau? 
He doesn’t know gratitude. So, I 
want to know if he’s hiding what 
he owes me. Hum?

DULCIE
You mean money?

WILFRED
I wouldn’t put it past Pisau.

DULCIE
Can’t you just ask him?

WILFRED
It’s not that simple. Pisau is not 
an easy man to talk to. 

DULCIE
I can ask him for you.

WILFRED
No.

DULCIE
I don’t think he’s hiding anything 
from you.

WILFRED
He’s not to be trusted!
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Wilfred’s eyes flash. Beat

WILFRED
I’ve heard it said that he’s 
Masalai. 

DULCIE
(Alarmed)

A demon?

WILFRED
I don’t believe it myself, but 
others do. He’s lucky he’s not 
been killed. I’ve seen it happen! 
He doesn’t believe in the waitmans 
(Pidgin: “white man’s”) God. No 
one knows what Pisau believes so 
they call him Masalai.

DULCIE
He’s not really Masalai, is he?

Wilfred considers.

WILFRED
I’ve heard that if you cut into 
him, all you will find is wind. 

He smiles. He places some mangoes on her bed.

WILFRED
I don’t want to upset you. You 
know...I’m not like Pisau.  

(Beat)
So, what say we talk about this 
tomorrow? Yes?

She nods.

WILFRED
Good.

She crawls onto the bed and pulls her knees against her 
chest. 

WILFRED
I’ll see you in the bright and 
early.

He kisses her forehead. She holds her rag doll and 
watches him walk away.
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EXT. PISAU’S HOUSE AND FARM-EARLY EVENING

Wilfred walks along the overgrown path. He turns a corner 
and Pisau is there.  

WILFRED
Jesus, man!  

PISAU
What you are doing with that girl? 

Wilfred sizes up Pisau.

WILFRED
Why do you care? You think that 
girl is an innocent child? A sweet 
mango? She is not. 

PISAU
What are you about?

WILFRED
That girl is looking for a family 
because she can’t go back to her 
own. I don’t know why and I don’t 
care. But she’s here. What’s yours 
is mine. Right?

Wilfred starts down the path.

PISAU
I’m not finished talking to you.

WILFRED
(Calls back)

The day’s over and I’m going home. 
And if I don’t see you in the 
bright and early, it’s because a 
whore is still sucking my cock.

PISAU
You’re let go, Mr. Wilfred.

Wilfred stops. He moves slowly back to Pisau.

WILFRED
You make all the money off of my 
back and you say, “You’re let go, 
Mr. Wilfred.” I don’t think so, 
Pisau. You talk to the crop broker 
and make deals without me. 
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You plan on taking my money and 
buy back your garden in Kindau. I 
know you! You have no respect, 
Pisau. High and mighty, Pisau. 
You’re not a Big Man down here. 
You’re just a man. 

PISAU
Get off my land.

WILFRED
My wontak owns this land. 

PISAU
I’ll go to the authorities.

WILFRED
You forget, Pisau: My family is 
the authority. You’re not wontak. 
You’ve no claim. When the broker 
returns it will be me who collects 
his fee. Not you. 

Wilfred spits into Pisau’s face.

Pisau wipes his face with a handful of Kina (PNG 
currency) and hands it to Wilfred.

PISAU
Don’t come back in the bright and 
early. 

Pisau walks away.

WILFRED
(Calls after)

Or what, Pisau? Or what? 

I/E. THE SHED-EARLY EVENING

Pisau opens the shed. Dulcie reads a book under the mesh 
netting.

PISAU
In the morning, you’ll be on a 
boat, back to Kindau. Do you 
understand? 

Pisau’s words sting Dulcie. 
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PISAU
I should have sent you packing 
when I first saw you! You’re 
nothing but the cause of trouble!

She watches him as he walks away and into his house.

INT. THE SHED-EVENING

Dulcie packs her suitcase. The door is ajar and her lamp 
has a low glow. She is dressed. She places books into the 
suitcase.

She looks to Pisau’s house. Pisau appears at the window 
and then moves away.

She takes her mother’s picture from the wall and looks at 
it.

A rustle is heard in the grass. Dulcie is alert. The pig 
moves quickly past the shed. Then the door is suddenly 
flung wide: Wilfred stands there.

DULCIE
(Euphoric)

Mr. Wilfred, you’ve come back!

Before Dulcie can react, Wilfred’s hand covers her face. 
He shuts the door and throws her onto the bed. The 
picture flies from her hand. She struggles and cries out 
to no avail. Her eyes bulge. She flails about and kicks 
the walls. The lamp falls. Fire erupts. Wilfred doesn’t 
seem to notice. Dulcie panics. She screams.

DULCIE
Mama! Mama! Papa! Get out! Mama!

Wilfred grabs at her night shirt. 

Suddenly, Wilfred is pulled from the shed and thrown 
violently to the ground by Pisau. Pisau then wrenches 
Dulcie from the spreading flames. 

She reaches into the flames to retrieve the picture and 
the rag doll. Pisau shoves her from the fire. The rag 
doll burns. She grasps hold of the picture.

Pisau turns to Wilfred, who stands drunkenly in the fires 
glow. Wilfred swings at Pisau and Pisau falls hard. 
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As Wilfred approaches, Pisau reaches for a shovel and 
swings it low, knocking Winfred to the ground. Pisau 
quickly stands and as Winfred crawls away from Pisau, 
Pisau raises the spade end of the shovel high into the 
air. He brings it down with tremendous force. 

Dulcie screams. A moment. Pisau breathes heavily. Wilfred 
is motionless. The shovel is planted deep in the ground, 
inches from Wilfred’s neck. 

Wilfred pulls himself to his feet.

WILFRED
When you die, no one will come for 
you, Pisau. No one.

Pisau holds his shovel, ready to strike. Wilfred walks 
down the path and vanishes.

Pisau grabs a cistern and douses the flames. It smolders. 
Dulcie finds the charred remains of her rag doll. Her 
books, destroyed.

Pisau looks at her. She holds the picture.

PISAU
Where did you get that?

Dulcie puts it behind her back. Pisau forcibly takes it 
from her.

DULCIE
It’s Mine! 

PISAU
Where did you get it? Where!

DULCIE
I brought it with me! Please give 
it back.

PISAU
You are a liar. And a thief.

Dulcie attacks Pisau. He grabs her arms as she flairs at 
him. He can barely control her fury.

DULCIE
You are Masalai! Bad man! I hate 
you. 
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She kicks him and he lets her go. Tears of anger.

PISAU
Mamma said you were a hero. A 
great man who defended Kindau. 
Others said you were not a hero. 
That you took a man’s life and got 
what you deserved. That you should 
rot away. But Mamma, she believed 
in you. Others said you were 
cursed. That all of the family was 
cursed because of you. But Mamma 
didn’t believe that. She said, you 
were a good man. A true Big Man. 
She was wrong! You’re no better 
than Mr. Wilfred!

Dulcie goes to the smoldering shed. She uses a stick to 
retrieve her burnt doll. The doll falls to pieces. She 
grabs her scorched suitcase. It’s hot. It pops open. 

Pisau goes to help her. She shoves him violently away.

Pisau watches her repack what remains of her belongings. 

She stops and sits, dejected.  

Night sounds. 

Stasis. 

Pisau watches the night. Fireflies are out in force.

PISAU
I am not like, Mr Wilfred.

DULCIE
No. You are worse. You took a 
man’s life. 

Beat.

PISAU
If I could give it back to him, I 
would. But I can’t. So it goes.

A Moment.

PISAU
Your mother, did she say those 
things?
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DULCIE
That she believed in you? Yes. She 
also said that your wife, her 
sister, was a gift from God that 
you didn’t deserve.

PISAU
Sally was no gift from God. But, 
it’s true I didn’t deserve her.

A moment.

PISAU
Well? Are you going to sit there 
or come inside?

Dulcie looks at him.

PISAU
BUT only until Kindau hires new 
teachers. 

(Beat)
Then, I send you packing.

(Beat)
Yes?

Dulcie nods. She goes inside. Pisau picks up her 
suitcase.

EXT. STRICKLAND SCHOOL-MORNING

White stucco buildings surround a courtyard. Tall palms 
and hibiscus trees are scattered about the courtyard. 
CHILDREN play and jostle on old playground equipment. 

A few Children stand in the open window above a hibiscus 
tree.

Dulcie stands at the gate of the school. Children rush 
past and into the schoolyard. 

One Child climbs into the hibiscus tree. Flower petals 
rain down.  

INT. STRICKLAND SCHOOL-MORNING

A small school room. Rows of tables and chairs face a 
chalk board. White plastered walls and exposed wooden 
ceiling. A large overhead fans slowly spins. 
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A crucifix and colorful paintings of Jesus hang on the 
wall. Low bookcases. A tall window with a wide sill 
stands opened. 

The hibiscus tree, in full bloom, rests below the window. 

CHILDREN huddle around tables. A few sit on the wide 
window sill.   

A TEACHER (20’s) stands next to Dulcie at the front of 
the class. Children stare at Dulcie. 

TEACHER
Make room. Make room, Children. 

Dulcie moves down a row a tables and finds a seat beside 
the Girl With Reddish Hair. She gives Dulcie a pencil and 
paper.  

EXT. PISAU’S FIELDS-AFTERNOON

Pisau works the field. The pig is nearby. 

Pisau squats next to the sickly looking plant from days 
before. It is now remarkably green and vibrant. 

INT. STRICKLAND SCHOOL-AFTERNOON

Dulcie shows the Girl With Reddish Hair a string game. 
The Girl With Reddish Hair delights in the game.

A BOY runs past and grabs the string and laughs. Dulcie 
gives chase to the Boy. They climb over chairs and 
benches. The Teacher shouts. 

TEACHER
Children!

Dulcie catches the Boy and throws him to the floor, where 
she pummels him. The Teacher yanks Dulcie up.

TEACHER
Dulcie! What’s wrong with you? 

Dulcie grabs her string and glares at the Boy. The Boy 
scrambles away and out the door. The Teacher stares at 
Dulcie in astonishment.
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TEACHER
Go sit. 

Dulcie doesn’t move.

TEACHER
Go!

Dulcie sits at a desk. The Teacher stands in front of the 
desk a moment.

TEACHER
Would you like to tell me why you 
did that? 

(Beat)
Look at me.

Dulcie looks up.

TEACHER
Well?

Dulcie shrugs. 

TEACHER
Fine. Then ask God to forgive your 
anger.

She points to a crucifix on the wall.

Dulcie stares at the crucifix. The Teacher sits at her 
desk.

EXT. THE ROAD TO PISAU’S-AFTERNOON

Dulcie lopes along the road carrying a bundle of books.

The red totem sentinels greet her as she arrives at the 
entrance to Pisau’s property. 

Wilfred steps from the brush. She stops cold. Wary.

WILFRED
So, you’re still here. Pisau is 
feeding stray animals, after all.

He smiles. A moment.

WILFRED
Tell Mr. Pisau, “Good day”.
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She walks past the red totems into Pisau’s property. She 
glances back. Wilfred stands in the path, framed between 
the red totems. He waves. She quickens her step.

INT. PISAU’S HOUSE-EVENING

Pisau has partitioned a part of the room with blankets. 
Dulcie sits on a makeshift bed. What remains of her 
belongings are folded on top of a table. 

Pisau fills two plates with beans and sego balls. He 
lights the lantern and places it on the table. He sits 
and eats.  

Dulcie moves to the table. She picks at her food. 

DULCIE
I saw Mr. Wilfred.

Pisau looks up at her.

DULCIE
He said to tell you, “Good day”.

She eats slowly. 

DULCIE
He should be killed.

Pisau puts his fork down.

PISAU
No.

DULCIE
He’s a bad man.

PISAU
Yes. But that doesn’t mean he 
should die.

DULCIE
Isn’t that why you killed a man?

Pisau stares at her.
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EXT. PISAU’S FIELDS-MORNING

Pisau walks along the overgrown path and emerges at the 
expanse of his fields. 

Rows of sweat potatoes have been randomly pulled from the 
ground.

Pisau stops. The pig lays dead on the ground, hacked to 
pieces with a machete. Blood pools across the dirt. Pisau 
stares at the fly covered carcass. A mango is in its 
mouth.

I/E. STRICKLAND SCHOOL-MORNING

Children screech in the yard outside. A few Children 
remain inside, including Dulcie who stands in the window 
sill of the open window. The Teacher blows her nose and 
holds her head.

Dulcie looks down on the children playing. The hibiscus 
tree below the window is abuzz with activity: butterflies 
and humming birds.  

Dulcie’s eyes dart about as she scans beyond the school 
yard. She watches men pass by between buildings: THIS MAN 
is Wilfred and then THAT MAN is Wilfred. Her pulse 
quickens with each false sighting.

TWO CHILDREN race through the classroom in a boisterous 
game of chase. 

TEACHER
(Calls out)

Ay! Ay!  Shoo! Shoo! For the love 
of-

The Two Children run out, shouting after each other.

TEACHER
Everyone. Out! Go go go.

She ushers the remaining Children out. She leans against 
the door, clearly sick. She blows her nose. She sees 
Dulcie standing in the window sill.

TEACHER
Dulcie? You too. Go outside with 
the others.
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Dulcie remains in the window. 

TEACHER
Did you hear what I said?

The Teacher approaches her.

TEACHER
Why are you obstinate? You need a 
swift paddle, that’s what you 
need. Now, get down from there! 

She reaches out to Dulcie but Dulcie recoils and holds 
tight to the window frame. Beat.

TEACHER
Fine. What do I care? Tomorrow you 
go out. 

The Teacher blows her nose and sits at her desk.

Dulcie looks out the window. She watches a butterfly land 
on her arm and then flutter away. It settle on a hibiscus 
bloom. 

Her eyes drift. Beyond the bloom she spies Wilfred, 
standing by the school gate. He smiles at her. She panics 
and tumbles from the window.

IN THE SCHOOLYARD: Children have stopped and look up into 
the tree. Flower petals rain down. The Girl With Reddish 
Hair SCREAMS.

IN THE CLASSROOM: The Teacher looks up from her work. 
Dulcie is not in the window. 

TEACHER
Dulcie?

She rushes to the window. 

DULCIE IS BELOW, SPLAYED ACROSS THE TOP OF THE HIBISCUS 
TREE, SURROUNDED BY FLOWER BLOOMS. 

A BRANCH HAS PIERCED HER ABDOMEN. Dulcie looks up to the 
teacher; to the blue sky. Frightened eyes.

TEACHER
Dulcie!
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EXT. THE ROAD TO PISAU’S-MORNING

The Man on a Bicycle peddles furiously toward Pisau’s, 
ringing his bell alarmingly.

INT. STRICKLAND SCHOOL-MORNING

Dulcie is laid on a table in the class room. Children 
crowd around. Some are in the window sill. The Teacher 
and Head Master attend to Dulcie. Blood stains her 
uniform. 

Dulcie moans. The Head Master places a bandage across the 
gaping wound. The bandage is immediately soaked. 

The Teacher calls to the Children in the window sill.

TEACHER
Come down from there! Do you hear? 
Come down! Did you not see what 
has happened?!

She angrily yanks Children from the window sill. 

HEAD MASTER
(To Dulcie)

You’re going to be fine, Child. 
Keep your eyes on God. Shhh.

TEACHER
(To Head Master)

She was such a sweet child.

Pisau and The Man on a Bicycle enter. Children part. 
Pisau sees Dulcie.

HEAD MASTER
She fell.

TEACHER
(Wails)

It’s my fault!

HEAD MASTER
It’s not your fault.  

TEACHER
It is. It is! I should’ve taken 
her from the window and I- 
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HEAD MASTER
Enough! 

(To Pisau)
She needs medical help.

Pisau agrees. The Teacher cries. Students comfort her.

HEAD MASTER
There’s an aid station two hours 
south by fast boat. They can help 
her there. Can you take her?

Pisau hesitates. Pisau looks at Dulcie’s bloody wound. 
The Man on a Bicycle scampers out of the room, sickened 
by the wound. 

Dulcie moans. 

DULCIE
Uncle Pisau?

Pisau leans down.

DULCIE
Am I going to die?

INT. RIVER TAXI-MORNING

The Boatman adds a chicken cage to a stack of other 
chicken cages. He rattles them. The chickens squawk. He 
starts the outboard engine. 

EXT. RIVER’S LANDING, STRICKLAND STATION-MORNING

Pisau carries Dulcie to the landing. The Head Master and 
children follow him. 

HEAD MASTER
Make way! Make way!

Pisau tries to grab the boat as it pulls into the river. 
Pisau almost falls.

PISAU
(Calls)

Come back! 

The Boatman shrugs and flashes a toothless smile.
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PISAU
(Calls)

Come back!

The Boatman spits his bloody chew into the river and 
pilots away.

A number of canoes line the bank. Pisau places Dulcie in 
the hull of one of the canoes. The bow is carved to 
resemble a crocodile. 

The Police Officer in a ratty uniform parts through the 
crowd. Wilfred and MAN #1 and MAN #2 (20/30’s) are with 
the Police Officer.

POLICE OFFICER
What’s the trouble here?

Pisau turns and sees the Officer and Wilfred.

PISAU
She’s been injured.

The Police Officer glance at Dulcie in the canoe.

POLICE OFFICER
Yes. I can see that. It looks bad.  

Wilfred feigns concern.

PISAU
(To Police Officer)

She needs to go down river.

POLICE OFFICER
You should take a fast boat. That 
canoe will take twice as long.

Wilfred smirks. Pisau looks about at the gathering crowd.

PISAU
(To Police Officer)

Can you take her?

POLICE OFFICER
Oh, I’ve no time to go down river.

PISAU
Isn’t that your job?
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POLICE OFFICER
Whose to say what is my job. Is it 
my job to apprehend thieves-who 
steal canoes? Or is it my job to 
take a child down river? Hard to 
say. 

(Beat)
But, you can always make it my 
job, Mr. Pisau. 

(Beat)
It would cost a lot of Kina to 
take her down river. 

PISAU
How much?

POLICE OFFICER
(Shrugs)

How much? Depends.

The Police Officer spits bloody betel nut juice onto the 
mud. 

Pisau climbs into the canoe. One of the Two Men steps 
forward.

MAN #1
That’s mine. 

WILFRED
Pisau, you can’t just steal 
another man’s property.

MAN #2
He’s a thief!

The Police Officer grabs the canoe. Pisau quickly places 
the oar against the Police Officer’s chest. Beat.

POLICE OFFICER
Jail is not a pleasant place, as 
you well know, Mr. Pisau.

Dulcie moans. Pisau reaches into his bag and takes out a 
number of Kina. The Police Officer counts it and pockets 
it.

POLICE OFFICER
You should take the girl down 
river. Before she dies.
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The Police Officer hands some money to Wilfred and then 
shoves the canoe into the river with his foot. Pisau 
stares at him. The crowd on the bank, stares back. 
Wilfred steps beside the Police Officer. 

WILFRED
(Calls to Pisau)

Don’t worry, Pisau! I will take 
care of the farm! Don’t you worry!

Pisau watches the village recede as he dips his oar into 
the caramel-colored river.

EXT. STRICKLAND RIVER-AFTERNOON.

Pisau slices through the river. His skin glistens in the 
cutting sun. Farmland slips past and jungle runs to the 
bank: Buttressed garmut trees and tentacle roots of 
strangler figs. The river’s power ripples and eddies. Red 
and green parrots roost in the canopy. 

Dulcie lays in the hull of the canoe. Blood mixes with 
water and rolls this way and that. She stares into the 
clear blue sky. Far above, a jet leaves a vapor trail to 
paradise.

She watches Pisau as he pounds the water with the oar. 
His face, taunt; his eyes, fixed on the middle distance. 

A STRIKINGLY BLACK BIRD-OF-PARADISE ALIGHTS ON THE AFT OF 
THE CANOE. It hops into the hull, a few feet from Dulcie. 

She watches it perform an elaborate dance. It puffs its 
red tufted chest. The bird clicks and pulsates its chest. 
It hops back up to the aft of the canoe and repeats the 
sound.

It flies off as quickly as it alighted, leaving Dulcie 
spell-bound.

DULCIE
Did you see that, Uncle?

Pisau looks back at her.

DULCIE
A great bird. Did you see it? She 
was black, like ink.

Pisau shakes his head and turns to the river again. 
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PISAU
Close your eyes.

DULCIE
I’m afraid to. 

He paddles on.

DULCIE
Are you angry with me?

Pisau looks to the river’s hazy horizon.

EXT. MEDICAL AID STATION-DUSK

The fast falling sky cast silhouettes. The river is a 
streak of orange. Pisau pulls the canoe ashore. A few 
other canoes litter the muddy shore. The Boatman’s craft 
is tied to a pylon. The Boatman stands on his boat, lit 
by a kerosene lantern.

Pisau gathers Dulcie from the canoe and hurries along the 
embankment. He sees the Boatman. 

PISAU
Doctor?

The Boatman points to rickety stairs. Pisau climbs the 
stairs and hurries along a path. Ahead, lights from a 
cluster of buildings. A few people look out from huts as 
Pisau passes. 

He clambers along a worn boardwalk and arrives at a white 
stucco building. A red cross and sign stating, “Haus Sik” 
hangs beside the door. Pisau knocks. Waits. He looks 
through a window into a darkened room. He knocks again. 

A NURSE (30’s) steps onto the porch. She is attractive 
and exudes competence.

NURSE
The doctor is away.

Pisau turns to her.

PISAU
Please...

NURSE
Oh, dear. Come inside.
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She opens the aid station and turns on the lights.

INT. MEDICAL AID STATION-DUSK

The lights flicker on revealing a relatively modern 
facility. A bed and examining table, separated by a 
curtain is to one side. White cabinets with medical 
supplies clutter the shelves. Frosty white glass cases. 
Health posters promoting nutrition and dire warnings of 
HIV hang along the walls.   

Pisau carries her into the room.

NURSE
He’s distributing netting and 
immunizations.

PISAU
Is he back soon?

NURSE
Three, four days. Let me look at 
her. 

The Nurse clears the examination table.

NURSE
Here. 

Pisau lays her on the table. Dulcie clings to Pisau.

Pisau pries her hand from him.

NURSE
It’s okay. It’s okay. 

The Nurse smiles at Dulcie.

NURSE
What’s your name?

DULCIE
Dulcie.

NURSE
A sweet name. Are you sweet?

Dulcie nods. She searches for Pisau’s eyes, but he 
glances away.
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NURSE
Can I have a look, Dulcie? 

The Nurse pulls aside Dulcie’s blood stained uniform. She 
removes the soaked bandage. She examines the wound.

Pisau watches her face eagerly, hopefully...

NURSE
What happened?

PISAU
A branch went through. When they 
pulled it from her, they...

Dulcie moans. The Nurse prepares a shot of morphine.

Pisau’s hopeful expression dissolves.

DULCIE
Mamma said the Gods, they decide 
when you die. And the time, it is 
unchangeable. 

NURSE
It is not your time, child.

(To Pisau)
Tell her.

Pisau looks at the Nurse and then to Dulcie.

PISAU
It’s going to be okay.

The Nurse give Dulcie the shot. Dulcie’s eyes fix on 
Pisau and then drift.

NURSE
You dream. 

(To Pisau)
She needs hospital. Not a clinic. 
Even if the Doctor were here, 
there’s little he could do.

PISAU
Why?

The Nurse discards the spent needle.
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NURSE
We’re simply not equipped for it. 
She’ll need to go to Port Moresby 
or better yet, Australia.

PISAU
Okay.

NURSE
But the nearest transport is in 
Morehead, a day further south. At 
first light, you’ll need to take 
her there. 

PISAU
Please, you don’t understand: I’ve 
taken her as far as I can. She 
must stay here until the Doctor 
returns.

NURSE
Her intestines are exposed. She 
can’t wait for the Doctor’s 
return. 

INT. MEDICAL AID STATION-EVENING

Pisau sees the Nurse pulls the curtain closed. 

NURSE
I’ve done what I can. 

Pisau stands.

PISAU
Her people are in Kindau. They can 
come for her.

NURSE
Kindau? Kindau is on the other 
side of the mountains. How do you 
propose they get here?

PISAU
She’s not my child! This is as far 
as I go. I’ve business back in 
Strickland.
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NURSE
Business? Is it worth this child’s 
life?

Pisau is unmoved. She then opens a desk drawer and takes 
out a satellite phone. She powers it up.

NURSE
It’s two hundred Kina a minute.

She hands him the phone.

EXT. MEDICAL AID STATION-EVENING

Pisau with the satellite phone on the porch. Fireflies 
blinker into the surrounding forest. The Nurse leans 
against the door, smoking a cigarette. 

PISAU
(Shouts into phone)

Iamabi! Iambai Pisau of Kindau! 
Yes. Yes, that’s right! Iambai! 
I’m calling about Dulcie. Yes, 
little Dulcie.

(Beat)
I know she is not there. 

(Beat)
No. No. No. She’s here, with me.

(Beat)
Her parents sent her to me. I 
said, SHE ARRIVED TWO WEEKS AGO! 
HER PARENTS SENT HER TO STAY WITH 
ME! SHE HAS BEEN INJURED AND...

(Moment)
What?

A long moment. Pisau hangs up. He stares into the inky 
forest.

NURSE
Did you lose service?

She takes the phone. Pisau goes into the aid station.

INT. MEDICAL AID STATION-EVENING

Pisau pulls back the curtain to the examination room. 
Dulcie sleeps. He watches her a moment.

47 



The Nurse enters with the phone.

NURSE
They cannot arrange transport.

PISAU
No.

NURSE
You’re closer to Morehead than 
they are. I told you this- 

PISAU
They’re dead.

NURSE
Who?

PISAU
Dulcie’s mother and father.  

(Beat)
In a fire a few months ago. They 
didn’t know where Dulcie was. She 
ran away.

A moment.

NURSE
Well. Then, it seems, you’ve 
little choice.

(Beat)
Mr. Pisau, are you afraid for her?

PISAU
What kind of question is that?

NURSE
A question that I should not have 
to ask.

Pisau sits in frustration. His hands shake. He stops 
them. 

NURSE
You know, I can give you something 
for that. If you want. 

PISAU
I need a drink.
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Beat. She goes to a cabinet and takes out a bottle and 
two glasses. She places them on the table. She smiles at 
him.

INT. RIVER TAXI-FIRST LIGHT

The Boatman stands near the engine, watching Pisau and 
the Nurse place an unconscious Dulcie on the wide bench 
of the boat. Chickens squawk from their cages. 

BOATMAN
I run poultry to Morehead, Mondays

He spits red chew.

BOATMAN
Count yourself lucky it’s not 
Tuesday. 

The Nurse shows Pisau the contents of a bag. Bandages:

NURSE
Keep it clean and dry. That’s 
important. Understand? 

Pisau nods. She shows him two paper dispensary envelopes 
filled with pills: 

NURSE
Pain. Antibiotics. These, every 
six hours. These, as needed. Here. 
Bandages and panadol. Yes?

(He nods)
Have you a watch?

Pisau shakes his head. She takes off her wristwatch and 
hands it to Pisau. He hesitates.

NURSE
Return it on the way back. 

Pisau takes it. She smiles at him. The engine starts.

INT. RIVER TAXI-DAY

The boat slices open the river. Pisau doses by the 
chicken cages. The Boatman drinks a beer and tosses the 
empty into the river. Dulcie moans and opens her eyes.
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The Boatman rattles the cages. The squawks startle Pisau 
awake. The Boatman laughs. 

Dulcie moans. Pisau looks at her.

INT. RIVER TAXI-DAY

Water sloshes in the hull.

The Boatman secures the rudder and pulls two large cans 
labeled, “Spaghetti” from a compartment. He tosses the 
cans to Pisau.

Pisau bales water. The Boatman kneels beside the source 
of the leak with a plastic bag. He pulls a clump of clay 
from the bag and messages the clay into the hole until 
the leak stops.

He tosses the bag into a compartment, unties the rudder 
and pilots on.

INT. RIVER TAXI-DAY

Pisau smokes a cigarette. The engine sputters and then 
dies. 

They drift.  

BOATMAN
No petrol.

Pisau goes to the engine. He checks the fuel gauge: 
empty.

BOATMAN
Did you think I was lying?

PISAU
Fill it up.

BOATMAN
I only have emergency supplies.

PISAU
So, use it.

BOATMAN
That will cost you more. 
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Pisau looks at him.

BOATMAN
Petrol is very expensive. 

PISAU
I’ve already paid you.

BOATMAN
When it rains in the highland the 
river rises here-in the lowland. 
It’s the natural way of things.
The price of petrol goes up when 
you need it. Also the natural way 
of things. You know this. I know 
this. We need to change our 
agreement. These things happen.

Pisau looks at Dulcie. The Boatman spits and smiles his 
toothless smile.

BOATMAN
(Beat)

No? Well, there’s a clearing here. 
Other boats come this way. Maybe 
they can take you. Hum?

The Boatman starts the engine and heads for shore. 

Chickens squawk. Pisau looks at the cages. They approach 
the shore...closer...Dulcie’s eyes flicker...almost 
there...

Pisau unties one of the chicken cages and tosses it into 
the river. The cage swirls in the water. A crocodile 
materializes from the murky current and devours the bird, 
cage and all.

The Boatman idles the engine, goes to Pisau. 

BOATMAN
What’s wrong with you? You’ll pay 
for that too! 

Pisau grabs him. 

PISAU
You’re to get me to Morehead 
today. 
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And then return me to Strickland, 
tomorrow. That is our agreement. 

He lets the Boatman go. The boatman scrambles away.

PISAU
If you don’t start this boat I’ll 
feed all of these to the Puk Puks.

Pisau kicks the cages. They squawk. 

I/E. RIVER TAXI-DAY

The boat moves along the widening river. A boundless 
jungle in every direction. Dark thunderheads rise on the 
horizon.

Pisau shakes out pills from the envelopes. He gives them 
to Dulcie. She refuses. He gives her water. She vomits.

I/E. RIVER TAXI-DAY

Rain batters the craft. The border between river and sky 
has vanished. A canvas tarp is stretched over Dulcie. A 
chicken clucks about in the hull of the boat.  

Pisau secures Dulcie to the bench. Her eyes, closed. Is 
she alive? Pisau nudges her. Her eyes open. Good.

The Boatman ducks under the tarp.

BOATMAN
We must stop for the night!

PISAU
We’re not stopping! 

BOATMAN
Morehead is not far. It will take  
only a few hours tomorrow.  Not to 
worry.

DULCIE
I’m better now.

BOATMAN
See? She is fine.
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The Boatman returns to the steerage. Rain lashes him. 
Pisau makes his way to the Boatman. They shout through 
the storm.

PISAU
We’re going on!

BOATMAN
This is my boat, Mr. Pisau. No one 
is on the river now.

PISAU
It’s not far. You said so 
yourself!

BOATMAN
That girl will die soon enough. 
But I plan on living a good deal 
longer. We are stopping!

Dulcie cries out. Pisau ducks under the tarp again where 
he finds the chicken on top of Dulcie. He shoves the 
chicken out of the way. 

Water washes over the boat. He covers her. The chicken 
clucks. Pisau steadies himself against the hull.

DULCIE
We’re like Moses in the great Ark.

PISAU
Moses wasn’t in the Ark.

Dulcie’s hands are bloody. He looks at her wound: Blood 
drips.

EXT. RIVER CAMP-NIGHT

The rain has stopped. Night has settled. Thick, fat 
sounds of frogs. A fire blazes. The boat is tied to a 
tree. The Boatman spits into the fire. 

Pisau cuts wood with a machete. 

The Boatman tosses an empty beer and starts into the 
wood.

PISAU
Where are you going?
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BOATMAN
Taking a piss. Would you like to 
hold my cock?

PISAU
I told you, we stay together. You 
sleep here. Not on the boat.

BOATMAN
Maybe the Puk Puk will eat us all 
tonight, huh?

The Boatman makes a snapping fanged jaw motion with his 
hands toward Dulcie.  Dulcie’s yelps. He laughs. 

Pisau sticks the machete into the ground, where it 
quivers. The Boatman eyes it and then Pisau. He goes on 
his way.

Pisau grabs his bag and takes out the pill envelopes. He 
shakes the last pills from the envelopes and gives them 
to Dulcie. She refuses.

PISAU
Take them. After we get to 
Morehead, then you can stop taking 
them. I don’t care what you do 
after that.

She takes them. He tosses the empty envelopes into the 
fire. Dulcie’s eyes dart about. In the shadow, eyes glow 
back at her. A crocodile? 

THE WOOD: The Boatman takes a piss. Dulcie screams. He 
startles, pisses on his shoes and hand.

BOATMAN
Ay! 

He shakes the piss from his hand and wipes it on his 
shirt. He looks to the nearby encampment where Dulcie and 
Pisau are. The bonfire casts shadows in the trees, 
isolating them. He zips up.

AT THE CAMP: Pisau moves a log on the fire with a large 
stick. Embers explode. He thrusts the stick into the 
fire. Dulcie watches him.

Pisau takes the stick with its glowing tip and draws it 
across the dirt in front of Dulcie’s pallet.
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DULCIE
How’s that going to keep them out?

PISAU
Magic.

Pisau thrust the stick back into the fire and sits.

PISAU
Now, I want you to tell me why you 
left Kindau.

DULCIE
I told you.

PISAU
You told me lies. What happened to 
your parents? 

Dulcie turns away.

PISAU
If you don’t tell me, I’ll erase 
that line and the Puk Puk can have 
at you.

DULCIE
That’s just a line. It’s not 
magic!

PISAU
Are you sure?

Dulcie stares into the flame. After a moment.

PISAU
There was a fire.

Beat.

DULCIE
Yes.

PISAU
I want you to tell me.

Dulcie shakes her head.

DULCIE
I cannot.
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PISAU
Tell me!

The fire flickers in her eyes. 

DULCIE
(On the edge)

There was a fire. It went fast up 
and over us. The floor. The roof. 
Everywhere. I heard the dogs bark. 
I heard Papa scream: “Get out, 
Dulcie! Get out!” I saw Mamma and 
the fire, it was biting at her and 
then the floor, it gave way and 
she- 

(Breathless)
So I ran. As fast as I could, I 
ran. And when I looked back, the 
house. It was gone. All gone.

(Beat)
I could no longer stay in Kindau.

PISAU
Why?

DULCIE
Because it was my fault.

Pisau blinks. Dulcie’s cry is aching.

DULCIE
Oh, Mamma. Papa. Oh, Mamma! Help 
me! Help me.  

Pisau touches her and she latches onto him. After a 
moment, he lays her back down.

PISAU
It was an accident? Yes?

Dulcie nods.

PISAU
So then why did you run away?

DULCIE
They said only the cursed survive. 
They said, you and I, we are of 
the same.  
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PISAU
Who? Who said this?

DULCIE
At school.

PISAU
Children.

DULCIE
No. Teachers. They all said it. 
That the black line drawn on you 
was drawn on me.

Pisau pokes the fire. Embers explode.

PISAU
So you made your way to 
Strickland, on your own?

Dulcie nods. 

PISAU
And the letter?

DULCIE
I wrote it. 

SNAP OF BRUSH UNDERFOOT. Pisau spins around and grabs the 
machete. Ready. The Boatman stands there.

BOATMAN
What? You think I’m a Puk Puk? 

He smiles his toothless smile.

BOATMAN
Don’t worry. The girl scared them 
all off, and the devil too.

He snaps at Dulcie and smiles. The Boatman tosses his 
bedding near the fire.

PISAU
(To Boatman)

We leave at first light

Pisau sticks the machete into the ground again.

BOATMAN
The sooner the better.
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The Boatman settles in for the night.

BOATMAN
Maybe I’ll have a little wank.

Pisau takes the picture of Dulcie’s mother from his bag. 
He hands it to her. 

PISAU
This belongs to you. Not to me.

Dulcie holds the picture close.

PISAU
Nothing that happened was your 
fault, Dulcie. Do you understand? 
It was an accident.

She smiles thinly.

PISAU
Go to sleep.

He watches Dulcie a moment and then stares into the 
middle distance.

Beyond the fire, HE SEES SALLY. He watches her. She 
dissipates in the smoke.

FLASHBACK:

EXT. OKTEDI MINE OFFICE PARKING LOT-NIGHT

Steam rolls low off a building. Clank of machinery. 

Mr. Barnes and his security detail approach their SUV’s, 

Young Pisau appears out of the steam and into the light.  

He is in full battle regalia and holds a machete. His 
face is painted a deep ochre skull. He looks fierce and 
startling. Fireflies swarm around him. 

The SECURITY GUARDS draw weapons. Young Pisau strikes a 
warriors stance.

SECURITY GUARD #1
Ay! Drop it!
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SECURITY GUARD #2
Don’t be a fool!

Security urgently move Mr. Barnes to the vehicle.

MR. BARNES
What is this? 

Young Pisau hesitates.

MR. BARNES
Is that the man from Kindau? Is 
that him!

Security quickly grabs Young Pisau. The machete is 
wrenched from him. Mr. Barnes climbs into the SUV.  
Security struggles to contain Young Pisau. They hold him. 

MR. BARNES
(From his window)

We’re not in the bush, Mr. Pisau. 

Mr. Barnes powers up the window as Young Pisau and 
Security struggle over a gun. The gun discharges and 
shatters the window of the SUV. 

Young Pisau is taken to the ground. A Guard opens the 
door. Mr. Barnes slumps inside, dead. 

Young Pisau’s eyes rage.

RETURN TO PRESENT:

EXT. RIVER CAMP-MORNING

Pisau opens his bloodshot eyes. A dream he cannot shake. 
He sits against a tree where he’d fallen asleep. 

Morning mist and smoke hang over the camp. Sunlight tips 
the tops of trees. Birds take flight from their night 
roosts.  

Dulcie sleeps. Embers still glow from the dying fire. 

The Boatman: Where is he? Pisau quickly stands. 

He rushes to the river. THE BOAT: GONE. 

He rushes along the bank, through the tangled mangroves. 
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Nothing but river. 

INSECTS BUZZ.

EXT. RIVER CAMP-MORNING

Pisau angrily tosses wood into the now blazing fire. 
Dulcie watches him. He rushes about.

DULCIE
What if no one comes?

PISAU
Someone will pass.

DULCIE
But, what if-

PISAU
Enough!  

Pisau stares at the river. Moment.

DULCIE
Uncle?

He turns to her.

DULCIE
It’s not your fault the Boatman 
left.

He puts more wood on fire.

EXT. RIVER CAMP-MORNING

Dulcie lays on the pallet. Pisau stands at the River’s 
edge. He looks the length of the river.

Flies swarm in little black clouds.

A cluster of bats hang high in the trees like sacks of 
hairy fruit.

EXT. RIVER CAMP-AFTERNOON

Pisau catches a frog. He skewers it. Sunlight glints off 
the rolling river. 
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A small plane flies over. Too high. He follows its path 
until it disappears.

EXT. RIVER CAMP-AFTERNOON

Pisau frantically inventories supplies: a water 
container, his bag, a machete.

Dulcie stands.

DULCIE
Something’s wrong.

She holds her wound.

DULCIE
It itches, Uncle.

He coils a rope and puts it in his bag.

PISAU
Sit! Try not to think about it.

DULCIE
But it hurts. 

PISAU
Do what I say! 

She sits on her pallet. 

Pisau gathers the remaining medical supplies: Bandages 
and tape.

Dulcie screams. Pisau looks up. She has pulled the 
bandage from her wound.  

DULCIE
Get off! Get it off!

He rushes to her. HER WOUND: IT’S INFESTED WITH MAGGOTS. 
He reels back. Dulcie screams again. She’s in full panic. 
He restrains her.

PISAU
Dulcie! Look at me!

Her eyes are wide on him and her breath comes in quick, 
shallow gulps. 
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DULCIE
You’ve got to be brave. Yes?

She shakes her head. He lays her on the pallet. He grabs 
the water and irrigates the wound. The wound moves as a 
mass. He starts to remove them. Dulcie flails about.

DULCIE
No no no no!

He grabs her arms. 

PISAU
Stop! 

(Beat)
Here’s what I want you to do. Are 
you listening? 

Dulcie stares at him.

PISAU
You’re to count them. Each one I 
pull off, you count. Okay?

She shakes her head. 

PISAU
Here we go.

He picks a maggot from the wound. She tenses. He looks at 
her. 

DULCIE
One.

EXT. RIVER CAMP-AFTERNOON

LATER: Dulcie lays on the pallet. Pisau grabs his 
machete.

DULCIE
(Urgently)

Where are you going?

Pisau draws a line in the dirt in front of Dulcie’s 
pallet with the machete. 

PISAU
I’ll be nearby.
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EXT. THE NEARBY WOOD-AFTERNOON

Sunlight dapples through a canopy. Pisau examines and 
plucks select leaves from a creeper vine and places them 
in his bag.

He walks through a eucalyptus stand. 

He carefully peels bark from one of the trees and places 
it in his bag. 

HE HEARS A CLICKING SOUND AND LOOKS TO A CLEARING IN THE 
WOOD. THE BLACK BIRD-OF-PARADISE DANCES. Pisau hides 
behind a broad leaf and watches. The bird’s long, thin 
tail feathers flick back and forth. It pulsates its chest 
and red spreads across its black center.

The bird looks at Pisau and takes flight. 

He follows it. Ahead, the bird flitters through the wood. 
Pisau suddenly stops short. Before him is a rutted road. 
Overgrown and ill-defined-but a road, nonetheless.  

The bird flies ahead of him, along the road, and then 
swoops up and disappears into the canopy.  

Pisau stares at the road. 

HE HEARS THE URGENT SHOUTS OF DULCIE AND HURRIES BACK 
THROUGH THE WOOD.

EXT. RIVER CAMP-AFTERNOON

Pisau sees Dulcie on her pallet, fending off a crocodile 
with a stick. Its gapping maw, snaps at the stick. Pisau 
shouts and throws a rock, which lands squarely against 
the head of the animal. It turns and rushes away. Pisau 
chases it to the river.

He returns to Dulcie. They both breathe heavily a moment.

DULCIE
It wasn’t magic!

EXT. RIVER CAMP-AFTERNOON

Pisau constructs a litter. He strips sturdy branches and 
lashes them together with rope. He stretches the canvas 
tarp across the frame.
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EXT. THE WOODS-AFTERNOON

Pisau drags the litter behind him through the forest. 
Dulcie, strapped to the frame, bounces and holds tight. 

He comes to the rutted road and stops.

DULCIE
How do you know this is the road 
to Morehead?

PISAU
I don’t.

He pulls the litter down the road.

EXT. THE ROAD THROUGH THE FOREST-DAY

Insects sound, punctuated by the high pitched call of a 
singing dog. Pisau is soaked in sweat. The litter glides 
along the grass. Trees arch over the road but 
periodically give way to clear sky.

DULCIE
Mama said God has a plan for 
everything. Do you think this is 
part of a plan?

PISAU
If it is, it’s not very good one. 

Pisau stops. He gulps a handful of water. He offers her a 
drink. She refuses.

PISAU
Drink. 

She does.

PISAU
Not too much.

He sits in the grass. Sunlight dances through the trees. 
A Goodfellow tree kangaroo looks down on them.
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PISAU
When I was young, my mother told 
me that when someone on Earth is 
bad, the magic fire spirit comes 
down from the stars on a trail of 
fire. They turn invisible. And 
when they touch you, they cause 
you to rot and die.

(Beat)
So, I did everything I could to be 
a good boy. A good man. Only later 
I realized that there was no magic 
fire spirit. It was only my 
mother. She was very cunning like 
that. I’m not sure how much good 
it did.

He laughs a bit. 

DULCIE
What do you think happens when you 
die? 

PISAU
(Shrugs)

Who knows.

DULCIE
Will you go to hell, do you think?

PISAU
Possibly. But, first I have to get 
to Morehead.

DULCIE
I don’t want to go there.

PISAU
To Morehead?

DULCIE
To hell.

PISAU
Dulcie. Listen to me: There is no 
hell. No heaven. No Moses on the 
ark. Those are waitman’s ideas. 
There is only this in front of 
you. That tree. That flower. That 
bird. This road. 
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(Beat)
So it goes.

She smiles at him. He stands and readies the litter.

DULCIE
You know what I think happens?

PISAU
What?

DULCIE
A black bird carries you on its 
back.

He stops and looks at her.

EXT. THE WOODS-AFTERNOON

Pisau pulls Dulcie on the litter. Dulcie clutches her 
mother’s picture. Her eyes droop. The picture slips from 
her hand and flutters into the wood, along the grass.

DULCIE
(Calls out)

Mamma!

Pisau stops.

DULCIE
I’ve lost Mamma! The picture. I’ve 
lost it.

Pisau puts the litter down.

PISAU
It’s okay. I’ll find her. Hum?

Pisau walks back along the road.

He ventures off the road. He sees it, caught in the 
grass.

He picks it up. 

Something moves in the wood. He looks: SALLY IS THERE. He 
stumbles back. He looks again: SHE’S GONE.

Pisau hurries back to Dulcie.
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He holds up the picture as he approaches Dulcie. She is 
thrilled.

He places the picture on her chest. 

PISAU
Put her in your pocket so she 
cannot escape.

He picks up the litter. Onward.

EXT. TALL GRASS PLAIN-DAY

The road leads through a field of grass that towers over 
Pisau. Trees have thinned and there are only occasional 
palms. 

PISAU
Tell me about school in Kindau.

DULCIE
I’m tired, Uncle.

PISAU
What is your favorite subject?

DULCIE
I’m very tired.

PISAU
Don’t go to sleep, Dulcie.

A moment.

PISAU
Dulcie? Dulcie!

DULCIE
Reading. I like reading.

PISAU
Ah! I had many books when I was 
your age. 

DULCIE
Do you still have the books?

PISAU
Some, but most were lost.
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The grass quakes and quivers. Pisau grabs the machete, 
ready. 

Suddenly, a herd of Rusa deer explode from the grass.

A buck with multi-pronged antlers knocks Pisau to the 
ground. Other deer shoot across the road, leaping over 
the litter and vanishing through the green curtain.

Beat. Dust hangs in the air in the aftermath.

Pisau scurries to Dulcie. She looks up at him, wide-eyed.  

PISAU
Are you okay?

DULCIE
I’m no longer sleepy, uncle.

EXT. TALL GRASS PLAIN-DAY

The road is harder to find but Pisau pushes on. The grass 
has cut and sliced his arms and chest. Dulcie plays  
string games.

DULCIE
What did she look like?

PISAU
You’ve seen her picture.

DULCIE
What does she look like in your 
mind?

PISAU
The same as in the picture. Same.

DULCIE
Did she have hair like string?

PISAU
String?

DULCIE
That you climbed to kiss her.

She giggles.
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PISAU
(Smiles)

Yes. Her hair was like string.

Dulcie re-configures the string.

DULCIE
And her eyes?

PISAU
She had two of them.

DULCIE
No! What color, Uncle?

PISAU
Green. Like emeralds.

DULCIE
So your wife had emeralds in her 
eyes. 

PISAU
Yes.

DULCIE
That makes you a rich man. 

PISAU
It did.

DULCIE
And your daughter? She was also 
beautiful, with green eyes?

Beat.

PISAU
I don’t remember.

He walks on.

EXT. TALL GRASS-DAY

Pisau stops. The road has run out. The tall grass gives 
way to open swamp. Before him is an abandoned oil 
exploration site. Rusted machinery and pipes. A tower rig 
structure. It’s clear: no one has been here for years.
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EXT. ABANDONED OIL WELL-DAY

Pisau stands below the tower. A rusted chain taps in the 
breeze against the structure. Dulcie lays in the litter 
nearby. 

DULCIE
This was not the road to Morehead.

Pisau looks about. He picks up a metal pipe and attacks 
the tower in uncontrollable rage. 

DULCIE
Please, Uncle! Please!

Pisau tosses the pipe far into the swamp.

He breaths heavily. Looks at Dulcie. She cowers. Beat. He 
approaches her. She recoils.

DULCIE
(Frantic)

We should go back to the river.

PISAU
Dulcie-

DULCIE
Please.

Pisau sees, beyond the swamp, a black cloud of smoke 
snake into the sky.

PISAU
We’re going on.

DULCIE
Where? Where are we going? There’s 
no road.

She stands.

DULCIE
I can walk back. See? You don’t 
have to pull me. I can walk.

PISAU
You can’t make it to the river.

DULCIE
I don’t want to die here!
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PISAU
Dulcie! Listen to me.

He grabs her. She struggles. He sits her down. 

PISAU
I’m frightened too, Dulcie. 

She’s confused.

PISAU
Yes. I am. My daughter. She would 
be your age. Older. But, I lost 
her.

Dulcie nods.

PISAU
And. And I was very angry about 
it. I don’t want to lose you too. 
Do you understand?  I want to get 
you back to Kindau. Safe and 
sound. But I can’t do it unless 
you believe I can. Can you do that 
for me, Dulcie? 

She nods.

PISAU
So, we’re not going back.

He point to the black smoke on the horizon.

PISAU
We’re going there.

EXT. ABANDONED OIL WELL-DAY

Dulcie watches Pisau lash two large plastic containers to 
the bottom on the litter. He floats the litter in the 
brackish swamp. 

He picks up Dulcie and places her gently on the litter. 
She floats above the water. He checks her wound, which 
bleeds through her shirt.

DULCIE
It doesn’t hurt anymore.

He looks at her.
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DULCIE
Uncle?

PISAU
Yes.

DULCIE
Thank you.

Pisau grabs the rope and moves into the swamp. Soon, he 
moves through waste deep water. The litter floats behind 
him.

EXT. SWAMP-DAY

Pisau pulls the litter. He clambers over tree roots. He 
climbs into a tree and scans the horizon. The smoky cloud 
is almost dissipated. 

EXT. SWAMP-DAY

The litter glides on the black mirror of the water. 
Effortless. Dulcie stares into the sky; the repose of a 
corpse. 

A butterfly the size of a large hand dips to the surface 
of the water and then flutters away. As...  

The litter glides past a hibiscus tree in full bloom. 
Petals rain down. The litter parts the flowers in its 
wake.

EXT. SWAMP-DAY

Pisau pulls the litter. He is chest deep. His lips are 
parched and his eyes droop. His head slips under the 
water. He surfaces with a spray as he coughs out the 
black water. 

He looks to the near mangroves; the impenetrable thicket 
through which the swamp slowly courses. Islands of 
mangroves and multiple waterways.

The black bird-of-paradise flitters through the mangrove 
and then disappears.
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Then he sees her: Sally makes her way along the exposed 
roots of trees, playfully swinging around them, hopping 
from root to root. The baby is in a sling around her. She 
laughs as she almost tips into the water. Dulcie stares 
into the sky, unaware of what Pisau sees. Sally calls to 
him. 

SALLY
Hello, Iambai.

Pisau stares at her.

SALLY
Do you not want to say, Hello? 

She touches the sling around her.

SALLY
Do you want to say hello to your 
daughter?

He sloshes through the water.

SALLY
Typical. Impenetrable, Iambai. 
Stone face, Iambai.

(Beat)
Nothing?

PISAU
You’re not real.

She swings around a branch and points to another 
waterway. 

SALLY
It is this way.

Pisau hesitates. 

SALLY
Morehead. It is this way.

Pisau continues on.

SALLY
You’re a stubborn man, Iambai. You 
always were. I tell you: Morehead 
is this way. Believe what is in 
front of you or not. 
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Pisau moves to the waterway she pointed toward. 

She walks along the mangroves beside him as he moves down 
this new waterway. They say nothing for a moment.

SALLY
I don’t like to see you so sad.

(Beat)
The weight of the world is on 
Iambai Pisau. Strapped to your 
back like a rock? Is that it? 

(Beat)
You think you should have died 
with me? Is that why you’re so 
sad? 

He pulls the litter.

SALLY
You’re like a dead man willing a 
dead girl to live. 

PISAU
She’s not going to die.

SALLY
Just because you say it doesn’t 
make it true.

Dulcie stares into the sky.

SALLY
And if she does live? What are you 
going to do then? 

Pisau pulls the litter up the waterway. Sally walks 
beside him.

SALLY
You think saving her, saves you? 
That God weighs good and bad? Take 
a life, save a life? 

PISAU
It is our way. You know this.

SALLY
An eye for an eye and we’ll all be 
blind.
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PISAU
I paid for my crime. For many 
years, I paid for it.

SALLY
And you’re still paying, aren’t 
you? You killed a man and the 
whole village died. They lost 
their jobs. The mine turned them 
out. Then the mine bought Kindau 
Koffee and closed it down. They 
tore the trees from the root. 
Everyone lost everything. That is 
why you’re cursed. That is why 
you’re sad, isn’t it? Because of 
you, the mine, it got payback. You 
got nothing but misery? It’s what 
you live on. It’s become what you 
are.  

(Beat)
Tell me, Iambai, which one of us 
is the corpse?

PISAU
Leave me be, woman!

SALLY
Is that what you want?

She draws Pisau close. She touches his face.

SALLY
My Iambai. My sweet, Iambai. I’ve 
dreamed of you. Every night I 
dreamed of you. But you didn’t 
dream of me. Why?

PISAU
I’ve been afraid. 

SALLY
Afraid?

PISAU
That you would strike me down. 
Wound me.

SALLY
Why wound you?
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PISAU
Because I’ve disappointed you.

SALLY
You’re a foolish man, Iambai. 

She kisses Pisau.

PISAU
Am I a good person?

Pisau weeps. She kisses his tears.

SALLY
Shhh... Listen to me, Iambai: 
What’s done is done. You cannot 
bring back the dead. I am a dream. 
Buying back Kindau is a dream. But 
Dulcie, she is not a dream. She is 
here. 

PISAU
Take me with you. 

A CRACK and RUMBLE is heard. The water dances.

SALLY
No, Iambai. 

Sally is suddenly some distance from him-in the wood. Her 
voice echoes.

SALLY
You want someone to forgive you? I 
forgive you, Iambai.  

DULCIE (O.S.)
Uncle!?

Pisau turns to Dulcie. The litter is caught in a tangle 
of mangrove and is threatening to overturn. 

He looks to the wood. SALLY IS GONE.

Pisau retrieves the litter.
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EXT. SWAMP-DAY

Pisau drags the litter onto land.  He pulls it to the 
shade of a tree. He gives Dulcie water and then takes a 
drink himself. As he drinks Dulcie screams.

DULCIE
Uncle! Look!

She points to Pisau’s legs. Fat leaches hang like fruit. 
Pisau lifts his shirt and he’s covered. His eyes grow 
wide. He takes off his shirt. He removes a leech with a 
wince. A trickle of blood. 

His hands shake as he reaches for the next one.

DULCIE
You should count them. It’s easier 
if you count them.

Pisau looks at her. He takes hold of the fat parasite and 
pulls.

PISAU
One...

EXT. PLAIN OF FERNS-DAY

Pisau drags the litter along a footpath that runs through 
a field of ferns and tall grass. The litter bounces on 
the rough cut land. Dulcie moans with each jarring 
bounce. Pisau stops. He grabs his bag and container of 
water. He helps Dulcie sit up. He squats down, puts her 
on his back and stands.

DULCIE
I can walk...

Dulcie wraps her arms around Pisau’s neck. Pisau steadies 
himself and begins to move, leaving the litter behind.

EXT. PLAIN OF FERNS-DAY

Pisau picks his way across the vast green plain, Dulcie 
riding his back. A flock of white birds take flight in 
his wake. 
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EXT. WWII B-17 WREAK-LATE AFTERNOON.

Pisau stands before the broken fuselage of a B-17 Flying 
Fortress. The land has nearly claimed the artifact of 
war. Yet, it is remarkably intact. The wings and engines 
are broken and lay half buried under vegetation. The 
markings of the USA are faintly visible.

The fading light of day cuts across the land and glints 
off the broken windshield. Pisau approaches the aircraft 
and places Dulcie in its open doorway. He peers inside. A 
WHOOSHING sound as giant fruit bats make their escape 
into the rapidly falling night.

INT. WWII B-17 WREAK-EARLY EVENING.

Dulcie lays on a metal bench that’s fastened to the side 
of the aircraft. Wires, roots and metal ribbing hang from 
the fuselage. A small fire roars, the smoke from which 
escapes through the missing gunnery bubble above.  

Pisau attends to Dulcie’s wound. She is flush with fever. 
Beads of perspiration trickle down her face.

Water boils in a tin cup. He drops the creeper leaves 
that he collected earlier into the water. 

He wipes her face with a rag.

He pulls the tin from the fire and retrieves the creeper 
leaves from the hot water. He shakes them until they are 
cool to the touch. He pulls the bandage from her wound 
and places the creeper leaves on the wound in a delicate 
crisscross fashion. Dulcie looks at him.

PISAU
It’ll draw out the infection.

He places the pliable bark from the eucalyptus tree over 
the creeper leaves. He ties it all around her waist with 
strips of cloth.

He smiles at her.

He takes her string and puts it on his fingers. He splays 
his fingers. 

PISAU
How do you play this?
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She takes the string and places it on her fingers.

DULCIE
I’ve never been on a plane before. 
Have you?

PISAU
Once.  I flew to Port Moresby.

DULCIE
(Re: string) Take these two.

She taps two strings with her fingers. Pisau grabs hold 
of them.

DULCIE
And...pull them through here.

She taps the string with her fingers to indicate where he 
should thread the string.

DULCIE
What was it like?

PISAU
Port Moresby?

DULCIE
Flying?

She transforms the string into a perfect Jacob’s ladder.

DULCIE
See!

Pisau takes the string and puts it on his fingers again. 
She guides him as she takes the two strings and threads 
them through.

PISAU
It was scary: Flying.

DULCIE
You were afraid?

PISAU
I was very afraid. I stood up and 
shouted I wanted off! Sally 
grabbed my hand and said, “Iambai, 
you’re being stupid!  These people 
don’t want to listen to you go on. 
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Now, sit down!”
(Laughs)

She was very bossy.
(Beat)

We flew to meet a man in a hotel. 
Very fancy. It had two swimming 
pools. And walls-very tall-around 
it. And cut wire fence. Razor 
wire, all along the top. Inside 
though, very beautiful. He wanted 
to buy our coffee from Kindau. All 
of it. He was a broker from 
America. And so we signed 
contracts and got very drunk. We 
flew home the next day. I didn’t 
mind flying then. I liked it. I 
was going to be rich. All of 
Kindau was going to be rich. 

DULCIE
What happened?

PISAU
The flood.

Pisau hands the string back to Dulcie.

PISAU
But, I’ll tell you something, 
Dulcie: I’d rather be in this
plane, right now.

DULCIE
Is that true?

PISAU
Mostly.

He smiles at her.

PISAU
Why don’t you go to sleep?

He stands. 

DULCIE
Uncle?

He looks at her.
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DULCIE
When you go back, will you see the 
nurse again?

PISAU
The nurse?

DULCIE
At the station.

PISAU
(Dawns)

Right. Well, she does want her 
watch back.

He checks watch. 

PISAU
Although I don’t think it’s in 
much shape.

DULCIE
She’s very pretty.

PISAU
She is. What are you getting at?

DULCIE
If I die, she could be your 
wontak.

PISAU
Dulcie. Look at me.

(She fixes on him)
You’re not going to die. Remember, 
I have magic.

DULCIE
You don’t have magic, Uncle.

PISAU
So, this is the way you believe in 
me?

He smile and pulls up the covers.

DULCIE
She is very pretty.
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PISAU
I’ll see you in the bright and 
early.

She holds his arm.

DULCIE
Don’t leave.

PISAU
I’ll never leave you. Promise.

Dulcie is visibly assured. She drifts to sleep.

Pisau sits by the fire. Flames flicker and shadows dance.

In the shadows Sally becomes visible. She hums a lullaby 
as she nurses her baby. Pisau watches her.

PISAU
(Incants quietly)

Don’t leave me. Don’t leave...

EXT. PLAIN OF FERNS-MORNING

Pisau carries an unconscious Dulcie on his back. He 
stumbles across a landscape laced with streams and 
verdant pools. 

He stops. In the near distance he sees the black smoke 
curl into the sky. He fixes on the direction of the smoke 
and hurries forward. 

EXT. MARIJUANA FARM-DAY 

He runs through a hedge barrier of tall poinsettias. He’s 
now in what appears to be a large garden/farm. Ahead, 
ARMED MEN in military uniforms, burn rubbish.

They turn when they see Pisau approach. 

Pisau stops cold. He looks about: fields of marijuana. 
Suddenly Pisau is surrounded by Armed Men.

PISAU
Please...I need help.

Pisau puts Dulcie in his arms. They pull Dulcie from him.

82 



Dulcie cries out.

DULCIE
Uncle Pisau! Uncle Pisau!

Pisau protests and they take him violently to the ground. 
The Armed Men shout. 

MAN WITH RED BANDANA
Who are you?

Pisau sees Dulcie being held by the MAN WITH A RED 
BANDANA (40’s).

Pisau attempts to stand but another of the Armed Men 
plants a boot into the side of his head-and the world 
evaporates.  

INT. BUSH HUT-DAY

Pisau is tied, standing to a post. He wakes. He focuses 
his blood crusted eye. A halo of sunlight through an open 
door. 

An ARMED GUARD sits on his haunches in front of Pisau, 
eating rice from a bowl. Pisau pulls against the 
restraints. 

PISAU
(Moans)

Please. 

Pisau drifts. Blurry shapes.

The Man with the Red Bandana enters the hut. The Guard 
stands.

MAN WITH RED BANDANA
Untie him. 

The Armed Guard hesitates. 

MAN WITH RED BANDANA
Do it.

The Armed Guard unties Pisau who drops to the ground in a 
heap. 
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MAN WITH RED BANDANA
(To Armed Guard)

I’ll watch him. Go.

He gives the Armed Guard his bowl. The Armed Guard again 
hesitates.

MAN WITH RED BANDANA
Go.

The Armed Guard exits.

The Man with the Red Bandana looks Pisau over. 

MAN WITH RED BANDANA
Can you walk?

PISAU
Yes.

MAN WITH RED BANDANA
Come then.

PISAU
(Croaks)

The girl? 

MAN WITH RED BANDANA
No worry. She is alive.

The Man with the Red Bandana grabs a skein of water. 

PISAU
Where is she?

The Man with the Red Bandana pours water onto Pisau. His 
parched mouth catches all he can. Blood washes from his 
eye.  

EXT. MARIJUANA FARM-DAY

The Man with The Red Bandana escorts Pisau across the 
compound, toward a large slatted-wood shack. 

He looks about. Armed Guards patrol the fields: a ragtag 
para-military.

MAN WITH RED BANDANA
Keep moving. We are being watched.
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PISAU
What is this place?  

MAN WITH RED BANDANA
I would tell you that you are in 
hell. But you are still in Papua. 
You’re with the Free Papua Army. 
Keep walking if you want to see 
the girl. 

Pisau walks ahead of the Man with the Red Bandana.

PISAU
Where are we going?

MAN WITH RED BANDANA
To meet the Colonel.

(Points to the hut)
Mr. Kurtz.

Pisau sees WILLIAM KURTZ (50’s) emerge from the shack, 
smoking a cigarette. He is flanked by two Armed Guards. 
Kurtz, a stout Papuan is dressed in fatigues, his 
piercing eyes shaded by a sweat stained bush hat. A Glock 
revolver hangs from his hip.  

Kurtz jokes with his men as he watches Pisau and the Man 
with the Red Bandana approach.

PISAU
You said you were taking me to 
Dulcie.

MAN WITH RED BANDANA
She is there, with him. 

Kurtz puts out his cigarette and disappears back into the 
shack.

As he walks, Pisau sees the partly burned remains of two 
men in tall grass.

MAN WITH RED BANDANA
Thieves. The Colonel gave them 
trial himself.

They walk on. Pisau sees MEN bundling cut weed in 
cellophane under camouflage netting.
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MAN WITH RED BANDANA
The Colonel, he gives nothing for 
free. You are lucky he knows you.

PISAU
He knows me?

MAN WITH RED BANDANA
Yes. Of course.

PISAU
How’s that possible?

MAN WITH RED BANDANA
You are Iambai Pisau? Yes?

Pisau turns to him.

MAN WITH RED BANDANA
Keep walking. Don’t look at me. 
Listen. 

Pisau walks, looking forward.

MAN WITH RED BANDANA
He knows you. Otherwise, you would 
have been shot as a common 
intruder or thief.

(Beat)
He is a snake who devours all not 
careful. He already has plans for 
you. 

PISAU
What do you mean, plans?

The Man with the Red Bandana shove his gun into Pisau’s 
back.

MAN WITH RED BANDANA
(Shouts)

Keep walking!

The Man with the Red Bandana pushes Pisau forward.

INT. KURTZ’ SHACK-DAY

Darkened room. Hazy smoke catches the light from the 
slats. Dirt floor. Mosquito netting. A table with crude 
benches. 
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The Man with the Red Bandana is patted down. He hands his 
weapon to another Guard.

Guards pat down Pisau. Pisau resists. 

MAN WITH RED BANDANA
(To Pisau)

Is okay. Security.

Pisau holds his hands aloft. 

KURTZ ENTERS from a curtained doorway. The Armed Guards 
snap to attention. Dust hangs in the air. Kurtz’ bald 
head glistens. He wipes it with a towel.

Kurtz moves to face Pisau. Pisau stares back.

A smile breaks across Kurtz’s broad face. He waves his 
hand to the Guards and they exit. 

Kurtz pointedly places his pistol on the table.

KURTZ
There. We are now all without 
weapons. Hum? I apologize for the 
treatment. Thieves and assassins 
are everywhere. 

PISAU
I’m not a thief.

KURTZ
I know.

PISAU
Where’s Dulcie?

KURTZ
In the next room.  

PISAU
Can I see her?

Kurtz considers then opens the dusty drape. Pisau quickly 
goes into the room. 

Dulcie lays unconscious. Pisau sits next to her. He feels 
her forehead.

MAN WITH RED BANDANA
She’s lost a lot of blood.
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Pisau looks at her wound. It has been cleaned and 
dressed. Her side has turned the color of bruise.

KURTZ
She was very talkative for a while 
but then she...

Kurtz takes the picture from his pocket.

KURTZ
She had this picture.

Pisau stand. He reaches for the picture. Kurtz withholds 
it.

PISAU
It’s her mother.

KURTZ
Ah. She’s very pretty.

Kurtz puts it in his pocket. Pisau looks at Kurtz. 

PISAU
Can you take her to hospital?

Kurtz lights a cigarette.

KURTZ
Of course. In the morning.

PISAU
No. She needs to go now.  

KURTZ
Not possible, Mr Pisau.

Pisau approaches Kurtz.

PISAU
We take her now!

The Man with the Red Bandana quickly grabs Pisau

MAN WITH RED BANDANA
(Defuses further)

All okay. No worries.

PISAU
(To Kurtz)

How do you know my name?

88 



Kurtz goes to the table in the other room. The Man with 
the Red Bandana signals Pisau to let him handle it.

MAN WITH RED BANDANA
I can take them. No problem.

KURTZ
You do and we’ll all die soon 
after you’re caught.

He kisses the forehead of the Man with the Red Bandana.

KURTZ
You stay.

PISAU
How do you know me?

KURTZ
I know of you. We all know of you. 
Pisau the giant killer. 

Pisau looks at Kurtz.

KURTZ
I followed your story in the 
media, like everyone else. 
International news. The world 
doesn’t even know where Papua is 
but they heard of what happened at 
Kindau. And then an even greater 
injustice when you were thrown 
into prison for exacting payback. 
A great injustice. 

Kurtz pats the back of the Man with the Red Bandana.

KURTZ
Don’t you think?

MAN WITH RED BANDANA
Yes. Great injustice.

KURTZ
The hero of Kindau rotting away.  
I assumed you were dead.

Kurtz offers Pisau a cigarette. Pisau hesitates and takes 
it. The Man with the Red Bandana takes one as well.
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KURTZ
So you can imagine my surprise. 
Our surprise. When Dulcie told me 
who you were. She told me the 
whole story. How she was injured. 
How you have carried her on the 
strength of your back. How you 
have spent the last number of 
years in exile from Kindau. An 
exile in his own country.

(Confidentially)
Every man here is an exile.

PISAU
That was a long time ago.

KURTZ
Don’t be modest. 

PISAU
Please, all I want is to take 
Dulcie to Morehead. 

Kurtz sits at the table.

KURTZ
So the past doesn’t matter to you. 
Is that what you’re saying? 

PISAU
You’re not going to help us, are 
you? 

Kurtz props his feet on the table.

KURTZ
I will make you a deal, Mr. Pisau. 
A very simple proposition: I will 
get Dulcie to Hospital. BUT. And 
here is the fun part: You stay and 
work with me.

PISAU
(Beat)

I don’t understand.

KURTZ
The hero of Kindau joins the FPA? 
You are exactly what we need: A 
real hero. 
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Kurtz laughs. The Man with the Red Bandana joins in.

PISAU
Look, I won’t tell anyone what 
I’ve seen here-

KURTZ
What have you seen? Hum? 

(Beat)
You think we are common criminals? 
Drug merchants? No, Mr. Pisau. We 
are simple farmers. Like you. The 
only difference is we’re not 
interested in profit. 

PISAU
No?

KURTZ
No. Let me show you something. 

Kurtz grabs a cellophane bundle and places it on the 
table. He plunges a jack knife into the package. He opens 
it to reveal rich green cut weed.

KURTZ
Nuiguina red. The most potent 
strain on the face of the Earth. 

(Retrieves a bud)
You are looking at $30,000 
Australian dollars. This is 
Papua’s new gold. More profitable 
than any coffee in Kindau. With 
this I buy revolution. I buy a 
country. 

PISAU
I want no part of it.

KURTZ
No, you want a slice of memory. 
Forget Kindau. That doesn’t exist! 

He picks up a mango from the table.

KURTZ
Why have a bite of a mango when 
you can have the whole fruit? The 
whole tree! 
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He bites into the mango and tosses it to the Man with the 
Red Bandana.

KURTZ
I ask you, Pisau, how much is 
revenge worth to you?

Dulcie stirs in the next room. Kurtz indicates for Pisau 
to not move.

Kurtz puts his arm about the Man with the Red Bandana. He 
whispers confidentially.

KURTZ
Attend to her. On my word, kill 
her. 

The Man with the Red Bandana wavers.

MAN WITH RED BANDANA
Don’t. Please. I will...

KURTZ
You’ll do what?

Beat.

KURTZ
(Smiles)

I joke with you. Go.

Pisau looks at Kurtz’ pistol. Kurtz places his hand on 
the pistol.

KURTZ
I think we want the same thing, 
you and I. 

Kurtz picks up his pistol.

KURTZ
Redemption and revenge are two 
sides of the same coin.

KURTZ PLACES THE PISTOL IN PISAU’S HAND.

KURTZ
Shoot me, and you and the girl 
will never make it to the river. 
Trust me, and you both live.
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The Man with the Red Bandana comes into the room, 
alarmed. 

Pisau puts the gun down.

PISAU
That is not a choice.

Kurtz fixes on the Man with the Red Bandana. 

KURTZ
What about you?

Sweat rolls down the face of the Man with the Red 
Bandana.

MAN WITH RED BANDANA
What about me?

KURTZ
I’m not a fool. I know that you 
are betraying me.

Beat. The Man with the Red Bandana grabs the gun and 
quickly swings it to Kurtz. 

MAN WITH RED BANDANA
We go now. Quick. Tie his hands. 
Do it. Now!

Pisau springs into action. He ties Kurtz hands with duct 
tape. He tapes his mouth.  

Pisau reaches into Kurtz pocket and retrieves the photo.

MAN WITH RED BANDANA
(To Kurtz)

I’m sorry. I’m sorry...

MAN WITH THE RED BANDANA
Grab the girl. Hurry.

Pisau picks up Dulcie. The Man with the Red Bandana goes 
to the back entrance. He peers out. Clear. He shoves 
Kurtz out the back of the shack. Pisau carries Dulcie.
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EXT. THE RIVERBANK BEHIND THE SHACK-DAY

The Man with the Red Bandana moves Kurtz along the muddy 
shore. They disappear and re-appear in the mangrove 
thicket as the group rushes toward the moored boats.

Dulcie bounces in Pisau’s arms. Her lips have turned 
gray.

As they reach the boats, Armed Guards descend. Shots kick 
into the dirt. SHOUTS. Kurtz shoves the Man with the Red 
Bandana to the ground. The gun flies from his hand. 

Pisau breaks for the boat. As he puts Dulcie in the 
boat’s hull, he is apprehended by Guards.

The boat drifts from shore.

Guards untie Kurtz. 

PISAU AND THE MAN WITH THE RED BANDANA ARE TOSSED TO THE 
GROUND BEFORE KURTZ. 

Kurtz rages. He picks up his pistol. He kicks the ground.

KURTZ
Disloyalty! Thieves! Where does it 
end?

Kurtz points his weapon randomly at a few of his MEN. 
They flinch. 

KURTZ
You! You! 

Kurtz mercilessly kicks the Man with the Red Bandana.

PISAU
Stop!

Kurtz swings his gun on Pisau. 

KURTZ
You want me to spare him? Is that 
what you’re saying? Did you spare 
the mine operator!

Kurtz circles the two men before him. He wipes sweat from 
his head.
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KURTZ
So the murderer is asking mercy 
for a murderer. Is that what I’m 
hearing?  

(Beat)
Here is what I am going to do. I 
am going to kill him and you are 
going to eat his heart. I want you 
to know what mercy tastes like. I 
think you will find it very 
bitter, Mr Pisau.

Kurtz kicks the Man with the Red Bandana.

KURTZ
Tell him who you are!

The Man with the Red Bandana cowers. Kurtz squats down 
and pulls back the head of the Man with the Red Bandana.

KURTZ
You are looking at the face of the 
man who killed your wife. Your 
child. Your village.

PISAU
(Beat)

What?

KURTZ
That’s right. Look at him!

Kurtz stands. Pisau, confused.

KURTZ
You think I lie? No. It is a cruel 
joke that you are here but it is 
no lie. 

(Beat)
He thought the mine would be 
blamed and they would be 
shuttered. Clearly, he was wrong. 
And you, you went to jail for 
killing the wrong man. 

Kurtz points to the Man with the Red Bandana.

KURTZ
He did this on his own. The FPA 
had nothing to do with it. 
NOTHING! He brought shame on us. 
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He cursed us! I have keep his 
secret all of this time because 
this man, he is my brother. 

I/E. THE BOAT-DAY

Dulcie drifts in the still waters off shore. 

THE BLACK BIRD-OF-PARADISE LIGHTS ON THE BOW OF THE BOAT. 
IT DANCES AND CLICKS ITS TUFTED RED CHEST.

Dulcie’s mouth parts. The bird looks at her.

EXT. THE RIVERBANK BEHIND THE SHACK-DAY

Kurtz kisses the forehead of the Man with the Red 
Bandana.

KURTZ
Tell him what I’m saying is the 
truth. Tell him!

MAN WITH RED BANDANA
Yes. It’s true.

Pisau is stricken. 

PISAU
How is it-

Kurtz stands.

KURTZ
You appeared like a ghost to him. 
I could see it in his eyes. When 
you walked into camp, when he 
found out who you were, I knew my 
brother would betray me for you.

(To the Man with the 
Red Bandana)

Did you think you weren’t being 
watched? Did you think you would 
be absolved? Forgiven? 

He holds the pistol for Pisau.

KURTZ
We are all sinners here, Mr. 
Pisau. 
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But forgiveness is a weakness we 
can not afford. So...again, I ask 
you to join me.

MAN WITH RED BANDANA
Please...

Kurtz kicks the Man with the Red Bandana.

KURTZ
Shut up!

Kurtz holds the gun out for Pisau.

KURTZ
Kill him and you will be free.

The Man with the Red Bandana lies writhing on the ground.

KURTZ
If you don’t kill him...

Kurtz motions for the Armed Guards to point their weapons 
at Pisau.

KURTZ
It is your choice.

Pisau eyes dart about.

Beat.

PISAU TAKES THE GUN AND STANDS. Kurtz step away. Pisau 
looks down on the Man with the Red Bandana.

PISAU
Tell me what he says is untrue.

Nothing. He points the gun at the Man with the Red 
Bandana.

PISAU
TELL ME! I beg you.

Pisau’s hand shakes.

MAN WITH RED BANDANA
I’ve made peace with God. Forgive 
me.
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PISAU
I took another man’s life. Another 
man’s life! It should have been 
yours. 

KURTZ
It is payback. It is our way.

The Man with the Red Bandana looks up and closes his 
eyes.  

PISAU
An eye for an eye? 

Pisau’s hand shakes on the trigger. Beat.

DULCIE (O.S.)
Uncle Pisau!

Pisau turns. He sees the black bird-of-paradise on the 
bow of the boat. It takes flight. He watches as it swoops 
past.

PISAU
I would rather be blind.

Pisau drops the gun to the ground.

Pisau looks at Kurtz.

PISAU
You want him executed? You do it.

Kurtz motions for Pisau to be shot.

KURTZ
Kill them. Kill them all.

The Man with the Red Bandana grabs the gun and fires at 
Kurtz. Kurtz stumbles back, stunned. Blood blossoms on 
his shirt and he drops to his knees. He looks at the Man 
with the Red Bandana.

KURTZ
My brother...

Kurtz pitches over.

Chaos. Pisau grabs the Man with the Red Bandana and they 
run toward the river.
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Shots whiz past them. They wade toward the boat. A bullet 
thumps into the back of the Man with the Red Bandana. 
Pisau looks back and see him splash into the river. Pisau 
goes to him. Bullets slice through the water. Pisau grabs 
the Man with the Red Bandana, but he is dead.

Pisau swims to the boat and clambers aboard. He finds 
Dulcie in the hull, exactly as he placed her. Her gray 
lips are parted.

Pisau pilots the boat into the river as Armed Men shoot 
from the shore. 

The engine is hit and a trail of black smoke streams 
behind them. Pisau takes them into deep, swift water 
before the engine sputters and dies.

Pisau pulls the cord on the engine. Nothing. He sits. His 
breathing is labored.

He takes Dulcie’s hand.

The current takes them.

THE BLACK BIRD-OF-PARADISE FLIES ABOVE THEM. It looks 
down upon the boat as it drifts in a vast river delta.

I/E. THE FAST BOAT-DAY

Pisau paddles the boat. He checks Dulcie’s breathing.

He places the picture back into Dulcie’s pocket.

The sun bakes them.

He paddles down a tributary. Impenetrable mangroves block 
his way. 

He paddle down another. Impenetrable mangroves.

Pisau looses his paddle. He watches it float away. He 
looks at Dulcie. Her chest labors as it rises and falls. 

He eases over the side of the boat and swims, pulling the 
boat with him. As he reaches for the drifting paddle, 
river debris hits him and Pisau disappears under the 
water. 
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I/E. UNDER WATER-DAY

Pisau floats down. Light filters from above. The swift 
current drags him along the sandy bottom. Debris flits 
past him. He slips into a dark sink. 

IN THE MURKY WATER PISAU SEES SALLY. She is a vision. Her 
lap-lap swirls about her.

She wraps herself around Pisau as they tumble through the 
water. She kisses him. A torrent of bubbles. She gently 
lets him go and disappears into the darkness. Pisau 
starts to pursue.

A crocodile emerges from the darkness and swims past 
Pisau.

Pisau darts toward the light above.

EXT. THE RIVER-DAY

Pisau pops to the surface in a spray of water. He gasps 
for breath. He turns about in the river and sees the 
boat. He swims to it.

I/E. THE FAST BOAT-DAY

Pisau lays asleep in the hull of the boat, his arm around 
Dulcie. Reeds brush against the sides of the boat. They 
are in a reedy sea. They drift.

I/E. THE FAST BOAT-DAY

Palm trees. Sea birds.

A thump and the boat comes to a stop. 

VOICES. Pisau opens his eyes. Faces appear: An Indonesian 
CHILD and an OLD MAN. 

CHILD
They are alive, Papa!

The Old Man reaches toward Pisau. Pisau instinctively 
grabs the Old Man.

OLD MAN
Shh...Friend. Friends.
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The Old Man helps Pisau sit up. 

EXT. FISHING VILLAGE-DAY

Pisau is helped along a white sandy trail by the Old Man 
and a VILLAGER. Palm trees sway in a breeze. ANOTHER 
VILLAGER carries an unconscious Dulcie.

OLD MAN
Morehead? No. Is many hours 
inland.

Pisau stops as he crests a small embankment. Before him: 
ocean. Down the beach, a rustic village. On the beach: 
brightly colored catamaran fishing boats. Nets are hug 
between poles. The Child scurries down the beach toward 
the village.

INT. VILLAGE HUT-DAY

Pisau finishes the last of the contents of a bowl and 
puts it on a table. A young Muslim VILLAGE WOMAN and the 
OLD MAN’S WIFE, both wearing head scarves, attend to 
Dulcie’s wound.

OLD MAN
The nearest hospital is that a 
way.

(Points to ocean)
Cairns. Across the strait.

PISAU
That’s where I’ll take her.

Pisau stands in the open door and looks out onto the 
azure sea.

OLD MAN
It’s four hours to Australian 
territory. And the Torres: very 
unpredictable. 

PISAU
She’s my only wontak.

OLD MAN
She won’t make the trip.
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PISAU
She’ll make it. Please?

The Old Man looks at his Wife, who smiles thinly and then 
returns to cleaning Dulcie. 

EXT. BEACH-DAY

FISHERMEN push a catamaran into the sea and climb aboard. 
The Old Man and his Wife watch the boat rise and fall on 
the surf as it nears the break. 

The Old Man touches his hands to his face in prayer.

OLD MAN’S WIFE
Even God can not save that child.

The Old Man’s Wife walks toward the hut.

I/E. FISHING BOAT-DAY

The sun works toward the horizon. The catamaran slaps the 
waves as it speeds toward Australia.  

Pisau holds Dulcie. Her body is limp and ashen. 

A young, bearded FISHERMAN (20’s) sits nearby. Spray of 
water.

PISAU
I was thinking I might lose her 
because the transportation, it was 
becoming hard. She’s very strong 
though. 

The Fisherman exchanges a glance with another Fisherman.

FISHERMAN
Well, you’ve done a very great 
thing. Five hundred miles is a 
long journey. You’ve done all you 
can.

(Beat)
Her parents, they will be glad and 
grateful for you. 

Pisau shakes his head.
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PISAU
Yes. Yes.

FISHERMAN
If you want, I can-

The Fisherman reaches for Dulcie. Pisau pulls Dulcie 
close.

PISAU
How much further?

FISHERMAN
Not far.

He points to the horizon: A small island.

FISHERMAN
Thursday Island. There is a 
garrison. They can help. Hang on.

Billowing clouds are beyond the island.

I/E. THURSDAY ISLAND HARBOR-NIGHT

Rain slashes the night. The fishing boat bobs alongside 
the Malu Baizam, a Royal Australian Patrol Boat. Lights 
from various small boats and the Navy Garrison are along 
the near shore.   

A searchlight illuminates Pisau and the Fisherman on the 
deck of the swaying fishing boat. Pisau holds Dulcie who 
is covered in a plastic tarp. A ROYAL NAVY OFFICER (30’s) 
on an intercom calls down to Pisau and the Fisherman.

ROYAL NAVY OFFICER
Restricted area! You must attend 
to immigration services.  

FISHERMAN
No! No. Medical! Medical help! 

The Fisherman points to Dulcie.

ROYAL NAVY OFFICER
All asylum seekers must attend to 
immigration! 

The Fisherman pulls back the tarp to reveal Dulcie. The 
light moves to her. 
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PISAU
Please, she needs hospital!

ROYAL NAVY OFFICER
(Stricken)

My God...

He shouts to nearby Ensigns. 

ROYAL NAVY OFFICER
Quick now! Bring them on.

Rope ladders are dispatched over the side.

INT. NAVY PATROL BOAT-NIGHT

A NAVY ENSIGN (20’s) hurriedly carries Dulcie down a 
narrow hallway. She wears an oxygen mask. Pisau and the 
Royal Navy Officer follow. Rain drips from them.

They rush into a cramped medical room. The Ensign lays 
Dulcie on a table.

A waiting MEDIC (20’s) immediately attends to her. He 
cuts away her clothes to reveal the extent of the wound 
and her ravaged body.

ROYAL NAVY OFFICER
She’s unresponsive.

MEDIC
(To Pisau)

Is this your daughter?

Pisau shivers and stares at Dulcie.

MEDIC
Sir, is this your child? 

Pisau shakes uncontrollably.

MEDIC
Do you speak English? Sir! 

(To Royal Navy 
Officer)

Does he speak English?

The Royal Navy Officer puts a blanket around Pisau.
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PISAU
She is cold to the touch.

MEDIC
How long ago was she injured?

He checks her vitals. Nothing. 

Pisau attempts to cover Dulcie with the blanket. The 
Medic stops him.

MEDIC
Sir, I need you to respond. How 
long?

PISAU
Four...Five days? No. Four. Is 
been four days.

MEDIC
Stand back.

Pisau watches as the Medic administers chest 
compressions. The Medic checks. Nothing.

PISAU
She is okay? 

The Medic applies defibrillators. Dulcie’s body 
convulses. 

PISAU
What is happening?

ROYAL NAVY OFFICER
(To Pisau)

We’ll do all we can. An ambulance 
is waiting and helicopter 
transport to Cairns is in the 
works.   

The Medic sets defibrillator aside.

MEDIC
That won’t be necessary. 

Pisau looks at the Medic.

MEDIC
Sorry, mate. 
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Beat.

PISAU
No, you must help her.

MEDIC
I can’t.

PISAU
You must help her!

Pisau goes to Dulcie. He grabs the defibrillators. The 
Medic pulls them from Pisau’s hands. 

PISAU
I brought her all this way!

They pull Pisau away.

MEDIC
And she was too far along. I’m 
sorry.

The Royal Navy Officer gently pats Pisau’s back.

ROYAL NAVY OFFICER
I’m...We’re very sorry for your 
loss.

Pisau pulls from the Royal Navy Officer. He is on the 
edge. He stares at Dulcie. 

PISAU
(Mumbles)

Dulcie? I am here. I am here.   

ROYAL NAVY OFFICER
If you’d like, I can arrange 
transport-

PISAU
I can’t leave her!

ROYAL NAVY OFFICER
We have clergy. 

PISAU
She doesn’t need clergy! She needs 
warm clothes!
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Pisau covers her with blankets. The Medic and Royal Navy 
Officer exchange a glance. 

ROYAL NAVY OFFICER
Look. You’re certainly free to 
stay onboard until...

Pisau stares down at Dulcie’s lifeless body.

ROYAL NAVY OFFICER
(To Ensign)

Take the Papuan’s below? We can 
shelter them for the night. Open 
the mess. Offer whatever’s 
available.

The Ensign goes out. The Medic attends to the room.

Pisau holds Dulcie. 

The Medic looks to the Royal Navy Officer. The Royal Navy 
officer approaches Pisau.

ROYAL NAVY OFFICER
Why don’t you-

Pisau holds tight. He whispers an incantation to her as 
he weeps.

PISAU
I won’t leave! I won’t leave you! 
I won’t leave you...

The Royal Navy Officer pries Pisau from Dulcie.

ROYAL NAVY OFFICER
Come now. You’re going to have to-

Pisau resists.

ROYAL NAVY OFFICER
I know this is difficult but-

CLOSE ON: DULCIE’S LIPS PART. SHE INHALES.

Pisau feels her breath return. He looks at her. Something 
flutters across her face.

PISAU
She’s here!
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ROYAL NAVY OFFICER
(To Medic)

Lend a hand, will you?

The Medic helps. A scuffle ensues.

MEDIC
Jesus, man! Let go!

Pisau cries out as they pull him from Dulcie. 

The bagi around his neck catches and snaps. It falls 
away. 

SALLY’S BRACELET AT THE CENTER OF THE BAGI HITS THE FLOOR 
AND SPINS LIKE A TOP.

DULCIE GASPS FOR BREATH. 

THEY TURN IN ASTONISHMENT. 

The bracelet settles to the floor

They rush to her. Oxygen. Vitals. Shouts. 

The world slows.

DULCIE (V.O.)
I felt a root from a giant tree in 
Kindau pull me from the great 
darkness. It was not my time. The 
God’s, they did not will it. 

(Breath)
And then I saw my Uncle’s face.

Pisau’s joyful eyes watch as an oxygen mask is placed on 
her.

INT. A STILT HOUSE IN KINDAU-DAY

MONTHS LATER.

Smoky room. Blue sky and trees glimpsed through the open 
door.

Dulcie sits surrounded by VILLAGE ELDERS and VILLAGE 
WOMEN. 

Dulcie puts down a framed picture of her mother’s photo.
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Sally’s bracelet dangles from her wrist.

Dulcie talks to a Woman AUSTRALIAN REPORTER (30’s)who 
jots notes. Rapt. 

DULCIE
For many days, I was in your 
country. They took blood from 
Uncle Pisau and gave it to me. The 
doctors, they put me back inside. 
And sewed me up. Zip. Zip. See? 

Dulcie lifts up her shirt to reveal a surgical scar with 
stitching marks reminiscent of Jacob’s ladder.

DULCIE
All better.

The Australian Reporter smiles and nods.

DULCIE
And now, I am here, in my country. 
In Kindau. 

Dulcie plays with Sally’s bracelet.

AUSTRALIAN REPORTER
That’s a very lovely bracelet.

DULCIE
Uncle Pisau, he gave it to me. 
Said it would protect me. 

AUSTRALIAN REPORTER
So, then would you say it’s magic?

DULCIE
It’s just a bracelet.

The Australian Reporter laughs.

AUSTRALIAN REPORTER
Of course. And where is Mr. Pisau? 

EXT. MEDICAL AID STATION-DAY

Pisau walks along the boardwalk. The watch dangles from 
his hand as he nears the Aid Station.
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DULCIE (V.O.)
He is away for now. On business.

The Nurse comes onto the porch. She stops when she sees 
Pisau. Pisau waves.

DULCIE (V.O.)
But, he will be back. He must come 
back. He’s the Big Man of Kindau.

Pisau holds up her watch. She smiles. 

INT. A STILT HOUSE IN KINDAU-DAY

A flash as The Australian Reporter takes a picture of 
Dulcie. 

AUSTRALIAN REPORTER
I’d say, you’re a very lucky girl, 
Dulcie. Not a lot of people get a 
second chance, like you. 

A shadow flitters across the open door. Dulcie turns. 

THE BLACK BIRD-OF-PARADISE DANCES IN THE DOORWAY.

The Australian Reporter turns her camera on the bird. She 
focus but it’s gone.

Dulcie looks at the picture of her mother.

DULCIE
In Papua, anything is possible.

Through the door, the world beckons. 
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