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Next Coming

for saxophones and percussion
(version with transducers)

Nuria Giménez Comas



Piece écrite pour le duo Airs, commande de Le Vivier

Instruments:

Saxophone Soprano, Saxophone Alto et Saxophone Baryton
(Devices, sur le Baryton: Spring Drum, et sur le Soprano (a essayer): Wawa Mute)

Percussion:
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Cette version a été jouée avec des transducteurs sur le Tam avec des sons pré-enregistrés, pour plus d’information sur les sons ou sur une version de la partition

sans transducteurs contacter Babelscores ou la compositrice.
This version has been played with transducers on the Tam (with prerecorded sounds), for more information of the sounds or for a version of the score without

transducers please contact Babelscores or the composer.
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Saxophone alto

fast, but free rythm,

179 To Sax. alto

like an improvisation
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(just for sax)

rall. _ _ fast rall. . _ fast
182 feale
o)

L g . ,I"-hf. he ﬁ"'h"‘&-lﬂ-h‘_‘_‘.‘i"“"eh
Sax. alto 7 4 ; i f

rods —3— (as fast as
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Vib. alternate blocks in a choosen order,
could be also some improvised
gesture inspired by blocks

K - Y 2 Y 2 Y 2 Y 2 -

[ fanY PN PN & PN

ANS74 < < <

O
Improvised blocks:
choose order (could be octave lower)
and alternate with free improvised
gestures from the "crible"
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sieve (crible)

fo o o 2

e te = e

[Tle

[T

0 N ho Lo Ho e he
Sax. alto & fe qo e —

.{
[
NN
[

Perc: after some gestures begin Vibraphone
|, "repetition gesture" like "obsessive" gesture

BN

add some slight change to each repetition,
juste one change each time —
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after some (4) repetition gesture of
the Vibraphone take Baryton Sax

190 and begin repetition gesture ->
H
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Sax. alto s . |
SV 1 1
D)
after some repetition gestures (2)
trigger the sound to the transducer
| (cresc. sound till the end) >
p
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Vib. continues
hl' b ' repetition gesture
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Baritone Saxophone

repetition gesture last repetition

T 1 - bey oo
192 3 3 e @i ohe el :hf ='E
Ty Tt £F alete == o e EEEE
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& 4 %
after some repetition
gestures (6 minimum)
go to the end gesture:
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’/
1| - 4 - -
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" air sound A
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(cut the sound to the transducer) .
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