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PRELUDE: HYMN AND SNOWFALL 
for Piano 

Program Note 
 

Written for a premiere at the 2014 American Liszt Society Festival, I composed Prelude: Hymn and 
Snowfall this past winter while contemplating one of Liszt’s most haunting works, Nuages gris (“Grey 
Clouds”).  Written in 1881, this piece stands out among Liszt’s solo piano works as a notable departure 
from his earlier virtuosic style and is representative of his most harmonically adventurous 
work.  Functioning just past the edge of tonality, Nuages gris gains much of its character from a marked 
prominence of the augmented triad, which drifts chromatically over the course of much of the work 
without ever approaching any sense of traditional harmonic resolution.   
 
Reflecting on the harmonic language and free-flowing character of Nuages gris proved to be quite 
influential in the composing of Prelude: Hymn and Snowfall, of which the augmented triad is also a 
foundational harmony.  Many of the sonorities in the piece are built from “tall” augmented chords that 
stack at the major-seventh rather than the octave, and these chords weave their way through the 
tapestry of the piece with a similarly chromatic and freely flowing nature.   
 
Composed in part against the background of a gentle late-December snowfall in Harrisonburg, Virginia, 
Prelude: Hymn and Snowfall also draws from an atmospheric inspiration as does Liszt’s Nuages gris.  The 
piece is presented in ternary form: a solemn and reflective hymn tune is followed by a contrasting 
section evocative of snowfall, leading to a combination of both hymn and snowfall as the hymn tune 
returns, now set against the gentle, white background. 
 
 

 
 
 
 
 
Licensing Information 
 

This edition grants license to perform the work under the following conditions: 
 Performance Reports – All performances of this work must be reported to Broadcast Music 

Incorporated (BMI).  This is the primary source of revenue for the composer from this work.   
 Noncommercial – You may not use this work for commercial purposes without receiving a proper 

commercial license from the composer.  This includes, but is not limited to, publishing and/or 
recording the work to any type of media, real or virtual, such as a printed score, compact disc 
recording, or for-profit file download. 

 Attribution – Any form of this work used in print, media, or performance must be attributed to 
Eric Guinivan as composer of the work. 

 No Derivative Works – You may not alter, transform or build upon this work without consent from 
the composer. 

Please notify the composer of all performances of this work.
Eric can be reached at eric.guinivan@gmail.com or via www.ericguinivan.com. 
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Vicious Cycle (2014) Wind Ensemble 
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Avalerion (2011) Mixed Octet 
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Two Love Songs (2007) SATB Chorus 
Cradle Song (2005) High Voice and Piano 
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