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INT. HOUSE - KITCHEN - DAY 

CLOSE ON A FEMALE HAND OPENING A REFRIGERATOR, GRABBING  a 
few kid’s juice boxes and pre made sandwiches in zip lock 
bags.

CLOSE ON juice and sandwiches being tossed into a thermal 
travel pack.

INT. BEDROOM - DAY

JOHN WINSTON(Late 40s), a no nonsense guy, helps his son, 
RICKY(8), pack his suitcase. 

JOHN
Common Ricky. We gotta go. We’re 
running late. 

Ricky grabs his lion off his bed as John closes the suitcase. 

INT. HOUSE - KITCHEN - DAY

John and Ricky come through the kitchen and head out the 
front door without stopping. 

CHARLOTTE WINSTON(Late 30s-40)is finishing getting things 
together. 

JOHN
(to Charlotte)

We’re late, honey.

(to Ricky)
Come on kiddo.  

John and Ricky run out. Charlotte grabs the last of the bags 
and coats.

EXT. HOUSE - DRIVEWAY - DAY

John throws the suitcases into the car. Charlotte runs out 
and gets Ricky into his car seat. 

Charlotte jumps in the car, and they pull away.

INT. CAR - ROAD - DAY

We SEE THE ROAD through the front window as the car drives 
along the small country road. 

CUT TO:
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BLACK

CUT TO:

INT. CAR - ROAD - DAY

CLOSE ON Johns’s hands on the wheel. 

CUT TO:

CLOSE ON the back of Charlotte’s head in the passenger seat.

We hear a very faint conversation between John and Ricky. 
Ricky laughs. Charlotte laughs.

CUT TO:
BLACK

CUT TO:
A toy Lion on the seat.

CUT TO:
BLACK

IN THE DARKNESS WE HEAR a SOUND of a SCREECHING CAR,. 

AND THEN....A LOUD CRASH.

Beat.

In the black, there is the SOUND of an alarm.

FADE IN:

INT. HOUSE - BEDROOM - DAY

EXTREME CLOSE UP ON the blurred reflection of a woman’s 
CLOSED EYES off of a night table lamp base. 

As the eyes come into focus we see that the eyes are of 
Charlotte. 

There is a KNOCK at the door. Charlotte’s eyes CLOSE. 

In the background OUT OF FOCUS we SEE a figure come into the 
room. 

It is KAREN POWELL(early 40s), Charlotte’s sister. 

She approaches the bed and says quietly...
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KAREN
Lotte?

Charlotte doesn’t respond. Karen places a cup of coffee on 
the night stand and leaves.

At the SOUND OF THE DOOR CLOSING, Charlotte OPENS her eyes.

CAMERA PULLS OUT to reveal Charlotte, dressed in a nightgown, 
lying on her side in bed under the covers. She has an arm 
brace on and a bandage on her forehead. She looks at the 
clock next to the bed. 

IT READS - 8 AM. 

INT. HOUSE - KITCHEN/LIVING ROOM - DAY

The kitchen is a beautiful “Home and Gardens” kitchen. It 
shows great taste. It is light and airy. There is classical 
music in the background. Dishes, dirty plates, glasses and 
trays of food indicate a party of some kind.

Charlotte stands near the front door. She is all dressed in 
black. Charlotte appears composed with an earthy sense about 
her. She still has an arm brace on with a bandaged forehead. 
A man and woman, also dressed in black, give her a hug and 
leave. 

Charlotte’s sister, Karen, also dressed in black, comes in 
from outside. Karen is a very put together blue blood east 
coast type. Everything has it’s place. Karen’s voice goes in 
and out of intelligibility as it comes in and out of being 
muffled. Karen closes the door behind them. 

KAREN
Lotte, why don’t you sit down, and 
I’ll get you something to eat. You 
haven’t eaten all day.

Charlotte looks at the buffet. There is a lot of food left. 
Charlotte stares at the table. 

KAREN (CONT’D)
Honey, come on. Let’s get you 
something to eat.

Charlotte sits on the stool at the kitchen island. She takes 
off her shoes. She looks down at her hand. It is shaking. She 
takes a pill out of a pill bottle and takes it with a glass 
of water.  
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Karen looks at her, clearly worried about her.

EXT. HOUSE - YARD - LATE DAY

Charlotte is still in her black dress. Everyone has left. 

She stands in the middle of the yard. She walks barefoot into 
the grass. She walks over to a child’s swing set/slide. 

She looks around at the yard. It is still and quiet. She 
seems numb of emotion. 

From behind her, Karen looks at her from behind the bedroom 
window.

Charlotte continues to look around at the empty yard. 

No sounds. JUST STILLNESS.

FADE OUT.

INT. HOUSE - BEDROOM - DAY

Charlotte is curled up asleep on top of her bed. She is still 
in her black dress. The alarm goes off. 

It is 7 am. 

INT. HOUSE - BEDROOM - DAY 

Charlotte stands in front of the mirror. She reaches in back 
to unzip her dress with one arm in a sling. She struggles for 
a moment and then finally unzips it all the way. 

She takes the dress off. She methodically hangs it up in her 
closet and closes the closet door. She puts her robe on. 

EXT. ORCHARD - DAY

Charlotte sits in her robe on a small hill overlooking the 
orchard sipping a cup of coffee. The orchard is beautiful. 
The morning sun cascades over the rows of lemon trees. 

FADE OUT.

INT. HOUSE - KITCHEN - DAY

Charlotte’s arm brace is now off as she makes breakfast in 
the kitchen. She is clearly struggling with the healing arm. 
As she reaches for a plate, she winces from the lingering 
pain in her arm. 
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The table is set for two. She opens the refrigerator 
revealing: 

CHILD DRAWINGS ON THE DOOR, IN ALL SHAPES, SIZES AND COLORS. 

There is also a picture of: 

CHARLOTTE JOHN AND RICKY LOOKING HAPPY AS A FAMILY.

She pulls out cream and puts it in her coffee. She stirs the 
coffee and takes a sip. 

Karen enters with a bag of groceries.  She is surprised to 
see Charlotte up.

KAREN
I can do that, Lotte. I was just 
letting you sleep.

CHARLOTTE
I thought I’d make mom’s famous egg 
dish that you love.

Karen notices that Charlotte’s brace is off. 

KAREN
You took off your brace. The doctor 
said not for another week or so.

CHARLOTTE
The doctor said I just need to 
practice bending and straightening 
it a few times every day. That’s 
all.  

Karen chooses not to argue.

CHARLOTTE (CONT’D)
These probably won’t be quite as 
good as mom’s. She still won’t give 
me the recipe.

KAREN
Her recipes are all in her head and 
she certainly can’t remember them 
anymore. 

Karen unpacks the grocery bag. She opens the refrigerator, 
and one of the child drawings falls to the floor. 
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KAREN (CONT’D)
I’m sorry.

Karen goes to pick it up, but Charlotte beats her to it.

CHARLOTTE
I got it. 

Charlotte unemotionally puts it back on the refrigerator.

CHARLOTTE (CONT’D)
Could you hand me two plates, 
please?

Charlotte looks over at Karen who is looking at her with a 
pained look on her face.

Charlotte notices but tries to overlook it. Karen keeps 
looking at her.

CHARLOTTE (CONT’D)
What?

Karen begins to cry. Charlotte watches her, somewhat 
detached.

CHARLOTTE (CONT’D)
What is it?

Karen continues to cry.

CHARLOTTE (CONT’D)
Why are you crying?

KAREN
Because you haven’t cried once.

Charlotte, unable to have this conversation, goes back to 
fixing the plates of food. 

KAREN (CONT’D)
Richard and I want you to come back 
with me and stay with us for a 
while. With Mom in assisted living 
now, maybe you could take the 
house. You could move back home. 

CHARLOTTE
I am home. This is my home.
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KAREN
I’m ....just thinking maybe it 
would be good to be near family 
right now.

Charlotte puts the plates down at the table. They sit and 
start eating.

Beat.

CHARLOTTE
I called Mom this morning.

KAREN
You did?

CHARLOTTE
At first she thought I was you, but 
then....she said that she’d found a 
plane set that Ricky would love and 
she was going to have it sent to 
us.

KAREN
Don’t worry. She’ll forget before 
she orders it. 

Beat.

KAREN (CONT’D)
I wish I could stay longer.

CHARLOTTE
(comforting her)

There’s no need. I’ll be fine.

KAREN
Consider coming home. Even for just 
a little bit.

CHARLOTTE
(placating her)

Okay. I’ll think about it.

She eats as Karen watches her closely.

EXT. HOUSE - DRIVEWAY - EARLY MORNING

Charlotte stands in her robe. She and Karen hug in front of 
Karen’s rental car.
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Karen looks at her for a moment. It is hard for her to leave.  
She slowly gets into the car and drives away. 

Charlotte stands alone in the driveway as she watches the car 
disappear down the road.

INT. HOUSE - KITCHEN - DAY

Charlotte stares unemotionally at the answering machine. 

IT IS BLINKING RED. 

She hits the button. We hear...

WOMAN V.O
(crying )

Charlotte, it’s Helen. I don’t even 
know what to say. If there’s 
anything I can do...

Charlotte hits the next button. 

WOMAN V.O (CONT’D)
Charlotte it’s Michelle. I just 
heard. I’m so sorry. Don and I...

Charlotte HITS the next button. 

  MAN (V.O.)
Charlotte. Hi, its Rich. Betsy and 
I.... 

Charlotte hits stop on the machine. She calmly unplugs the 
machine from the wall and puts it in a drawer. 

Charlotte opens a cupboard and pulls out a child’s lunch box. 
She methodically gets out bread and sandwich meats along with 
fruit and lunch contents.

She makes a sandwich, cuts the crust of the bread off and 
puts the sandwich in a plastic bag. She loads the lunch box 
up and closes it. 

EXT. CEMETERY - DAY

Charlotte sits next to two graves with the lunch box. She 
appears emotionless as she eats the sandwich and lunch items. 
The graves appear new as the grass has yet to grow. 

CUT TO:
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EXT. CEMETERY - SUNSET

Charlotte still sits next to the graves as the sun is 
setting.

FADE OUT.

INT. KITCHEN - DAY

Charlotte sits in her robe at the kitchen table with a cup of 
coffee in front of her. 

CLASSICAL MUSIC PLAYS IN THE BACKGROUND. 

The music continues as we... 

CUT TO:

EXT. BACKYARD - DAY 

Charlotte standing at a portable dance bar dressed in dance 
clothes. She is doing a bar warm up. Her one arm is in a 
sling as she moves to the music with grace. The music seems 
to fill her up as her body moves in perfect sync with it. 

The CAMERA circles around her faster and faster as the music 
crescendos. Charlotte becomes more and more lost in the 
music. At the climax of the music, she finishes her bar 
sequence. She closes her eyes and takes in the fresh air 
around her. She picks up her water bottle and takes a sip. 
She looks around at the yard. 

INT. KITCHEN - DAY

Still in her dance clothes, Charlotte enters from outside. 
With a sudden surge of energy, she puts her apron on, in a 
very systematic way. She grabs cleaning supplies from the 
closet, puts her cleaning gloves on and begins cleaning 
furiously.

MONTAGE - VARIOUS

A) INT. KITCHEN - DAY - She scrubs the floor on her hands and     
knees.

B) INT. LIVING ROOM - DAY - She vacuums the living room.

C) INT. BATHROOM - DAY - She cleans the bathroom.

D) INT. LIVING ROOM - DAY - She cleans the windows.
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E) INT. CHARLOTTE’S BEDROOM - DAY - She strips her bed.

F) INT. RICKY’S BEDROOM - DAY - She strips Ricky’s bed. 

END OF MONTAGE

EXT. HOUSE - BACKYARD - DAY

A gentle breeze blows through clothes hanging on a clothes 
line. Charlotte takes clothes off the line and puts them into 
a white laundry basket on the ground. The clothes are men’s 
and boy’s clothes. Charlotte pulls a shirt off of the line 
that reads...“BEST DAD EVER”

INT. HOUSE - LAUNDRY ROOM - DAY

Charlotte stands in front of the washing machine. We HEAR the 
SOUND OF A WASHING MACHINE FILLING WITH WATER. 

Charlotte throws the clean laundry from the same white basket 
from the previous scene into the washing machine. 

She grabs the last shirt from the basket. As she throws it 
into the machine, we SEE that it is the “BEST DAD EVER” 
shirt. 

She closes the lid. The washing machine begins to PULSATE 
SLIGHTLY as it washes. 

Charlotte gently leans her body against the pulsating machine 
and closes her eyes. The machine seems to be bracing her 
body.

EXT. PARKING LOT - DAY

Charlotte walks to her car carrying a grocery bag.  A man 
yells out to her.

PAUL
Charlotte?

Charlotte looks up. PAUL(60s)approaches her quickly. He is 
nicely but casually dressed. He exudes a kind of confidence 
with a laser stare. 

CHARLOTTE
(overly friendly)

Hi, Paul. 

PAUL
Here, let me help you.
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Paul takes the grocery bag from her. 

CHARLOTTE
I’m fine. 

PAUL
No, let me take it.

Paul puts the groceries into her car.

PAUL (CONT’D)
How’s your arm?

CHARLOTTE
Better.

PAUL
Good. But you shouldn’t be lifting 
heavy things yet.

CHARLOTTE
It’s okay.

They stand silent for a moment. Paul studies her carefully.

PAUL
Do you need any help out at the 
house at all?

CHARLOTTE
No thanks. My sister helped get 
things in order for me.

(Pause)

CHARLOTTE (CONT’D)
Are the twins back from their 
college trip?

Paul doesn’t know how to answer.

PAUL
Yeah. They just got back yesterday.

CHARLOTTE
Did they have a good time? 

PAUL
Yeah. Steve is excited about 
Cornell and Bobby’s looking at 
Columbia. Rather they stay out 
west, but that’s how it goes.
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CHARLOTTE
Two great schools. Smart boys. 

Charlotte struggles to smile. There is an awkward silence.

PAUL
Carol and I can come over anytime 
to help out.

CHARLOTTE
I appreciate that.

PAUL
It’s good to see you out. 

(gently)
When you’re feeling up to it, we 
should go over the paper work for 
the estate. 

CHARLOTTE
Right. I know. I’m sorry. I was 
supposed to call you about that 
this week.

Paul looks down and sees that her hand is trembling.

PAUL
It’s fine. I’ll call you next week 
and we’ll set something up. Okay?

CHARLOTTE
Okay.

PAUL
Did you get Carol’s invite for the 
July fourth shin dig? A week from 
Sunday?

CHARLOTTE
I did.

PAUL
If you’re up for it, would be great 
to see you. Wouldn’t be a July 
fourth without one of those famous 
Charlotte cakes. 

Charlotte smiles. They stand in silence.
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CHARLOTTE
(clearly shaky but trying 
to hide it)

Well, I really have to run. I have 
a lot to do today.  Say hi to 
Carol...and the boys. 

Paul nods.

PAUL
I will.

Charlotte quickly gets into the car and pulls away. Paul 
stands looking concerned.

INT. BATHROOM - NIGHT

There is the SOUND OF CLASSICAL MUSIC. 

Charlotte sits in the bath. She tries to scrub her back with 
a scrubber. She struggles a bit with her arm freshly out of 
the sling. She winces from the slight discomfort of her 
healing arm.

The drops of water from the faucet get her attention. She 
stares at them as they drop into the water. 

A SMALL RUBBER DUCK falls into the water.

RICKY(V.O.)
Mommy.

Charlotte jumps and sits up in the tub startled. She looks 
around for the source of the voice. 

There is no one around her.

She settles back into the tub, submerging herself all the way 
under the water.

INT. KITCHEN - DAY

Charlotte practices bending and straightening her arm a 
couple of times at the kitchen table. She looks at her cell 
phone on the table. 

She dials the phone. 

We hear the phone ring. There is a CLICK SOUND. 

A VOICE SAYS...
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JOHN (V.O.)
Hi. You’ve reached John. Please 
leave me a message. Is that good?

RICKY (V.O.)
Yeah.

A BEEP.

Charlotte waits for a second and then hangs up.

INT. KITCHEN - NIGHT

Charlotte cooks dinner. Classical music, Vivaldi's, “The Four 
Seasons” plays in the background. Charlotte hums along to it. 

WE SEE that the table is set for THREE.

Charlotte stirs food in a pan. She adds various spices. She 
continues to season the pot on the stove. She tastes it and 
begins putting the food on the plates.

THE VIVALDI MUSIC BEGINS TO BUILDS TO A CLIMAX and then... 
the MUSIC SUDDENLY STOPS just as it is reaching a climax.

SILENCE 

Charlotte stops. She waits for it to continue. 

SILENCE

Awaiting the music, she becomes jittery and accidently knocks 
a plate off the counter. It SMASHES on the ground. Charlotte 
stands frozen for a few moments.  

The radio music RESUMES PLAYING. The announcer says...

ANNOUNCER (V.O.)
Sorry for the technical difficulty, 
folks. We’re going to begin that 
piece again. 

The music continues. Charlotte gets down and gathers the 
broken pieces of the plate off of the floor. 

They are big, sharp, broken pieces. She picks up a sharp 
piece and looks at it.  Her hands start to shake 
uncontrollably. She sits on the floor against the cabinets. 

She looks up at a picture on the refrigerator of she and John 
and Ricky. 
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She reaches into her pocket and pulls out a bottle of pills. 
She quickly throws back a couple.

She cleans the mess from the floor. She pulls out another 
plate and serves food onto it. 

She places the plates at the place setting on the table. 

She sits down in front of her own plate. She looks at the 
other settings and dials her cell phone. 

We hear the phone ring. There is a CLICK SOUND. 

A VOICE SAYS...

John (V.O.)
Hi. You’ve reached John. Please 
leave me a message. Is that good?

RICKY (V.O.)
Yeah.

A BEEP.

CHARLOTTE
Hi....I uh....I just made both of 
your favorite. The Puttanesca 
sauce. I made it sweet, the way you 
like it Ricky, honey. I left out 
the anchovies for you, John.   

Charlotte takes a bite.

CHARLOTTE (CONT’D)
It’s good. It’s one of my better 
ones......

She looks at both John and Ricky’s place settings.

She hangs up and continues eating.

FADE OUT.

EXT. BACKYARD - DAY 

CLASSICAL MUSIC plays in the background. Charlotte stands at 
the portable dance bar dressed in dance clothes. Charlotte 
begins her bar warm up. The music sweeps her away as we...

FADE OUT.
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EXT. HOUSE - DAY

The sun is rising and Charlotte’s house looks beautiful as 
the morning light hits it. Everything around the house seems 
still. NO SOUND, NO MOVEMENT.

INT. HOUSE - DAY

We SEE various shots of the inside of the house: 

Kitchen, Living room, Dining room, Patio. 

Everything is spotless and empty of motion and life.

INT. HOUSE - KITCHEN - DAY 

Charlotte stands in the kitchen in her red, white and blue 
dress. She has a hint of makeup on and it is clear that she 
has made an effort to look good. She is just finishing 
writing HAPPY JULY 4th on a cake. 

She holds her cell phone up to her ear.

CHARLOTTE
(into the phone)

Karen I’m fine, really... Yes. I’ll 
think about it. I just have a lot 
to do here right now. I am, really. 
You don’t have to worry. Okay. 
Well, I’m running out so I’ll talk 
to you later. Give everyone my 
love. Bye.  

EXT. HOUSE - DRIVEWAY - DAY

Charlotte puts the cake in the car, gets in, starts the car 
and pulls out of the driveway. 

INT. CAR - DAY

Charlotte drives down the small road. She comes to a GREEN 
BRIDGE. The bridge is the connection between the orchard and 
the main road. She drives across the bridge and pulls on to 
the main road.

Suddenly, she begins to breathe heavily. She pulls the car 
over to the side of the road. She takes her pills out of her 
purse and takes two. She sits for a moment trying to catch 
her breath. 
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She picks up her cellphone and dials.

We HEAR the phone ring and it picks up on the other line. 

A VOICE SAYS...

JOHN (V.O.)
Hi. You’ve reached John. Please 
leave me a message. Is that good?

RiCKY V.O
Yeah.

A BEEP

A single tear streams down Charlotte’s cheek. 

CHARLOTTE
I don’t know why I’m calling 
you...I just...I just wanted to... 
I can’t get used to...Tell Ricky I 
love him and not to be scared. Tell 
him...I don’t know how to do this. 
I don’t know how to do this without 
you both. I...just miss you both so 
much.

As she begins to get more emotional, the AUTOMATED GENERIC 
VOICE MESSAGE interrupts, saying...

AUTOMATED VOICEMAIL (V.O.)
Good bye.

Charlotte is shocked at being cut off. Charlotte turns the 
car around and heads back home.

INT. HOUSE - KITCHEN - NIGHT

CLOSE ON the July 4th cake on the counter. PULL BACK to 
reveal Charlotte sitting at the kitchen table with an empty 
wine bottle and glass in front of her. The glass has just a 
sip of red wine left in it. A 9mm handgun is on the table in 
front of her. 

She finishes the wine in her glass, picks up the gun and 
walks outside.

EXT. HOUSE - PATIO - NIGHT

Charlotte walks out into the backyard. She takes the safety 
off of the gun.
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There is a faint SOUND OF A CHILD’S LAUGH AND A MUFFLED SOUND 
OF A MAN’S VOICE. 

She looks around. She catches sight of WATER SLIGHTLY SPEWING 
FROM THE GARDEN HOSE next to the outdoor shed. 

Puzzled, she walks over and turns it off. 

A faint whisper is heard behind her.

JOHN (V.O.)
(hushed voice)

Charlotte.

She turns quickly.

CHARLOTTE
John?

A SOUND comes from the direction of the tool shed. Slowly, 
she crosses to the shed.

INT/EXT. TOOL SHED - NIGHT

Charlotte stands in front of the small dark tool shed. Only a 
small streak of moonlight lights up the door. She reaches for 
the doorknob. 

Slowly she pulls the door open to find -

A PAIR OF LEGS STRETCHED OUT ON THE FLOOR IN THE DARKNESS. 

A small shaft of light cascades through the door revealing,

THE SHADOWED FACE OF CHARLOTTE’S HUSBAND, JOHN. 

Charlotte takes a step towards him blocking the light on his 
face. As she steps closer, the light changes, revealing,

THE FACE OF A STRANGE YOUNG MAN SHADOWED IN THE DARKNESS. 

It is the face of NICK BEAN(21), who sits on the floor with 
his back against the wall. He has a young face but it is 
weathered for his age.

He looks down at the gun in her hand. Charlotte stares 
expressionless down at Nick. Charlotte slowly turns and walks 
away.
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Nick watches her through the doorway. Nick’s P.O.V reveals 
Charlotte standing by the clothesline. She begins to raise 
the gun to her head when Nick yells out...

NICK
NO!

CHARLOTTE FAINTS ON THE LAWN.

EXT. HOUSE - BACKYARD - NIGHT

Charlotte awakes on the grass with a shadow hovering over 
her. It’s Nick. He is patting her head with a wet shirt from 
the clothesline. 

NICK
Ma’am? You okay?

She sits up looking around for something....

THE GUN! 

Nick, knowing what she’s looking for....

NICK (CONT’D)
You don’t need it. 

Charlotte looks at him and then calmly gets up and walks into 
the house.

INT. KITCHEN - NIGHT

Charlotte looks out the kitchen window. She sees Nick sitting 
across the lawn looking back at the house.

INT. KITCHEN - EARLY MORNING

The sun is now coming up. Charlotte sits at the kitchen 
window looking from behind the curtain. 

Charlotte’s P.O.V reveals, Nick still sitting across the lawn 
by the shed. He gets up and walks to the hose. He is limping 
and holding his side.

Charlotte watches carefully as Nick takes a drink from the 
hose. 

INT. KITCHEN - EARLY MORNING - MOMENTS LATER 

Charlotte pulls a bottle of water out of the refrigerator.  
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EXT. HOUSE - BACKYARD - MOMENTS LATER

Nick still sits across the lawn. Charlotte walks half way 
across the lawn and places the water bottle down on the 
grass. Nick and Charlotte look at one another.

CHARLOTTE
Do you need a doctor?

NICK
No. Do you?

Charlotte is surprised by this question.

CHARLOTTE
No.

Charlotte walks back to the house.

INT. KITCHEN - DAY

Charlotte sits down by the window looking out.

Her P.O.V reveals, Nick picking up the water bottle and 
limping slowly back to sit down outside the shed.

INT. KITCHEN - DAY

Charlotte makes coffee as she looks out the window. 

Charlotte’s P.O.V reveals, Nick washing his face from the 
hose outside.

EXT. BACKYARD - DAY

Charlotte opens the door holding a cup of coffee. Nick looks 
up. He turns off the water.

Charlotte puts a cup of coffee on the table as if making an 
offering. She stands looking at him and then goes back into 
the house.

INT. KITCHEN - DAY

Charlotte looks out the window. 

Charlotte’s P.O.V reveals, Nick sitting out on the grass by 
the shed drinking the coffee.
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INT. KITCHEN - DAY - A LITTLE WHILE LATER

On the counter is a picnic basket. Charlotte prepares a 
sandwich. After putting the two pieces of bread together, she 
starts cutting the crust off the bread. She stops herself. 
She begins making another one and loads up the picnic basket.

EXT. BACKYARD - DAY

Charlotte walks toward the shed. She puts the picnic basket 
down on the grass. She and Nick look at each other for a 
moment. She walks back to the house.

INT. KITCHEN - DAY

Charlotte looks out the window. 

Charlotte’s P.O.V reveals, Nick sitting on the lawn and 
eating from the basket.

EXT. HOUSE - BACKYARD

Nick approaches the house. He stops at the patio and places 
the basket down. Charlotte opens the door and steps just a 
little ways out onto the patio. 

They stand silent for a moment staring at one another.

NICK
Thanks. 

Charlotte opens the basket and sees the gun.

NICK (CONT’D)
Took out the bullets but figure you 
got more somewhere. You gonna be 
okay? 

Charlotte doesn’t answer.

NICK (CONT’D)
Want me to call anyone for you?

Charlotte shakes her head. Nick winces from pain on his side. 
They stand silent looking at one another. Nick nods. 

NICK (CONT’D)
Okay, then. Thanks for the food.

Charlotte watches as Nick limps away. 
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INT. KITCHEN - DAY

Charlotte unloads the basket. She takes the gun out. She 
looks over at the picture on the table of she, John and 
Ricky. 

EXT. ROAD - DAY

Charlotte drives down the road looking for Nick.

In the distance, Charlotte sees Nick sitting on the side of 
the road. She pulls the car over and rolls down her window. 
He looks up at her. 

CHARLOTTE
You should really get checked out. 
I can take you to the clinic in 
town. 

NICK
Thanks but I won’t be covered 
there. 

CHARLOTTE
So you don’t have insurance?

NICK
Only at a VA hospital.

CHARLOTTE
Get in.

INT. CAR - DAY

Charlotte and Nick drive in the car. Nick notices a child car 
seat in the back. 

NICK
You have kids?

CHARLOTTE
(reticently)

A son.

NICK
How old?

CHARLOTTE
Eight.
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NICK
Where is he?

CHARLOTTE
My husband takes him camping for 
several weeks each summer. 

Nick looks out the window. Charlotte looks over at him.

CHARLOTTE (CONT’D)
So you’re a soldier?

NICK
Was. 

Charlotte doesn’t push him.

EXT. VA PARKING LOT - DAY

Nick exits the clinic. He sees Charlotte’s car still in the 
parking lot. He walks over to the car. He peeks his head into 
the window. 

CHARLOTTE
What did the doctor say? 

NICK
Couple broken ribs. 

CHARLOTTE
Do you have family or anywhere I 
can take you?

NICK
No. I’m cool. Thanks for driving 
me.

CHARLOTTE
Sure.

He looks down at Charlotte’s hands. They are shaking. 
Charlotte tries to hide them. Nick watches her concerned.

NICK
You alright?

CHARLOTTE
Yeah. I’m fine. 

Nick is not convinced. He winces from the pain in his rib.
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CHARLOTTE (CONT’D)
You need to get some rest.

NICK
I’ll be okay. 

CHARLOTTE
Maybe you should stay with us for a 
bit. We have a room off the garage. 
It’s nothing fancy, but I could 
clean it up for you. Just til 
you’re better. Til you’re ready to 
travel.

NICK
I don’t want to be a bother.      

CHARLOTTE
You’re not. You wouldn’t be.

Nick is not sure what to make of the offer.

INT. NICK’S ROOM - DAY

Charlotte and Nick enter. Charlotte carries fresh linen and 
towels and supplies. 

Charlotte sees drawings on the table. She stops short when 
she sees them.

She begins making up the cot. Nick watches her as she leans 
over and meticulously tucks in the corners of the sheets.  

CHARLOTTE
I don’t come in here much so I’m 
sorry if it’s a mess. 

Nick looks at the plans and drawings on the desk. Charlotte 
notices.

CHARLOTTE (CONT’D)
Those are Johns, my husbands. 
They’re plans for the orchard.  

NICK
Are all these orchards around here 
yours?

CHARLOTTE
Yeah.
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She continues making the bed. 

CHARLOTTE (CONT’D)
I’ll wash up your clothes while you 
take a shower. There’s an outdoor 
one behind the barn.

EXT. SHOWER - DAY

Nick showers in the outdoor shower. It is an open area that 
over looks the orchards. Nick looks out across the avocado 
rows into the distance, the setting sun casting a golden glow 
over the orchard. 

INT. HOUSE - LAUNDRY ROOM - DAY

Charlotte takes his clothes and puts them into the washing 
machine. The machine is not full. She looks over at the 
basket of wrinkled laundry. 

She chooses to only wash Nick’s clothes.

INT/EXT. NICK’S ROOM - NIGHT 

Charlotte knocks on the door. She stands, holding a basket 
and a blanket. Nick opens the door. 

CHARLOTTE
I brought you an extra blanket. 

Charlotte enters. She puts the basket on the table and hands 
Nick the blanket. 

She opens the basket and pulls out the dinner that she made 
for him and places it on the table. Nick watches surprised by 
her kindness.

She pulls out a bag of ice.

CHARLOTTE (CONT’D)
For your ribs. 

Charlotte plugs a portable heater in and turns it on.

CHARLOTTE (CONT’D)
It can get a little cold at night 
out here. Let me know if you need 
anything else.

NICK
Thanks.
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Charlotte seems in her element.

CHARLOTTE
Well...try to get as much rest as 
you can.

Nick nods.

CHARLOTTE (CONT’D)
I’ll see you in the morning. Good 
night.

NICK
‘Night.

Charlotte leaves. Nick sits down on the cot. He looks around 
the room. 

INT. HOUSE - BEDROOM - NIGHT

Charlotte sits on the edge of her bed dressed in her 
nightgown. She picks up the phone and dials. 

We HEAR THE PHONE RING AND THEN A CLICK. 

A VOICE SAYS...

John (V.O.)
Hi. You’ve reached John. Please 
leave me a message. Is that good?

RiCKY V.O
Yeah.  

A BEEP

CHARLOTTE
I uh...I just wanted to say good 
night to you guys. I love you both. 
Good night.  

She hangs up the phone.  

EXT - PATIO - DAY

Charlotte sets up breakfast on the patio. She seems unusually 
chipper. She turns to go into the house and Nick is STANDING 
RIGHT IN FRONT OF HER. She is startled.

CHARLOTTE
Oh, you scared me. 
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NICK
Sorry.

CHARLOTTE
Would you like some breakfast?

NICK
You didn’t need to go to the 
trouble.

CHARLOTTE
No trouble. Everything will be 
ready in just a bit. Are you 
hungry?

NICK
(shyly)

Yeah.

CHARLOTTE
Good. Here start with some coffee.

She pours him a cup of coffee. 

NICK
Thanks.

CHARLOTTE
Eggs Benedict, okay?

NICK
Yeah, sure. 

Charlotte smiles and walks back into the house.

EXT. BACKYARD - DAY

Charlotte is drinking a cup of coffee and looking at her 
flowers. Nick comes out into the garden.

NICK
Thanks for the breakfast. 

CHARLOTTE
You’re welcome.

NICK
It was really good. Especially 
those little blueberry things...
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CHARLOTTE
Scones.

NICK
Yeah. They were good. Never had ‘em 
before.

CHARLOTTE
Those are Ricky’s favorite. My son. 
How are your ribs feeling?

NICK
Stiff. You gotta move em around a 
bit when you break em.  

CHARLOTTE
(teasing)

You sound like you have some 
experience. 

NICK
Yeah. Kind a.

CHARLOTTE
Was it a fight?

Nick nods. 

NICK
Some guys were just looking for 
trouble.

CHARLOTTE
And they found it?

They share a smile. 

NICK
Yeah.

Nick looks down at the flower bed.

NICK (CONT’D)
They’d do better in bad soil, you 
know. Your Marigolds.

CHARLOTTE
Bad soil?

NICK
Did you fertilize ‘em?
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CHARLOTTE
Yeah.

NICK
Better not to. 

Nick bends down and touches the flowers.

CHARLOTTE
How do you know that?

NICK
I worked at a nursery in high 
school. 

Nick looks around at the orchard.

NICK (CONT’D)
It’s a beautiful place

Pause.

NICK (CONT’D)
You always lived here?

CHARLOTTE
No. We moved out from New York 
about eight years ago.

Nick nods.

NICK
I spent one night in New York City 
when I was on leave. Crazy place. 

CHARLOTTE
Where did you serve?

NICK
Afghanistan. 

Charlotte takes all of this in for a moment. 

NICK (CONT’D)
Marigolds like to be dried out 
before you water em again.

CHARLOTTE
Okay. I’ll try that. 

There is more to Nick than Charlotte imagined. 
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INT. HOUSE - BEDROOM - NIGHT

Charlotte picks up the phone and dials.

JOHN (V.O.)
Hi. You’ve reached John. Please 
leave me a message. Is that good?

RICKY (V.O.)
Yeah.

A BEEP

Charlotte stops and pauses. 

CHARLOTTE
Well, I just wanted to tell you 
that...Well... Good night. I love 
you both.

FADE OUT.

EXT. ORCHARD - DAY

Charlotte and Nick are walking in the orchard. She is 
checking the avocados and checking the sprinklers. 

Charlotte pulls one of the avocados off of the tree and 
inspects it. 

CHARLOTTE
The trees have grown so much since 
we’ve had the place. 

NICK
Where is everybody?

CHARLOTTE
(taken a back)

Everybody?

NICK
Workers?

CHARLOTTE
They’re not here til harvest time. 
Everything pretty much grows on 
it’s own til it’s time to harvest.

Nick looks around. 
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CHARLOTTE (CONT’D)
But we do need to water them. I 
have to check the sprinklers. Come 
on. 

They walk down a row of trees. Charlotte checks the 
sprinklers as they talk. 

CHARLOTTE (CONT’D)
A lot of farmers pack their trees 
together to get more fruit. But 
John thinks you need to give the 
trees space. They give you better 
fruit that way.

NICK
What made you come out here from 
New York?

CHARLOTTE
John was done with New York. He was 
in the financial world and he was 
tired of it all. I was ready to 
leave too. 

NICK
Why?

CHARLOTTE
Why?

(beat)
I got too old to dance.

NICK
You were a dancer?

Charlotte nods.

CHARLOTTE
So... I was up for a change too. 

Charlotte looks around at the orchard.

NICK
It’s nice here.

CHARLOTTE
It is. 

NICK
I patrolled an orchard like this.
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CHARLOTTE
In Afghanistan?

Nick nods “yes”. 

NICK
Pomegranates orchards. Lots of 
them. Beautiful but ya never quite 
knew what was out there.  

Nick looks out.

NICK (CONT’D)
It’s quiet here. 

Charlotte looks over at Nick who stares out into the orchard. 
She looks back at the orchard appreciating it through his 
eyes.

EXT. PATIO - NIGHT

The patio table is set up for dinner. Nick comes from the 
shed. Charlotte comes out the patio door with a bowl of 
freshly cooked pasta.

NICK
Can I help?

CHARLOTTE
No. We’re all set. 

Nick stands awkwardly. 

CHARLOTTE (CONT’D)
Go ahead. Sit down. 

Nick sits down. He seems uncertain of what to do next. 

CHARLOTTE (CONT’D)
Dig in.

Nick starts to eat and then notices as Charlotte takes the 
napkin and puts it in her lap. He follows her lead and does 
the same. 

They start eating.

CHARLOTTE (CONT’D)
You know I have an old chair in the 
cellar that might be nice for you 
in the shed. 
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Nick stares down at his food.

CHARLOTTE (CONT’D)
It needs a little work, but I’ll go 
and get it tomorrow, if you like.

NICK
I should probably hit the road 
soon.

Charlotte looks surprised and then embarrassed.

CHARLOTTE
Right. No. Of course. 

NICK
I mean. I don’t want to overstay my 
welcome. Plus your family will be 
home soon.

CHARLOTTE
What are your plans?

NICK
I was thinking of heading up to 
Alaska. Got a buddy up there. Try 
to make some money.

CHARLOTTE
(tentatively)

You know...I could use some help 
around here. Just...until John gets 
back. Unless you’re in a huge 
hurry. And...I’ll pay you of 
course.

Nick thinks for a moment.

CHARLOTTE (CONT’D)
But I understand if you have to go.

NICK
Alright.

CHARLOTTE
Alright?

NICK
Yeah.

Charlotte is relieved.
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CHARLOTTE
Okay. Good.

INT. NICK’S ROOM - NIGHT

Nick reads a book called “Avocado Harvest.” He puts it down 
and pulls out a journal from his back pack. 

He opens it and starts writing. 

FADE OUT.

INT. BARN - DAY

Nick and Charlotte are organizing boxes in the barn. She is 
pointing out where everything is. 

CHARLOTTE
Sorry it’s a bit of a mess in here. 
I really want to get everything 
organized. 

NICK
Okay. 

Nick picks up one box to move it out of the way. 

CHARLOTTE
Careful. You shouldn’t be lifting 
stuff yet.

NICK
I’m fine.

The cardboard bottom gives way, and the contents spill out 
the bottom.

It is a box full of electronic equipment, including a police 
scanner. Nick picks up the scanner. Charlotte sees it.

CHARLOTTE
That was John’s dad’s. John’s been 
saying he was going to fix it for 
Ricky forever. 

Nick takes it and turns the dial on. He tunes the dials. No 
SOUND.

NICK
I can probably fix it for you. 
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CHARLOTTE
That’d be great.

EXT. ORCHARD - DAY

Nick walks around in the orchard. He is checking the 
sprinklers the way that Charlotte showed him. 

THERE IS A SOUND OF CRUNCHING LEAVES.

Nick looks up. No one is there. Nick looks down the rows of 
the orchard. 

After a moment, satisfied that no one is there, he picks a 
tangerine and begins peeling it. He sits down against the 
tree.  

Nick’s eyes slowly scan down the rows of trees. His eyes scan 
to the left and then to the right. 

As he slowly looks back towards the left, standing in front 
of a tree twenty feet from him is a YOUNG SOLDIER.

Nick sits up as if to greet him. HE KNOWS THIS MAN. 

AND THEN THE SOLDIER IS GONE.

Nick is clearly shaken by this. He sits back against the 
tree.

EXT. HOUSE - FRONT - DAY

Charlotte comes around to the front of the house. A car is in 
the driveway. Paul gets out of the car. He is carrying a 
large envelope. Charlotte walks to the car.

CHARLOTTE
Paul!

PAUL
Hi, Charlotte.

CHARLOTTE
What are you doing all the way out 
here?

PAUL
Sorry to show up unannounced. I’ve 
been trying to call you all week. 
We talked about me coming out. 
Remember?
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CHARLOTTE
I’ve been having trouble with my 
cell phone.  

PAUL
I tried the home phone too. 

Charlotte doesn’t say anything. Charlotte looks down at the 
folder in his hand. Paul notices.

PAUL (CONT’D)
I brought some paper work out to 
sign.

Charlotte seems flustered by this.

Nick suddenly appears from around the side of the house. Paul 
in very taken a back. 

PAUL (CONT’D)
Hello. 

NICK
(to Charlotte)

Everything okay here?

CHARLOTTE
Yes. Everything’s fine.

Everyone stands in an awkward silence. Paul looks at 
Charlotte and then back to Nick

PAUL
And..You are ....?

CHARLOTTE
This is, Nick. He’s helping us with 
some things around the orchard.

Nick stands wiping his hands on a towel. Paul eyeballs Nick.

CHARLOTTE (CONT’D)
Nick, do you mind giving us a 
minute?

Nick isn’t sure.

NICK
Yeah, sure.
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Nick hesitantly walks away. Nick hears part of Charlotte and 
Paul’s conversation as he walks away.

PAUL
Who’s that?

CHARLOTTE
A friend of Johns’.

PAUL
Charlotte? What’s going on?

CHARLOTTE
Going on? What do you mean? 

PAUL
A friend? Of John’s? He’s a kid.

CHARLOTTE
John knew his dad. And... he’s 
helping me with some things around 
here.

Paul looks at her suspiciously.

PAUL
Really?

Charlotte nods.

EXT. SIDE OF HOUSE - CONTINUOUS

Nick watches Charlotte and Paul talking. He can’t hear what 
they’re saying, but his P.O.V reveals from their body 
language that Paul seems to be trying to convince her of 
something. Charlotte succumbs as she and Paul go into the 
house. 

Nick secretly walks around the outside of the house and looks 
into one of the windows. 

Nick’s P.O.V reveals Charlotte and Paul sitting at the 
kitchen table with papers in front of them. Paul points to 
the papers as he speaks. She is clearly upset. Paul spreads 
the papers out and shows her each paper. Charlotte signs a 
few pages.

Nick watches intently. 
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INT. KITCHEN - DAY

Paul and Charlotte sit at the kitchen table. 

PAUL
John left you in good shape. The 
estate is pretty valuable so we’ll 
have to go through probate to 
transfer it over to you. This is a 
spousal property petition. Just 
sign right here. 

He points to a place on the document.

PAUL (CONT’D)
I’ll file everything as your 
representative.

Charlotte can’t seem to look at him.

CHARLOTTE
Okay.

PAUL
It’s a little more complicated 
since Ricky was in the will as 
well. But I’ll take care of it. 
I’ll just need your signature on 
some more documents. 

Charlotte continues to look down.

PAUL (CONT’D)
John invested well. We should 
probably get someone to advise you 
though. 

CHARLOTTE
Is that it? Is that all you need me 
to sign? 

PAUL
Yes. 

Paul watches her carefully. 

PAUL (CONT’D)
(gingerly)

I’m putting together some names of 
some financial advisors. You can 
take some meetings and decide.
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He slowly puts away the papers into an envelope and into his 
briefcase.

PAUL (CONT’D)
We should talk about finding 
someone to help you run things 
around here too. Unless you have 
other plans.

CHARLOTTE
Plans?

PAUL
Well...like possibly...selling the 
place.

CHARLOTTE
Selling?

PAUL
It’s a lot to handle by yourself.

EXT. HOUSE - DAY 

Nick watches intently through the window.

INT. KITCHEN - DAY

PAUL
I just want you to feel that you 
have options. 

CHARLOTTE
Ricky was born here.

PAUL
Of course. I know. 

Charlotte sits silently.

PAUL (CONT’D)
(gently)

We can talk about it another time.

Charlotte is clearly upset.

PAUL (CONT’D)
It’d be good for you to get out a 
bit.
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CHARLOTTE
I’ve had a lot to do.

PAUL
I’m just saying that it would be 
good to start.

Charlotte shifts around uncomfortably. Paul watches with a 
laser stare. 

EXT. HOUSE - DAY

Paul exits the front door as Nick stands on the side of the 
house watching him leave. Paul notices Nick. Paul eyeballs 
Nick as he gets into his car. He starts the car and drives 
away.

EXT. HOUSE - DAY

Nick stands looking into the kitchen window. 

His P.O.V reveals Charlotte sitting alone at the kitchen 
table. She puts her head in her hands. 

Suddenly, she assembles the papers and puts them back into 
the envelope. She leaves the kitchen and walks into the 
living room.

EXT. HOUSE - DAY - CONTINUOUS

Nick covertly follows the windows along the house until his 
P.O.V reveals Charlotte in the living room. She opens a 
drawer and puts the envelope in it.

INT. KITCHEN - DAY -  A FEW MINUTES LATER

Charlotte is sipping a cup of coffee. 

Nick peeks into the door. Charlotte sees him.

CHARLOTTE
Hey. Come on in.

Nick enters. It is the first time that he’s been inside the 
house. He looks around. 

CHARLOTTE (CONT’D)
You want some coffee?

Nick shakes his head “No”.
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NICK
Why’d you lie about me?

CHARLOTTE
I’m sorry about that. I didn’t want 
him to cause you any trouble. 
Paul’s a lawyer so his job is to 
look for trouble. 

NICK
You in trouble?

Charlotte is taken aback by this.

CHARLOTTE
No. 

NICK
You sure?

Beat.

CHARLOTTE
Yes.

NICK
Okay.

Nick leaves as Charlotte sits staring at her coffee cup. She 
has clearly been shaken by Paul’s visit.

EXT. HOUSE - DAY

Nick works in the garden. He digs in the dirt. He HEARS a 
very soft BUZZING SOUND. He stops digging and stares at the 
flowers. 

CHARLOTTE(O.S.)
Nick. 

Nick is jolted back. He looks up to see Charlotte standing 
near him, dressed to leave.

CHARLOTTE (CONT’D)
I’m going to run out to the store. 
I shouldn’t be too long. 

NICK
Okay.

She stands looking as if she’s having trouble leaving.
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CHARLOTTE
I left you a sandwich for lunch in 
the frig, in case you’re hungry. 
It’s on the bottom shelf.

NICK
Okay. Thanks.

CHARLOTTE
Okay. Well...I’ll be back in just a 
little bit.

She walks away. Nick watches her.

INT. KITCHEN - DAY

Nick enters the house cautiously. He looks around. On the 
refrigerator are the pictures of John and Ricky. Nick looks 
at them closely. 

He opens the refrigerator and finds the sandwich. He takes it 
out. He starts to leave the kitchen but stops and stares at 
the picture of John and Ricky on the refrigerator. 

INT. CAR - DAY

Charlotte comes to the GREEN BRIDGE that connects the 
property to the main road. She stops the car at the beginning 
of the bridge. 

INT. LIVING ROOM - DAY

Nick enters the living room. It is beautifully but 
comfortably decorated with a mix of cozy furniture and 
beautiful artwork on the walls. 

Nick scans the room. Pictures of Charlotte and John and Ricky 
adorn the mantle. One picture catches his eye. It is a 
picture of Charlotte and John hugging Ricky. 

They both hold Ricky between them. Ricky is laughing and 
Charlotte and John are looking at him.

Nick sees a desk in the corner of the room. He carefully 
approaches it. 

INT/EXT. CAR - DAY - IN FRONT OF THE BRIDGE

Charlotte is still stopped in front of the bridge. She can’t 
seem to cross it. She takes a deep breath and continues 
across the bridge. 
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At the road, she puts on her right blinker. She looks both 
ways. She begins to breathe heavily as the cars speed by in 
front of her. 

INT. LIVING ROOM - DAY

Nick opens the desk drawer and pulls out an envelope. It is 
FULL OF CASH. He puts that folder back into the drawer. It’s 
not what he’s looking for.

INT. CAR - DAY 

Charlotte is still stopped at the road. The SOUND OF THE 
RIGHT CLICKER seems to get louder and louder. 

INT. LIVING ROOM - DAY

Nick pulls out the envelope that Paul brought to Charlotte 
and takes out the contents. In it is a form that reads:

SPOUSAL OR DOMESTIC PARTNER PROPERTY PETITION.

DECEDENT - JOHN WINSTON.

Nick thumbs through the papers. He finds two pieces of paper.  
They are “Death Certificates.” One reads, John Winston age 
forty-nine, the other, Ricky Winston age eight. Cause of 
death for both reads: 

“CAR ACCIDENT”

Nick stares at the papers.

a SOUND of a CAR PULLING UP the driveway. 

Nick looks out and sees Charlotte’s car.  

INT. KITCHEN - DAY

Charlotte enters. Nick stands at the open refrigerator 
pulling out the sandwich.

NICK
You’re back early.

CHARLOTTE
I changed my mind. I’ll go another 
day. 

Nick stands looking at her.
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CHARLOTTE (CONT’D)
I can make you a salad...to go with 
the sandwich. 

NICK
No. This is perfect. Thanks.

CHARLOTTE
Oh and there’s soda and juice in 
the frig. I forgot to mention. 
Here, let me get you a glass.

She pulls a glass from the cabinet. Nick watches her with a 
whole new lens. 

INT. LAUNDRY ROOM - DAY 

Nick walks past the laundry room. Something catches his eye. 
He enters. 

In the laundry room, there are two baskets: one full of CLEAN 
FOLDED men and boy’s clothes, one full of WRINKLED BUT CLEAN 
men and boy’s clothes. 

Nick smells the clothes. 

Things are becoming clearer. 

INT. BEDROOM - NIGHT

Charlotte pulls out a children’s book from her night table. 
She lays back. She begins to read. 

CLOSE ON CHARLOTTES EYES as she reads. 

CHARLOTTE 
Little mouse jumped up on the 
saucer. The saucer wobbled a bit as 
he got his balance. He could see 
the little girl now and her eyes 
were red from tears. 

RICKY (V.O.)
Get to the name, Mommy

CHARLOTTE
The little girl looked up and saw 
the little mouse. “Why look at you. 
You’re a little mouse. What’s your 
name?”, the little girl said. 
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The little mouse pointed at her and 
jumped up and down. “My name? Is 
that what you want?”, she replied. 
“My name is Charlotte.” 

RICKY (V.O.)
That’s you mommy.

Charlotte stares at the book. We HEAR...

CHARLOTTE (V.O.)
Yes that’s me baby. 

RICKY (V.O.)
And Charlotte and the mouse became 
friends forever right, mommy?

CHARLOTTE (V.O.)
Yes, honey. They did. Forever and 
ever. 

We PULL OUT revealing Charlotte sitting on the bed reading 
the story.

FADE OUT.

INT. NICK’S ROOM - NIGHT

Nick sits on his bed in John’s shirt as he doodles a picture 
of Charlotte’s house on a scrap piece of paper. It looks like 
a HOUSE OF STICKS. 

CLOSE ON his eyes as he draws. 

CAMERA PULLS OUT to reveal that Nick is now finishing his 
journal. He carefully closes the journal and puts it down. He 
looks up at the light. There is a HUMMING SOUND coming from 
the light above. He stares at it listening to the sound.

EXT. BACKYARD - DAY 

Charlotte is hanging up laundry on the clothes line. Nick 
comes into the yard. He is dirty and his shirt is torn. 

NICK
Hey.

Charlotte notices the shirt.

CHARLOTTE
What happened to you?
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NICK
I just got caught on something.

CHARLOTTE
I could try and stitch it. You need 
another shirt in the meantime 
though.

NICK
Yeah, well...I can pick one up...

Charlotte looks at the clothes blowing in the wind. She looks 
back at his torn shirt. 

CHARLOTTE
Here.

Charlotte takes down a man’s shirt from the line and hands it 
to him. Nick is not sure how to react.

CHARLOTTE (CONT’D)
Just until we can get you something 
else. Give me that one, and I’ll 
try to fix it.

Nick reticently ducks behind the hanging sheet and changes 
into the new shirt. Through the hanging sheets on the clothes 
line, Charlotte accidently catches sight of Nick changing his 
shirt. Charlotte darts her eyes away.

Nick comes out from behind the clothes line in JOHN’S SHIRT.

Charlotte is transfixed at Nick in the shirt. 

NICK
It fits.

CHARLOTTE
Yeah.

Charlotte seems speechless. She can’t stop staring at him. 

Nick breaks the silence.

NICK
I’ll go into town and get something 
else later.

Charlotte continues to look at him.
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NICK (CONT’D)
I was gonna go change the head on 
that one sprinkler.

CHARLOTTE
(a bit frazzled)

Okay. There should be some parts in 
the barn.

They stand looking at each other. 

NICK
Okay.

Charlotte nods. Charlotte watches him as he leaves. 

EXT. ORCHARD - DAY

Nick is changing the sprinkler head. He is struggling with 
it. 

He looks up and there is a QUICK FLASH of a soldier standing 
in front of him. 

Nick tries to shake it off and continues working.

EXT. SHED - LATE DAY

Charlotte stands holding a pile of clothes. She knocks on the 
door. Nick comes from around the corner. 

NICK
Hey.

CHARLOTTE
Hi. I just wanted to bring you 
some...extra shirts. I found some 
for you.

NICK
Oh. Thanks.

CHARLOTTE
And I have a couple pair of work 
pants. I don’t know if they’ll fit. 
They’re a thirty four, thirty two.

NICK
They might be a little short.
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CHARLOTTE
Right. Okay. Yeah I didn’t know 
your size. I just thought you could 
use another pair or two. 

NICK
Yeah I should probably go buy 
another pair.

CHARLOTTE
No, I can get you some. 

NICK
No, that’s okay.

CHARLOTTE
I’m happy to. I’ll order them on 
line.

NICK
I’d like you to deduct em from my 
wages then.

CHARLOTTE
No. They’re work pants. You need 
them to work here. 

Charlotte hands him the pile. Their hands touch for a brief 
moment. They both cover noticing it. 

NICK
You smell nice. 

CHARLOTTE
Oh. Do I? 

(She laughs.)
It’s uh...my perfume. I guess. 

Charlotte is a bit flustered by this.

NICK
It reminds me of something. I don’t 
know what but something. 

They awkwardly stands for a moment.

CHARLOTTE
Well, I’m going to go get dinner 
started. 

Nick nods. Charlotte exits.
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INT. HOUSE - KITCHEN - NIGHT

Charlotte sips a glass of red wine as she makes dinner. There 
is an upbeat fun piece of music playing in the background. 

Charlotte sways to it. She closes her eyes feeling the music. 
She does a few moves as if with a partner. When it ends, she 
opens her eyes. 

NICK STANDS IN THE DOORWAY. 

She is startled. She laughs uncomfortably.

CHARLOTTE
Hi.

NICK
Hey.

CHARLOTTE
I didn’t know you were there.

NICK
No.

CHARLOTTE
I was just doing a little dance I 
made up with Ricky when he was 
really little. Just a silly little 
thing.

Nick presses the play button again indicating he wants to see 
it again. The music begins. 

NICK
Can I see it?

CHARLOTTE
It’s just silly.

Charlotte is a bit embarrassed at first but can’t help but 
move to the beat.

As the music continues, Nick starts to move to it more and 
more. Charlotte is taken with his attempt. He follows her 
lead as the music continues. They continue on, the music 
overtaking them both. The movement seems to bring out in both 
of them a common spirit of sorts.

She makes a turn and spins her self around. She ends up 
closer to Nick than she started. They touch hands. 
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She gently takes his hand and leads him. He follows her until 
it seems that no one is leading. 

THE MUSIC ENDS. 

Neither of them seems to notice. Finally, they both notice 
that the music has stopped. They stand still looking at each 
other.

NICK
I think something’s burning.

CHARLOTTE
Oh no.

Charlotte rushes to the stove where her tomato sauce is 
bubbling over. She stirs it.

CHARLOTTE (CONT’D)
Hope you like puttanesca sauce.

NICK
Never had it.

CHARLOTTE
Time you tried it. 

Charlotte takes a spoonful of sauce and blows on it to cool 
it. She offers it to Nick. He takes a taste.

NICK
Wow. That’s good.

Charlotte seems very pleased. She pours him a glass of wine 
and hands it to him. 

Charlotte swirls the wine around in the glass and then gently 
smells the wine. She takes a sip. Nick follows her lead. He 
takes a sip but a little too fast for a wine lovers taste.

Charlotte smiles at his attempt.

CHARLOTTE
It’s a Pinot Noir. What do you 
think?

NICK
I’m kind of a beer guy so I don’t 
know.
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CHARLOTTE
I’m sorry I don’t have any beer.

NICK
No, no. This is great. I just don’t 
know anything about wine.

CHARLOTTE
You have to take your time and sip 
it slowly. That way you can really 
taste the different flavors. You 
have to use your smell. It’s a huge 
part of it, the smelling of it.

Nick smells the wine. He is out of his element.

NICK
Okay.

They both laugh at his wine ignorance. Charlotte lifts up her 
glass. Nick does the same and they clink glasses.

CHARLOTTE
Salute!

Nick nods.

NICK
Salute!

There is a sense of warmth in this kitchen once again.

EXT. NICK’S ROOM - NIGHT

Charlotte knocks on the door. NO ANSWER. Charlotte peeks in, 
but Nick isn’t there. She brings in clean sheets and towels. 

Charlotte begins taking the bedding off of the cot. As she 
pulls the sheets off, she notices Nick’s journal. 

She picks it up to move it just as Nick enters.

Startled by him, she drops the journal and it HITS the floor. 

CHARLOTTE
I forgot to change your sheets 
earlier. 

Charlotte reaches down to pick up the journal. Something 
falls out of it. 
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It is A FAMILY PHOTO OF NICK, HIS WIFE AND BABY.

Charlotte studies it and then looks up to Nick. Charlotte 
hands it back to him. 

NICK
I can make the bed. Thanks.

CHARLOTTE
Sure. Okay. 

Charlotte leaves. 

INT. KITCHEN - NIGHT

Charlotte sits drinking a glass of wine. Nick walks in.

It is an uncomfortable silence.

NICK
She left me. 

Charlotte is silent.

NICK (CONT’D)
Took the baby and left.

CHARLOTTE
I’m sorry.

NICK
I just wasn’t right when I got 
back. She had to leave. 

CHARLOTTE
(quietly)

Why didn’t you tell me about them?

NICK
We both have secrets, I guess. 

Charlotte’s expression changes. She understands what he is 
alluding to. Charlotte rinses out her glass and puts it on 
the towel. 

CHARLOTTE
Good night.

NICK
‘night.
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Charlotte walks into the other room.

INT. NICKS ROOM - NIGHT

Nick sits on his bed looking at the picture of his family. 

INT. BEDROOM - NIGHT

Charlotte sits on her bed with the phone in her hand. She 
looks as if she is about to dial but she doesn’t. 

Her eyes well up with tears. She brushes her hair. 

She takes her robe off and gets into bed. She is about to 
turn the light off when...

THERE IS A KNOCK ON THE DOOR. 

NICK
Charlotte?

Charlotte sits up. 

CHARLOTTE
Yes? Come in.

NICK STANDS IN THE DOORWAY. He seems fragile and raw. Neither 
says a word for a moment.

NICK
Would you mind if I sit here for a 
minute?

Charlotte shakes her head, “no.”

Nick sits on the bottom edge of the bed. He stares down at 
the floor. 

Charlotte is not quite sure what to do. 

There is a long pause as they sit in silence. The company for 
both, however, is comforting.

She lies back down and stares up at the ceiling.

Nick lies back, his feet still on the floor. They both stare 
at the ceiling for a few moments. Nick continues to stare at 
the ceiling and then closes his eyes. Charlotte turns off the 
light and then closes her eyes too.

FADE OUT.
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IN THE DARKNESS WE HEAR

BARBUR (V.O.)
Meester Nick. Meester Nick.

INT. HOUSE - BEDROOM - NIGHT

Nick and Charlotte are asleep. Nick is still at the bottom of 
the bed with his feet on the ground. Nick mumbles as if half 
asleep. 

Nick wakes up. He is disoriented in the darkness. He looks 
around ready to take action. He is unable to make out where 
he is.

He HEARS a slight SOUND. He looks over and sees Charlotte 
asleep. 

The sight of her brings him back into reality. 

Charlotte stirs a little as she sleeps. There is a gentle 
nocturnal whimper from her.

CHARLOTTE
(barely audible)

John? 

Nick watches her for a moment and then gets up and leaves. 

INT. KITCHEN - DAY 

Charlotte is making eggs. Nick walks in. Charlotte turns and 
sees him. There is a gentle awkwardness between them. 

NICK
Morning.

CHARLOTTE
Morning. I didn’t know where you 
went.

NICK
Couldn’t sleep so I got up and went 
walking. 

CHARLOTTE
In the middle of the night?

NICK
I’m not a great sleeper. Usually 
only sleep a few hours a night. 
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Rather be moving than just laying 
there.

Charlotte pours a cup of coffee.

CHARLOTTE
Would you like some coffee?

NICK
Yeah. Thanks. 

CHARLOTTE
I made some eggs. Is that okay?

NICK
Yeah. Great. Thanks. Can I help 
with anything?

CHARLOTTE
No. 

Nick sits down and sips his coffee. Charlotte puts a plate of 
eggs in front of him. She gets a plate for herself and sits 
down too. After a moment...

CHARLOTTE (CONT’D)
What’s Babur?

Nick stiffens.

CHARLOTTE (CONT’D)
You kept saying that over and over 
in your sleep.

There is a long moment.

NICK
He was just a friend in 
Afghanistan. 

Charlotte doesn’t push it.  

NICK (CONT’D)
The eggs are great. Thanks.

They continue to eat. 

EXT. HOUSE - YARD - LATER THAT DAY 

Nick and Charlotte are working in the garden together. 
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CHARLOTTE
I was thinking it would be good to 
grow all our own fruits and 
vegetables. This way we know what 
we’re eating. Plus I’ll can them 
for the winter.

Charlotte goes out on a limb

CHARLOTTE (CONT’D)
Would you like that?

Nick thinks for a moment. He understands the implication.

NICK
Yeah, I would.

Charlotte smiles. 

CHARLOTTE
I need to hire someone full-time to 
help me around here. It’s a lot to 
do by myself. If you...if you’re 
interested, I could pay you very 
well. You could stay...until you 
...decide what’s next.

Nick continues digging in the dirt. It’s as if he hasn’t 
heard her. Charlotte goes back to planting. Then, 
unexpectedly, Nick says...

NICK
Okay.

Charlotte looks over at him. He is still looking down and 
planting. She smiles to herself.

CHARLOTTE
Okay.

INT. CHARLOTTE’S BEDROOM - NIGHT

Charlotte is in her room getting ready for bed. She crawls in 
bed and turns out the light. She stares up at the ceiling. 
She closes her eyes.

She opens her eyes, feeling a movement on the bed. She looks 
down. Nick is sitting at the foot of the bed. 
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NICK
He was this little village kid. 
Babur. Billy, my buddy and I ...we 
just kinda had a soft spot for 
him...I guess cause the other kids 
were always picking on him. Billy 
was about thirty feet closer than 
me. They told Babur that his pack 
would explode flowers. He just kept 
walking towards us with this big 
smile on his face. No idea...just 
smiling wanting to give us flowers. 

Charlotte takes all of this in devastated by the story.

She moves down to the end of the bed. She reaches over and 
touches his hand. Nick looks over at her. 

They look at one another, both of their faces shadowed in the 
darkness. He reaches over and touches her face. They kiss. 
Gently, they lie back on the bed together.

INT. HOUSE - FRONT DOOR - DAY 

There is a KNOCK at the door. 

Charlotte answers in her robe. 

IT’S PAUL. They stand in the doorway.

CHARLOTTE
Paul? 

PAUL
I’m sorry for coming out so early 
and showing up unannounced like 
this. You missed our meeting 
yesterday.

CHARLOTTE
Oh. I forgot. I’m sorry.

PAUL
I’ve been trying to reach you. We 
really need to take care of the 
life insurance papers and the 
company papers.

She stands as if guarding the door. Nick comes to the door 
and stands behind her. Paul sees him over Charlotte’s 
shoulder. 
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Paul looks at Charlotte accusingly. Charlotte tries to get 
back on track. Paul stares at Nick.

PAUL (CONT’D)
I’d like to have this conversation 
in private. If you don’t mind.

Charlotte hesitantly agrees and gestures him to come in.

CHARLOTTE
Sure.

Paul enters. 

CHARLOTTE (CONT’D)
I’ll meet you in the kitchen in 
minute.

Charlotte goes to the bedroom. Nick follows behind Paul into 
the kitchen.

INT. KITCHEN - DAY

Nick stands up against the counter ready to pounce if need 
be.

Paul looks around and see the remnants of breakfast for two.

Plates, coffee cups etc...

PAUL
So you’re living here now?

Nick doesn’t answer. Nick seems detached and cold.

PAUL (CONT’D)
I don’t know what you’re up to son, 
but you better watch your step. 

Nick says nothing.

PAUL (CONT’D)
Charlotte’s a good woman.

NICK
She is.

PAUL
I won’t let anything happen to her.
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NICK
Me neither.

Paul is clearly unsettled by this man. Paul sits back and 
observes him for a moment.

PAUL
What are you doing exactly?

Nick stares down at the floor. The anger is rising.

PAUL (CONT’D)
Money? Is that what you’re after? 
You won’t get any of it. I’ll see 
to that. Or are you just here for 
other things?

This gets Nick’s attention. He looks up at Paul with a cold 
stare. He is very controlled.

PAUL (CONT’D)
Just getting yourself right in 
there, huh? Sleeping with a woman 
who just lost her husband.

Nick is quiet as he looks down.

NICK
Don’t disrespect Charlotte. I don’t 
like it.

Paul gets in Nick’s face.

PAUL
Let me be more clear. I’ve got a 
lot of friends in this town and we 
can all make things very difficult 
for you. Do you understand? 

Nick, suddenly without warning, grabs Paul by the neck and 
throws him against the wall. 

Paul struggles gasping for breath. 

Charlotte comes running into the room. She gets in between 
them. 

CHARLOTTE
Nick. Stop. Stop. Let him go.
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Nick lets go without emotion. Paul coughs and struggles to 
get his breath.

PAUL
Are you fucking crazy? 

Paul coughs uncontrollably. 

PAUL (CONT’D)
You crazy son of a bitch.

Nick, without emotion, reaches for his neck again. Charlotte 
jumps in between them.

CHARLOTTE
Nick. Stop. Stop.

Nick stops on her request.

CHARLOTTE (CONT’D)
Oh my god, Paul. Are you alright?

Charlotte grabs Paul a glass of water. Nick stands in the 
corner glaring at Paul.

CHARLOTTE (CONT’D)
(to Nick)

What’s going on?

PAUL
He tried to kill me.

NICK
I don’t like being threatened. 

Paul continues to cough.

CHARLOTTE
Nick, please just go outside. 

Nick walks out.

CHARLOTTE (CONT’D)
What did you say to him?

PAUL
Are you kidding me? 

CHARLOTTE
You threatened him?
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PAUL
He’s crazy. Charlotte. My god. Have 
you lost your mind? John and Ricky 
are barely gone and you’re..

Paul stops himself from continuing.

CHARLOTTE
What?...

He tries a different tact.

PAUL
Charlotte, this man is dangerous. 

CHARLOTTE
Everything’s fine. I’m fine. Please 
let this go. 

PAUL
Charlotte. Listen to me. I know how 
hard things have been for you 
but....

CHARLOTTE
No you don’t, Paul. Don’t insult me 
by pretending that you do.  

Paul softens.

PAUL
Okay. Maybe not. But this is not a 
solution to any of it. 

Charlotte is silent.

PAUL (CONT’D)
Look, I’m not judging you. 

CHARLOTTE
Judging?

PAUL
You’re vulnerable and this kid is 
taking advantage of you.

CHARLOTTE
No. It’s not like that. 

PAUL
Charlotte, please...

61



CHARLOTTE
You’re wrong. 

PAUL
Am I?

Beat.

CHARLOTTE
(quietly)

You don’t understand.

Paul is out of options. 

CHARLOTTE (CONT’D)
You need me to sign papers?

PAUL
Forget the papers for right now.

Paul notices that Charlotte’s hands are shaking.

PAUL (CONT’D)
Charlotte. Let me help you here. 

He is not getting through to her.

PAUL (CONT’D)
John would never want this for you.

CHARLOTTE
How do you know what John would 
want?

PAUL
He was my friend. I miss him too.

Charlotte is stopped by this for a moment.

CHARLOTTE
Please go, Paul. 

Paul looks at her unsure of what to do. Charlotte turns away 
from him. He picks up his bag and leaves.

EXT. HOUSE - FRONT - DAY

Paul walks out to find Nick standing in the front.
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PAUL
This is not over. Not by a long 
shot.

Paul gets into his car and drives away. Nick watches the car 
drive away. 

INT. KITCHEN - DAY

Nick comes into the kitchen. Charlotte is sitting at the 
table. She is clearly rattled.

CHARLOTTE
Paul’s just very protective. He 
doesn’t mean anything. He’s 
harmless.

NICK
No one’s harmless. 

(pause)
He thinks I’m taking advantage of 
you.

CHARLOTTE
But you’re not.

NICK
But he thinks that.

(beat)
I’ll go if you want me to. I don’t 
want to cause trouble for you.

CHARLOTTE
No. Of course not. I don’t...I 
don’t want that at all. Don’t worry 
about Paul. 

Pause.

NICK
I didn’t mean to scare you.

CHARLOTTE
I know.

They both are silent for a moment.

NICK 
Okay.

Nick nods and leaves.
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Charlotte sits at the kitchen table looking a bit worn. She 
looks over at the picture of Ricky and John on the 
refrigerator.

EXT. ORCHARD - DAY

Nick walks through the orchard. There is a SOUND of a strange 
BUZZING. 

Nick looks around. He continues to walk. As he walks through 
the trees, he looks over his shoulder. 

Nick walks around the perimeter of the property. His eyes 
dart around. 

The SOUND now becomes more and more clear. 

It is a SOUND OF CICADAS BUZZING. The buzzing grows louder. 
There is a growing sense of paranoia. Nick looks around the 
orchard. 

In each direction, there is a row of trees. It is like a 
maze, lines of trees in every direction. Nick looks down one 
row and then down another. His eyes dart around the 
perimeter. There is a sense of claustrophobia as he feels 
trapped.

The BUZZING SOUND STOPS. 

Nick continues to walk on. 

EXT. ORCHARD - DUSK 

The sun slowly goes down over the orchard. 

We SEE close up shots of the avocados and lemons as darkness 
descends upon the orchard.

INT. CHARLOTTE’S BEDROOM - NIGHT

Charlotte lies in bed on her side. Nick lies next to her 
spooning her from behind. Both, unbeknownst to the other, 
have their eyes open and stare ahead. 

CLOSE ON Nick’s eyes. 

PAUL (V.O.)
This isn’t over by a long shot.
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INT. HOUSE - BEDROOM - DAY

Charlotte pulls off all of Johns clothes from hangers and 
stuffs them into big garbage bags. She does it quickly and 
without sentiment. Her energy is one of determination. 

INT. LIVING ROOM - DAY

Charlotte takes down all the pictures of the family and puts 
them in boxes. We can see that the boxes are full of all of 
their family pictures of John, Ricky and Charlotte.

SHE IS GETTING RID OF EVERYTHING. 

INT. HOUSE - RICKY’S ROOM - DAY

Charlotte sits in the middle of the floor. She has taken out 
some of Ricky’s clothes. They are on the floor in front of 
her. Nick peeks in the door. He watches her as she holds each 
piece of clothing. 

She holds up a pair of boy jeans smiling at a memory. She 
holds a toddler T-shirt and looks at it for a moment and then 
pulls out of the pile an infant jumper. She pulls the jumper 
to her face and smells it. Her face softens at the smell. 

Nick watches through the doorway. He is clearly moved. 

Charlotte feels his presence and looks over to him, a slight 
embarrassment comes across her face. She goes back to the 
clothes. Without looking at him, she says...

CHARLOTTE
Could you go get me get some boxes 
from the barn? 

(beat)
I want to take all of this to 
Goodwill. 

Nick looks unsure of this.

INT. KITCHEN - DAY

Charlotte is on the phone.

CHARLOTTE
(into the phone)

I was wondering if you are able to
deliver groceries. You are? Great. 
Yes, I’d like to make an order. I’d 
like to set up a weekly delivery. 
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EXT. HOUSE - DAY

Nick opens the outdoor garbage can to throw a bag of garbage 
out. He SEES several boxes in the garbage. They haven't been 
properly sealed. 

Out of one box sticks a picture of Charlotte, John and Ricky. 

Nick pulls the box out of the garbage to find that it is FULL 
of all of their family photos. He pulls the boxes out of the 
garbage and walks away.

INT. NICK’S ROOM - DAY

Nick enters carrying the boxes of photos. He puts the boxes 
down and stores them in the corner.

EXT. HOUSE - YARD - DAY

Charlotte and Nick stand in front of an large area in the 
yard. Charlotte points to it.

CHARLOTTE
This seems like the perfect spot 
for a garden. Right amount of 
sunlight.

She points to the left. 

CHARLOTTE (CONT’D)
I was thinking tomatoes and 
zucchini over there. And an apple 
and fig tree over there.  

She points to the right.

CHARLOTTE (CONT’D)
And we have the eggs from the 
chickens. We’ll have almost 
everything we need. What do you 
think?

Nick smiles. 

EXT. YARD - DAY

Charlotte and Nick work together to plant the garden. 

MONTAGE

-Nick breaks up the dirt with a hoe.
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-Charlotte waters the dirt with the hose.

-Nick and Charlotte make lines down the dirt with gardening 
tools.

-Nick digs the small hole and Charlotte places the seeds into 
the hole. 

-Nick covers up the hole with dirt. 

-Charlotte puts a little water over the covered seed.

BACK TO SCENE

Nick and Charlotte stand looking at their new garden.

EXT. HOUSE - NIGHT

Nick walks around the perimeter of the house as if guarding 
it. Something catches his attention. He walks down the 
driveway his P.O.V reveals... 

LIGHTS OF A PARKED CAR ON THE SIDE OF THE ROAD. 

Nick walks toward the car. As he gets close, the car pulls 
away. Nick watches as the red tails lights get fainter as the 
car disappears down the road.

INT. BARN - NIGHT

We SEE the back of Nick as he sits working at the desk. As we 
get closer, we see that he is drawing a diagram of 
Charlotte’s house and of the orchard.     

The diagram is drawn with simple stick figure lines. There 
are various X’s around the property.

INT. NICK’S ROOM - NIGHT

Nick lies in his bed. He stares up at the ceiling. 

THERE IS THE SOUND OF BUZZING. 

Nick reacts to it - clearly he hears it. 

Then suddenly the sound stops. Nick continues staring at the 
ceiling.
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INT. STORE - DAY

Nick approaches the counter. An older rough looking man, 
DANNY(mid 60s), stands behind the counter.

DANNY
What do you need, son?

NICK
I’m looking for locks.

DANNY
What kind of locks?

NICK
All of them. Window, door. 

DANNY
How many you need?

NICK
For the whole house. Twenty windows 
and three doors. Need some motion 
lights too if you got ‘em.

The man studies Nick carefully.

DANNY
Where were you stationed?

Nick is surprised.

NICK
Afghanistan. The Arghandab Valley.

DANNY
Bad place to be. You going back?

NICK
No. 

DANNY
How long you been home?

NICK
Ten months.

Danny nods as if understanding somehow.

NICK (CONT’D)
You serve?
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He nods his head, “Yes.”

DANNY
Nam. Two tours. Those locks’ll run 
you a lot. How much you got? 

Nick takes money out of his wallet. It is not enough.

DANNY (CONT’D)
Look what da you say...help me 
unload some stuff in the back. My 
guy’s sick today. We’ll call it 
even. Fair?

Nick nods. 

NICK
Thanks.  

INT. KITCHEN - DAY

Charlotte enters to find Nick changing the door locks. 

CHARLOTTE
What are you doing?

NICK
This lock is almost shot. 

CHARLOTTE
It’s an old house.

NICK
Should update em.

CHARLOTTE
I hardly every lock them.

NICK
Well, you should.

CHARLOTTE
I’ve always felt safe out here.

NICK
Not really safe anywhere. I just 
think it’s good to anticipate.

CHARLOTTE
Anticipate?   
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Charlotte seems a bit rattled by this. Nick sees that she is.

NICK
You know...just think the way 
someone like that would think. Be 
prepared. Then you don’t have to 
worry. Especially being all the way 
out here. 

Charlotte seems a bit unnerved. 

NICK (CONT’D)
I won’t let anything happen to you.

Charlotte seems uneasy.

NICK (CONT’D)
You know that, right?

Charlotte nods. 

NICK (CONT’D)
You look scared.

CHARLOTTE
I’m not. 

He picks up the rest of the locks and heads into the other 
room.

INT. KITCHEN - NIGHT

Charlotte and Nick are setting up for dinner. Nick sets the 
table as Charlotte finishes making dinner.

Nick opens a drawer and pulls out a newspaper. He looks at 
it.

NICK
There’s an article in the paper 
about Paul today.

CHARLOTTE
Is there? You know I’ve been 
meaning to cancel the paper. Seems 
like a waste. I’ll do that 
tomorrow.

NICK
He’s the District Attorney.
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CHARLOTTE
Paul? Yeah.

NICK
You didn’t say that.

CHARLOTTE
I just...never ..thought to.

 NICK
How long have you known him?

CHARLOTTE
He’s an old friend of John’s dad’s 
back east. 

NICK
John’s dad was a cop?

CHARLOTTE
Paul was in the DA’s office back in 
John’s hometown in New Jersey. Paul 
and John’s dad knew each other 
pretty well. What’s the article 
about?

Nick is clearly distracted. 

NICK
What?

CHARLOTTE
You said there was an article? 
What’s it about?

NICK
Nothing really. Just a picture of 
Paul with local Police officers. 
Some kind a fund-raiser. 

Charlotte nods. Nick winces and rubs his head. 

CHARLOTTE
You okay?

NICK
Yeah. Just a little headache. 

CHARLOTTE
I’ll get you something.
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NICK
Na. That’s okay. I’m good. 

They begin to eat. Charlotte watches him. Something doesn’t 
seem quite right. 

EXT. HOUSE - ROAD - NIGHT

Nick stands where he saw the mystery car. He looks down and 
sees cigarette butts on the ground. He picks one up and 
smells it. He looks around him. 

There is a SOUND of a light BUZZING. 

INT. BARN - NIGHT 

Nick sits at the desk with the scanner on the table. The 
small desk lamp gives him just enough light to help him work. 

He puts the final screw into it. He turns it on. NOTHING.

A FLASH OF PAUL SAYING M.O.S “THIS ISN’T OVER BY A LONG 
SHOT”.

Nick continues to struggle with the dials. Suddenly there are 
SOUNDS OF RADIO STATIC. 

He adjusts the dial back and forth trying to find a clear 
station. There is A FLAT LINE SOUND OF STATIC. Something 
about it focuses him. His eyes zone farther and farther into 
the static sound. 

He turns the dial through the static channels until he finds 
a police bandwidth which comes in and out.

He hears”

...422 in progress...

...copy...

...Report...

Nick continues to listen. 

EXT. HOUSE - BACKYARD - DAY

Charlotte is digging in her garden. She turns and is startled 
by Nick.
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CHARLOTTE
Oh my god, Nick. You scared me.

NICK
You should wear gloves when you’re 
doing that. 

CHARLOTTE
I’m fine. 

NICK
There’s spiders and all kinds of 
things in the dirt. You don’t want 
to get bit. I’m heading out to get 
some supplies. 

CHARLOTTE
Okay, let me get some money for 
you.

Charlotte gets up and goes into the house. Nick stares down 
at the dirt that she was digging in.

INT. BARN - DAY

Nick is organizing his boxes. He opens one of the boxes and 
pulls out a gas mask. He looks at it. He puts it back into 
the box.

He starts to pull something out when Charlotte enters. He 
pushes two of the boxes out of sight.

CHARLOTTE
Hey.

NICK
Hey. 

CHARLOTTE
Where’ve you been?

NICK
Went to go get supplies.

CHARLOTTE
You were gone a while. 

NICK
Had to go to a few places.
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CHARLOTTE
What did you get?

NICK
Stuff. Supplies...you know. 

Charlotte looks through the boxes. She pulls out an infrared 
surveillance camera.

CHARLOTTE
What’s this for?

NICK
We’ll know if anyone is on the 
property. 

Charlotte looks concerned.

NICK (CONT’D)
I walked on this property without 
being noticed. What if I had bad 
intensions? 

Charlotte seems upset by this.

NICK (CONT’D)
You’d a been completely helpless.

CHARLOTTE
What else did you get?

Nick reaches into the box and pulls out an motion light.

NICK
It’s a motion light.

Charlotte reaches into the open box and pulls out a large 
hunting knife. She looks over at Nick.

NICK (CONT’D)
Good to have on me in case 
something happens.

CHARLOTTE
Happens? What do you mean?

NICK
Anything. You never know.

Nick takes the knife from her and puts it back into the box. 
He closes up the box. 
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NICK (CONT’D)
Just taking precautions. You have a 
gun. 

CHARLOTTE
That was John’s idea. Not mine.

NICK
He was right. You have to know how 
to protect yourself. Do you know 
how to shoot it?

CHARLOTTE
Yes.

NICK
Good. Can’t be too careful. I’m 
just making sure that we’re 
prepared.

Charlotte tries to cover her concern.

NICK (CONT’D)
Come on. 

Nick starts to leave. He looks back at her.

NICK (CONT’D)
Come on.

Charlotte follows Nick.

EXT. ORCHARD - DAY

Nick and Charlotte stand where Nick saw the car. On the 
ground ARE CIGARETTE BUTTS. He points to the cigarette butts.

NICK
I’ve been finding these almost 
everyday. I see a car here 
sometimes. The same one.

CHARLOTTE
A car?

NICK
Yeah.

CHARLOTTE
It’s probably just local kids.
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NICK
What if it’s not? What if it’s 
something else?

CHARLOTTE
What else?

NICK
I don’t know yet. 

Nick walks away. Charlotte stands looking down at the 
cigarette butts.

INT. KITCHEN - DAY 

Charlotte is on the phone. 

CHARLOTTE
(on phone)

I’m sorry, Karen. I’ve been meaning 
to call. I’ve just been really busy 
here...I’m fine. Yes. No. Really. I 
am. I hired someone to help me with 
the orchard so it’s all 
fine....How’s Mom? Good. No, I 
know. Maybe, after the harvest, I 
can come out. Listen I have to go. 
I have to run into town for some 
things. Give my love to everyone. 
Okay. You too. Bye.

Charlotte hangs up. Her hand shakes. 

EXT. HOUSE - FRONT DRIVEWAY - DAY

Paul’s car drives up the driveway. It stops and Paul gets 
out. Another MAN gets out as well. He looks like he could be 
a cop, a criminal or maybe both. Paul looks over to him. The 
man nods and hangs back while Paul walks up towards the 
house. Charlotte opens the door. She walks out. 

CHARLOTTE
What are you doing here, Paul?

PAUL
Where’s Nick?

She looks over at the man.

CHARLOTTE
He’s out.
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PAUL
Can I come in for a minute?

CHARLOTTE
What’s this about? Who’s that?

Referring to the man.

PAUL
Just a friend. I’d like to talk to 
you for a minute.

CHARLOTTE
Why? What’s going on?

PAUL
Can I come in?

CHARLOTTE
I’d like to know what this is 
about.

PAUL
I found out some things. Things you 
should know. About Nick.

CHARLOTTE
You’re investigating him? 

PAUL
Charlotte, listen. 

CHARLOTTE
This is insane. What do you have 
against him?

PAUL
He has a family. Did you know that?

CHARLOTTE
Yes. She left him. 

PAUL
He served in Afghanistan. 

CHARLOTTE
I know.
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PAUL
And he’s violent. My buddies on the 
force in San Diego say he’s be in 
and out of jail for months. Always 
in fights. His wife was smart to 
leave. 

CHARLOTTE
He’s struggling from the war. 

PAUL
Charlotte...

CHARLOTTE
What do you want, Paul?

PAUL
He’s messed up in something. I’m 
not letting you get pulled into it.

CHARLOTTE
I don’t know what your...

PAUL
I want him off this orchard and out 
of this town by the end of the 
week, or I’m going to press charges 
against him.

CHARLOTTE
Charges?

PAUL
He tried to kill me. 

CHARLOTTE
Paul, what are you doing? 

PAUL
I’m taking care of this. 

CHARLOTTE
Please don’t do this.

PAUL
I’m trying to protect you.

Beat.
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CHARLOTTE
But you attacked him.

PAUL
What?

CHARLOTTE
I was right there. 

PAUL
Charlotte, don’t do this.

CHARLOTTE
He was just defending himself.

PAUL
Be careful here, Charlotte. Be very 
careful.

Charlotte is silent.

PAUL (CONT’D)
You know that’s not how it 
happened. 

CHARLOTTE
It is. It is what happened. I saw 
it.

Paul is stunned.

PAUL
You’re making a big mistake.

CHARLOTTE
Is that it?

Beat. 

PAUL
I can do this without you. 

Charlotte doesn’t flinch. Paul sees that she is unreachable.

Paul gathers himself and gets into his car with the man. 
Charlotte watches as they drive away. 

INT. BARN - NIGHT

THE SOUND OF THE POLICE SCANNER IS IN THE BACKGROUND
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Nick sits on a stool. A small light above him. He opens a box 
and pulls out a rifle. 

MONTAGE

-He inspects the rifle carefully. 

-He dismantles it.

-He cleans it.

-He puts the rifle back together again. 

BACK TO SCENE

Nick sits holding his rifle.

CLOSE ON NICK’S FINGER TRACING THE MAP. HIS FINGER STOPS ON 
ANOTHER X ON THE MAP. 

CUT TO:

EXT. ORCHARD - DAY

Nick carefully lays down a wire across the ground. He 
connects a trip flare to it. 

CLOSE ON NICK’S FINGER TRACING THE MAP. HIS FINGER STOPS ON 
ANOTHER X ON THE MAP. 

CUT TO:

EXT. ORCHARD - DUSK

Nick digging a fox hole.

INT. NICK’S ROOM - NIGHT

Nick sits on his cot with a small light writing in his 
journal as the SOUND of STATIC is in the background

CUT TO:

INT. BARN - NIGHT

THE SOUNDS OF THE POLICE SCANNER ARE IN THE BACKGROUND

Nick is now assembling what looks like some kind of man made 
explosive device. 
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Nick turns and looks over at the scanner. He listens intently 
to it.

CLOSE ON NICK’S FINGER TRACING THE MAP. HIS FINGER NOW 
STOPPING ON ANOTHER X.

EXT. ORCHARD - DAWN

Nick sets up an explosive device under the bridge.

EXT. ORCHARD - DAWN

Nick, now finished with the explosive set up, looks out 
across the bridge to the other side where the main road is. 
He seems ready for whatever fight he might encounter.

INT. HOUSE - KITCHEN - DAWN

Charlotte stands at the kitchen window. She sees Nick coming 
up the driveway from the barn. She watches him carefully. She 
ducks a bit out of view.

EXT. ORCHARD - DAY

Nick walks through the orchard. He walks as if on patrol. 

He starts to HEAR a BUZZING SOUND again. The rows of the 
orchard feel like a maze as he walks deeper and deeper in. 

He rubs his head trying to rub out the SOUND. 

The BUZZING gets more and more faint.

Nick sits down against a tree. He puts his head back and 
closes his eyes.

Nick HEARS the SOUNDS OF FOOTSTEPS CRUNCHING ON THE LEAVES. 

He darts up and looks around him. His eyes canvasing all 
around. 

Nick sees the same young soldier from before walk into the 
orchard about thirty feet ahead. Nick gets up and follows 
him.

WE FOLLOW Nick through the orchard as he looks for the 
soldier. Up ahead, he SEES the soldier cross the row of 
trees. Nick continues to follow him. 

THE BUZZING INCREASES. The deeper and deeper Nicks gets into 
the maze of the orchard, the louder the BUZZING becomes. 
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Nick’s pace increases as he tries to find the soldier. 
Suddenly, the buzzing stops. Nick looks around, but there is 
no one there. 

INT. KITCHEN - NIGHT

Charlotte has made dinner. The table is set for two. She 
holds a glass of wine as she looks out the window for Nick. 
She looks at the clock. It reads, 9 pm. 

EXT. NICK’S ROOM - NIGHT

Charlotte knocks on Nick’s door. 

CHARLOTTE
Nick?

INT. BARN - NIGHT

Nick sits staring at the scanner. There is the SOUND of 
scanner STATIC with a faint sound of voices broken up. 

He looks intently at the scanner as if waiting to hear 
something.

INT. NICK’S ROOM - NIGHT

Charlotte peeks in the door. Nick is nowhere to be found.

INT. BARN - NIGHT

Nick turns the dial of the scanner. Suddenly, out of the 
STATIC, we HEAR...

POLICE # 1 V.O
Suspicious.....

STATIC

POLICE #2 V.O
Copy that....activity.

STATIC

POLICE #1 V.O
...in position. 

STATIC
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POLICE #2 V.O
Copy...sending.... back up. 

POLICE #1 V.O
Hold...watching.......

STATIC

V.O OF A MAN 2
....your position.

V.O OF A MAN 1
Copy....

The STATIC comes in louder and cuts off the voices. Nick 
struggles with the dial to hear more, but the conversation is 
lost.

Nick stares into the radio; The outside world now encroaching 
on him.

INT. NICK’S ROOM - NIGHT

Charlotte enters. On the table is a small map with all of the 
various X’s around it. Written all around the map are the 
various traps and explosives. She can see from the map that 
the orchard has explosives all around. 

INT. BARN - NIGHT

Nick picks up his rifle. Calmly, he gathers more ammo, stuffs 
his bag with binoculars, puts his night vision goggles on his 
head, throws on his body armor and heads out of the barn.

INT. NICK’S ROOM - NIGHT

Charlotte sees that next to the map is a large piece of 
paper. It has a list of things that need to be done. 
Charlotte’s eyes go straight to the words:

SET EXPLOSIVES

CHARLOTTE
Oh my god. 

EXT. ORCHARD - NIGHT

Nick moves to his first high ground position getting a visual 
of the roads and the green bridge. 
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He glides through the trees towards the entrance in the 
distance.

Nick moves through the orchard at a quick but steady pace, 
scanning the long rows of avocado trees with his night 
vision.  

He drops beneath a tree to arm a trap and then resumes his 
march through the orchard.

Nick reaches one of the service roads, and, as rehearsed, 
pulls the hand made nail strip across the dark area of the 
road. He continues on.  

INT. NICK’S ROOM - NIGHT

Charlotte now begins to search the room more intently. 

She finds a box on the table. Upon opening it, she finds 
various parts of what looks like an EXPLOSIVE DEVICE.

EXT. ORCHARD - NIGHT

Nick reaches his post overlooking the green bridge. He 
attaches the lead wires to the bridge detonator and sets his 
plunger trigger. He looks through the binoculars at the 
bridge. 

He can see that all vehicular entrances and exits come 
through this squeeze point. 

He scans up and down the main road through the binoculars. 

NOTHING. No cars or vehicles in sight. 

Behind Nick, a trigger flare goes up into the sky on the 
other end of the farm towards the house. 

A LOUD ALARM SOUNDS. 

INT. NICK’S ROOM - NIGHT

Charlotte hears the alarm. 

EXT. ORCHARD - NIGHT

Nick rushes through the rows of avocados and lemons towards 
the house.
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EXT. HOUSE - DRIVEWAY - NIGHT

Nick reaches the bottom of the driveway. He looks for armed 
enemy and then runs up the driveway. He scans the backyard 
quickly and enters the house through the side door.

INT. HOUSE - NIGHT

Nick moves quickly into the house. 

NICK
Charlotte! Charlotte!

He runs in and out of the rooms. 

Charlotte runs in from outside. She’s carrying the box of 
explosive parts. She stands frozen looking at him in his 
fatigues and weapons. He grabs her roughly.

NICK (CONT’D)
Get in the bedroom. 

CHARLOTTE
What’s going on?

NICK
Charlotte, there’s no time.

CHARLOTTE
What have you done, Nick?

NICK
I’m protecting us. You need to 
trust me.

Charlotte holds up the parts from the box.

CHARLOTTE
What are these?

NICK
Come on.

Nick pulls her through the house back towards the bedroom. 
Charlotte, terrified, yanks her hand away and backs away from 
him.

CHARLOTTE
Did you plant explosives on the 
property?
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He pushes her into the bedroom.

NICK
I’m not letting anything happen to 
us.

CHARLOTTE
(slowly and carefully)

Nick. Listen to me.

NICK
They’re here. But I’m ready. I’m 
ready for them.

CHARLOTTE
Nick. Please. I need you to listen 
to me. There’s no one out there. We 
need to remove the explosives.

Charlotte starts to get up. Nick pushes her down. He grabs 
her face. She is terrified.

NICK
I’m not gonna let them hurt us.

CHARLOTTE
No one wants to hurt us.

Charlotte watches as he hurriedly takes his backpack off and 
pulls out his ammo and prepares his rifle.

NICK
Lock the door behind me.

Charlotte gets up.

CHARLOTTE
Nick. Please!!

NICK
Don’t come out until I tell you! 

CHARLOTTE
Nick. Listen to me.

He turns around and points the rifle at her. Charlotte stops 
in her tracks.

NICK
I need you to do what I tell you.
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Charlotte slowly backs into the bedroom. Nick closes the 
bedroom door and rushes out of the house. Charlotte searches 
for the phone. 

She picks up the phone, but there is no dial tone. 

EXT. HOUSE - FRONT DRIVEWAY - NIGHT

Nick rushes into the driveway. He swings his rife around 180 
degrees.

NICK
Common you fuckers. Common!

Nick stands waiting for a response. There is none. He surveys 
the area. 

He slowly walks around the driveway looking everywhere. 

INT. BEDROOM - NIGHT

Charlotte waits terrified. She listens to Nick’s voice 
screaming into the night. 

EXT. FRONT OF HOUSE - NIGHT

Nick stomps down the driveway out of the light. No one is 
there. At the bottom of the driveway he continues to swing 
his weapon. 

He looks around. Around him there are just trees and the 
SOUNDS of CRICKETS.

He gets more and more agitated and heads off down the road to 
the barn.

INT. BEDROOM - NIGHT

Charlotte listens. She hears Nick yelling farther off into 
the distance. Carefully, she opens the door. 

EXT. HOUSE - FRONT DRIVEWAY - NIGHT

Charlotte slowly walks outside. She looks around the front of 
the house.  

CHARLOTTE
Nick?

Nick is nowhere in sight. Neither is anyone else. She can 
hear the SOUND of Nick yelling come from out in the orchard.
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CHARLOTTE (CONT’D)
Nick!

EXT. ORCHARD - NIGHT

Charlotte carefully crosses into the orchard. She looks 
around her feet as she steps, afraid of detonating an 
explosive. She stops and looks around. She yells out.

CHARLOTTE
Nick! 

She hears his voice in the distance. She follows the SOUNDS.

She continues on, her breath becoming heavier and more 
shallow as she fearfully walks deeper into the orchard. 

In the distance, Charlotte’s P.O.V reveals Nick running into 
the barn.

Knowing the possible danger, she decides to cross the orchard 
to the barn. She walks quickly through the orchard toward the 
barn.

INT. BARN - NIGHT

Charlotte enters the barn. 

Nick is pacing back and forth with his gun in his hand. At 
the sight of Charlotte, Nick points the gun at her.

NICK
Get back!

Charlotte stops, terrified.

CHARLOTTE
Okay. Okay. 

NICK
Don’t come any closer. 

Terrified, she gathers herself. 

CHARLOTTE
Nick, let me have the gun. Okay?

He shakes his head as if trying to shake something out of his 
ears. He holds the gun tightly. 
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CHARLOTTE (CONT’D)
Nick.

Slowly she takes a step forward. 

NICK
No. No. Babur. I said stand back!  

Charlotte stops, her hands trembling with fear. Nick suddenly 
puts the gun up to his head.

CHARLOTTE
Nick, look at me. It’s me. It’s 
Charlotte. Put the gun down. Okay? 
Just put it down. It’s Charlotte. 
Okay? It’s just me. 

She begins to slowly walk towards him. Nick points the gun at 
her again. He shakes his head back and forth.

CHARLOTTE (CONT’D)
Give me the gun, Nick.

Nick’s reality begins to crack as he seems to recognize her.

NICK
STAND BACK! 

Charlotte stops. Nick seems to be going in and out of 
something. He continues to shake his head. 

CHARLOTTE
We can fix this. Okay? It’s not too 
late.

NICK
No...no....no...

CHARLOTTE
Nick I want you to hand me the gun. 

NICK
No you can’t. You can’t fix any of 
it. I fucked up. I fucked up.

CHARLOTTE
Just give me the gun. 

A wailing comes out of him that sounds like a mixture of a 
wounded animal and a battle cry.
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NICK
I saw it...under his shirt. I saw 
it. 

The admission overwhelms him.

NICK (CONT’D)
I could have taken my shot...

Charlotte is now just five feet away from him. 

NICK (CONT’D)
I’m sorry, Billy. I’m sorry, man.  

Nick shakes his head as if trying to shake out the memory.

NICK (CONT’D)
Fuck, man. Fuck!

This completely breaks Nick. His whole body slumps. Charlotte 
gently takes the gun from his grip. Nick falls apart in her 
arms. 

NICK (CONT’D)
I’m sorry. I’m so so sorry.

INT. HOUSE - BEDROOM - NIGHT

Charlotte helps Nick to bed. He sits on the side of the bed. 
Charlotte takes his shoes off, one by one. 

She gently guides him down onto the bed. She pulls the covers 
over him. 

She lies spooning him, her arms wrapped around him. She 
gently rocks him back and forth. 

NICK
(quietly)

I want to go home. I just want to 
go home.

Charlotte continues to rock him back and forth.

CHARLOTTE
Shh...shh. I know. It’s okay.
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INT. HOUSE - BEDROOM - NEXT DAY

Morning sunlight pours into the room. Charlotte and Nick are 
in the same position from the night before. Nick is asleep. 
Charlotte’s eyes are wide open. 

She gently and quietly untangles herself from Nick and leaves 
the bedroom.

INT. KITCHEN - DAY

Charlotte sits at the kitchen table holding her cell phone. 
She dials the phone.

CHARLOTTE
(into the phone)

Paul, hi, it’s Charlotte. Look 
I...I need your help with 
something. I need the number of 
Nick’s wife. 

INT. HOUSE - BEDROOM - DAY

Charlotte enters the bedroom with a tray of food. She puts it 
down on the night stand. She sits on the side of the bed next 
to Nick. He opens his eyes.

CHARLOTTE
Hey. 

Nick just stares ahead. He is broken.

CHARLOTTE (CONT’D)
Have a little coffee.

Nick is unresponsive.

CHARLOTTE (CONT’D)
(gently)

Nick, I called your wife this 
morning.

Nick looks up at her.

CHARLOTTE (CONT’D)
She wants to come and get you.

Nick’s eyes well up with tears. He is almost like a child at 
this point.
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NICK
She does?

CHARLOTTE
Yeah. But she wants to get you some 
help. Okay?

NICK
Okay.

Nick is trying to hold back his emotion.

NICK (CONT’D)
How’s my baby girl?

CHARLOTTE
She’s fine. 

Nick nods and starts to cry.

NICK
Good. That’s good.

He grabs her around the waist and buries his head in her lap.

NICK (CONT’D)
Thank you. 

Charlotte holds him, stroking his hair like a mother with her 
child. The maternal feeling overwhelms her. 

INT. KITCHEN - DAY

Nick and Charlotte sit at the table. Nick is dressed to 
leave. He is cleaned up, clearly trying to make a good 
impression. He seems nervous.

Charlotte looks at her watch. 

NICK
Maybe she changed her mind.

CHARLOTTE
I don’t think so. You want more 
coffee?

Nick shakes his head. He looks at her. She smiles gently at 
him. They have had a long journey together. 

NICK
Are you gonna be alright?
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Beat. 

CHARLOTTE
I think so. I hope so.

Nick nods. They understand each other too well. 

SOUND of a car driving into the driveway. They look at one 
another. It is the moment of “goodbye” between them.

INT. CHARLOTTE’S HOUSE - DAY

Charlotte looks out the window. Her P.O.V reveals Nick 
walking out to meet Darlene at the car. They stand awkwardly 
at first. 

Charlotte watches their reunion.

Finally, they hug. It is an awkward hug but one full of 
emotion. Charlotte can see the connection between them. 

Charlotte watches, it is a bitter sweet moment for her. She 
has brought them together and life continues on. 

Charlotte steps away from the window. We can still see Nick 
and Darlene through the window. 

We HEAR the front door open and close. 

A few moments later, Charlotte enters the frame with Nick and 
Darlene. 

Charlotte and Darlene shake hands. Words are exchanged for a 
few moments. 

Charlotte and Nick hug. Nick and Darlene get into the car. 

Charlotte stands alone in the driveway watching as the car 
pulls away.

INT. HOUSE - KITCHEN - DAY

Charlotte sits at the kitchen table. She looks around at the 
kitchen. 

INT. CAR - DAY

Charlotte sits in her car. She takes a deep breath and starts 
the car. She pulls out of the driveway.

93



INT/EXT. CAR - GREEN BRIDGE - DAY

Charlotte drives up to the green bridge. She stops the car at 
the entrance. She takes a deep breath and drives across the 
bridge to the road.

EXT. CEMETERY - DAY

Charlotte walks up to the graves of John and Ricky. She looks 
at both headstones for a moment and then sits. She takes a 
moment to look at both of them. 

She sits quietly and then all of the sudden, she breaks down 
into a fit of wailing, months of repressed pain now 
releasing. 

FADE TO BLACK. 

UNDER BLACK WE SEE A SLUG THAT READS 4 WEEKS LATER

FADE IN:

INT. KITCHEN - LATE DAY

Charlotte washes dishes. She dries her hands and looks over 
at the counter. An unopened letter is propped up. 

She opens it and begins reading it.    

Nick’s V.O of the letter will be heard under Charlotte’s 
action.

NICK (V.O.)
Dear Charlotte, Thank you for your 
letters. You have no idea how much 
they’ve helped me. 

EXT. BACKYARD - DAY

Charlotte is doing a warm up at her dance bar.

NICK (V.O.)
Darlene and Emily are here every 
day but doctors say that I’m ready 
to take more visitors soon, so 
maybe you can come visit. 

EXT. HOUSE - DRIVEWAY - DAY

Charlotte walks out the front door and heads down the 
driveway.
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NICK (V.O.)
Some days are better than others 
for me, but I guess that’s how it 
goes. It seems that it’s just the 
little moments that matter now. 

EXT. ORCHARD - LATE DAY

Charlotte walks in the orchard as the sun is beginning to 
set. 

NICK (V.O.)
One moment at a time. One day at a 
time. That’s all I can do for now. 
Maybe that’s all I’ll ever be able 
to do...who knows. 

Charlotte stops and looks out into her orchard. The sun 
glistens off the trees and radiates through the orchard. The 
gentle colors and soft light caress the air. 

NICK (V.O.)
But somehow I think we’re both 
gonna be okay, Charlotte. I hope we 
will anyway. Love, Nick. 

Charlotte breathes in the sweet smell of the lemon blossoms. 
The future is unclear, but in this small moment in time, 
there is peace and beauty around her.

 THE END
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