UCLA

Contemporary Music Score Collection

Title
Taonta

Permalink
https://escholarship.org/uc/item/3b44d6k4

Author
Kaila, llari

Publication Date
2020

eScholarship.org Powered by the California Diqital Library

University of California


https://escholarship.org/uc/item/3b44d6k4
https://escholarship.org
http://www.cdlib.org/

llari Kaila

Taonta

for piano

2016

Music Finland

32 387



Copyright © by the Composer
All Rights Reserved

No part of this publication may be copied
or reproduced in any form or by any means
without the prior permission of the composer

Distribution:

Music Finland

Music Library

Urho Kekkosen katu 2 C, é*" floor
FI-O0100 Helsinki

Finland

musiclibrary@musicfinland.fi
www.musicfinland.fi

Helsinki, 2018



Nari Kaila: Taonta (2016)

V1.3 (12/2018)

I.  Sarabande

II. Rosary

ITI. Xianwer: Tail-Biting Fish
IV. Taonta

V. The Caudal Fin

“Taonta” (noun) is Finnish for “hammering” or “forging”, and describes the percussive martellando
music of the fourth, central movement. As the title of a suite of character pieces, it can also be read as a

2 ¢

pun on the ambiguous old Greek phrase “ta onta”, translated variously as “beings”, “existents”,

“objects”, “truths”. Xiamwei is named after a technique in classical Chinese music whereby each melodic
hrase begins on the final note of the previous phrase; o, literally, each fish bites the tail of the next one.
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The suite finishes with a Candal Fin of its own, on a concluding note that brings the cycle of successive,

tail-biting movements back to the initial C of the Sarabande.

Rosary and Taonta can both be played as stand-alone pieces; same for the combination of I—II. Other
than that, movements should not be performed out of context. When playing Rosary by itself, the first
bass note should be accented:
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The decuplets above can be interpreted freely, from sextuplet plus four thirty-second notes (Soesersee )

to an even quintuplet plus quintuplet.

Rosary was premiered by pianist Melinda Lee Masur at the Chelsea Music Festival, New York, on June 13,
2015 (with the title Pre/udio). The entire work was premiered by pianist Emil Holmstrom at the
Finnland-Institut in Betlin, on December 1, 2016.

Dutration: ca. 14'30"

Taonta is dedicated to Emil Holmstrom.

Hong Kong, September 7, 2016



J=ca. 60
Delicato e luminoso

Emilille.

TAONTA
I. Sarabande

D)

Ilari Kaila (2016)

rapido e leggiero, be he- bﬁ )
A senza ped. be P ~ T = - * bg
A i
(e
ANV
o
A |ﬂ\
>4 D
V 4% & ]
(S i b
ANIV4 v
oJ
o be
0 J bebe T F
b’ 4 e DO
y 4% | o
[ fan Y be P®
=_=_EEEEEEEEEEE_=_E:=::_————— mp mp cresc.
0 N ~
> Lo Pe g 1
y a8 J > [ ) Tl y 20
[ e 0@ A o P
A\SY 5 > i) '
Q) be l ~————
g .
Bliepe, e & e fey, .
s EEE e E £ E:Efley S ee >
b’ 4 7 "
y 4% n
[ o
D ft .
oJ .
9 ? 9
Wa— — - - —+ -4~
h 8 “ I o4 N Py
>4 "o - o /)
& . —4% 4 F— g
\N\IY 5 ul A T
) ' o 5,
)
> .
hesitant . be bg ba
9 esitan be s T = f .
=== | >
q> b‘/v —
),
(e = o
[ fan e
AN\SY
oJ
sost. ped.
(grace notes non l.v.)
>
be Dm- >
E , be P e be
~ b be e NN B NN B - -
e):
7
—1
) 0
Al O 0
7 : C
L

V1.3 (12/2018)

sost. ped.



N &l

/

AL BEEs

diminuendo

pizlf

be

clear sost. ped.

uLﬂ
ne
XX
ILE B |
: 3
|
E==
e
.
A!
A
==
X
L |
'I
.
o
o
AQ
AQ
ol
bl 3
|
| By
|
1
|
|
X S
Y |
(YN |
g
ol _ %
Ao
o
[ NG NG

Misurato (sempre delicato e luminoso)

9]
",

ot AT o~
- e v v
NS NP ol
NP NP .P\l
i~ i~y erMM‘
ml |
s
.nn.v~
S . alll
A
{1k
QL
[ ImNE
- fﬁNV
A.ﬁ
j i
My 0
e N N

sost. ped. (untilm. 17)

bb

12
v

7]
/

it

rax




Piu moto

poco acc. -

=

S=

NI

Qo T
xfTH s LR
el 3 \
'N
| [ 19
v o
o oa Ao
&
1
T
w
)

reaking bracketed notes

arpeggiate without
break

&

“y

|’M7\\ |l

[ LYAN

o
= ]

1 1 \\MM
i M
0 11

]

=)

(2
I;

S e
A L]

Bl

)\ ~

(

o)
(oo™
&b

)

deciso

<

sost. ped. (until m. 24)

Poco rit.

3/

—Ny
A1
] ﬁ | !
r
L1 L10E 9
L
B3 1ave {IESTA .
N % i [wv
| a1
3 10
c
AN




ca. 60)

Tempo primo (J

on
N

3/

4%

f dim.

o)

</

sost. ped. al fine

(sempre misurato)

peV

be >

o)

I b

~—

ul
T

I)E I’j

-

be be

A

o)

he

—

attacca

#*

g

E—

RS

h A
<

42

o)

rax

el
7

o)

>
ppp




I1.

J =76 Leggiero, poco meccanico ma con anima

Con molto ped: clear pedal only as indicated.
In following the motoric figuration with rhythmic
precision, not every note needs to speak.
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III. Xianwei: Tail-Biting Fish
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IV. Taonta
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Ossia 1 — switch left- and right-hand parts in the first half of m. 31.

Ossia 1 — as below.

Alternate ways to play mm. 31-32:






