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INTRODUCTION

The concept for the piece was sparked by the artist Christoph Blchel bringing to the Venice Biennale 2019 the controversial “Barca Nostra
(our boat)” the ship in which 700 - 1,000 migrants died. Before even making it to the Biennale, it was wrapped in a lengthy geopolitical debate
over who it belonged to until it was eventually declared an ltalian object.

With never a moment of silence, it was docked besides a cafe, perfect placement for selfies with individuals gossiping and slurping
expensive drinks.

This total disconnect to the appalling conditions in which migrants lost their lives and the artists’ claim to the so called ‘object’ and his
decision to call it Art or at least present it as a form of sculpture, drew me to look further into Venice’s own history of being formed by
refugees, its damaging connection with cruise ships and the reality of its slow drowning.

The piece uses spatial panning to explore clouds of sounds, and movement based on hive mentality and particles attracting and repelling one
another, sometimes forming clusters blurring the tone of individual instruments. The titles given to each of the 5 chapters hint to the physical
arrangement of the musicians and the overall texture of a particular section. While the three notes of the piece were derived from analysing
cruise ship horns, and chosen specifically for their dissonant qualities and their ability to evoke tension, as harmonics emerge from the sound
waves crashing into each other.



PERFORMANCE NOTES

Minimum 15 musicians
Approximate duration: 9.5 minutes

The piece asks the musicians to listen. To act as individuals and as a community, to pass on the echo and form an ecosystem.

To bring these concepts into the physical space of the listeners, the musicians are spaced within the audience as per the Spacial Map on page 2.
The orientation of each performer may change depending on the chapter and who is leading them in that section.
In Chapter two, all performers should face towards the center where 1 performer elects to become ‘the conductor’ for what | call “The fantasia Moment”.

The score is presented as a text score with maps / illustrations above to visualise the movement of the sound across the performance space.
Each chapter has approximate timings (which you are welcome to ignore), so that there is freedom to change the duration and speed organically.

There are only ever 3 notes given in the score: E F F#
In order to create beating, musicians are encouraged to gliss, detune and hover around the note and choose their own register within the 4 voices
(high, upper/mid, middle, and low).

In the score, the Voices will appear marked as below:

CHAPTERS AND DURATIONS

Voice 1 - high

Voice 2 - upper/mid

Voice 3 - middle

Voiced - low Part 1 Lighthouses : approx 3 minutes
Part 2 Waves : approx 2 minutes
Part 3 Organelle(s) : approx 2 minutes
Part 4 Mist : approx 1 minute

Part 5 Magnetic Rays : approx 1.5 minutes
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