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An assembly 
Charlie Usher        2018 

      C-flute   /   Bb clarinet   /   
    Soprano saxophone - Percussion  
  (bass drum, eggs, cymbal, bamboo chimes) 
    Piano + organino / Electric Piano -  Violin / 
            Violin / Viola / Double bass 



An assembly  (2018) 45’ ensemble for concert-installation space / or concert hall 
 

122  
            thirteen-second  

           pieces; each in one  
          dimension , anecdotal  

         ( oh, that piece in which …)  
        and a state of being or 
        a presence. There’s no  

     time  to sink into them, and  
  we step back and look at the  

whole. Hopefully it’s all j ust there ,  
as present as the fern on your windowsill. 

             So how to lay out 122 pieces, to not stand 
            in their way? Symmetr y, each piece as far away  

           as possible from similar ones, to create a sense of  
          flatness, everything on the same plane, to level everything  

        out. The two long exceptions are there to leave traces , to throw  
       everything into a new light. We’re here! Be queer! 

      I want to set aside time that’s undefined, like the infinity backdro ps  
   for a photo shoot. It’s no longer about duration or scale but time there for  

 exposure, to chew over the ideas; time to s pend some time . 
The titles: they’re there to shade the content, to bring in the outside world. They’re  

         taken from passing thoughts, current interests, things people said, just as the music is 
composed, lifted and transcribed from other music, non-music, furniture, objects, ideas, and  

           other people’s work. It’s ambient thou g ht and ideas, the spirit of our da y. 
         Donald Judd designed furniture and said: ‘a good chair is a good chair’. When the good ideas don’t come 
I make furniture. Donald Judd made good chairs; the plans are online and I’ve been building them. He said he’s 

criticised as they aren’t comfortable; I agree with his defence that they’re good for eatin g  and thinkin g. I  
made them for my studio and now I think in them, and listen to things too, and the good ideas come.  

I guess music can be just like the chairs, the fern, the spirit of our day, and the photo shoot;  
it’s soft knowledg e - no hard fact! 

 
- 
 
Charlie Usher (BE/UK) is a composer working with long duration, 
writing for live instruments, field recordings and static and rotary speaker installations. 
 
Born in 1987 in the UK, living in Brussels, Belgium. 
 
Founder and former director of Dedans / dehors, a regular series of experimental music in Paris. 
 
Principal studies with David Horne at the RNCM, Manchester, 
then mentorship with Antoine Beuger, Tom Johnson and Howard Skempton. 
 
Residencies and workshops with 
Xavier Le Roy (In Vivo Dance) (2016), 
Hanna Hartman, Festival Sirga - Musiques de Recerca, Flix, Catalonia (2016) 
the Banff Centre for the Arts, Canada (2011), 
Q-02, workspace for experimental music and sound art, Brussels, 
and the Soundings Festival at the Austrian Cultural Forum (2013). 
 
Performances at Beursschouwburg BE, Lincoln Center NYC, South  
Bank Centre, London, and multiple US and UK tours. 



Pieces comprising An assembly all pieces 0’13” unless specified 
 
001 -- / 002 Walk through fog / 003 Real world sounds / 004 Autumn as the green image/ 005 Light and algae /                                               
006 Simplicity, ground, and focus / 007 -- / 008 Light, the quiet and some time / 009 Now and then / 010 The                                               
long time /  
 
011 Slow distance / 012 Uncanny, or too good to be true / 013 Financial troubles and worries / 014 Light green /                                             
015 Electromagnetics / 016 Colorflame of mother / 017 Green moss / 018 Material as the fabric / 019                                     
Frequencies that change us / 020 My quiet life /  
 
021 Isochronic tones/ 022 Fingertips, hands, and arms / 023 Other time / 024 Maximise and honour difference                                   
to acknowledge a rich heritage / 025 Read fast think fast / 026 Desert city / 027 Earth/soil / 028 Mind and the                                             
earth / 029 Toes, feet, and legs / 030 Great joy /  
 
031 Piano concerto (3’50”) / 032 Body and mind / 033 Super, green, and gone forever/ 034 Calm, green, walk/                                       
035 -- / 036 Susumu means 'advanced' / 037 God in Kenya / 038 0 switch / 039 Piano, green, focus / 040 Chair                                               
(1981) /  
 
041 Debussy, like colour / 042 Ground of our beings / 043 Only know change / 044 Great joys / 045 Feel at                                             
home / 046 Good news / 047 Calm, and the earth / 048 The desert don't want to end / 049 Great for being / 050                                                   
She need your help /  
 
051 Earth and soil / 052 The photo versus the caption / 053 Same time/ 054 Green distance/ 055 Light Brussels,                                         
think fast/ 056 Beta cities/ 057 Live an idea and the idea will change / 058 -- / 059 Gone forever/ 060 Seaweed                                             
and algae/  
 
061 Bach, like counterpoint/ 062 Sand, ground, and focus/ 063 So calm and don’t want to end/ 064 Form,                                     
tenderness, content and tenderness/ 065 You are everything you see/ 066 Focus on green / 067 Queer finance /                                     
068 Rooms with tones / 069 Mind and body / 070 Tones for a year /  
 
071 Dead cities / 072 The green - believe it exist s/ 073 Strength with all sisters / 074 Music as a trace on your                                                 
day / 075 -- / 076 Brain and mind / 077 The algae you see / 078 Moro and Tarocc o/ 079 Autumn as the fabric /                                                     
080 Chords defying a ground /  
 
081 Transcendence where form and content separate/ 082 Colour, home, and algae / 083 Strength, simplicity,                               
body, ground / 084 Nikola Tesla / 085 White Green / 086 Images replace memory / 087 Everything I know I've                                         
stolen, and I call it information / 088 All that is mine is that which I don't know / 089 Motels, colour, and the                                               
factories / 090 -- /  
 
091 Bleu nature / 092 Salt red / 093 Tavolo (1974) / 094 Desert green image focus strength / 095 Teenager                                         
tearjerker / 096 Beta tones / 097 Birds and humans / 098 Colours enhance the memories / 099 My cautious                                       
teens / 100 Young Leo /  
 
101 Bamboo forum / 102 From now to soon / 103 Chair (1948) / 104 Walking through the image / 105 You are                                             
green you see / 106 Days on fire/ 107 Strength, heritage, body, ground/ 108 Brain and body / 109 New green /                                           
110 Calm and the green /  
 
111 Morning where motels colour the image / 112 Stoel (1960) / 113 -- / 114 Images are replaced by colour /                                           
115 New home / 116 Then and now / 117 Green forever/ 118 Colours are replaced by words / 119 Elders and                                           
our fragmented history / 120 Celebrate these uncertainties /  
 
121 -- / 122 Walk through the home (11'10") 

( ‘--’ = untitled filler sections) 





REGARDING TEMPOS

pieces (pages) with 3 bars always ♩= 56
pieces with 4 bars always ♩= 74
pieces with 5 bars always ♩= 92

this results in a duration 
of 0’13” per piece (page)

♩= 74





♩= 92

















♩= 56









































(parts for this movement 
at end of score)

example performance materials for this 
movement can be found at end of score



























































































































































































































































































 
 
 
 
 
 
 
 
 
The following pages comprise piece  

 
#31 Piano concerto 

 
included: 
- example page of ensemble score  

(all instruments play similar materials,  
but devised so as to produce shifting levels of presence) 

- piano score 
(for ease of formatting of this .pdf, one landscape A3  
spread is split over two A4 pages) 







(this and subsequent page 
form A3 landscape spread)






