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ABSTRACT OF THE DISSERTATION

A Study in Avant-Garde Experimentation

The Poetic Theory and Praxis of the Futurist, Cubo-Futurist, Dada,

and Surrealist Groups

Guy Bennet

Doctor of Philosophy in French

University of California, Los Angeles, 1993

Professor Shuhsi Kao, Chair

The poetry of the historical avant-garde is characterized by a

penchant for experimentation that transformed virtually all as-

pects of the poetic text. This brash experimentalism performed a

double function, on the one hand representing a sharp and totaliz-

ing break with the literary conventions of the past, and, on the

other, serving to create a new, distinctly "modern" poetic language.

The theoretical foundations of modernist poetics can be found in

the futurist, cubo-futurist, dadaist and surrealist manifestoes. These

seminal texts are the point of departure of the present study.

This dissertation is divided into two parts. The first part con-

sists of a thorough examination of the respective poetic programs

of the aforementioned groups, based on close, textual analyses of

key manifestoes and poems. The first chapter focuses on the diverse

features of Marinetti's "words-in-freedom," while the second chap-

ter establishes the principles of cubo-futurist poetics, among them,

the concepts of the "self-valuable word" and "transrational lan-

guage." The third chapter is devoted to a discussion of the poetic

practice of dadaists Tzara, Ball, Schwitters, et al, and, in the fourth

chapter, the central thrust of surrealist poetics is examined in the

poetry of Breton.

The second part is a synthetic study of two important tenden-

cies operative in the poetry of the historical avant-garde: the

breakdown of conventional language, and the creation of a new,

abstract poetic language. The fifth chapter comprises a presenta-

tion of the various ways in which grammatical structures and

traditional literary techniques are subverted in the poetry of Tzara,

Krucenych, Peret and others. In the sixth chapter, the discussion

turns to the exploration of alternative linguistic and alinguistic

systems as sources of a "non-objective" poetry. Included is an

analysis of the abstract phoneticism of the dada poets, the
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transrational language of the cubo-futurists, and the non-verbal

poetry of the futurists.

By examining each program individually, and then comparing

and contrasting their most salient features, one of the driving forces

of the art of the historical avant-garde is revealed, namely, the

systematic elaboration of a new, formal language.

ABSTRACT OF THE DISSERTATION

Poetics of Dance: Narrative Designs from Stael to Maupassant

Sarah Penelope Davies Cordova

Doctor of Philosophy in French

University of California, Los Angeles, 1993

Professor Susan Leigh Foster, Co-chair

Professor Hassan El Nouty, Co-chair

Social dancing plays an essential role in the narratives and

poetics of nineteenth-century French authors. An interdisciplinary

methodology combining dance and socio-cultural history with

textual analysis produces a careful study of context, emplotment

and discourse. A chronological approach de-emphasizes canonic

concerns and situates dance and literature within their socio-

cultural and historical context. Moments in the history of social

dance are intercalated with analyses of the novels, novellas and

contes by Stael, Kriidener, Balzac, Musset, Flaubert, the Goncourt

brothers. Sue and Maupassant.

Within the diegesis of social dancing scenes, embodied charac-

ters delineate their social and personal aspirations. Dance fore-

grounds the relationships among bodies, the subjectivities of dif-

ferent persons, and between any individual body and the

individual's subjectivity. In the literature, not only are the dancers

predominantly female, but the dancing is gendered as feminine

and the balls are written about from the perspective of a male

observer.

The establishment of dance as autonomous text allows for an

examination of the narratives to test the verisimilitude of the social

diegesis and to expose the texts' narrative strategies. Dancing is

emplotted at key narrative moments. Initially the dancing is asso-

ciated with the expression of love or an experience of subjectivity.
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With the popularity of the chahut, whose lexicon and syntax

parodied ballet and its narratives, spectacularisation transforms

the female body into a commodified entity that circulates through

a sexual economy. Gradually, the plot resists the incorporation of

the description or explanation of the dancing. As the narrator's

fascination with the dancing recognizes its potency as mode of

semiosis, the actual dancing at the ball scene is elided. Although

dancing increasingly conflicts with the plot's unfolding, close

readings show dancing to be a privileged trope for the writers'

poetics. Mapping the dances' choreography reveals aspects of the

narratives' designs, and traces literature's incorporation of its

Other—dance.

ABSTRACT OF THE DISSERTATION

Powerand Secret Societies in Selected Novels of La ComedieHumaine

Jayashree Srinivasan Madapusi

Doctor of Philosophy in French

University of California, Los Angeles, 1993

Professor Andrea Loselle, Co-Chair

Professor Eric L. Cans, Co-Chair

Histoire impartiale lies Jesiiites, published by Balzac in 1824,

serves as the starting point for Balzac's concept of what constitutes

a secret society and serves as the base for his later work done on
secret societies in La Comedie humaine. What Balzac saw in the

Compagnie de Jesus was not just an association, but an entire power
structure.

In this study the secret societies of the Comedie have been

divided into two broad classifications: "violent" and "non-vio-

lent," which have been further subdivided into "revolutionary,"

"Epicurean," "detective," and "reformatory" secret societies.

The principal objective of this study is to examine the influence

exercised by the secret associations of the Comedie on the society in

which they existed, and which in turn influenced them. This study

combines two concepts. It coordinates George Simmel's theoretical

analysis of secret societies with Michel Foucault's idea of power as

the means by which relations of forces are deployed. Through
application of the concepts of this sociologist and this philosopher
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to the secret societies of the Comedie, this study goes on to show how
power is held by an eHte group and how the retention of this power
depends not only on the network of relations between the members
of a secret group, but also on the relations between this group and

the larger society of which these secret associations are a part.

In any environment one group is bound to be affected and

influenced by the other groups, leading to mutual transformations

which may be "positive" or "negative." This study points out how
the secret societies of the Comedie illuminate defects of the larger

society in which they exist, and how they demonstrate ways of

correcting these defects and of bringing about personal and social

transformations within themselves, as well as within the external

society. Initially foci of opposition to external society, these secret

societies eventually end up coordinating their activities with those

of society, bringing about social transformations.
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