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Program note:

For some listeners, the name Lucille will bring to mind a connection to American Blues, early
Rock 'n” Roll, an old TV sitcom, or perhaps even an older relative. The once-common name has
become increasingly rare. What | like about this title is that it’s difficult to say the name without
the beginning of a smile crossing your face. Whatever you find yourself waiting for as you listen
to this piece, | hope you have found it by the time the performance ends. Along the way you will
hear a lot of samples from my school’s vintage 1927 bass saxophone, including a quasi drum kit
made entirely from recordings of the noisy key mechanics.

about the composer:

Mark Phillips (Ohio University Distinguished Professor) won the 1988 Barlow International
Competition for Orchestral Music, leading to collaborations with conductor Leonard Slatkin.
Following a national competition, Pi Kappa Lambda commissioned him to compose a work for
their 2006 national conference in San Antonio. His music has received hundreds of
performances throughout the world —including dozens of orchestra performances by groups
such as the St. Louis Symphony Orchestra and the Cleveland Orchestra — and has been recorded
by Richard Stoltzman and the Warsaw Philharmonic Orchestra, the Lark Quartet, and several solo
artists.



Waiting for Lucille

— Intro —
ad lib., but scary fast
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2 Waiting for Lucille
very slow (J c. 48) espressivo, with consider rubato and a bluesy style
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Waiting for Lucille

big and full, but never harsh
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Waiting for Lucille
— last section —

ad lib., scary fast .
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Waiting for Lucille

/|

/]

15

—

A

o

L

/e i

l

b ;

3

—

—

Fofe

]

o

n

#

=——

e

te e, fe

o

b > (b

——

)

NG

—

—

e v e

21
24

{y =

= @

¢ | |
@

fl

I~
\§\
L

/)

/)

T

o ¢

—

27

33

36
f

0 e o
#L. o



6 Waiting for Lucille
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Waiting for Lucille
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