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PUBLISHER’S NOTE (2013)

This edition was prepared by careful correction of OCR of the 1980 edition. The opportu-
nity has been taken to correct various minor typographical errors and inconsistencies of
format, but the style and format of the original have essentially been retained. Addenda
that appeared on p. 623 of the original have been incorporated into the relevant notes,
where they are enclosed in square brackets. A few further addenda (in brackets, and dated
2013) have been supplied by the author.

The pagination of the 1980 edition is indicated in the text with a vertical bar and num-
bers between square brackets, thus |[154], placed before the first word of that page. When
the original page ended in a hyphenated word, the dividing mark has been positioned after
the whole word. Cross-references within the book and page references in the index have
been adjusted to the current pagination.

California Classical Studies gratefully acknowledges the initial scanning and correction
work performed by Daniel Esses and Joel Street. Secondary correction was carried out by
Donald Mastronarde, and final proofreading by Paul Psoinos and by the author.

AUTHOR’S PREFACE (2013)

My critical text of Juvenal was published by Edizioni dell’ Ateneo at Rome in 1984.
It would be impracticable to try to bring this commentary up to date and correct
its errors, so it reappears much as it was 30 years ago, since it still seems to be of
use. Apart from minor adjustments the only changes have been the correction of
such misprints and false references as have come to light, and two additions: a
note on 7.231 and, in the introduction, reference on p. 45 to recent discussions of
Valla’s Probus. I am very grateful to Professor Mastronarde and California Clas-
sical Studies for thinking to republish it in this form, and for the accuracy of the
final proofs.

PREFACE (1980)

A preface may usefully serve the purpose of explaining the objects set for himself
by an author and the way in which his book should be used. At the wish of my
publishers this commentary is not accompanied by a text; it is based on the Ox-
ford Classical Text by W. V. Clausen, which is on the whole the text with which I
should agree more often than any other, and all textual discussions assume con-
sultation of the evidence as presented by him. I have noted the places where my
own judgment differs from his; I had contemplated listing such places at the be-
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PREFACE

ginning of each satire, but decided that this would not be appropriate for details of
punctuation, and that the length of Six would make this pointless in that poem at
least. My main regret at the absence of a text is that the reader cannot see the po-
et’s words punctuated and paragraphed as I would wish, since, as the notes point
out, these modern typographical devices often greatly clarify the train of thought,
which has been much misunderstood and unjustly criticised because of defective
presentation; but I could not reasonably refuse to accept this sacrifice to economy.

The author of a commentary such as this has in my view three prime duties.
First, he must explain the poet’s words where they need explanation; secondly, he
must illustrate them, where required, with parallel passages which will confirm
the explanations offered, show the influence exerted on the poet by his predeces-
sors, demonstrate his favourite turns of thought and expression, and indicate how
far he is employing thoughts generally current in the ancient world and how far
striking out in an original direction; thirdly, he must give the reader the opportu-
nity to pursue farther the points raised by providing references to modern works
of scholarship.

With regard to the first of these duties, it should be said that I could not possi-
bly peruse all the editions of Juvenal ever published, most of which clearly contain
little of individual value; but with this exception I have read virtually all the litera-
ture | [viii] about Juvenal on which I could lay hands (some of course remained in-
accessible), recorded all the matter which I considered to be of value, and rescued
from oblivion some items which seem to me to merit this. On the other hand I
have in most cases resolutely suppressed mention of views which in my judgment
are clearly mistaken and of no interest; it should however generally be assumed
that I am aware of them, and I have given references to further discussions where
in my view an element of doubt about the interpretation remains.

The second duty poses the difficulty of deciding how much illustrative matter
to include (it must be remembered that the student of Juvenal has Mayor’s vast
stores to draw upon, though not in Two, Six or Nine, where I have been fairly
generous), and how to adduce it, for full quotation of all parallels is obviously eco-
nomically impossible. My principle has been to quote passages which show direct
verbal influence on Juvenal or which in their precise wording are essential for the
understanding of his text; where it is a question of a general similarity of thought
it usually seemed sufficient to give references which may be checked by those who
wish to follow up the question. Of course this line of distinction wavers and leaves
a considerable grey area, in which I can only say that I have exercised the best of
my judgment. In principle I have attempted to include all that I consider of prime
relevance, which has obviously meant repeating much of Mayor’s material; but
at the same time I hope that I have helped the reader to see more clearly than his
edition permits by discarding superfluities. It will be understood that many things
which need to be placed on record to serve the needs of those studying individual
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passages in detail do not need to figure prominently in the ordinary course of
reading Juvenal. It should also be noted that sometimes it is important that par-
allels should be parallel, and that in such cases I am at fault if I have not drawn
attention to significant differences; but at other times when this is unimportant I
have economised on space by silence.

The third duty also presents problems of scale. One may hesitate whether to
give a list of primary sources or a reference to a modern work where they are
satisfactorily collected; I have preferred the latter course when the list would be
over-long or where the question involved would be best studied in a wider |[ix]
context than a note could attempt. One may also wonder how much secondary
material to adduce. I have been generous because I am conscious that I have the
fortune to work in a city well provided with books, but that many of those who use
this commentary may not have access to some sources of information; many of
the references given by me must therefore be considered to be alternatives to each
other, and it is not to be supposed that all need to be consulted in all cases to give a
full picture. On the other hand the sources referred to often take slightly different
views of the question, and some are more valuable for collections of material than
for interpretation of it; but I have tried not to refer to anything positively mislead-
ing without warning.

From all this two points about this commentary will be apparent. First, I have
tried to serve the needs of all those who read or refer to Juvenal for any purpose
whatsoever; this seems the right place to remind students of history, antiquities,
etc., that not every word written by Juvenal is intended to be taken literally. This is
not a purely literary commentary, though of course I have noted a good deal that
is relevant to the evaluation and criticism of Juvenal as a writer; but I cannot enter
in any detail into questions of general literary theory about the nature of satire,
on which it will be apparent that I take a rather less subtle view than is currently
fashionable (though I believe that the trend of studies on English satire is now in
the same direction). There are two areas in which I have refrained from extended
discussions, that of grammar, idiom and Silver Latin style, and that covering the
physical objects employed in the life of the ancient world; though here too I have
tried to help the enquirer who seeks more detail. Secondly, this is not a book
intended for beginners; undergraduates should not try to master it all, though I
hope that they will be able to consult it with profit, as I hope that all classes of users
will be able to pick out severally what corresponds to their individual needs. For a
total understanding of Juvenal all that I have noted seems relevant to me.

I am conscious that some minor inconsistencies in mode of citation, etc., re-
main, but I hope that none of these will cause any ambiguity. A commentary is
not a work of literature in its own right, and in this one elegance is sacrificed to
concentration. |[x] Juvenal’s exceptionally wide range of subject-matter ensures
that no commentator can be an expert at first-hand over all of it, and specialists in
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every field are invited to correct any of my misapprehensions. This long commen-
tary would have been even longer if I had tried to note the sources of its materials:
I have of course contributed some original matter, part of it due to the progress
of knowledge and the discovery of new texts since the publication of the last com-
mentary on Juvenal. For the rest, the only practical course seemed to be to limit
acknowledgements to particularly striking ideas or to large-scale borrowings and
discussions. Those who find their interpretations or illustrative matter adopted in
silence will, I hope, be satisfied by the emphatic declaration that by far the greater
proportion of my commentary is not original, and by an invitation to scholars
in general to treat my commentary as I have treated the contributions of others.
However I must make particular acknowledgement to Duff among previous com-
mentators; the reader will note that I often quote directly from him, as I do not to
any extent from any other commentator, because I could in no way improve on
his formulations.

I have been greatly assisted by the generosity of friends in advising me. Most
commentators on Juvenal find themselves enmeshed in the technical details of
the Roman army and Roman law; in these areas Mr M. W. Hassall, Professor J. J.
Wilkes and Professor J. A. C. Thomas have been kind enough to check my work,
a service performed on the Egyptological side by Professor J. R. Harris and Dr
D. M. Dixon. A first typescript of the whole work was read by Dr M. Coffey, and
substantial portions by Professor W. S. Maguinness; at a later stage between them
Professors W. J. N. Rudd and R. G. M. Nisbet read the whole commentary. Many
of their suggestions are now anonymously incorporated in the commentary, and
so are some opinions to which they would not assent. It will be observed that the
emphasis of a few notes differs slightly from that to be found in the school-edition
of One, Three and Ten produced by Professor Rudd and myself in 1977; this is due
to the different purpose of that work.

15 December 1978
|(xi] Postscript

My best thanks are due to my colleagues Mr B. Gredley, Mrs A. C. Griffiths and
Miss W. M. Beard for their generous and vigilant help in correction of the proofs;
and, now that his task is nearly over, to Mr N. J. Dyson of the Athlone Press, who
has nursed this project for many years.

A typographical difficulty has come to light too late for alteration. The reader is
asked to look attentively for marks of long quantity over italic i, which could not
be printed as distinctively as I wished.

17 October 1979



Introduction

JUVENAL’S LIFE

Our biographical information about the Roman poets is derived from one or
more of three sources: (1) what they say in their own writings (2) the biographical
tradition (3) references in documents (such as inscriptions) and other writers.
In the case of Juvenal we gain little information from (1), because his satires are
largely devoted to tirades against subjects external to the writer, and (except Sev-
en and Twelve; see p. 7) have little of the autobiographical element prominent in
(for example) Horace, for which their declamatory nature makes them unsuitable.
However, from allusions in the poems we do at least gain a chronological frame-
work for their composition; for detailed corroboration of the datings derived in
what follows from individual passages in each case the notes should be consulted.

Juvenal’s manuscripts divide his poems into five books, and ancient sources
who quote him employ the same book-division. Book 1 embraces Satires 1-5. The
reference to the prosecution of Marius Priscus in 1.49-50 gives a terminus post
quem of A.D. 100 for that poem. 2.102 probably alludes to the Histories of Tacitus,
which would give a terminus post quem of (at earliest) c. A.D. 107. 4.1 shows that
that poem is later than 1; 2, 3 and 5 are probably earlier (see on 1.86).

Book 2. 6.407 sqq. give a terminus post quem of A.D. 116, and suggest that the
events referred to are recent.

Book 3 (7-9). The Caesar of 7.1 is almost certainly Hadrian, who succeeded
Trajan in 117, arrived in Rome in 118, and left it for a long provincial tour in 121.

Book 4 (10-12) shows no clear references. The episodes of Sejanus and Silius
in 10 almost certainly draw on the Annals of Tacitus, but the date of publication
of that work or the relevant portions of it cannot be established firmly enough to
help.

Book 5 (13-16). The consul Fonteius of 13.16-17 is generally taken to be that
of A.D. 67, on the grounds that he is named before his colleague in the Fasti and
that year-dating by one [[2] consul (cf. 15.27, etc.; there and elsewhere a suffect
consul) postulates this seniority. But in the first place it is questionable if this pos-
tulate of seniority is justified (see Astbury AJP 98,1977, 393). Secondly, the consul
of 67 is only recorded by his cognomen Capito; his nomen is inferred from an
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INTRODUCTION

identification (plausible, it must be admitted) with the legate of Germany in 68.
Thirdly, another contender, the consul Fonteius Capito of 59, is named first by as
many sources as those which put him second. Fourthly, there is also the consul C.
Fonteius (evidently Fonteius Agrippa) of 58 (CIL 4 p. 397; consul suff. in second
place). In any case the passage only gives a terminus post quem, not an absolute
dating; this terminus, usually taken to be A.D. 127, may alternatively be A.D. 118-19.
14.196 gives a terminus post quem of 123, 15.27 of 127; 14.99 gives a terminus ante
quem of 132. The whole book therefore may be dated about A.D. 130.

When he wrote 1.25 Juvenal was no longer a iuvenis, i.e. if we understand this
strictly he was aged over 45; when he wrote 11.201-3 he was an old man. It is there-
fore clear that all of his surviving work is the product of his middle and old age.
The chronological succession of Books 2—5 would invite us to place the publica-
tion of Book 1 around A.D. 112, and we may put his birth about A.D. 60.

It will be noted that whereas Horace’s praenomen and cognomen are both
mentioned in his satires (2.1.18, 2.6.37; his nomen in the Odes and Epistles), and
Lucilius’ praenomen in fr. 1035 and his nomen often, Juvenal’s nomen Iunius and
his praenomen Decimus are only known from mss. subscriptions and biographies
(and the praenomen not too securely; it is omitted by nearly all sources in the text
of the biography, and nowhere appears in the subscriptions of P or R, though an
eighth-century catalogue (Ullman Scriptorium 8, 1954, 31) records a subscription
Divi (= D. Iuni) Iuvenalis). He never mentions any of his names.

Other inferences drawn from the poems will be discussed later.

(3) The other reliable source of information about Juvenal which we have is
the evidence of his older contemporary and friend, Martial, who addresses him in
three epigrams. 7.24 and 91 belong to A.D. 92, and speak of Juvenal as a close friend
to whom a Saturnalia present is sent; he was evidently living on |[3] intimate terms
with Martial, and consequently in Rome. He is addressed as facundus, which may
refer either to oratory or poetry. 12.18 belongs to A.D. 101-2:

dum tu forsitan inquietus erras 1
clamosa, Iuvenalis, in Subura

aut collem dominae teris Dianae;

dum per limina te potentiorum

sudatrix toga ventilat vagumque 5
maior Caelius et minor fatigant ...

(collis Dianae is the Aventine; see on Juv. 3.85). Here Juvenal is represented as
likely to frequent the humbler parts of the city and haunt the houses of the great in
the superior districts as a poor client. He expresses his dislike of the Subura at 3.5,
and his frequent mentions of the miseries of clients may fairly be taken to imply
some degree of personal involvement (see on 1.101, 3.152, 9.48-9). Nisard pointed
out that all three poems to Juvenal contain a dirty joke (though at 12.18.22 if tu
means ‘one’ he need not be directly linked with the joke), and that Juvenal’s own
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poetry might give an impression of a nasty attitude to sex (see on 6.70 and 422);
but lasciva est nobis pagina, vita proba ought to deter us from stressing this in the
case of either poet. At 4.106 Juvenal deplores dissipation in the life of a satirist, and
at 11.170 sqq. excludes it from his own life (though allowance must be made for his
literary pose in this poem).

The other important piece of evidence in this category is an inscription from
Aquinum (CIL 10.5382), first recorded in 1772, last recorded from autopsy in 1808,
and lost by 1846. This has often been uncritically presented, but recently has been
carefully reviewed by S. Monti (Rendiconti dell’ Accademia di Archeologia, Lettere
e Belle Arti di Napoli 40, 1965, 79-110). Some lines at the beginning were illegible,
then followed (the infra-linear dots do not pretend to epigraphical precision, but
indicate letters about which the reports show substantial disagreement):

CERERI SACRYM
IVINIVS IVVENALIS
TIRI[B] COH DELMATARVM ...DELMATARVM TT
T QVINQ. FLAMEN VIR QVINQV. FLAMEN
DIVI VESPASIANI
VOVIT DEDICAVITQVE
SVA PEC.

|(4] The reading of the first line, in view of the divergence of the copies, is high-
ly uncertain, and what is given above may be no more than a guess based on
Juvenal’s known links with Aquinum and his mention of a cult of Ceres there
(3.319-22), which however he associates not with his own but with another local
family. This line was clearly so difficult to decipher that it cannot be used as evi-
dence. In the second line the praenomen of the dedicator had been knocked off;
as pointed out above, even that of the poet himself is hardly well-established. The
restoration of the third and fourth lines is also subject to doubt; Monti suggests
that we should read CO. II DELMATARVM, Mommsen had proposed COH. I
DELMATARVM, and E. Flores (Letteratura Latina e Societa (1973) 71 = Annali
della Facolta di Lettere, Napoli 10, 1962-3, 74) prefers

COH. DELMATARVM II
QVINQ. FLAMEN

(in which case QVINQ. means duovir quinquennalis). Whatever the exact res-
toration, the meaning will be ‘tribune of a cohort (or of the first cohort or of the
second cohort) of Dalmatians, duovir quinquennalis, flamen of the deified Ves-
pasian’. It would be usual for the number of the cohort to be given, but e.g. CIL
11.6009 presents praef. coh. Hispanorum equitatae. If TRIB. is correct (and al-
though the evidence for it is not above doubt, there is no evidence at all to favour




INTRODUCTION

the alternative restoration PRAEF.), this will be a cohort of 1000 men, a cohors
miliaria, under a tribunus militum (see the note on the structure of the Roman
army appended to this section, p. 8).

The duoviri in towns like Aquinum were the leading municipal officials; the
quinquennales, whose office was a special distinction, were the duoviri of every
fifth year and had duties like those of the censors at Rome, involving the compi-
lation of lists of the local town counsellors (decuriones) and citizens (RE duoviri
1825, Langhammer 148 and 196). The mention of a flaminate of the deified Vespa-
sian (Scott 45), an office ordinarily held for a year (F. Geiger De Sacerdotibus Au-
gustorum Municipalibus (1913) 45-6, D. Ladage Stddtische Priester- und Kultimter
(1971) 80-5), gives a terminus post quem of A.D. 79-80. We may compare the ca-
reer of L. Minicius Exoratus (CIL 5.5239 = ILS 6727), who was flamen of Titus, trib.
mil. and duovir, evidently at Comum.

What sort of man was the dedicator at Aquinum? Evidently |[5] fairly afflu-
ent, since both the duovirate (Callistratus Dig. 50.4.14.3; RE duoviri 1814 and 1817,
Langhammer 44, 105, 180-1, Garnsey Historia 20, 1971, 323) and the flaminate (DS
flamen 1186, Ladage 117-20 and 63-4) would involve considerable expense (see
in general Duncan-Jones 82, Garnsey JRS 61, 1971, 116, SG 2.10 and 82 = 2.12 and
102, 2.250 = 3.23-4). On the evidence of the inscription considered on its own we
should be inclined to class him as one of those who, like Columella, held the mil-
itary tribunate (which would involve equestrian rank, and carried a status equal
to that of a legionary tribune) without any intention of completing the militia
equestris, and then retired to municipalities with enhanced prestige (Birley 138-9,
Syme HSCP 73,1969, 208). This does not at all fit what we know about Juvenal, and
in my opinion we do best to suppose that the inscription refers to some relative of
his; probably one of a younger generation, since military cohorts of Dalmatians
were evidently first raised in the Marcomannic wars of Marcus Aurelius (RE co-
hors 280-4, J. Wilkes Dalmatia (1969) 473; for the persistence of the cults of Titus
and Vespasian to this date cf. Geiger 31). There does not seem to be any reason
to doubt the genuineness of the inscription, though local patriotism bred forged
inscriptions of e.g. Vergil and Propertius. What we can infer from its discovery
at Aquinum and Juvenal’s known links with that town is that this was his place
of origin.

(2) Juvenal lived too late to be included by Suetonius in his lives of the poets.
His scholiast, dating from the second half of the fourth century, makes these bi-
ographical statements:

on 1.1; that he attacked the times of Domitian because actors had more power
at court than good men; that he was exiled by Domitian ad civitatem ultimam
Aegypti Ho<a>s<im>, where he wrote hos libros, and that the immediate cause of
his exile was that he spoke the verse 7.90.
on 4.37; that because of the uncomplimentary reference in these lines to Domi-
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tian’s baldness, he was relegated sub specie honoris ad cohortis curam to Hoasa,
where he died.

on 7.92; that he was sent into exile because of this verse.

on 15.27; de se dicit Iuvenalis quia in Aegypto militem tenuit.

The interpolated texts of Juvenal (but not P or any of its congeners) provide a
number of biographies of Juvenal, almost |[6] all palpably worthless. The only one
which prima facie merits any credence, and which seems to have served as a basis
for the others, is that printed by Wessner p. 1 and Clausen p. 179; the unreliable
Valla attributes it to his Probus. In translation this runs as follows:

‘(D.) Junius Juvenalis, the son or adopted son (this is not established) of a rich
freedman, was a declaimer until about middle age, more as a hobby than because
he was preparing himself for a career as a professional declaimer or barrister.
Then he composed a satire of a few verses, quite wittily, against the pantomime
dancer Paris and his librettist, who was vain because of trivial six-month military
appointments, and proceeded to devote himself to this style of writing. Yet for a
long time he did not venture to entrust anything even to quite a small audience.
Subsequently he gave readings a few times to packed audiences with such success
that he inserted into his later writings his first composition also [then 7.90-2 are
quoted]. At that time there was an actor who was a court favourite, and many
of his fans were being promoted daily. Therefore Juvenal came under suspicion
of making indirect attacks on the times, and, although in his eighties, he was re-
moved from Rome by a military appointment and sent to take command of a
cohort on its way to the remotest part of Egypt. This kind of punishment was
decided upon so that it might match his trivial and humorous offence. However
within a very short time he died because of vexation and disgust.’

Sidonius Apollinaris Carm. 9.271, dated to A.D. 461-2, states that he will not
imitate Ovid

nec qui consimili deinde casu
ad vulgi tenuem strepentis auram
irati fuit histrionis exul.

This certainly refers to Juvenal, an author familiar to Sidonius, and equally cer-
tainly derives from the remarks of the scholiast (we cannot assume that the vita
had by then been compiled).

John Malalas (Corpus Scriptorum Historiae Byzantinae 31 ed. Dindorf (1831)
10 pp. 262-3) says that Domitian was in love with the dancer of the green faction,
Paris, and was reviled in respect of him by the Senate and Juvenal. He exiled Ju-
venal to the Libyan Pentapolis, and settled Paris with much wealth in |[7] Antioch,
where he died. From this derives the account in the Suda article on Juvenal.

The fantastic elements in these accounts and their contradictions in detail are
obvious; but all have a certain common kernel, which in its most plausible form is
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this: that Juvenal was exiled by Domitian, that the place of his exile was the larger
of the great Oases in the Libyan desert, el-Khargeh, and that the cause of his exile
was an attack on an actor in the words of 7.90-2. If we think of 7.90-2 as they now
occur in our texts of Juvenal, these statements are mutually incompatible, since 7
was published long after the death of Domitian; but what the scholiast on 1.1 says
is that he spoke (dixit) 7.90, for which he was exiled to Egypt, where he wrote his
satires. We would infer that the scholiast believed that the three lines were intro-
duced by Juvenal into the context in which they now stand from a juvenile com-
position, and this seems to be recognised by the biographer. But the biographer
has involved himself in confusion by introducing Paris into the story from the
context in Juvenal; it is noticeable that what we must regard as the earliest form
of the story (the scholiast and Sidonius) has only one actor, and it is clear that
the story grew and was elaborated with successive re-tellings, Nevertheless some
have modified the biographer’s version and supposed that ten years or so after the
death of Paris in A.D. 83 Juvenal thought that he could with impunity attack a fall-
en favourite, but that Domitian still resented the attack and exiled him. If he was
exiled by Domitian, in view of the evidence of Martial this must have taken place
after A.D. 92; but there are grave grounds for doubting the whole story.

(1) If Juvenal did attack an actor, who was he? Surely he would have been
named if anything concrete had been known about him.

(2) It passes belief that at the end of Domitian’s reign Juvenal would have been
so foolish as to make a direct attack on a court favourite, or Domitian so indulgent
as merely to banish him. In the biographer’s version the attack becomes indirect
(quasi tempora figurate notasset; cf. Sidon. Apoll. Ep. 4.1.2 si quid ... satiricus fi-
guratum (condidit) and Quintil. 9.2.67-9); but Domitian executed the historian
Hermogenes of Tarsus propter quasdam in historia figuras (Suet. 10). The biogra-
pher makes the story a neat |[8] tit for tat; Juvenal has criticised Paris for bestow-
ing the honor militiae (7.88) and alleged praefectos Pelopea facit, now he himself
per honorem militiae ... urbe summotus est missusque ad praefecturam cohortis
(improving on the ad cohortis curam of the scholiast on 4.37). The biographer
complacently draws attention to the point (id supplicii genus ... par esset), but we
cannot but feel that this is the humour of a pedant (who has taken not only Paris
but also the honor militiae from the context beside 7.90-2) rather than the be-
haviour of Domitian at the end of his reign, capable though he had shown himself
of a macabre practical joke (see Introduction to Four).

(3) Ulpian, who died in A.D. 228, remarks (Dig. 48.22.7.5) est quoddam genus
quasi in insulam relegationis in provincia Aegypto in Oasin relegare, but the con-
text makes it plain that this does not refer to banishment from Rome to Oasis, but
to a punishment available to the prefect within Egypt. The known instances of this
punishment are examined by J. Schwartz, M¢él. A. Piganiol (1960) 3.1481 (cf. RE
Oasis 1682.20), who concludes that it would be an anachronism in Juvenal’s time,
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and belongs to the scholiast’s own day.

(4) 7.88-92 are not entirely relevant in the immediate context, which deals
with the poverty of writers. But non dant proceres is relevant, and 9o-2 are closely
linked with 94-5 (93 being probably spurious). It is possible that Juvenal could
successfully have integrated lines from an earlier poem, but it is not a supposition
which in this case one would welcome.

If the story is to be rejected, how did it arise? Probably simply from Juvenal’s
phrase quantum ipse notavi (15.45), which the scholiast could have misunderstood
to mean ‘as I have myself observed’ (taking quantum in a sense current in his own
day) and to imply that Juvenal had actually been in Egypt, in a satire followed by
one about the military life (treated however in a manner which makes it unlikely
that the author had been a soldier) in an incomplete state, suggesting that the
writer had died before completing it.

Since the statements of the biographer about Juvenal’s exile arouse scepticism
as to the extent of his knowledge, we will regard with equal scepticism the other
statements which he makes about the poet’s life. The assertion that he was the
son or adopted son of a rich freedman is not plausible in view of his |[9] scorn for
freedmen and the fact that he probably belonged to a family held in respect locally;
it may be due to the transference of a biographical detail from the life of another
satirist, Horace, who was libertino patre natus (such things are well established in
ancient biography; Horace’s own biography has been affected by that of Bion).
The statement that he was a declaimer until middle age is probably merely an in-
ference from the combination of 1.15-17 and 25; it may however through accident
have hit the target, since Martial’s facundus is more likely to refer to oratory than
poetry in view of the absence of good evidence that Juvenal wrote any poetry un-
der Domitian (bad evidence to that effect has just been rejected). The detail of the
biographer that at first he did not recite is probably an unsophisticated inference
from 1.1-6 and 15-21, a passage which certainly discourages the belief that Juvenal
had previously written anything. The final remark angore et taedio periit is prob-
ably drawn from 7.34.

We are left with the conclusion that, because his writings were evidently not
popular with his contemporaries and long remained out of fashion, nothing was
known about his life when he again came into fashion, and resort was made to
inference and fabrication. What we know for sure about him consists solely of the
evidence of Martial and the few remarks in his own writings. The combination
suggests that while in A.D. 101 he was a poor client in Rome, with a place where he
could stay in Aquinum, by about twenty years later he had a house at Rome (11.171,
190) which appears to have been a family inheritance (12.87-9), and perhaps a
small farm at Tibur (11.65 sqq.) from which he drew his servants (11.151 sqq.);
it would be over-sceptical to attribute these statements wholly to literary con-
vention, though that certainly plays its part (see on 11.64; on the other hand one




INTRODUCTION

should not derive any inferences from insisting on a personal application of mihi
at 16.37, or from 3.223 sqq., which need not be specifically addressed to Juvenal).
This lends some colour to the suggestion that the change of tone perceptible in
Book 4 and to a lesser extent in 5 (analysed in the next chapter) and the emphasis
on tranquillitas in Ten (see the introduction there) may be at any rate partly due
to an amelioration in his personal circumstances; certainly these books as a whole
are less bitter and place less emphasis on poverty and |[10] clientship. This however
must not be regarded as established fact; Juvenal’s work should be considered in
purely literary terms rather than pressed as a source of biographical information,
and, as will be pointed out, towards the end of his production he makes something
of a return to his earlier manner.

[Addendum, originally on p. 623: The life of Juvenal has now been discussed by
Syme CP 74, 1979, 1; but nothing new and substantial emerges.]

Note: The Structure of the Roman Army and Paramilitary Forces

The study of Juvenal’s life and the interpretation of a number of passages in his
writings require a certain knowledge of the structure of the Roman army in his
day. It seems convenient to gather together here the relevant points; my account
is of course very incomplete.

(1) The auxiliaries, supplying cavalry and light-armed troops. The cavalry was
divided into alae usually about 500 strong, though some units had about 1000
men; each ala was commanded by a praefectus and divided into turmae. The light-
armed troops were divided into cohortes usually about 500 strong commanded
by praefecti (junior to a praefectus alae), but in some cases about 1000 strong
commanded by tribuni militum. These cohorts were sometimes part-mounted;
the infantry was divided into centuries, the cavalry into turmae. The ascending
order of seniority among the officers was praefectus cohortis, tribunus militum,
praefectus alae.

(2) The legions, each of which was divided into 10 cohorts, and each of those
into 6 centuries of about 8o men, except that the first cohort was twice the size of
the others and had only five larger centuries. The centurions of this cohort were
the primi ordines, and the highest-ranking of all was the primus pilus; there were
two men of this rank, one of whom held a command and the other acted as a staff
officer. The legion was commanded by a legatus legionis (a senator of praetorian
rank) supported by a tribunus laticlavius (a senator designate; cf. on 1.106) and 5
tribuni angusticlavii (equestrians).

(3) The praetorian guard, consisting of 10 cohorts each 500 strong and divided
into centuries. The guard was commanded by 2 equestrian praefecti, who had be-
neath them tribuni and centuriones. Cf. on 16.20.

(4) The cohortes urbanae, 3 cohorts commanded by tribuni and the praefectus
urbi.
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(5) The vigiles, 7 cohorts commanded by tribunes, each of |[11] 1000 men and
each divided into 7 centuries. The whole force was under the praefectus vigilum.

The above account assumes that the organisation of the legion described by
Vegetius, in which the legionary cohorts each consisted of 550 men divided into 5
centuries, is not to be attributed to the times of Hadrian.

JUVENAL AND HIS SATIRES

The Romans regarded Lucilius, who in Juvenal’s time was recovering popularity
(on 1.20; Tacitus and Martial adduced on 6.454), as the founder of formal verse
satire, and in his programmatic first poem Juvenal clearly looks back to him as a
model (19-20, 151-4, 165-8). It is therefore worth considering what features the
two have in common. Obviously the most important is the tone of aggression
against named individuals, which is what Juvenal emphasises in that poem; but
of course whereas Lucilius attacked living contemporaries of rank and position,
Juvenal did not, and instead employed names as exempla in the rhetorical style
to give concrete embodiment to the vices which he wished to attack (see intro-
duction to One). Second is the character of their diction; Lucilius freely intro-
duced Greek words and phrases, such as those used by Juvenal at 5.121, 9.37, 11.27,
and was criticised for this by Horace, who demonstratively sets the example of
avoidance at Serm. 1.9.78. In this respect Juvenal, who desired to give his satire a
more varied and highly-coloured stylistic character than Horace sought, in order
to raise the emotional temperature above Horatian equability, returns to Lucil-
ian practice; Greek words are often used by him to convey contempt (see p. 35).
Finally there is their method of composition. Horace has this to say of Lucilius:
(1.4.11) cum flueret lutulentus, erat quod tollere velles and (1.10.50) saepe ferentem
/ plura quidem tollenda relinquendis. The verbosity visible in his longest surviv-
ing fragment (1326 sqq.), even when we allow for deliberate intent, fully justifies
Horace; the same quality can often be noted in Juvenal too (see p. 37). We cannot
tell whether Lucilius’ garrulity made him stray into digressions such as we often
find in Juvenal, but it is noticeable that he wrote a number of satires which filled a
whole book (1, 2, 3, 16), as Juvenal did with satire Six, Book 2. |[12]

Juvenal also mentions Horace as one of his models (1.51), but without giving
great prominence to him. Just as Horace chose to stress the autobiographical el-
ement in Lucilius (2.1.31-4) because that was the type of satire which he himself
wanted to write (sequor hunc l.c.), so Juvenal chooses to stress the aggressive side
of Horace’s writing for the same reason, though this is not what we now regard as
the outstanding feature of his work (or what Persius regarded as such, 1.116-18); if
we might select a motto for each of them, in one case it would be ridentem dicere
verum, in the other facit indignatio versum. Horace freely attacks contemporaries,
at any rate in Book I, but they are nearly all people of no status or significance (N.
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Rudd The Satires of Horace (1966) 133-8; the most prominent are Tillius, Fausta
and Sallustius); Juvenal’s procedure in the great majority of cases is to use the
names of the dead as exempla, as indicated above. The early satires of Juvenal
show very little that is Horatian and much that is un-Horatian in character, but
the change in tone and technique in much of his later work (discussed below)
brings it a little closer to Horace. The dialogue in Nine with the elaborate po-
liteness of the poet’s interlocutions veiling their irony reminds us of Horace 2.4;
Eleven possesses something of the mellowness of an Horatian epistle (Epist. 1.5 is
analysed in relation to Juvenal in the introduction, and one might more generally
think of the tone of Sermones 2.2 and 6), though it appears to have a sting for
the addressee absent in Horace; the compositional technique of Fourteen recalls
Horace (see introduction there).

Juvenal occasionally imitates Persius in detail, but never mentions him and has
little in common with him.

In his programmatic poem Juvenal makes a bow to the traditional medley
character of satire (81-6), but immediately cancels it by focussing on vitia; before
that he has represented himself as driven by ira and indignatio (45, 79) to attack
these vitia. In illustrating the subject-matter of satire he lays stress on the misuse
of money in two converse aspects, meanness and extravagance. Two assails ho-
mosexuality and effeminacy, with incidental but important stress on hypocrisy.
Three attacks life in the capital city for its discomforts and dangers and for the
difficulty of making a living there. Four is concerned with the |[13] corruption of
Domitian’s court, with special reference to gluttony. Five depicts the miseries of a
client’s life and the indignities to which he has to submit when invited to a meal.
Here ends Book 1, which has considerable thematic unity. Six is a blunderbuss as-
sault on women and the unhappiness caused to men by marriage. Seven portrays
the poverty of men devoted to culture, a poverty only relieved by a faint hope
of imperial patronage. Eight alleges that right from the beginnings of Rome the
nobility has failed to maintain an association between nobilitas and virtus, and
that the latter has shown itself in men of humble origins. It will be seen that these
poems are concerned with denouncing vast areas of contemporary life at Rome,
the iniqua Urbs (1.30); the city of Rome is intolerable to live in, it has just endured
the rule of a savage tyrant, the nobility is corrupt, many men are becoming effem-
inate, women are insufferable, humble clients and men of the arts live in poverty,
money reigns supreme.

But with the Ninth poem a change in technique begins to become apparent.
The poet himself speaks only a little over a third of the poem, and the rest is put
in the mouth of a bisexual gigolo who complains of the miseries of his lot (the
part played by Umbricius in Three is not comparable with this). The poet does
not attack him overtly, though irony is clearly perceptible, and in fact in what he
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says makes critical mention of only five named individuals (though he probably
named others in a gap after 134), all incidental (Naevolus adds Virro, 35). It is
worth while contrasting Two, where, even if we discount Hispo and Hister in the
speech of Laronia (see also the names in 49), we have Laronia herself, Peribomius,
Sextus, Varillus, Creticus, Gracchus, Lyde, Zalaces and his tribune, the adulter-
esses of 68-9, and the historical exempla from the recent past (see pp. 30-1) of
Otho and the pair Domitian and Julia, as well as many historical exempla from the
remote past (like Fabricius 9.142) used to point to the degeneracy of the present.

Ten, which begins a new book, marks the change by a programmatic statement
at the beginning. The motive for writing is no longer anger, but irony based on
cynical laughter; the goal of life is tranquillitas. The poem opens with reference to
the whole world (ommnibus in terris), not just Rome, and its exermpla also embrace
all the world (cf. 138), most of them coming from |[14] the distant past. The sub-
ject is “The Right and Wrong Objects of Prayer’, again not a denunciatory topic,
though it is treated in a declamatory manner and structured round a series of
exempla; one may compare 8.146-268. It will however be observed that Juvenal is
not here angry at his exempla; the only people actually attacked are Cossus (202),
the disreputable characters of 220-6 and the adulteresses of 319-22. One will note
also that in this poem Juvenal not only criticises what is wrong but explicitly,
though much more briefly, advises what is right. The same applies to Eleven,
which criticises luxury and extravagance and praises simplicity in life-style. Juve-
nal’s earlier poems had conveyed few positive admonitions like this; the nearest
approach comes with some advice given to Ponticus in Eight. It is noticeable that
in the smaller (about a quarter of the poem) ‘negative’ portion of Eleven (1-55) six
people are named in uncomplimentary fashion, in the ‘positive’ portion only one
(Trypherus 137).

A stylistic comparison between the latter portion of this poem (56-208, 153
lines) and Five (173 lines), the subject matter of which is very roughly compara-
ble, will illustrate the more relaxed manner of writing shown in a number of the
later satires; I shall concentrate on those features which I shall emphasise when
I come to discuss Juvenal’s style. Eleven then has one rhetorical question (182),
eight cases of anaphora (in 190-2 the presence of exue makes this into synonymia
as well as anaphora), one of subnexio or regressio (63), one of occupatio (162), one
of periphrasis (61-2), four of antithesis (56-7, 108-9, 120, 201-3), one pun (195),
and one sententia functioning as an epiphonema (208). Five has eleven cases of
anaphora (I include 166-8 iam, though this is not striking), nine rhetorical ques-
tions (of which those in 8-11, 62-3, 127-30 are combined in groups of two or more,
and that in 157 shows also chiastic anaphora and irony), one case of occupatio
(156), two exclamations (24 and 67), one paradox (10), one case of redditio (14-15),
six of irony, frequent sermocinatio, two cases of epanalepsis (112-13, 133-4), two
of epiphora (135 and 147-8, the former with polyptoton), four of hyperbole and
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seven of periphrasis (two coming together at 45-6, though the former might be
classed as antonomasia), three instances of what may be called either synecdoche
or antonomasia (59, 138-9, 149), three sententiae (66, 140, |[15] 130-1), and contin-
ual antithesis (that at 113 being also an isocolon).

Eleven, like Nine, is addressed to a ‘friend’ to whom Juvenal remains polite but
whom he evidently regards with some irony; the same is true of two characters
introduced in Twelve, Catullus and Corvinus. This satire ends with an attack on
legacy-hunting, and, though the treatment shows more irony than denunciation,
that inevitably involves naming names; in the first part of the poem we have only
the fat Hispulla and the bibulous wife of Fuscus. Thirteen also shows an addressee
treated in friendly but ironical fashion; Calvinus is consoled for being defrauded
of a sum of money, but the consolation is framed in a way which makes it plain
that his dolor (grief and resentment) is disproportionate to its cause and rooted
in meanness. The poem however turns serious half-way through, with the pos-
itive message that men should not make desire for revenge a motive for action
(it seems fair to call this a positive message, though my formulation contains the
word ‘not’). Fourteen covers two themes, parental influence and avarice. In the
case of both positive precepts are given: parents should take great care to set an
example (38-85), a modest competence is enough (316-31); but, though 256 is still
Democritean, the bulk of the poem is a return to Juvenal’s earlier manner of ag-
gression against a clearly identified section of society (parents) and a vice. Yet the
discussion remains in general terms; apart from historical exempla only Rutilus,
Larga and Caetronius and his son are attacked, none of them in the ‘positive’ parts.
Two at any rate of these, Rutilus and Larga, illustrate the difficulty of discussing
Juvenal’s use of names; from what he says it would be hard to asseverate that they
had historical existence, and they may simply be fictitious exempla, names made
up to give some particularity to a vice. From lack of information we often cannot
fruitfully discuss this problem.

Fifteen also has something in common with Juvenal’s earlier manner; it attacks
a community (not however a section of Roman society) for its barbarism and
shows horror at the way in which men can violate their nature, which is superior
to that of the animals and akin to the divine. In view of the subject and setting of
the poem it is readily comprehensible that the discussion does not involve any
attacks on named Romans (the only |[16] contemporary named is in a consular
dating, 27); the pessimism embraces the whole human race. The fragmentary na-
ture of Sixteen makes it impossible to pass a final judgment, but again it does seem
to approach his earlier manner in that it is an attack on a clearly identified section
of Roman society, soldiers, illustrated with reference to named Romans. However
it retains the irony characteristic of his later work in that it criticises military life
under the guise of praising it.

Many scholars and critics speak as if the literary production of Juvenal fell
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into two clearly defined halves, a denunciatory declamatory period and one of
tranquillity and meditation. The truth is more complex than that, and shows not
a sharp divide, but gradual transitions towards and again away from a calmer ap-
proach. It is correct to say that 1-8 are, broadly speaking, homogeneous and in to-
tal form a depressing picture of Roman life and society. Eight however shows the
beginnings of an interest in providing positive admonition, and Nine embodies
a cooler, less vehement form of writing; it introduces a series of poems in which
the emphasis is on private morality, not on society (whereas in Two, the theme
of which is in some ways comparable, the link with Roman society is very plain),
and shows little attempt (only in 130-3) to generalise its theme into an attack on
a sizeable and clearly identified section of the community. Ten ends with positive
advice in the field of personal ethics of strongly Stoic colouring, as it began with
commendation of Democritus; though Juvenal disclaims any technical knowledge
of philosophy (13.121), Books 4 and 5 show a tendency to appeal to philosophers
(Solon 10.274; 13.184; 14.319; 15.106, where in fact his knowledge is defective, and
172, with which one may contrast the purely humorous reference at 3.229; 15.142
sqq. is also of markedly Stoic character), whereas in Two and at 3.116 he attacks
hypocrite philosophers. Ten also begins with a general proposition advanced for
the sake of argument (in rhetorical terms a thesis), and so do Thirteen and Four-
teen; in essence the beginning of Eleven is similar, though it is couched in the
concrete form of exempla. Fifteen and Sixteen open with rhetorical questions, as
did Eight.

Juvenal himself is more prominent personally in Eleven and Twelve, which in
their chatty tone carry out the promise of a more relaxed style made in Ten, than
he is anywhere else (cf. |[17] p. 8), and Eleven begins a series of three poems tied to
specific occasions and related to addressees who are treated in an ironical manner
(the occasions being an accepted invitation to dinner, an escape from shipwreck,
a case of fraud); Eight looks forward to this form, in that it had an addressee, Pon-
ticus, a hint of criticism of him (111-13 and 131-4), and probably an occasion (his
appointment as a provincial governor). Fourteen, Fifteen and Sixteen continue to
have addressees, but they are no longer integral to the subjects of the poems, even
in Fifteen, which does have a specific occasion but one unconnected with the ad-
dressee; Fourteen and Sixteen do not have occasions. Most of these poems name
the addressees in the first line (a feature which in a number of Roman poems is de-
signed to convey a compliment, in the style of a modern dedication), but mention
of them is deferred in Eleven and Thirteen, which start from striking openings.

One must assume that the addressees of 14-16 were real people known to Juve-
nal, since it would be pointless to invent an addressee of whom no use is made in
the poem. Ponticus too was doubtless a real person, since otherwise the digression
on provincial government would be unmotivated; this is also suggested by 8.87.
What about Persicus, Corvinus and Calvinus? There is reason to suppose that
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Persicus was invented (see the introduction to Eleven), and one must suspect the
same of Corvinus; both have names which seem suspiciously appropriate to the
circumstances in which they find themselves. Calvinus however seems to have
enough individual identity (17) to justify acceptance of his reality.

Incidentally it will have been noticed that Juvenal seems to have made an effort
to link successive poems, and even successive books, by formal devices. Thirteen,
the first poem of Book 5, has a clear resemblance formally to Eleven and Twelve;
in addition to points already mentioned, all of them fall into two halves. Poem Six
(i.e. Book 2) is in form, like Five (the last poem of Book 1), a A\dyog dnpotpentikog
or dissuasio (their addressees being respectively Trebius and Postumus), and
something of this form persists in 7.24 sqq. to Telesinus. A thematic connection
which might be noted is that the corrupting influence of the Urbs insisted on in
2.162 sqq. leads on to Three. [Addendum, originally on p. 623: I should have re-
marked on the similarity of the positions of Domitian in Four and Virro in Five in
relation to their courtiers and clients.]

What are the relative parts of the individual, the Roman |[18] community and
the human race in these later poems? Nine and Ten are almost exclusively con-
cerned with the individual, though Ten places him in the setting of the whole
world. In Eleven the individual is related to the Roman tradition (77-119) and the
present state of Roman society (120-9, 171-8 and indirectly throughout 136-61).
In Twelve the first part concerns the individual, the second (on legacy-hunting)
society. Thirteen repeatedly insists on the commonness of such offences as fraud
and worse at Rome, but also points out (159 sqq.) that such depravity is ingrained
in the human race, though Juvenal regards it as a bizarre departure from essential
human nature. The avarice and other faults due to parental example affect the
Roman community as well as the individual (14.41-3, 70-2, 100, 140-88). The lat-
ter part of Fifteen develops one element of Thirteen with reference to the whole
human race.

In conclusion it may be added that a broad distinction between the style of the
earlier and the later satires can be exemplified in various features. As has been
pointed out, in the later poems fewer of the exempla come from the recent past,
and there are more illustrations from Greek mythology and history and Roman
republican history; Book 4 contains no allusion to any concrete incident which
could provide a dating (see p. 1). The sentences tend to become longer and more
involved (see p. 36); conversely ellipse becomes less common. All these are fea-
tures which fit in with a more meditative approach.

JUVENAL’S VIEW OF SOCIETY AND MORALS

No attempt can be made here to provide a general literary theory of satire, but it
may nevertheless be helpful to select a few quotations from modern critical works
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which will facilitate placing Juvenal’s writing in a wider context. We may begin
with some remarks by Hobbes (J. E. Spingarn Critical Essays of the Seventeenth
Century (1908) 2.54-5), who isolates three regions of poetry (court, city and coun-
try), three sorts (heroic, scommatic, pastoral), and two modes of representation
(narrative and dramatic); satire is classified as scommatic narrative dealing with
the city. The significance of the tie with the city is underlined by A. Kernan The
Cankered Muse (1959) 7-8 “The scene of satire is always’ (a rash word) ‘disorderly
and |[19] crowded, packed to the very point of bursting (with people) ... The scene
is equally choked with things ... The immediate effect is one of disorderly profu-
sion. The sheer dirty weight ... of people and their vulgar possessions threatens to
overwhelm the world in ... the streets of Juvenal’s Rome ... It is no accident that
most satire is set in the city, particularly in the metropolis with a polyglot people.’
The significance of the city setting of Juvenal’s satire is further discussed in the
introduction to Three, but it must be remarked that many of Kernan’s generali-
sations are based on a partial survey of the evidence, and the validity of this one
is much greater for Juvenal’s earlier than for his later poems. It may however be
accepted that it is in the city that the satirist generally finds the material which he
wishes to attack, and there can be no doubt about the historical reality of Juvenal’s
picture of the actual Urbs, with its fires, traffic, towering apartment-blocks, and
of many features of Roman life, the humiliations of clients, the arrogance of the
nouveaux riches, the nobles and women fighting in the amphitheatre; all these are
amply attested by other sources.

But if vices are to be attacked they must be demonstrated to be vices, i.e. there
must be some implicit or explicit basis of values; and if vices can be recognised,
so too necessarily can virtues. ‘Somewhere in his dense knots of ugly flesh the
satiric author usually inserts a hint of an ideal which is either threatened with
destruction or is already dead ... Juvenal manages to refer in a variety of ways
to the sturdy independence and moral vigour of the old Romans of the republic’
(Kernan 10-11). It is natural that if vice is associated with the imperial city, virtue
should be linked with the republican country; ‘the satirist’s moral code, which is
too traditional and too straightforward to be called a philosophy, suits his rural
background ... Metaphysics, elaborate ethics ... these are beyond the satirist. He
views life in social terms’ (the importance of this remark will become apparent in
the following discussion) ‘and exhorts his audience to return to the ways of their
fathers, to live with fortitude, reason, chastity, honor, justice, simplicity, the vir-
tues which make for the good life and the good society’ (Kernan 18). One should
not overemphasise, in opposition to this remark, the slightly increased reference
to philosophy in Juvenal’s later satires (see p. 13). |[20]

We may pass from this to a point made by Northrop Frye Anatomy of Criticism
(1957) 223—4 ‘Satire’s moral norms are relatively clear, and it assumes standards
against which the grotesque and absurd are measured ... The comic struggle of
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two societies, one normal and the other absurd, is reflected in its double focus
of morality and fantasy ... Two things then are essential to satire; one is wit or
humor founded on fantasy or a sense of the grotesque or absurd, the other is
an object of attack ... To attack anything, writer and audience must agree on its
undesirability, which means that the content of a great deal of satire founded on
national hatreds, snobbery, prejudice and personal pique goes out of date very
quickly’ (this last remark provides the justification for the detailed analysis of Ro-
man attitudes which will be made presently). This relationship between the sati-
rist, his audience and standards assumed is a crucial point developed by Kernan
21-2 ‘The satirist sees the world as a battlefield between a definite, clearly under-
stood good, which he represents, and an equally clear-cut evil. No ambiguities, no
doubts about himself, no sense of mystery trouble him, and he retains always his
monolithic certainty ... If the attack on vice is to be effective, the character who
delivers it must appear the moral opposite of the world he condemns; he must be
fervent, he must be horrified at what he sees, and he must be able to distinguish
between vice and virtue without any philosophical shillyshallying about “what is
right and what is wrong?”.” The implication here is that we must expect a certain
simplification not only in the satirist’s projection of his opinions, but also in his
picture of the objective world; ‘the most obvious tension results from the satirist’s
categorical contention that he is showing us the world and men as they actually
are ... Writers of epic, love poetry or pastoral are, the satirist assures us, merely
writing fiction. Only the satirist truly has for his subject quicquid agunt homines
... But in no art form is the complexity of human existence so obviously scanted’
(note this word) ‘as in satire. The satirist is out to persuade us that vice is both ugly
and rampant, and in order to do so he deliberately distorts, excludes and slants ...
The satirist is caught between the conflicting necessities of the claim to truth and
the need to make vice appear as ugly and dangerous as possible’ (Kernan 23). |[21]

The threads of this argument are drawn together by Mack Yale Review 41, 1951,
84 ‘“The formal satiric poem ... contains always two layers. There is a thesis lay-
er attacking vice and folly, elaborated with every kind of rhetorical device, and,
much briefer,” (this is well illustrated in Ten) ‘an antithesis layer illustrating or
implying a philosophy of rational control, usually embodied in some more or less
ideal norm like the Stoic vir bonus, the good plain man. The contours of a formal
verse satire, in other words, are not established entirely or even principally by a
poet’s rancorous sensibility; they are part of a fiction ... The bipartite structure
just mentioned apparently exists to reflect a more general fictive situation, the
warfare of good and evil ... viewed from the angle of social solidarity ... and ...
carried on in a context that asserts the primacy of moral decision ... Satire asserts
the validity and necessity of norms, systematic values and meanings that are con-
tained by recognizable codes ... For the satirist especially, the establishment of
an authoritative ethos is imperative ... He must be accepted by his audience as
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a fundamentally virtuous and tolerant man, who challenges the doings of other
men not whenever he happens to feel vindictive, but whenever they deserve it.
On this account the satirist’s apologia for his satire is one of the stock subjects
...; the audience must be assured that its censor is a man of good will, who has
been, as it were, forced into action. Difficile est saturam non scribere.” But projec-
tion of himself in this way by the satirist carries some drawbacks; ‘the necessary
straightforwardness of his attacks on vice always opens the satirist to accusations
of being proud. As the satirist passes a succession of absolute moral judgments on
his fellow men, he inevitably becomes an egoistic monster bursting with his own
righteousness and completely devoid of any sympathy for his victims or doubts
about his own moral status’ (Kernan 26).

This background of general literary theory may illuminate the problem of eval-
uating the writings of Juvenal in a moral light. We must not, in my view, doubt
that fundamentally the historical Juvenal held the view of the world expounded
in his satires, but we must make allowances for certain artistic demands which in-
fluence the presentation; compare Mack 88 ‘we may call [the satiric] speaker Pope
if we wish, but only if we remember that he always reveals himself as a character
in |[22] a drama, not as a man confiding in us’. The first of these demands is a sim-
plification of the material in the interests of art, which after all generally depends
on selection. Secondly we have to bear steadily in mind a pervasive element in
satire, humour, in Juvenal’s case mostly of a rather grim type, which both makes
him carry some attacks intended to be fundamentally serious far beyond the point
at which they cease, when soberly interpreted, to be convincing and appropriate,
and provokes him to poke fun at people and institutions of which his approval
seems implicit in the train of his argument (cf. p. 24). Only excessive and one-sid-
ed emphasis on this privilege of a satirist could claim that he held no beliefs at
all, and that everything he propounds comes from the mouth of a mask divorced
from the historical Juvenal and created for purely literary purposes. Actual irony,
which depends on temporary adoption of an outlook of which one disapproves
(see p. 33), is of course usually easily recognised and causes no difficulty.

It will follow from all this that if one wishes to evaluate Juvenal as a moralist,
first of all the actual kernel of what he intends as moral truth has to be extracted
from the simplification, humour and exaggeration of his presentation. Next his
sincerity has to be considered: did he really believe what he was saying? I believe
that basically he did, though not all his beliefs and their corollaries have been an-
alysed by him into a logically coherent creed; the views which he expresses show
remarkable consistency over all his writing and, as will be demonstrated in a mo-
ment, are fully appropriate to a Roman in Juvenal’s historical situation. Thirdly,
it will be necessary to make an estimate of the profundity and value of Juvenal’s
moral ideas; an attempt will be made to do this at the end of this section.

In Juvenal’s day a number of philosophical creeds deduced precepts of moral-
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ity from their views of the workings of the universe; a Stoic would not commit
murder because in his view all men were related to each other and the deity by the
divinae particula aurae in the soul, and an Epicurean would not because remorse
for the crime would disturb his arapaia. What about Juvenal, who proclaims
his indifference to philosophy (13.120-3; though see p. 13)? The material of his
satire is announced as vitia (1.87, 149), which he proposes to attack; the word of
|[23] course fundamentally means ‘flaws’ rather than ‘vices’, and it will be seen
that, consistently with this, in Juvenal it conveys not so much a moral judgment
as the notion of variation from a norm. What specific features, in his view, mark
out behaviour as vitiosum? Clearly everything that he enumerates between 1.87
and 149 will be vitia. The central theme of this passage is the deification of mon-
ey, which has two converse aspects, meanness and extravagance. Why are these
wrong? In some cases at least because they produce callousness in our relations to
other people (93, 121-2, 132—4). And why is that wrong? Because it upsets the social
order (109-11); Rome is iniqua, unjust in rewarding and honouring criminals (30;
cf. 24-9, 129-31). Status in Roman society was based on wealth and census, and
Juvenal sees society arranged in a hierarchy in which each rank has rights and du-
ties; a slave has a right to expect warm clothing from his owner (note the prefix in
reddere 93, implying the giving of what is due), a poor client has a right to expect
his patron to invite him to a meal, a rich man has a duty neither to be mean nor
to indulge in that ‘conspicuous consumption’ which the Romans called luxuria, a
freedman or a foreigner has a duty not to push himself ahead of his social betters
(‘social mobility” is not a concept which Juvenal would have regarded with much
favour), the magistrates of the Roman people have a duty not to demean their
office (cf. 3.128, 8.148). The whole of society therefore is held together by officium,
doing one’s appointed tasks (opificium; see Gelzer 66, Hellegouarc’h 152). This
covers such duties as the attendance of a client on a patron (3.126, 5.13, 10.45), the
patron’s legal services to a client (7.107; but of course in Juvenal’s day this had
generally become a purely financial transaction, see ad loc.), and social obligations
such as attendance at a wedding (2.132-4, 6.203). The neglect of officium produces
such results as attempts to cheat (1.97-8, 123-6) and the spectacle of the gens toga-
ta forgetting the dignity of that characteristic garment (1.96).

Juvenal’s moral judgments are thus based not on any coherent and rationalised
philosophy, but on the code of behaviour which the Romans had built up for
themselves and which may best be studied in the Third Book of Cicero’s De Offi-
ciis, in which the author cuts himself off from any Greek source and embarks on
independent discussion. A brief examination of the |[24] origin and nature of this
code will be helpful in providing a background to Juvenal’s thought.

The Roman historical tradition kept alive the memory of a time when the Ro-
man territory consisted of a small farming community with a tiny urban centre,
surrounded by more powerful and civilised communities against which it had
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to struggle for survival. The primitive life of those days left permanent traces in
the Latin language; to be washed then was to be elegant (lautus), bark (liber) was
a writing-material, commerce consisted of weighing out (impendere, expendere;
cf. on 1.40), time was not measured scientifically but related to the events of the
day (9.107, 10.339) and the year (9.69, 10.250, 14.254). In due course Rome came
to dominate the surrounding communities, and when the Romans sought an ex-
planation for this fact they found one in the attachment of their ancestors to the
soil and their indifference to external trade and commerce; the physical exertion
involved in the former produced military virtues absent from co