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Turn

For Violin and Piano

By Daniel De Togni



Performance Notes:

Feathered/Flared Notation: These gestures are performed as accelerandos and ritardandos.
The notes get faster toward the open end of the beams. The number of notes that appear on the page
is not literal. The performer may choose to add more if desired.

All breath marks denote a slight pause

Violin:
All gliss. should last full duration of initial note, unless noted other wise.

N.Vib. No Vibrato

M. Vib. Molto Vibrato
X Noteheads require mostly noise and some semblance of pitch

Piano:

Dampen means to press part of string closest to keyboard with pad of finger so that a percussive
yet pitched sound is produced.

Scrape means to scrape part of string close to keyboard with either fingernail, or guitar pick.
Strummed chords should be fingered on the piano with left hand, while right hand strums across
strings from left to right. Pedal is suppressed before the strum and then abruptly lifted after to allow

strings to vibrate. Pedal is then pressed down quickly to catch resonance.

Norm. play normally on keyboard

Turn is a piece about change, it's about seasons, fall, most specifically,
It's about cicadas, it's about their 17-year slumber for a few days of freedom.

Turn is a piece about making changes.
It is inspired by dancing, by turning, running, spinning,

and making small, incremental changes over time toward something better.
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