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Pablo Sebastian Rubino Lindner

Sombras de lo que
fue

for saxophone octet




General clarifications:

The piece is mostly written in 4/4 for reasons of practicality, that is, to allow a
simpler synchronization of the individual parts. The metric structure of the materials
hardly ever coincide with the time signature, so any accentuation related to it should
be avoided. Microtones are conceived as deviations from ordinary intonation. They
are not meant to be played with precise intonation. It is possible to use only
embochure adjustments, without alternative fingerings.

Noatation clarifications:

= air sound (almost unpitched).

= slap/open slap. The open slap is generated by an abrupt opening of the
embouchure at the moment of attack. A strong, forceful sound must be heard.

= tongue ram (t.r.) . Ram the tongue against the reed.

= key slap (k.s.). They should always be played with a closed embouchure.
“con soffio” = breathy sound. A mix of pitch and air “noise”.

[e] [o] [sh] [f] = it indicates the mouth position when playing air sounds.

= sing inside the tube of the saxophone.

“alla tromba”: remove the mouthpiece and play with a trumpet-like embouchure.

= play in such a way that the overtone components of the sound really stand out, and try to
emulate the glissando curve.
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*The microtones are just deviations from ordinary intonation. They are not meant to be played with precise intonation. It is possible to use only embochure

adjustments, without alternative fingerings.
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* Baritone I: the "ff" of the air noise must be equivalent to the mf of the ordinario that follows.
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*When playing "alla tromba", the pitches are modified (since the mouthpiece is not attached, all pitches will sound higher) . Adjust the fingerings to produce
approximately the written notes, except when playing key slaps (here ordinary fingerings should be used). The intonation will not be perfect, do not try to
avoid intonation problems.
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*The key salps are always to be played with a closed embochure. For Sop. II and Alto I, just finger the written notes, no matter the pitch deviations that may

result from "alla tromba".
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* In this section, the Baritones soli, every note with a normal note-head should be played "con soffio".
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