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Guitar Erika Vega

KLANGVEJE

A musical hike throughout Denmark
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* pizz until the end of the movement, except for the harmonics.
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* all the stems-down notes are pizz

accidentals apply for every group of notes
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material: slide (7cm.ca.)

SLIDE: double crossing-gliss effect. In this movement the guitar is placed on your lap and
the slide should be hold between the index and the thumb of your right hand and pluck the
string with the little finger while plucking with the left hand in the other side of the slide.

notation: only the real pitch of the r.h. is notated while the L.h. (stemps-down) is ONLY
indicating the string to be played (not the resulting pitch). The little head-notes are NOT to
be plucked, they indicate the approximate direction of the slide.

The quarter-tones are produced by placing the slide between the frets (VII+)
and ordinary notes are located ON the frets (VII). Gliss starts at the beginning of the note.

accidentals apply for every note l.v. sempre
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* very soft accent in every group of notes
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very intimate, libero tempo .=102
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