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The Landscape
Occupies Us:
A Portrait of a
Small Town

Randolph Hester, Jr.

Westport, California

Places ¢ Volwre 4, Number 4

Drurmg 1986 1 lived
Westpore, Caltfornia, a
coastal village of ninerv-two
people, fifreen mides and
thirty mainutes north of Fore
Bragg. The willage is nnw.
There are abour fifty houses.
The Eaglerons run the single
general store, It i3 the center
of community life where, n
addition to foad and gas,
SVErYONEe gets gossip, News,
newspaper and mail It often
takes an hour and a half to
ger the mail, Our one small
church was built envirely by
volunteers and was dedicated
in 1986,

Visitors often ask what there
i to do 1w Westpore, Onee

a year we have a chicken
barbeque as a fund raser
for the volunteer fire
department. The children
put on a dime toss, with the
help of Nedra Lancaster—
this past vear they raised
souty-five dollars. We also
have a Christmas pageant
and a Halloween party. This
may not sound like much w
do, bur the landscape we live

I ocupies us.

About madyear | began
sketching outdoors, first

iy my own yard, then all
around town. Afwer | had
done half a dozen drawings
of evervday landscapes,

[ reshzed Vwas doing a
portrait of the rown. The
sketching became more self-
conscious after thar |
wanted the portrait to be
realistic and loving. | wanted
tt o celebrate the datly ife of
the community. [ wanted 1o
draw the rown's soul, not

merely 15 surtace. T wanted
the skerches to communicate
wy the people who live in
Westporr the essence of their
community. In Decernber |
had the first-ever art show in
Westport with an “opening”
at the Westport Inn. Ahmost
SVErYOIE 1 (OW Camme,

Local people told me that

[ had indeed pameed much
of the soul of the town.
However, they were quick to
point out my oversights,
crearing 2 fist of pamnngs
thar must be done next
summer: the Wesrport
cypress on Omega Street,
the old house behind the
Killions, the view north from
Lee and Dioreen’s and the
Morgan's house. Locals were
¢lear about the sketches they
did not like: the fog and
suggestions of changes i the
villape. They were also
embarrassed by some of the
drawings, particularly a row
of rusting cars thar have been
ahandoned on the mam
road. A butterfly is no more
beantiful than a carerpillar;
the butrertly just looks better
on paper.

At the opening of the show
m Wesrporn, one local
resident told me thar betore
showed these drawings in
Berkeley | would have o do
some abstracr ones. He
ected that my devoredly
atsine drawings would

not be seen as art in thar
academic environment. Thar
comment struck me as a
valuable msight abour the
rofe of art in celebrating and
making places.
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Rr, and Mrs, Jones own this
whole ephemeral landscape;
sod aores thag
zive eastern definition o the
rerwtn, Fhey are not sure
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at shouid he done with all
ehis laned, b oehind she would
fike 1t 10 be preserved as a
state park, When 1 go

RISt
i T(md o rody-hasr and

ain Alcoue

ed.
remarked rhat he foves this
earth, nor heos
his mother, but beoause she

i Srall children
cxpersence themr frst freedom

50 she 18 like
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When vou look noreh, the
weather constantly changes
the landscape. For weeks,
everyrime Fwalked into
MNate’s roon, T would ook
north and skeich the change.
The panorama is broken
undy by hedgerows that form
along dramage paths, by
cross fencing m the ranch
landscape, and by privacy
hedges in the residennal
fandscape. On the individual
fot in the smallest subunit of
the Westporr landscape,
north-south priver blocks the
wind and stops the eye. Only
the most creative home
gardeners can get both

wind proteciion and an
GUEAN VICW.
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.
hack ro town recalls everv-
one’s adolescence, Bridge
Rock s where you hang our
as a3 teenager, connected o
sociery by the ricketiosy of
redwood dmbers, The boats
r
ongoing adolescence, derails
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view from Brdee Rock
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A walk around
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Seen from Clay Road, the
towr s viewed as protecred
by a mountain womb, in
great congrast to the exposed
panoramic reality. The
longer 1 staved, the mare

I, roo, came to see the

hills to the east as a pro-
tecror. Metaphorically, evil
threatens not hy sea but by
land, not narure’s storms but
influences from the continent
on the other side of the
rmountams,
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Coming and going 15 an
important part of life in
Westport., Because of the
direction of the suniight and
sentiment, the cypress aflee is
always warm and womblike
when vou are coming home.
it feels cold and harsh when
vou are leaving Westport.

The ephemeral landscape
changes all the tme and

is seen as a comforting
constant. Why then, is social
change so rernifying? Since
Westpore is unincorporated,
the sewer plant’s capaciry
represertts the only mstiturion
of control over community
change. Westport’s thirry-six
remaining sewer hookups are
a sought-atter prize, essentis
for real-estate speculation.

te is hard 1o believe tha

only fifteen vears ago, the
ertire town was assessed at

166,000,

“Change is coming, | can
feel 11,

“Westport will never change,
not i my lifetime.”
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