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The Life of a Star

by Ali Nader Esfahani
2018

“The Life of a Star’ is a five-movement chamber composition inspired by the life cycle of a sun-like star from birth to death.
Each movement of this piece represents one of the stages of this cycle:
the interstellar cloud, the sun, the red giant, the planetary nebula, and the white dwarf.

The internal interactions and imbalances of different natural forces inside a star,
as well as its external shapes, shades, colour threads, textures, sizes, and spatial transformations
inform the musical material and its evolution throughout this piece.

“The Life of a star’ is a 10-minute musical manifestation of a 10-billion year lifetime of a hot body of glowing gas.



Timing & Coordination

About notation of time: This piece is mostly unmeasured, except for the last movement. In the notation of the unmeasured parts, space equals time. In other words, the space in front
of each note is more or less proportional to the time duration of that note. This is while, conventional time duration symbols are also used to suggest approximate duration ratios of the
notes. Performers should use both the spacial notation and the conventional duration symbols to shape rhythmic lines and navigate through time, in a flexible but coherent manner. To
help with following time in the unmeasured systems, short vertical dashed lines are placed above the systems every 5 seconds. The last movement, 'the white dwarf", is measured but
not in the conventional sense: dashed barlines are just a means of coordination and do not imply a sense of up and down beats.

About coordination: To coordinate with other instruments, performers play from the score.

In the first and fourth movements, 'the interstellar cloud' and 'the planetary nebula', the horizontal position and length of the shapes of the interstellar clouds and the boxes around the
shapes of the planetary nebulae correspond to their timing and duration. When shapes in different layers overlap, duration of overlap is indicated by the spacial overlap of the shapes or
the boxes around them. In the first movement, shapes of interstellar clouds in flute and horn are parts of a larger combination shape. Each fragment of the combination shape belongs to
one instrument. To know which fragments belong to flute and which ones belong to horn, the general rule is that if a fragment intersects with a staff it belongs to that instrument. For
further clarification, arrows are used to show when a sound is passed from one instrument to another. The end of the last movement, 'the white dwarf' follows the same rule.

At the beginning of the second movement, 'the sun', systems 10 to 13, performers should use the solid lines that connect the pitches of the overall melody for coordination, namely the
order of the pitches and the overall rhythm. Note that at the end of this passage in system 13 the melodic line splits into two branches, one ascending and the other descending.

In the third movement, 'the red giant', the harmonically expanding passage spanning from system 22 to 26 is coordinated by piano cues, indicating the beginning and middle of each
system (approximately every 7 seconds). In this passage, when the piano gives a cue, if flute is more than a second behind or ahead of piano, it should go to the cue point by leaping
ahead in time or repeating from the cue point. Other instruments also adjust their timing according to the piano cues.

In the measured part of the last movement, instruments follow the beats precisely.

Throughout the piece, vertical dashed lines are used to indicate simultaneous notes that have to be played together.

Flute

Interpreting shapes of interstellar clouds: Interpret shapes through improvising stage whisper of fricative consonants such as 's', 'f', 'sh', 'v', and 'z' through
the instrument, with mouthpiece covered, while depicting them freely on an imaginary canvas with the end of the footjoint. Change consonants at a relatively
slow but irregular pace, creating a variety of expressive sounds, while engaging upper body. In the first movement, 'the interstellar cloud', as the changes in the
cloud shapes suggest, transformations of the sonic and theatrical gestures gradually get faster and more pronounced throughout the movement, reaching a
climax at the very end. At the end of the last movement, these sounds and gestures return more or less to the mood and pace of the beginning of the first
movement. Height and thickness of the clouds indicate the overall frequency spectrum and volume of the sounds.

Interpreting shapes of planetary nebulae: Interpret shapes through improvising whistle tones on the low B, while depicting them freely on an imaginary
canvas with the end of the footjoint. Whistle tones should change at a rapid rate, and sound random with unpredictable changes. Engage upper body for the
drawing motions. Continue for the duration of the box, fading in from an airy sound at the beginning and fading out to an airy sound at the end. This technique
is used in the fourth movement, 'a planetary nebula'.

Fingering chart for multiphonics: A% G#¥ G F#
from 'the virtual flute' website: http://flute.fingerings.info/ left hand: /1 ’ 2| 3

Bb thumb Split E
A¥ GJT G F#
left hand: 1 23 1 2 3 right hand
/’ |8>‘ | T 1B
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Bb thumb  Bblever trl tr2 D C#



Horn

expressive sounds, while engaging upper body. In the first movement, 'the interstellar cloud', as the changes in the cloud shapes suggest, transformations of the
sonic and theatrical gestures gradually get faster and more pronounced throughout the movement, reaching a climax at the very end. At the end of the last
movement, these sounds and gestures return more or less to the mood and pace of the beginning of the first movement. Height and thickness of the clouds indicate
the overall frequency spectrum and volume of the sounds.

Interpreting shapes of interstellar clouds: Interpret shapes through improvising stage whisper of fricative consonants such as 's', 'f', 'sh', 'v', and 'z' through the
instrument, while depicting them freely on an imaginary canvas with the bell. Change consonants at a relatively slow but irregular pace, creating a variety of

~ Playing and shaking the instrument with tension: Play and shake the body of instrument with tension. Graphics depict rate and intensity of shaking. This
# T technique should result in an unstable volume, adding an unsettling quality to the sound.

Very low notes: The very low notes at the beginning of the third movement, 'the red giant', systems 21 and 22, and the end of the last movement, 'the white dwart", systems 43 to 45, are
meant to sound buzzy and drone-like. In these sections, stability and clarity of these tones are musically subordinate to their rough but rich texture and quality.

Hand glissandi or pitch-bend: This effect, which is used in systems 23 to 26 of the third movement, 'the red giant', is achieved through gradually changing hand position in the bell of
the instrument from open to closed or vise versa.

Interpreting shapes of planetary nebulae: Interpret shapes through exhaling through the instrument with the mouthpiece placed backwards on the leadpipe for
the first shape and in normal position for the second shape, while depicting them freely on an imaginary canvas with the bell. Engage upper body for the drawing
motions. Continue for the duration of the box, fading in at the beginning and fading out at the end.




Double Bass

Scraping muted strings: Scrape indicated muted strings along their length with the bow, from the bridge towards the nut or vise versa. Apply controlled pressure

‘ / to create a soft but deep roar. The arrow in the instrument diagram on the left shows the direction of bow motion.

Grinding and sliding behind the bridge: Bow and grind indicated string behind the bridge with controlled pressure, while sliding towards the tailpiece, creating
\ a deep grinding squeak. The arrow in the instrument diagram on the left shows the direction of bow motion.

Interpreting shapes of planetary nebulae: Interpret shapes through improvising very high natural harmonics near the bridge gliding up and down on the G
string, while depicting them freely through moving the instrument around, on its endpin. Harmonics should change at a rapid rate, and sound random with
unpredictable changes. Engage upper body for the drawing motions. Continue for the duration of the box, fading in at the beginning and fading out at the end.
This technique is used in the fourth movement, 'a planetary nebula'.

Interpreting shapes of central stars: Interpret shapes creating deep squeaks and roars using one of the techniques below for each shape:
1) Bowing indicated string with excessive bow pressure near the bridge, creating a deep scratchy/squeaky sound.

2) 'Scraping muted strings' (explained above).

3) 'Grinding and sliding behind the bridge' (explained above).

il



Percussion

Layout:

St NN

T soft rubber head
T medium rubber head
T hard rubber head
T soft yarn-wound head

T medium yarn-wound head

tam-tam
gongs T hard yarn-wound head
] T superball friction mallet
T bass drum stick
crotales wind chimes ? heavy beater

Interpreting outlines of interstellar clouds: Depending on score instructions, interpret shapes through rubbing a superball friction mallet on the head or shell of
bass drum, or on the surface of tam-tam, creating deep and profound cries, groans, and roars. Look for sounds of different timbres and textures through changing
pressure, speed, and position of mallet on the instrument. At the end of the first movement, 'the interstellar cloud', systems 7 and 8, as the changes in the cloud
shapes suggest, transformations of the sonic and drawing gestures gradually get faster, reaching a climax at the end of system 8. At the end of the last movement,
theses sounds and gestures return more or less to the mood and pace of the beginning of the first movement.

Interpreting shapes of central stars: Apply similar techniques as the ones described in 'Interpreting outlines of interstellar clouds'. This time use shapes of
central stars as source of inspiration.

Interpreting shape of planetary nebulae: Interpret shape through improvising delicate sounds on wind chimes. Play gently with both hands, using different
regions of the instrument and a variety of speeds, directions, and rhythms of motion, creating sounds of diverse qualities. Avoid long continuous motions.
Continue for the duration of the box, fading in at the beginning and fading out at the end.

Interacting with bass drum through a cymbal: Hold Chinese cymbal with left hand and gently place its edge on the head of the bass drum at an approximately
30 degrees angle. Beat on the cymbal with right hand fist while gliding its edge around on the surface of the drum in an improvised manner.

While ringing, hold cymbal parrallel to the surface of the drum and move it up and down vertically in an oscillatory motion, creating a panting effect.



Piano

Interpreting outlines of interstellar clouds: Interpret shapes through drawing them on strings inside piano with the fleshy part of fingertips. Keep sustaining
pedal down, creating a variety of glissandi effects. Height of shapes correspond to their overall register. In systems 7 to 9, as the changes in the cloud shapes
suggest, transformations of the sonic and drawing gestures gradually get faster, ascending in register and reaching a climax at the end of the first movement.

z Irregular tremolo: Repeat note at a fast rate with an unpredictable rhythm of 16th, dotted 16th, and 32nd notes, creating tension.

Interpreting shape of planetary nebulae: Interpret shape through scraping the strings between the bridge and the hitch pins with the back of your fingernails.
Play with both hands and use a variety of speeds, directions, and rhythms of motion, creating sounds of different characters. Avoid long continuous motions.
Continue for the duration of the box, fading in at the beginning and fading out at the end.

Interpreting shapes of central stars: Interpret shapes through scraping the lowest strings along their length with fingernail at a slow pace. Improvise on the five
lowest strings using different speeds, directions, and rhythms of motion. Use both hands and keep sustaining pedal down. Continue for the duration of the box,
fading in at the beginning and fading out at the end.

Interpreting shape of 'Pillars of Creation': Interpret shape through scraping the strings inside the piano in the bass register with the fleshy part of fingertips.
Keep sustaining pedal down, creating rich low glissandi effects. Continue for the duration of the box, fading in at the beginning and fading out at the end.




The Life of a Star

the interstellar cloud

[vast]

Each system is approximately 15 seconds.

Ali Nader Esfahani

Flute

Horn in F - PR — -
% Interpret interstellar cloud shapes through stage whispering fricative consonants through the instrument
and drawing them on an imaginary canvas with the bell.

Double Bass 7 it

Interpret outlines of interstellar clouds through rubbing a superball friction mallet on the shell of the bass drum.**
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with fade in and fade out
Scrape muted E and A strings simultaneously along their length with the bow, from the bridge towards the nut.
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*Except for its last two systems, dynamics of this movement range from pianissimo to mezzo piano.
Details of unmarked dynamics of the flexible extended techniques is left to circumstances of each performance and the interpretation of the performers.

**Shapes highlight portions of the outline of actual interstellar cloud images, in particular the "Pillars of Creation" from the Eagle Nebula.

*#*Sometimes a few of the instruments should play from memory and turn their pages a few seconds earlier or a few seconds later than the end of the page. In these cas
‘When an instrument has to turn page a few seconds after the end of the page, they will have a 'do not turn page' sign. They will have to play from memory or wait until a certain cue, then turn the page. On the next page,
These early and late page turns fulfill two purposes, 1) to allow continuity of sound and music over page turn, 2) to avoid all instruments turning page at the same time.

struments have a 'turn page' sign at the suggested time for truning the page.
they will also have a 'turn page' sign at the suggested time, for clarification.

© Ali Nader Esfahani, 2018
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[compressing]
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‘Wait for double bass and piano unison entrance then turn page.
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Improvise sounds and theatrical gestures while gardually speeding up. )
Maintain rhythmically independent from other instruments and end with an intense short exhale on piano tone cluster. \/
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|

I

I

|

X




FL
Hn.

D.B.

Perc.

11

FL

Hn.

D.B.

Perc.

the sun
[agitated]

Each system is approximately 15 seconds.

E In this passage, spanning from system 10 to 13, dynamics are approximations.
Each instance of the same dynamic should slwhtly vary each time.

o

)

b4
ey

VA
oJ
7

A
35 =

= L=
) N ¥ I T

! O I T T Y N T

— | = o 7 77

= L) [ " *fo A —

— | — |
M pPp——mp———— p——mp—— P mp—— P mp

Lodkmg for diverse sounds, ‘imke gongs and tam-tam in different placéi from middle to the edge.
Balance your dynamics vnlh the rest of the ensemble
and,do not allow your sounq to drown the sound of rest of the ensemblg,

T
[

0
)’ A
¥y
[ o W7
ANV A
oJ

dal niente

N

|
I
I
I
|
I
I
|
T
:
Repeat each note with an unpredictable rhythm qf 16th, dotted 16th, and :Qnd notes.

T e

|
I
I
|
H
7
= ‘ ‘
‘lam the strings with the palm of your hand, creating a huge explosive sound. Play with both hands alternating. ‘ :
L3 B T f K 5
= — Hire A
i L4 o K
r:rrrrrrgrr:rrrgrrrrr e
7T EEEEssss——————— B

P—mp — P—" mMp P —  mp

K.
'
,
o}
b4
ey
VA
oJ
|
) i I
~ - =2 -
\‘ ro N
mff———
_p‘<mp>_p: ‘
o :
Fu Vo T | | i Iy b - ~i
I O T T T IV I T = I=4 =T = i
— g = i — = o — ] 7— — —
< 7o L T : | ¥ I I
>m~<'mz)>pj;< ——mp—=p mp P E—— ] mf’
| | ! |
Yol | @
| I ' I
} ! M I H L ' Change mallets to\l in left hand ghd T in right hand.
‘ i
9 » ! mp
| | !
o} ! ! i
b4 T 1 1 T
6 ' : ‘ = | \
VA T : I 1 T
J | ! ! \ \
| ! _ > > A
o _Z - =" | - I n e 7 X Pw
yo = A Z iy PO = I X sf 7] - Z b3 Eal £
— g o+ 7o Z o — Z z 7 e - o Ha
= 72 S = * EZ i = W S S——— i>—
05 o !
e pp——— mp_ —————pp——— mMp_——— P ———— _mp p<mf>pmf>p mf>]z



Y/ ,
L H Z
o |
7”?’ _—
— I
h,
— 9 o £ ° | -
Hh R z 7 =2 =
! I
74 mf’ / mf’ )% f ‘
I
- — I
. ' e —
bn — be = = =
.B. 7 ‘ T § ir« i I
—pmf P mf ————p mf’ yd mf p mf
1 i
| I
| ' of
I
2 T‘A L P Change right hand mallet t f. M [ T P Change right hand Mallet to!.
Perc. ? © r
mp mf mf’
]
! l
0 ‘ ‘
7 |
¥ a0 Y T
6 ; |
! !
Pno. >/ \‘> e L‘>—/\— — b. L‘>/\
e o> = o o 70 [ 2 2 o S = Il
I O z pS— = 1 z £ 4 Z 2
7 T i 72 LA 7 2 ¥ T >~
o z Z 7= x E4 i i

D.B.

Perc.

Pno.

Approximately 12 seconds ‘J J
, " e T
’{ 7 1 y X0 = E —; y 2 % % L4 H
!:)MU : D;) PN );f ?\ - Py
S =mp mp - mpfAT————mp mp
I
O He- Z - | . Z
b A T T E - dul o T T T Ty % Pl T - 1P 4 .
G- | ! : 12 I Y bl | o F T £ : 2 z
':)Uv T “ } L T T T Y 1 L ?
mf’ Pp J——mp %/%\ﬁ/p mp “ Vi mp f ——— mp A ———
! |
| |
B ‘ | ‘ | ﬁﬁ - s
S O T T D7y T \. T T T T o) T =
& — L = 1 s
oJ " —
‘ e L e ——
I
\
\

T Pick cymbal up with left hand.

f‘%
3‘/#

:

=
§
-
N
- q
U
|
\
- -~
MR |

‘Wﬁbv -

be
—
=

|
|
!
>
- E
Z
P

9 o £ yd x Z r 0
62 =2 2 £
o > > '
S mp——f"=mp f———mp f ——mp [ ——mpf——mpf —————— mpf———mp [
‘)Z -
7 only horn, double bass, and piano




el

1 (4 seconds)

b

g

T~

E

P T T T T T T T s s s s o o s s o — oo — -

Approximately 9 seconds ‘-=J'

=Sl

1 =@

1 @@

e by ) e fe ), bedats

b~ T T

£

=

£

iete

=SY

bebe ., 1, heb - Y
EE e

Hold cymbal over drum head

=]

=S5Y

Place edge of cymbal on drum head
your right fist.

and strike it with

N L InNE. X]- wn.r\VVw wwwwwww

oo g
e

(@ kg

I
5o

T

g

et
=l

be ko

O Gy Thg @ P® |
7O jo @

Sol -

T
g

=14

g

be ko

=l

O G Thg @ PO |
A

g

I
C

T

be

1 (4 seconds)

T

O gy Thg @ P® 1
#O e O

o g

=l

T

o

1

4O e O

g
L g e e

o g

T
I
oo

I

[ ———

e VS

o hg

HO e O
T ~

I
g

T

=14

wO g 1O
Tt

O g g 1

o bhg

I
5o

I

TH® 5 g™
_—i 4@

Approximately 9 seconds

.

Hi

Perc.
Pno.
FL
Hn.
D.B.
Perc.
Pno.



1 6 ' Approximately 5 seconds attacca

hH .
7
Fl.  Hes=
~V T
J 1Give a cue.
i
|
o
Hn. 7
I
I
|
e O
D.B. 7
|
I
L
|
Perc.
p[hf
0
7
ey
o
Pno.
o
)
7
[warm] ! | (2 seconds)
1 7 Approximately 12 seconds ‘ ‘
F N ettt ettt
7
FL. ey
)
oJ
o
Hn. -
o
D.B. -

1]
Perc. i @ e —
[

D
9 5 —
75 s o
GE
J o o__ =3
___ —
Pno.
| — L — b
) o Jo fo
7 T n
b -]
o e fo
<«

5

Y. (Change pedal on each chord.)




' '
1 8 Approximately 15 seconds
Fl

P
7
y
| fan )
D
oJ
—
" Play and shake instrument with tension. e \'/\—/N Y————
7 — =
Hn. oy = © 12
3 ‘ i
2p
|
with mute ; sul pont.
—— - —
bl ol o P
b ) : : i
.B. 7 T i
]‘@ : niente
I
: 1 @l @l
I
pere. A ‘ ‘ | 1 y S MV~
erc. (oo b o ‘ qA- :"IH} ! it T F
J | — ! »p P
! I
I
I
! :
n — [ —
7 o
y
[ fan ) T
'JV © L be
Pno. pp
o bo—™ ho il
) 1
7
& o] ©
[ — —
[unsettled] | |
' '
1 9 Approximately 15 seconds
eSS O E F[ESEBEEEEEEBBE EEEE B EEEEEEEEEEEEEEEEEEEBEEEEBBS
Fl. 7y
NS5 2
oJ
NN A ~—
N AN UL
e N WA N _
) o
7
Hn. ey o o $ © d
) i i
oJ I I
—_—
pp P Pp P
Bow and grind the D string behind the bridge with pressure,
while sliding towards the tailpiece. .
without mute
/I\ ord.
DB. - S== i
.D. b }
4 mp v ‘
p
L@
Perc. it o
mp T
o)
7
{ey
Dj
Pno. .
o HaT
) f -l
g T T
7 i i
Pp

10 .



attacca

approximatly 5 seconds

continue from memory, then turn page.

continue from memory, then turn page.
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Approximately 30 seconds
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sul pont.
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sul pont

sul tasto
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Perc.

Pno.

Approximately 30 seconds

L ]

J

=c.36)

Give a cue.

sul tasto

sul pont.

sul tasto

| tasto sul pont.

T
1
|
|
|
sul
|
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¥ At

[ fan )
ANIV4
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—_—mp —————— p——mf — mp
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'qu I

B

Hn.

D.B.

Perc.

Pno.
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Approximately 30 seconds
29 ‘J=c.36v accel. — o ‘J=c.|84’
A Give a cue.
7 n
Fl.  Hey '
D n
oJ |
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|
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Hn. e '
AN n
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I
I
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T
D.B.
|
I
I
L / O\TT z 2 Z
Perc. Hi " & = ot
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, Ppp—— mf T ——————— p
|
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ey 0
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]
Pno. I
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) ]
'
i
30 Approximately 10 seconds attaCC
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Fl.  Hey
v
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o
Hn. e
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Perc. Hi ﬂv
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the planetary nebula

[contemplating]*

'
! : (3 seconds)
3 1 Each system is approximately 18 seconds.

Fl

Hi

Interpret shape through improvising whistle tones on the low B,
while depicting it freely on an imaginary canvas
with the end of the footjoint.

Hn. Hi

Interpret shape through improvising very high natural harmonics near the bridge gliding up and down on the G string,
while depicting it freely through moving the instrument around, on its endpin.

DB. HHi ¥

Interpret shapes through rubbing a superball friction mallet on bass drum shell.
= Ly =" by

Perc. Hi

prp P

Depress sustaining pedal and keep it down for the whole movement.

' ' '
3 2 | ' 1 (3 seconds)
' ' '

FL.

Interpret shapes through exhaling through the instrument with the mouthpiece placed backwards on the leadpipe,
while depicting it freely on an imaginary canvas with the bell.

Hn. Hi

Interpret shape through bowing the E string near the bridge applying excessive bow pressure.

DB. HHi

V4

Perc. WH————"""

Interpret shape through scraping the strings
between the bridge and the hitch pins
with the back of your fingernails. Interpret shapes through scraping the lowest strings along their length with fingernail at a slow pace.

Pno. H

mp 17

*The overall atmosphere of this movement is quiet but colorful. Rumbles of the bass 'hot core' are reflected in the 'outer ring' of various higher pitched sounds.

**Details of the dynamics of these flexible extended techniques are left to the imagination of performers. Timing of fade ins and fade outs are indicated by the rising and falling slopes at the beginning and end of the boxes. Suggested dynamics are reached after the rising slopes.
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: (3 seconds)
'

Interpret shape starting with an airy sound

- " Improvise whistle tones on low B. and gradually transforming it into a normal AS.
Put the mouthpiece back in its normal position
mp and interpret shape through exhaling through the instrument,
ending it with a delicate pitched pop on D5.
Hn. HH
Improvise high natural harmonics
on the G string near the bridge.
D.B.
mp
85/ Lv Interpret shape through rubbing a superball friction mallet on the surface of the tam tam. @
Perc.
mp rp
~ ~
Improvise through scraping the lowest strings along their length.
Pno. H
mp prp
' ' '
! ! 1 (3 seconds)
' ' '
Turn page fast but quietly.
3 4 only air normal P [
o 4 £
1/ T T
FL.  HH T - i
4 |
I
P |
I
i
|
i
) I
I
I
I
I
! |
I
| Turn page fast but quietly. !
i I
with mute |
pitched pop on D5 o = =
Hn, HF————] % e
I
p

DB. i

Interpret shape through scraping strings along their length with the bow,
from the bridge towards the nut.

Perc. Hi

Improvise through scraping the lowest strings along their length.

Pno.

V4

Very fast fingernail scrapes

18 ”
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Atw-wl \waov
= = | =
; \
| \
I \
|
)
|
h
- 1
'
_ A
| )
\
! A.Evl TN
L = o E==
Ve
] \
\
\
() )
HQL EXINEESH *
Ay T
;
|
h
\
1
K )
\
st
m
LA R
E
=
5
=
E
B
=
=3
3
2
=1
g
2
1
3 3 =2
= = 3
$ $ =
® N £
o
E
T~ Y Laub
z
E
2
,;LV\\ T .W
L
E
)
» g
\\\\\\\\\\\\\\\\\\\\\\\ Loyl
E =S
5 | S
£g| F
\ @2 E
W - £52
278
£ D3
£ e on
= as
25T
S ETF
S o
S QU B2 )
NOo NG = ¢ wﬂ F NGo BN
R —



Mm

W
< S sl
S g e @
g
= :
.m >nww\ th
{Yuil
o
. ol g,
I >
ASLL m..
|
2
> El
S B
AR\A P
- Hh! W .
< M
\AVP\\ \M
IR W
g
m <
B il
- STHIF-&-| [~
m.l ;;
A! | v
5|
NL oy NG
N N = = O
P —
0> e o S s
on T a s £

20




38

FL

Hn.

D.B.

Perc.

Hn.

D.B.

Perc.

Pno.

the white dwarf

[quiet and static but energetic]

Q90000
J:l 12 Keep a steady pulse. Barlines are just a means of coordination and timing. — Y #g
h o o o . 1
7 T T T T i T T — o) ]
y n n n —& O O O — ¥ T ]
| fan - I\ — — Il Py T
.JU T T T T } —T T T } T 1
o — p_ -0 ppp ——
Th 231 3C Th1231 23 C-sharp
' Give a cue. E >
1 1 1 1 1 ———— = 1
= Py
T T T T T T I 1
4
sempre pp

sempre pp

I

sempre )

Hn — — s o o o o T”# —

7O Lo ) - L) T T i o) Lo] 1
A — — —— ¥ e ) P ) o ) n ¥ T al
| fan ) T Py 1) = — — 1 T

VA T T I LS T T T T T 1

o T

p_—_———O0  ppp p— o ppp——————
\ N >
T oy T T —1 T T T ]
L P—— R — n L n L FH— - n - n L he ¥ - 1
T | — T T — T T — < )
P P I
(arco stem up and pizz. stem down)
‘ ‘ arco pizz. arco pizz. arco pizz.
Fa o T n T n T T — i — T T N i — i T n T T i T i T 1
)—— T f n PR— f T T Po— T T — n e b T FE— —— T f — ¥ o— ra T —F ] — 1
- L4 v T I I ! I o v r | v [ v I ! I
v
Change position of the strokes on the drum
in an improvised manner. T
i Damp according to note values. 8 | N | | | | | |
; . o 2 , - , - , - , - , |
] ] ]

"
L]
|




arco
b g

pop ————

O
r°]d

pizz.

arco

pizz.

arco

pizz.

D&

pizz. arco
b

nid]

isir 2

o  ppp
arco

pizz.

arco

D@
pizz.

arco

n >

pizz.

arco

pizz.

arco

pizz.

arco

pizz.

arco

T
O pprp

pizz.

arco

pizz.

arco

N

W e

pizz.

-

D.B.

o~

e

9>

iy

L

Hn.

Perc.
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Perc.



FL

Hn.

D.B.

Perc.

FL.

D.B.

Perc.

=
N
“w
Py
N
"
-8

i Y%

h e — — — £ o o o
7 e — 8] — O — e i) T T ]
y . — —— n = = — — ¥ Lo ) F— } O 1
| fan - T T P = = =
.Ju I T T T 1 T T T ]
prpp »p o rp
> > > > Play and shake instrument with tension.
o T y X T i T i —— T 1
¥ - 4 ¥ - — f Ca— —@e Ca—— —— ¥ Do P —— - n L 1
S = ‘ ! = = ‘ e : ‘
i i 1 14
(back to regular stem direction)
arco pizz. arco pizz.  arco pizz. arco pizz.
| | N | N . | . |
ra o —— L— L Iy n T T T o—| L—] f T f L — n L — T T T 1
) He o X — P—— T — K= f — P— ;P — | PR~ - — I T PRa— f n T 1 T T I 1
VA — ) o b —_ 1> p-— T 7 T S r ° 1 P — — . A— — i be - T f T — - ] o
i i v — { L d—1 L o be T I f I L i — s D@ o T I "he Do e 1
I I l | | —_ | I | o L4 u
\ v
| | | | | | | |
) Ll - L - L

-

Place edge of cymbal on drum head
wand strike it wnh your right fist. !

gb

Hold cymbal over drum head
and move it up and down.

"

‘ E:’ib Eﬁ”/“\_/*\ ggb
: g

"

* Length of repeated pattern in 8th notes, getting shorter and shorter.
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Pno.

45 attacca

0
b4 T T T
FL. oy ‘ ‘ ‘ 1t
V4 T T T
oJ
Gradually change timbre to a more airy buzz, and then just air.
Y T T T N . N
| O 7] N n ' n n T N ~ v
Hn. 7 I i — ! ! — it &Z‘ continue from memory, then turn page.
o be & o
- ~ -~
PP — ppp —— pPp — ppp
r—
ra o I T —t [ — T - T -
DB, Fh, Tetm be S oy, )t ‘
b f 1 I —@ be—o g T T
o I
rpp
Perc.
Pno.




[timeless]
slower ! 1 1 1 i
about 30 seconds

46 Interpret shapes through stage whispering fricative consonants through the instrument,
while depicting them with the footjoint on an imaginary canvas. Cover the mouthpiece.
FL.
Hn.
Interpret shapes through stage whispering fricative consonants through the instrument,
while depicting them with the bell on an imaginary canvas.
Bow and grind the A string behind the bridge while sliding towards the tailpiece. A’\ — /‘*\
) — i |
D.B. - i |
i |
pp »p

Interpret shapes on the surface of the tam tam /\/ F\/ / —) . O H
rubbing a superball friction mallet. /\ \/ \ let vibe.

Perc.
w (N ‘ P Il

\

Interpret shapes scraping the strings inside the piano in the bass register with the fleshy part of fingertips.
Use sustaining pedal.

keep pedal down
till the sound fades away.

Pno. H
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