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PERFORMANCE NOTES

INSTRUMENTS

flute

clarinet in Bb

french horn

vibraphone

percussions

piano
accordion
violin
viola

violoncello

also piccolo (sounds a octave higher), alto flute (sounds a perfect 5™ lower)

sounds a major 2" Jower

prepared (see below), has a stop mute, sounds a perfect 5% lower

beaters: 2 medium mallets, 4 hard mallets, 2 metal beaters (e.g. triangle),
plastic card (e.g. credit card), 2 jazz brushes (metallic)

set:

- snare drums (with a noisy strainer level)
- 3 toms
- suspended cymbal

- steel sheet

beaters: 2 medium mallets, 2 soft mallets, 2 drum sticks, 1 bow,
1 jazz brush (metallic)

has a piece of rubber, like the inner tube of a bycicle tire (see m. 19)

button model

has heavy mute (hotel practice mute)

has heavy mute (hotel practice mute)

has heavy mute (hotel practice mute)

THE SCORE IS NOT IN C




GENERAL INDICATIONS
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cresc. dal niente / dim. al niente

exponential cresc. / dim. always extremely exponential:
- hold back and explode at the very last moment
- immediately reduce dynamics and then continue very smoothly

repeat the measure(s) N times, as identical as possible

ca. Vi tone higher / lower; it doesn't have to be precise

{x.y} suggested subdivision of complex time signature
FRENCH HORN
preparation disconnect the third slide, and attach to one end of this slide a short hose;

seal the other end of the hose with a kazoo; then reconnect the free end of
the slide to the horn at its normal place.

result: the horn works as usual when the first and second valve are used;
but when the third valve is pressed, the air blown into the instrument (or
in the case of this piece, the voice) comes out of the kazoo, which changes
its tone quality making it buzzing and nasal

from measure 153 the line should sound like a melody coming out from a broken radio with

random interference: try to stress the difference between singing
through the instrument (pure, still, no vibrato) and through the kazoo
(distorted, buzzing, blurred)



STRINGS

MST “molto vul tasto”: extremely on the fingerboard, as close as possible to the left
hand, very nasal sound

MSP “molto sul ponticello”: extremely on the bridge, very acid, electric sound
measure 78 (violin) / 79 (viola) / 80 (violoncello): the IV string has to be
detuned down (more than an octave), so loose that it will rumble quietlylike a

propeller when bowed with low energy (less than mf), and beat loudly against

the fingerboard when bowed with more energy (mfand beyond); pitch is not

relevant: detune the string to a point of tension where this rhythmic beating 1S

more forceful and stable

measure 45

even if the measure has been used to indicate where to play the next passages

beyond the bridge, the measure is still there: it's an empty 4/4 measure, followed
by another empty 7/8 measure, and then the pizzicato beyond the bridge begins

ACCORDION

loco tastatura

do not press any key
random high reeds will play
activated by the internal air pressure
#_@ #_® &
R

[-9y-9

7 7 7

keep closing strongly (“¢fffz”) for the entire duratio
>

>

g §

1 52 2
L

cfr. m. 28

PERCUSSIONS

measure 1

the piece 1s written in loco tastatura notation: the resulting pitch is not the
one written, but it comes out accordingly to the registers used

in this piece this specific effect is largely used: by closing strongly the
bellow without pressing any key (not even the air button), the air
pressure would activate some random high reeds (dynamic pp);

if this technique could not be realized effectively, replace all sounds of
random high reeds with a small cluster (ideally not entirely chromatic: a

chromatic cluster but with some random pitches missing), highest
possible (with 4') and dynamic pppp
CAUTION: everything else must remain the same (pay particular

attention to the registration required after these sounds)

even 1f the measure has been used to indicate the setting, the measure is

still there: it's an empty 7/4 measure, followed by 4 more empty 7/4

measures, and then an empty 7/8 measure

OTHER TECHNIQUES & SYMBOLS ARE EXPILAINED

DIRECTLY ON THE SCORE




flute

clarinet

in Bb

hornin F

vibraphone

percussions

plano

accordion

violin

viola

violoncello

'tis a consummation devoutly to be wished
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air only, closed embouchure
V = inhale m = exhale

for 10 musicians
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Cmy 7 il | %
) o = I
T X
P———— mf
H :>E'< y X
mf
jazz brushes
9 tremolo between highest bars 2 medium 5 {2.5} 1 2
T T T O T O S x4 8
ﬁ%%ﬁ—%%ﬁ—%f i 7 f — j 7 ii ii
o< o< o< = =

N A |
jazz brush drur}r: Sticllii medium mallet
brush the skin on the be deadshots
. . . T 3 N |_31\_| ||$ - T
H—z Fr—% Fr—% == ———c=—— = —F |
PP —— PP —— PP —— p P
)
p’ A
e}
SV
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- ¥
7" S
f 7 f 7
mf
- 4 o 4 oS 4
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o ¢ g i
[Y)
{{dfffz))
ﬁ) ﬂ) (} T 3 L 3 N {;
Pt == == e =
éﬂ.fz always 7I>l f = sz always
9 play ord. pos. arco Is molto vibrato 5 973 12
beyond the bridge { . } 4
8 Y — 12Z. 8 X 8
A P
! 1t 1 " — — R e 5
- < L R— —— r 7] = o o i A
€ € = VA VA é VA VA é VA I'l bt é (8’
————FP Sfz violent p——nf
play ord. pos. arco Is molto vibrato
beyond the bridge
HA —_— \/A —_— piZZ-
4 4 4 4 4 4 | 1T 3 |
- — R . R .
i — = e e e e | = 8—
O<M) o<m {’f}"ul})/en[ p <mf
play ord. pos. arco Is molto vibrato
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Vo n— [ beyond the bridge
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57
2N tongue ram
fl ’{ < N X < N X
[ fan 7 N—& 7 N—&
SV | |
© T T
A slap tongue
1 X Y 2 2 2 73 2 <
c [ fan P 7 N 7 P 7 N 7
NV I = I
¢ 3 E!
ho [t f— ! p !
N

jazz brushes
1 2 tremolo between highest bars 5 {2.5}

8! N EHEF !

o)
i e = g = g ==+t g X
)
0 A A A
)bazz }11) I:}llSh I medium mallet
Qrush the skin - - - deadshots
o - o - .- P .
pere HE—Z g7 & g7 E 57 g g7 | 7 P [ o
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P’ A
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D))
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:
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P’ A
[ an) <f </ < <
SV 7 7 7 7
D))
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) < 7 2 27 Y 2 — 73 7 7 2 o < y X3
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1 2 ord. arco Is molto vibrato 5 {2‘5}
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~ G ~ G p1zz.

N O \O
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O<PP B f .§f2a1waya
ord. arco Is molto vibrato
_n o b.eyond the bridge
A u A g A ? T p]ZZ. R _ R |
vla % S E:FF 7 P | CO ——~— = ﬁ

ord. arco Is molto vibrato

VYV YWV YWV

n— VA —_ l— \/A —_ beyond the brldge
A A A A A A A A A A A A .
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medium

mallet

—3r3r31 r3ar3r37 3 31 3
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Q) T ~— ~—"
press cluster silently ~ PPP
& lock the keys > s T3
with ton. pedal 3 —3—_ b
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&
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éfffz>o

ord. playstyle, never use 3rd valve
(except for the kazoo effect, see m. 115)

Ao

i

plastic card
slide downwards on

7 {2.2.5} a.ll resonators in accel., 4

| | 1 |

})

|

like a guiro 4
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chromatic cluster until only the Ab remains
= = - v_
3 o O
1] 1 - =
—~ [7%/—\% %% % v — — —
- : D  —
= | |
.}ﬁ% pPp ﬂa/wayn
—3 2
/o #'i?" = x x N
. < — r D 5 I — — — v —
DS =1 T e bgo——
= = I
MMV AWM W n(i) 4 MSP always, raw sound
8 = VI Is  1s
A A A M ul
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harmonic multiphonic (ord. embouchure)

violently overblowing on the given position 15
i 3
59 (sounds like a cluster)
r () N
) p 4 T e '\
7\ A & o Y 2 Y 2 < AA A 7 - o VALY 2
picc I\my FA'AY '/—/ VA r F ‘/—/ FA'AN ‘I/ VA I { yA \( . PN
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harmonic multiphonic by breaking
the sound on the given position
(cluster sound, like an elephant)
Y, - 5 ]
Cl #ﬁ l“\ AA AA l‘#\ AA
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Z @ @ o) 7| ¥ - @ 2
J (ord.)
closed, highest pitch poss.
harmonic gliss. down (like an elephant)
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jet whistle (closed embouchure)
very loud glissando up & down blowing a fast,

16 high-pressure air stream through the flute on
. gh-p g
7 =ﬁ the indicated fundamental
a) jA A /\ /\
p’ A VWAANVAAY N 7\ T\ ]
fl |Hes—% 7 i M—17 4 [ ——7 4 4 < 7 - / 7
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@ = hit the skin (ord.)
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poco rall. .

fast vibrato, hzsterical
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play+ sing (voice transposed like the instrument, octave ad lib.)

alto flute

voice in unison (no need to be 100% perfect)

21

99 same dynamic as the flute, merging completely
‘)
y AW 2 o (7 ? 2 qD < &> &> (7 <
(e pS i 7 pS 7 i i 7 7
NSV € i i ” i 7 ”
) i T 7 i g 7
PP crese.
poco a poco
play+ sing (voice transposed like the instrument, octave ad lib.)
voice in unison (no need to be 100% perfect)
same dynamic as the clarinet, merging completely
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y 4 73 o < ¥ -
(> S o 7 S [0 O A—— e L ——— < CA— A— — (O
ANV € i < i i
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Pp cresc.
poco a poco
play+ sing (voice transposed like the instrument, octave ad lib.)
voice in unison (no need to be 100% perfect)
stop mute same dynamic as the horn, merging completely
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" never use the 3rd valve
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[2.3)

119
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. mf sing only (still transposed = b)
press 3rd valve only to let the voice go throught the kazoo
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Red
drum sticks, lay the 1st on the skin and the rim & hit
this stick with the 2nd one, sound of wood & snares
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