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Performance Notes:

The character of this piece is quite rhapsodic. Therefore, the tempo fluctuates often
and is left largely up to the performer.

Microtonal Accidentals:
d = quarter flat
db = three-quarters flat
There is no need to observe the precise tuning of these microtones;
rather, they are approximations. The effect of the passages that
contain them should be one of microtonal "noodling."
Boxed passages:
Passages contained in boxes fall into two categories:
1) a series of note heads without stems and an approximate duration above
the box, and 2) a brief passage, with rhythms indicated, with a number of times
that the passage is to be repeated.
For 1), the note heads indicate the total pitchcontent of the passage. These can be

played/repeated in any order, and continually scrambling the order is desired. In
terms of rhythm and tempo, the passage should follow the pattern set up by the

immediately preceding material; indeed, it is essentially an extension of the immediately

preceding music. Some tempo fluctuations are perfectly acceptable, but the passage
should retain the overall character and energy of the immediately preceding material.
The duration indicated at the top of the box is approximate. Some additional
instructions or suggestions may or may not be provided.

For 2), the boxed passage will have a number of times it is to be repeated (or a duration)

written above it. Again, some subtle tempo fluctuations are possible, and there
may be additional instructions written above the box.
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