UCLA

Contemporary Music Score Collection

Title
Of That Which Already Began

Permalink
https://escholarship.org/uc/item/4z96b520

Author
Rouvelas, Antonis

Publication Date
2020

eScholarship.org Powered by the California Diqgital Library

University of California


https://escholarship.org/uc/item/4z96b52b
https://escholarship.org
http://www.cdlib.org/

OF THAT WHICH ALREADY BEGAN

multimedia work

Antonis Rouvelas

(2018)



Of that which already began is a work for three performers (saxophone, percussion, cello, all with effect pedals) and fixed media. The work
is originally written as a part of the performance Metanaklasi (2018) [Composition: Antonis Rouvelas, Video: Yasaman Hasani,
commissioned by the association NOW! Oper der Gegenwart].

The concept of the work suggests a model of coexistence between multiple independent sonic sources under a common ground, which is
defined by the general sonic attitude and material and it is also supported by the visual environment (staging, lighting, etc). A specific
command of the visual environment’s setup is not given, however its function should follow the general concept of the work: the sources
should express independence, while at the same time they should find themselves in a kind of same/common “place”. Any additional media
(video projection, movement, etc) should function under the same concept, too. A combination of the work with other media is suggested, it
is however not obligatory.

PERFORMANCE NOTES

The synchronization between the media is feasible with stopwatches. A strict synchronization is not necessary except of some parts with
general simultaneous breaks.

For each performer correspond two effect pedals, one basic (1) and one optional (2) (see list below). The pedals are adjusted and
activated/ deactivated either by the performers, or by assistants (preferably). Some general directions for the effects are provided as graphs
or notes, either on the full score, or in the parts. These shouldn’t be strictly considered — the performer or assistant should listen and
interact with the overall sound environment.

Saxophone effects: (1) Delay, (2) Wawa
Percussion effects: (1) Reverb, (2) Equalizer
Cello effects: (1) Distortion, (2) Octaver

Percussion set (as notated on the score): Sax multiphonics'
3-lines staff
- crotale 5

- crotale @ e [
- big cowbell

4-lines staff

- big crash cymbal

- coil (on an EPS surface)
- coil (on an EPS surface)
- metal sheet

3-lines staff

- bongo high

- bongo low

- frame drum low tuned

-3
cco|ees
.—
|

*All suspended except bongos and coils

1  Taken from the book of Markus Weiss and Giorgio Netti “The techniques of Saxophone
playing”.
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