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NGERUMPY

For Flute, Clarinet in Bb, Saron Barung “Pelog”, Violin, Cello and Live Electronic

CANDRA BANGUN SETYAWAN



EXPLANATION OF SIGNS

volume

duration o

1" second

Sign on flute and clarinet

a.s = air sound

s.t = slap tongue

M = multiphonic

O = harmonci

9 = breathing before entrance

10" SECONDS
5" SECONDS

GG 3

e

Sign on violin and cello

ord. = ordinary/normal
0.p = overpressure
ric. =ricochet bow

/\/\ glissando

A
T T As high as possible

% artificial harmonic

— ==

you can interpretation with you see the line
and root duration

o Harmonic

A behind bridge
b snap/pizzicatobartok

JEI damp

9 = breathing before entrance

‘ increase
7 decrease



CELLO

Use a pen to swipe

example : picture the position of the pen to swipe




SARON BARUNG “PELOG”

tuning saron barung pelog position technique with use wooden hammer mallet

o* use two hammer to playing four notes

position hammer



ELECTRONIC

realtime processing, so electronics only takes sound from saron then it is processed directly through software
MAXMSP

electronic playing on a computer keyboard 123456 7

- Random (123456)




Ngerumpy

This musical idea originated from my extra-musical experience, which is about the culture of ngerumpi,
ngerumpi culture is an intergral part of society “especially the Javanese people where i live”. Even that culture
sometimes justifies a view in general and shapes public opinion. As culture, ngerumpi will remain and go along
with the times. | raised this idea because i often encounter this phenomenon in the village where i live. Besides
that i see many interesting things from the activity, like a conversation that involves a lot of sound colors,
dynamics, and different speaking styles. And then time relationship, opposition, and reciprocity in a dialect.
Triggered my awareness to draw extra-musical territory into the concept of musical composition. It means i only
interpret a dialect phenomenon that occurs in activity ngerumpi. Interpretation as a tool in realizing ideas. So the
process of creating music works is very subjective. Because i only interpret phenomena based on my
subjectivity, with the aim of raising an analogy for building material objects. In the area of analogy i only

analogize the results of the interpretation of phenomenon ngerumpi in the musical dimension region.
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a.s
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a.s

0 damp string with the left hand
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