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Piano/Score

Yohanan Chendler
Jo - Ha - Kyt

for bassoon and piano



Performance instruction

accidentals apply to entire measure, as in traditional notation

bbh ] 4 4 slightly raised or lowred pitch (about 1/4 tone)

piano preparation instruction

materials used:
-regular sized, cotton padded cue tips (ear cleaners);
-short, thick bolt (thick enough just to fit gently between piano strings)
-small metal safety pin
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* Since pianos vary in size and form, exact placement of objects should be judged according to the performers
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dedicated to Nadav Cohen
Jo Ha Kyu

Yohanan Chendler
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diaphragm pulse
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