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SCORE

CONCRESCÈNZA

RODRIGO PASCALE

2020

FOR CHAMBER ENSEMBLE





 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CONCRESCÈNZA 

For Chamber Ensemble 

Duration –cca. 8min 

 

Instrumentation 

Baritone Sax (-1/4) 

Electric Guitar (-1/4) 

Percussion 

 Vibraphone 

 Drum set 

  Suspended Cymbals 

  5 Woodblocks 

  Toms 

Snare drum 

Kick Drum 

Piano 
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Glissando on the indicated strings without 
from an undetermined note 
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













































 
 




3:2


 
  








 



 




flz.
















 
5:4





  







 




































 





















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















 





33 


 








3:2


   





 


  
5:4





loco









  
 





































=







 5:4



   
3:2













5:4





   

   


(= 53.3)



 





delay off

    
  



3:2




 


 



5:4


 





   

 






3:2


    




  


    


5:4


3:2



   








3:2






  

 

3:2













 




 























5:4





 

















































accel.
39


   


  

 






 


 






3:2


3:2


3:2




   





 
     5:4


5:4


5:4


5:4






 


 













 

  

  

   

   


sustainer off




  
 





      


3:2


3:2


3:2





 



 

    



5:4






 

 

 


5:4


5:4




loco

  




 





    

 
 

 





 

 

3:2




 



   







 


 

   


 


  

  

 

 


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




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

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























































 

42



   
 

3:2




   
5:3



   



=









    





 
















   
    
5:4













     
3:2



( = 106.6)a tempo

 



 

 



         
5:4



 


 
3:2












 

 











  

 







 


 


 
5:4









  

3:2


  

 

 

































































































rit.47



























 
  










(= 71)
=

a tempo

 

     
3:2



   










 



    
5:4







 







 


  
3:2








  

 

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g
d






 














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




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



 
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  
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
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 
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 
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




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




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


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
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  






 








 





  


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


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


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
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
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    


3:2















5:4










 

  

 
 

 
 

3:2

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  





  









 

 

 


  

    
3:2



   



5:4






 



(= 88.8)

=

5

 





sustainer on










 









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

rit.
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
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
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5:4






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




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
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
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

 






  
 






(= 59.2)a tempo

=







  
 

 







   
 
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
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 
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 
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






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

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



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
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






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 
  3:2


 


 

   
5:4
















  















 


3:2














 

3:2



















3:2


 

 3:2












 

5:4




 

 


 

3:2




flz.
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 3:2


3:2


3:2



       




     

5:4


5:4




   













  

  
  

3:2



   

5:4


        

 
    

6:4


6:4
 6:4



6:4




  



 



3:2


3:2

 3:2




    







 















 

accel.
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
      

        

5:4


5:4


 
 




  





  




3:2


3:2


3:2


3:2


       





        
6:4



  
          

      



 
             

5:4


5:4
 5:4



  
 

   

3:2


3:2










      
        

6:4


5:4


5:4


 
         

6:4


6:4





     


 

6:4




  

       
3:2



 












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play as fast as possible
(circa 45")

delay on delay off

Palm Mute

loco




