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Starting

Positions

by Haden Plouffe



Performance Notes:

General: Accidentals only hold good for the notes they stand before. Quarter tones use the
following notation scheme, with quarter tones being understood as tempered pitches.
Accidentals with arrows on them that point up or down may be understood as general
inflections up or down from a given pitch (6 and 8" tones, for example).

i 4 # 5 db bt

The piece should always be intensely rhythmic, though without an overt emphasis on the
downbeat, particularly during Tempo Il passages where the hemiolas are extremely
important to emphasize. The metric modulation between the two tempos should be smooth
and seamless (excluding those times when there are bars of rest between sections).

Piano: Any and all tremolos should be performed as metrically as possible. If the pianist
maintains the 2-bar accent pattern established in the ossia at the beginning, they should
maintain it even when the pattern crosses barlines in the 2/8 bar at the bottom of page one,
thus producing even greater rhythmic asymmetry.

Small noteheads (present only in the closing pages) represent notes that may be omitted if
the performer’s hands are too small to make the required stretches.

Baritone saxophone: Fingerings for microtones are provided in the part. While clarity of
tone and of rhythm is important, as the piece progresses the performer should allow for as
grimy and “honky” a tone as possible, particularly in the piece’s closing moments.

Double Bass: The bass is tuned Eb-A-D-G for this piece, with the low Eb being used almost
exclusively for a drone. While rhythmic accuracy is essential, the piece should by no means
be “clean”. As dirty and vile an atmosphere as can be accomplished should be the aim.
Microtones in the lower register may be merely approximated, the microtones sounding
around C4 should ideally be more precisely tempered (to follow in line with the saxophone).
Triangular noteheads without ledger lines are used to indicate the highest possible note on a
given string, including notes off the fingerboard.



Program notes: Starting Positions represents a portrait of an intense physical and
psychological conflict between two people or ideas. The piano serves as the expositor of
these ideas, the sax and bass, the surrounding cacophony, cheering and jeering on the
contestants. No genuinely explicit program should be read into the score, though the entire
piece should be performed with an air of extreme tension, nervousness, and violence, with
no credibility being lent to the few dynamic respites that are in the score. The coda
(commencing in bar 213) cannot be played loud enough.

P.S.

If the performers desire to gain a more visual understanding of what ideas were making
their way through my mind as | wrote this, they should watch Twin Peaks, after which the
physical context and emotions behind this piece will make considerably more sense. If they
do not have time for the binge, they should give a listen to Xenakis’s Naama, one of my
greatest sources of inspiration in writing this piece.

-Haden Plouffe.
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Completed April 12th, 2019
Corrected April 18th-20th, 2019.
Further revisions made in October
2019.

Premiered December 3rd, 2019,
Aiden Harmon, double bass
Joshua Haugen, bari

Haden Plouffe, piano





