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Instrumentation

flute (+ alto flute & bass flute)

oboe

clarinet (+ bass clarinet)

bassoon

percussion (cimbalom, crotales, crotale on timpani, shruti box, vibraphone, waterphone & tuned gongs)
piano

harpsichord

violin

viola



Performance notes

General

Accidentals
Accidentals apply only to the notes they precede.

Rests
To minimize visual stimulus for the conductor, rests in empty bars are hidden in the score. They are however visible in individual parts.

Senza tempo
Some sections of the piece are written without time singatures. Instead, subsequent events are seperated with short lines (at the top of the staff) and their
duration is given in seconds.

Free time
In the 3rd movement, Neeturlj¢d, neither barlines nor time signatures are used. Harpsichord begins the movement alone. Then Alto Flute, Piano and Clarinet

enter subsequently, each in its independent tempo. Violin, Viola and Perccusion have accompanying roles (colla parte). Violin follows Piano. Viola and Percussion
follow Harpsichord.

Microtones
Microtones are notated with the following symbols:

f Y4 tone sharp 2 % tone sharp

d Y4 tone flat b % tone flat

Torh  slightly higher tone lorf  slight lower tone
Fermatas

Fermatas are used in the traditional sense, to indicate that a note should be prolonged beyond the normal duration, but they are also used to indicate pauses
between musical fragments in free time.

A short fermata / short pause
~ (regular) medium fermata / medium pause

75 long fermata / long pause



Flute

Bisbigliandi (timbral trills)
Fingerings come from here: http://www.altoflute.co.uk/04-timbre/timbral-trills-fingering-chart.html
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Moving from pitch to air while flutter-tonguing
This should be a gradual transition from ordinary pitch to airy pitch.

Quartertones

Quartertones are mainly used in the last movement. Since the same quartertones appear frequently, it is important to keep intonation as consistent as
possible! Below are suggested fingerings for both open- and closed-hole flutes, although the use of an open-hole flute is highly recommended whenever
possible, as the fingerings will be much easier than on a closed-hole flute. Players are of course free to experiment and find their own solutions.

Open-hole flutes: Fingerings come from ‘The Other Flute’ by Robert Dick, p. 55-56
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http://www.altoflute.co.uk/04-timbre/timbral-trills-fingering-chart.html

Closed-hole flutes: Fingerings come from ‘The Other Flute’ by Robert Dick, p. 53-55
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Alto flute

Bisbigliandi (timbral trills)
Fingerings come from here: http://www.altoflute.co.uk/04-timbre/timbral-trills-fingering-chart.html
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Multiphonics
Fingerings come from here: http://www.altoflute.co.uk/06-multiphonics/multiphonics-fingering-chart.html
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http://www.altoflute.co.uk/04-timbre/timbral-trills-fingering-chart.html
http://www.altoflute.co.uk/06-multiphonics/multiphonics-fingering-chart.html

Bass flute

Multiphonic arpeggi
Fingerings come from here: http://explore-ensemble.com/bass-flute-multiphonics
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Oboe

Bisbigliandi (timbral trills)
Fingerings come from “The techniques of oboe playing’ by Peter Veale, Claus-Steffen Mahnkopf, Wolfgang Motz and Thomas Hummel, p. 57
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Standard multiphonics
Fingerings come from ‘Oboe Unbound’ by Libby van Cleve, p. 43-44
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http://explore-ensemble.com/bass-flute-multiphonics

Beating multiphonics
Fingerings come from ‘Oboe Unbound’ by Libby van Cleve, p. 49

Metamorphic multiphonics
Fingerings come from ‘Oboe Unbound’ by Libby van Cleve, p. 50-52
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Clarinet

Register-key trills
Fingerings come from here: https://userpages.umbc.edu/~emrich/chapter3-6.html
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Pitch bends

Pitch bends should be produced by using only the embouchure (or the embouchure and the tongue, which is pressed heavily on a lower part of the reed). The
small note in parentheses shows the approximate ending note.
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Harmonic trill
Trill between a normal fingering and a harmonic fingering.
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Multiphonic glissando

The glissando can be achieved by changing the throat opening, for example by changing from a vowel like “ee” to a deeper vowel like “ea”.
Fingerings come from here: https://www.jeanfrancoischarles.com/2011/05/multiphonic-series-glissando-fingerings.html
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https://userpages.umbc.edu/~emrich/chapter3-6.html
https://www.jeanfrancoischarles.com/2011/05/multiphonic-series-glissando-fingerings.html

Metamorphic multiphonics, beginning from a high pitch
Play the first note with a closed throat, then open the throat gradually and sustain all pitches equally.
Fingerings come from ‘Multiphonics and Other Contemporary Clarinet Techniques’ by Gerald Farmer, p. 25.
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Multiphonic sequences
Fingerings come from here: https://userpages.umbc.edu/~emrich/chapter3-2.html
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Quartertones

Quartertones are mainly used in the last movement. Since the same quartertones appear frequently, it is important to keep intonation as consistent as

possible! Below are suggested fingerings for both B6hm system and Ohler and Albert system. Players are of course free to experiment and find their own
solutions.

Bo6hm system: Fingerings come from here: https://www.jasonalder.com/fingeringchart/Clarinet quarter-tone fingering-chart--Jason Alder.pdf
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https://userpages.umbc.edu/~emrich/chapter3-2.html
https://www.jasonalder.com/fingeringchart/Clarinet_quarter-tone_fingering-chart--Jason_Alder.pdf

Ohler and Albert systems: Fingerings come from here: https://www.wfg.woodwind.org/clarinet/ocl gt 1.html
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Bass clarinet

Quiet multiphonic trills

Fingerings come from here: https://heatherroche.net/2015/05/19/quiet-multiphonic-trills-for-bass-clarinet/
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https://www.wfg.woodwind.org/clarinet/ocl_qt_1.html
https://heatherroche.net/2015/05/19/quiet-multiphonic-trills-for-bass-clarinet/

Bassoon

Multiphonics
Multiphonics are written with a Modern German-system Bassoon in mind. A tablature notation, designed by Leslie Ross, was used to notate the

multiphonics.

The large note designates the base fingering for the multiphonic (to be read in bass clef).

Small shaded notes correspond to tone-holes or keys that are to be added to the base fingering.

Small empty notes correspond to tone-holes or keys that are to be removed from the base fingering.
Register and wing keys are notade by their key name above the staff (c#, a, c & d) as are trill keys (C#", Eb").

Possible additional resonant keys are not shown in the noation.

More information on the notation can be found here: http://www.leslieross.net/multiphonics.html

The following chart shows the tablature notation for each multiphonic used in the piece, as well as an analysis of resulting pitches. The full chart can be found
here: https://idoc.pub/documents/multiphonics-basson-chart-546g7kj0j9n8
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http://www.leslieross.net/multiphonics.html
https://idoc.pub/documents/multiphonics-basson-chart-546g7kj0j9n8

Percussion

General
M down-bow 4 up-bow
Crotales
The following pitches are used:
j . ot
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Tuned Gongs
The following pitches are used:
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Crotale on timpani
Place the crotale (C#6) on the top edge of the timpani. Bow the crotale up and down in a continous movement while simultaneously glissing back and forth

with the pedal of the timpani.
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Cimbalom

Fingerglissando
Glissando with fingertip, following the direction of the wavy line.

fingergliss.
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Shruti Box (C3-C4)
Tremolo
Tremolo is achieved by pushing the air continously. The speed of the tremolo is notated with the following symbols:

- .
z maximal tremolo
= medium tremolo
- minimal tremolo
Waterphone

Due to the complex and unpredictable sounds of the waterphone, only general directions are given. All sounds should be produced with a bow and should
resonate freely (without damping).

General notes on notation:
No fixed pitches are notated, olny headless notes on a percussion staff. The number of notes per bowstroke is only indicative and should not be taken too
literally.
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Following symbols are used to indicate different playing points on the rods:

1 at the top
_J._ in the middle

J.— at the bottom

Following symbols are used to indicate holding positions of the waterphone:

@ hold so that the shortest rods are facing you
@ hold so that the longest rods are facing you
E> hold sideways so that the shortest rods are on the right side

G hold sideways so that the shortest rods are on the left side

Glissandi
An arrow is used to indicate the position and direction of a glissando.

P Y

o Q@
Wah-wah effect

Wah-wah effect is achieved by stirring the waterphone while it is vibrating
A wavy line is used to indicate the speed and amplitute of the stirring.
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Harpsichord

Fingerglissandi

Glissandi with fingertip(s), either ‘behind the bridge’ or ‘between the tuning pins and the nut’. A regular grand staff is used for notating the written pitches
while the smaller staff above shows the approximate resulting pitches (exact pitches will vary per instrument).

0 . i ) o 2 s — &
(sounding) Hy———— = —— ————— ——— i di 1S |
1% dzr (sounding) & |
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p ngergliss. behind the bridge = o fingergliss. between the tuning pins and the nut =
)’ A
G = &
¥ o -
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B} - >
= % 1) =
= =2
Strings

ST = sul tasto
SP = sul ponticello

Following symbols are used to indicate added bow pressure:

TS \ove gradually from normal pitch to total noise, by gradually adding bow pressure.
I \[ove gradually from total noise to normal pitch, by gradually releasing bow pressure

T Move gradually from normal pitch to total noise and then back to normal pitch again.



Composer’s notes

Skuggaljos (Shadowlights) consists of six short movements, were the interplay between lights and shadows is protrayed in different ways. The soundworld of the
piece is varied. Some of the sounds are pure and bright (like beams of lights), while others are rough and gloomy (like shadows). And then there are these
inscrutable sounds that dance so intruigingly on the border between light and shadow; some sort of shadowlights.
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1. Bright shadows

Gisli Magnusson
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Bass Flute

multir

2u

i

25

0
b A
y 4t
[ FanY
ANA"4
o

mp

ba

He

7
[ £arY

mp
tet
mp

rax

y 4

y

(e
<V

mp
e

)
7

y

mp

Ob.

Bsn.

Vib.

Shr. Bx

Vin.

Vla.



3!!

2”

5”

2!!

7
[ £arY

ol

L AXOI!

_a

|cH#

1L

Ll

rax

y

y 4
(e
<V

)
7

B e ittt Y

B it Y =

y

SP

B.Fl.

Ob.

Bsn.

Vib.

Shr. Bx

Vla.




i

rax
)
V4

=

y 4
(e
<V

y

mf
Bed.

)
7

y

mf

Ob.

Bsn.

Vib.

Shr. Bx

Vin.

Vla.



3”

2”

SH

2!!

35

7
[ £arY

P

AN O

y

y 4
(e
<V

be
f

)
)
7

R L S N

L P L EEL L 2o

y

SP

B.Fl.

Ob.

Bsn.

Vib.

Shr. Bx

Vla.




9
0
b A
B.Fl. |ey— -
J i
mp S
A ) .
)’ A T r ]
Ob. |Hes
\vy o
J
0 fe
>, |
Cl. %\y
7
raxy
Bsn. |
N
Y ) . -
) 4 i
Vib. r}?
J
Red
o
Shr. Bx. |E£
N
) -
b A
Vin. |Hes
D}
J
Vla. E




[=)} . HMH HHMH
= 4 p
PEEN | |
S 88 | |
T s ” ”
= 8 o 1 1
N} 5 1 |
388 ” ”
gL ! !
Y ! !
N _ | |
N—
= 7 ; m < 5 %
Nol! (N 108 [ A 9 LIS 9 (I
N— i i
N\ i m
o = -
= LS [l & Y n LY n (=S
N . || . ) PObiii 4
N / === = == ” “
~ _ | |
- [aR [a N
_MQ 7‘k TJ (LS w,\v LIRS < NS
mA Rl R m 2
N N N GN N N, N B L,
= g = ¢ S c <
= o © 2 s = >



8”

5”

attacca

_M\u A M 5 8 M 5 Y
NG NG NG A NER A NG s
[ o) O c o) X c oo
= o) © 2 = @ s >
£
»

10

pp



Recitativo, ad lib.

/. Ljosbrot

Il Refractions

Volante e leggiero () = 108)

()
Alto Flute [i& 5!
%v‘ 8
b BT
9 ol =
Oboe |Hey ! T
:)V (o]
mf
) 0
Bass Clarinet | @
in Bb %/‘ i)
N
colla parte  motoron, fast vibrato /. —
0 ~ ~ - b
. | |4 IV‘ T T T 1
Vibraphone |Hey HR— I |
l.:)V bi Iy I 1
TP mp mf J
. b .
0 ~ il o q&
i 2 P — p——— 3
{7y . . . .
;)V ‘l7 Lo @ T T T T (o]
—_—nf
Piano N
( o 1
0 T el 7] T
Doe - re 2
| — & o Iy
p misterioso e espressivo —mp P mf——p e
o)
|
r () = alis.
(sounding) % %
)
ergliss. behind
A p—
)" A
& 2
ANav) (o] P
D) “ss,
Harpsichord
¥ 3
N mp sempre
ST
e g ‘
Violin |Hey e
ANAv4 (o] T
g 7
~ 2 3
Viola \Hm ]




N
-

calll]
I g
e Sol e : 4 tyin e
[ - W 4 ) Y % =
S
(I &
S
s
| \‘%w !
/X E - m A [11e | TR
g
S
~
S
[S)
5]
m| £
— Q
i || I
)
s .
MR- g
T %) P 3
o | 7 T m mJ g o]
N T ©rHllig o e
-
ol " )
A = AW
]
b
o
JuH 9]
B N L
1
JNH
B ™
3
=3
Il
AN o t
[ BNaaaats
[ HN
]
Iy ——’
a
M . . 1
o |l E e = ||| iy
N )
§°g uq
o4
o4
i E
Y AARAREY T
E==N ]
I ; I1e
Al o ||| e
g
4 i .
oul ot
o Fiind c
.| A\ . L b o Hle /&y
ot S s LS| VE
N Nop xR NP NP NP S\ xR Nl xR e
_ 5 . = /I\/O\,\ P ———— —— = =
L @) £ c o = =
< © = = & E 2 - -
3 T
3



13

E
1%
O.'7 Y
o INiag
XY AT P m He
S
cal |l
I g
// ;m m;
a uq
R WA RN (s Ik
o
A Enny g %
mmv o]
o . A
2 [* S . 3 «l (IR
] )
al] (. (=T Bl
Ny i .
s\ i Iid
N
X k)
qQ |
b
b k)
(I8 3
I
b
0 | o)
I
o 4Ll
. s
. . E .
S L IRHTHE MY i k
e
i
gL
a4 a i g e
o ] S
oall ]|l
o INiag
ool _ki# =N ;mv um\ﬂ ‘\\Av
a P g &R LI g & R g N NOp e
- —_— S N_————
L = o 5 g El 5 c 8
< © @ = & g 2 - -
3 T

prp



14

(S
3 vl
o]
Y
1 B NS
[11e
™
‘ 4 g 7
\NU_H i f i ) ‘W \\Aﬁf
7 > N ) >
B o Aq
u e
©clile L ,m‘
B %
] 4 &
] e
mmvv 1 3 \\jw/
3
| Anr K Ll R i
#ﬁ N il
M=
Ll e 9] o]
A .y
D |
»
8 | » =3
.y
Al ™ i !
ik |
| &hl
&
L
x| BN
D |
B
| iy L
LS oA
1”\ L\H-
o, &Ll L11e i m
AN % th » L~
o ik
——— "\
T Y
I B
odlLHHe o | Ml F g Iy
8 )
i3 EoR
ol )
o4 e B
I i
Sl e 4 T
s o xR L xEp xEp N xEp o xEp e
= 5 — J o =) < o
< © pe S & 3 2 = -
3 T



= e
z
_ 4 & ||ne
4 &
& s E
ol s
e gl 58| e
U LU =
oLy
EYYH Y X [l]e e
E2 3 L =
JLE.
o -~ 2] [
q :Hrﬂ 2 | =l »
4
\e - I . mnys
\ " q :uwn i m, um_w » Ve
EOIRS .
[T UL 3 )
NN
g I ¥ ©=1HHlE Kih
oo <~ D) NP P Ngp SR N P B
- - 1 S -
0 Q O S o mw 5 I= o
o e = £ 5 2 > >
3 T



[lle

wey

o8l

=(imy
+
"y

o8l

qé

EYYH e

<
3 —
=
T
T
!
1
T
T
T
!
gliss. ¢10) gliss.

3 e &

ir

T T
T T
T T
T T
T T
T T
T T
I I
Ge gliss.

>

|
gliss,
.9/1"?&

e pie 't £

0

o F
) 4

7y
{ry

Ll

(43)

0
v
1 {an]
\e
y
Hi
0
v
1 {an]
\e
0
v
Ty
D)
0
v
[an]
D)
Y ()
5
0
v
[an]
D)
o)
)
7

- 9
, N
| ) @ssssssssssssssssasasasaas 51

Fl.

Ob

16

pp

vmp

D) ;t(«»)

B.Cl.
Witr.
Vib

(sounding)

Vla.



17

bisbigl.

¥

olH
8
o
B
¢

x

bt\
“Hi»
o
o, 17 .wu| Llf q
£ Lv .
o
il
e L]
L EEE | 1N
: . |||
A= |||l S B & i
Ile
ou|111¢
AU .
ol e e
> _ AR
g
AL 1 N
N.. =il 7y
O.'f %Hlv
8 )
k8 Es3
I ﬂ
TR [ Ik
e L -
Y
RS P
M Sy
i o e %f ﬂ.wwww\
7
A 3 ol
o
& N
o g N
ol I
=3
N &
Sy & il
A ot
LY o
AN
Ras b
ol y
e ATy N W& I
NP R EL R NP RS0 NP alp N e
) ) ) _ e ———— —— o
T g 3 5 o} S = g
- o = s g 5 3 = >
3 T

prp



7 JTTIN & % 2
(e > 8 &
gl & 4 S
Pasain lal
/» PENU T S N 3 ‘i
-~ ﬁwf A ¢
o dllle I .
- h LI S i
=3
o] L1 [ 1 9]
— sy
S) ——— (18
M\M )
S Jul | B T
] o i o4 e q | ) A a e
b |
s K
I o7
l ]
+) Il
= . of
Z BN u it
S\l
Mﬁ uum m. ’—— 1 | :
N o
F°s uq
a1 o [N i\.#
P 4 4
3 =
// [
U= \ ||| e
< : 1
XY Y
o [
e [\ e
g
S
o
<
ol pmae o : B
i L e %f 4 & N
[ — 3 Qy
Q
RTINS gl F 3 v
Ao -~ &R NP g P i g alp N2 e
= 8 o £ 2 2 5 £ o
@) - =< m m m > >
3 T

18

pp



2 ) A
R i
-1
PRI
SRR e
calllls uii
T
R S y b 1) e
b
#wwﬁwu
A-
>
F Wl
By
f.f ™
Ny i
ol i
- o4/l
o ™ i ag
Jl e !
- /// e
9] od ] e 1 He
SIS
ol [e . He
4 2
LI
XY [e 2 1] He
i s
[ X VETHAANITY (il e
&3 &%
A#ﬁ L] n.mJ \\WU_H \M S~ 17 wva\\f
SEP N 2P JEL NP xEp S\ NP Nl xop e
—_1 S
Iy g o) 5 g 6 — = 8
< © M s £ 5 3 S >
3 I

prp

prp



>~ &y
= il
-2}
I i
= &= - _
(Ui & O
sy (
oL il
g ™ i
£ o
.I..m o HW\
m LM\ Y
o
4 2
o] > |
B3
o
Q|
ol AWy
L1 [ 18
. 4 %ﬂw
s Al - e
3 vl
i i
F 2\
s 5 I
O.'7 .ulv >
K M R, : 4 el e
allllls. <
By, 1o o a.i i e He
e xE ) JEBL <~ xEp N e ) >xe e
. . . _ /‘\/\,\ — S — . .
T ol @} s g 2 . £ 2
< (@] - =< m m m. > >
3 T

20




21

0

) 4

y 47
7y

\e

/)

4

ade away naturall

(7

i
{y
A3

r ()
7

r ()

A FL

Ob.

B.ClL

P

Witr. IH]

b

(sounding)

Hpsd

Vin.

Vla.



22 Il Neeturljod

/ll. Nocturne

senza misura, ad lib.

() r’3 f . ‘S//” m
i e e e e e e s e e il
Alto Flute {7y L I e =
© mp animato e molto espressivo ‘o< mf ———— —————— mf
A
‘
|
| senza misura, molto adagio (J ~ 36)
3 3
4 = | p—
. 5 ‘ T T Il T T Wd
Piano |Hey f P — e E—_
Q) ‘ %. E.d
| p tranquillo e misterioso
| T
A
! |
colla parte ‘ |
o ) ! 1
Violin |Hesy i 7
e !
! |
|
|
|
|
|
|
! \
0 ! |
o > i ‘
Clarinetin Bb  H{zy : t
D) f |
|
|
|
|
|
senza misura, molto adagio = 40) | ‘
5 ~
3 3 3 2 ﬂ ] —
A ] et C— ] —_— % b | te
-  ——— - ] —Z@ — - — | o —— ] — e — s e E———" y z | -
Harpsichord r: P a4 P‘T.\ L2 J a4 é‘ > s ﬁJ [ =‘\ - - T ﬁJ Zo e #d
T . . ~ _ ~———— ~ ~ ~~—————— —— ~ -
tranquillo e misterioso
colla parte
0 $
Crotales| |y #
) ‘}f ?f
colla parte
Tuned Gongs | |y
D)
P
con sord, sempre ST
] o empre senza vib,
colla parte
viola |48

pp sempre



8 <
g
. N
“—1n 3
ol =
Q.g_ K .| T
Rl
H N
. ﬁ . A
i) L] =
%
N m
I Sl Y
<
~
H g 19 9
Jll e X o ¢ *
i g S
aanay g3 <
AEan oo I0) A/ ] p S
Ul m Wf s m EX3
o 1} S £ )
W g
| q — & il
AT @ . A= M
(O
> |
o w Y
=]
: 2 ,
3
i ﬂ- ol ™
£
PR
® 9
£ |
25 5
5 ' A
S
o)t T
i 85|’ < - -
N
%
’| || § s
Ll
o e !
o] Ny
¢ e T8
Al EES ML
gun
Qi
s .
oL F i
i M
Iy TR
ALy
L]
Y
TN
E=S v
J h
ﬁf | -
By
Rid < s T R.{ 3
[
“Ire qﬂ.
e i
N
A ﬁ
e i)
-~ e > xEp xEp O xE e
T S £ @) 3 B G o
3 c s 2 o . >
< o W. O =



24

»
| b
B [
AN
o I ¥ *®
o s N 4
ol | / )
0 b *
Rill ]
ol A v
Lmi f
o]
FYNARE;
o
SN M-
e (G v
Tuﬂ
> s At I
e
o . g ,
tﬁ ¢ : ¢ !
ol
o
.JH Kﬁx# ﬂ
] EA ] ik
N NS
\'1)]
A~
m 3 -
/&» \ e
L
w i mn )
Ah | m
| I L y
| ﬁ _A v
N
e + vpvd
2 TN ks
ﬂ
> TS (Q ’
12 12 .1 2
|| &
o < 1) ¥ A
o]
A TN
LLLV\ E=3
iR Ik
RS
i <
FI g 5] |
xEpe e > xEp xEp O xE e
T o < 3 3 = S 3
M. % = “ M. me = >



25

=
\ :
TN
4 ¢ BN »
3mu
Nk X
|
Wil :
L.
JININ
m NHIES
Al Gy T
: A \L)
iy 3/
m -
Bl E
—y L~ . N~
Bl | &
EEmE A b
[ =
¢ T
L )
T | & i
]
A ) (
—t m s— LAl h2
L[| M 1% NN
f
e 12
I 3/#* >ﬁy
> » 1Te
. & (G ¢
2] 4
ﬁ
I C® T
xEpe e 2D xEp xEp O xE e
T o < S o 5 S o
< £ > : g 5 - -



26

ﬁ“ fm‘ \;
L]
;— LI
k]
s H
I
NN
[
4 . &A.@..‘
A A ﬁ H.» #.» w.#
W ﬁ
N
E=3
m
¢
ol &
Ai ; m
o Lm ™ q
/ B ™
K]
A- ﬁv
E=3 AN
N
Rl
& (G L
2 !
51
i g dﬁ
s\l e N
e K]
¢ m
X9 N O o N O X9 2
T S £ o) 3 = g 3
M. % = “ M. me = >




27

7y
A\av

hold pedal until all sound has faded away |

N B s e B P

’80

\e)

hold until piano has faded away

2

y 47
7y

2
7y
Y

7y

102

102

hold until piano has faded away )

ACFL

Pno.

Vin

Cl.

Hpsd.

Crot.

T.G.



28



Flute

Oboe

Clarinet in Bb

Cimbalom

Piano

(sounding)

Harpsichord

Violin

Viola

Andante con moto (. = 99)

IV Inn og ut um skuggann N

IV In and out of the shadow

) £ £ £ £ £
J O T T 7 T
(o 70 7 ! ! - ! - —
110]
D} ——
mp
0
J O
AW A
| (oW FC}
10
D)
r
e e g
. E E »
0 o7 —
J O 7 T
L t) o L7 < 14 I 23 L7
[an} H; <7 <7 L <7
e —— ]
o mp
fingergliss.
0
J O T m <7 T T T 1
y 4V A T b Al T T T 1
| fam W, VL3 I i LAY R 7T T T T 1
Q) 10 I T T T T 1
mf
% ! b
0 - be b:i o be be "
J O
AW A
| (oW V)
110]
D)
=f _— r= — —— =
0
7 O L. L. " T * L.
y W ] #® #® oy o = = 7 < < 1o #®
| (an W FC) il v <7 < o L.d ! L.d
Q) 10 .2 & &
mp sempre
g0
W)
o i b gt
He—i = = E
fingergliss. behind the bridge
-
h —
J O
y S ] <
| fan W, VO3 <7
10
D)
o) O
Je o) 23 <
Z A <7 <7
10 *
\ e gliss. — gliss G®
mf’ °
——————————————————————————————————— »>Sp
2 —_ i
70 T f f K K I q K f =
L) 3 T T T TV Y T [ T T 3 >3
[an] ‘ls <7 ol o o PN PN ol of PNCl PN b <7 <
D) (O]
III o mp
7777777777777777777777777777777777 »>Sp
o T~ —~ T~ —
0 I IS I I f I I
o) T3 T I3 T (@) | T T < L3
e | 7 ‘ =" | 7
————]




.
»

[ _w-

—

#

el

/

.

#

IS

&

/

C

—
=
L
v°3
for 31
¥
<
</
"y
]

I
:
I
I
I
= = =
I

s [11e

(O}

;
T
T
T

Ge) gliss.

11

30

8 —_
o ¥
o
4 &
3 Y
7 3 o]
0‘mJ [ *l 1| © p.mJ
=l
i 3
2 et .m.\\Q,
T
h ~
4 N )
L4 i ks
™
L4 .
» E: @
I3 i E
»
N iy TSN Iz
A
) <
| e& N
i =
i
l =
9]
)]
£S5
= EES
E
A AN
< =
.
—_
Ny
<
L
.
=
€ o e NG Nre P N fexN ) N
. . . e VT — S — . .
[ Q O = o (&) . c @
O = c < 3 = =
O a el 2
g



31

N e NN q 3 oN
1mJ [ ‘uV .wv\ th
—» 9ot 5 (o
4 L
a - i 3
M i B &
i =)
i -3 . I o |\
\uwi o L b A o8 |5 e ©
TE&
CN [
BN t,
s
=
= N
3 q
~
) =
3
e
o
3l 31 3t LY B
£
o o 5t Tt
EES
It It o [} = T
X L A ) My 3 ol
o N YNGR o B
L YN 1 o i 31
P o
= .SVOJ
YYay i
) o b N .
234 i k=2
gl BN
ot
. . . huu. o
LY \fﬁ\v \Luﬁuv [ N
— [
| |
Ll 4 &
» g §
£ 3
TR St/
T
ORI i . 3 Jl '
] g
e % & o
N o oot N P
L EBaal
[
~
[}
EES
N
[}
e
LY
E=3
Ll
> P &R g NEp -~ P g N <~ e
[ 2 O € o 2 = ©
@] S Dﬂ. 5 .m > >
3 T
3



[ Ig /

/8

f

32

N 2
»
, T
1
! —»
, By
' [P
' EEEL,
[ |
' [ [
. —T
||
! | »
-
= 2
et
|
i
P &
«
i ’
=t
o
i
L
LY
=
)
. LY
T O i
o o
e 2 L
L _ =
3 o
= N
ol W
W. q y b 3} AN
R s RN A
o (o]
Uy
o1
S g
¢ Y | q . i
[ n i i
» [l
]
Al
JuEE
\-\\\ q &.
» | | | K -
L] S O/W
» | |
»
b | |
. . ml |
i (Q
& » |||
SE-INY > o d o 1] 3 AL
o] $
v
—_ —_ \"r\\\ % \n 4 |
P E N i
D
N § e e < N g ) N L e
- . T —— — ~——— — ) )
o) £ m 2 o £ i)
© O a 3 2 > >
3 T
3

mp

II °



311 3” 3” 3”

2,

«Q

PO

Fl.

ca

Bass Clarinetin Br let harmonic emerge gradually
breathe when necessary e

wH

™
e}
U6, =

E \

| @lternate freely between slow and fast beatings of the multiphonic, breathe when necessary

Bsn. # :

cim. EE ‘ ‘ ‘

Jc

Pno.

PN

A
o>

S

Hpsd.

arco

PN

AY
o

Vin.

oG

Via. E “ : :




34

B.Fl.

B.ClL

Bsn.

Cim.

Pno.

Hpsd.

Vin.

Vla.

N

42"

Bass Flute

multiphonic arpeggio

molto rubato, ad lib., breathe when necessary

P
L

[TRe
[TRe

o

o

fTho

fTho

;b\ S molto rubato, ad lib,

o’

breathe when necessary

I

Aan|

hun|

hun|

v

N
9T

I

11

I

ST

I

ST

I

I

mp

mp

N

[Jé a8

A
o>

PN

e

AY
o>

N

G

[

mp




B.Fl.

B.ClL

Bsn.

Cim

Pno.

Hpsd

Vin.

Vla.

50 3”

3”

3!!

3”

35

[Je5 ey

let harmonic dissapear gradually

ToCl

[J¢ a8

I

. gradually slow down the beatings

5
N

N

U6 =

AY
o

PN

e

A
o>

PN

ca
H
N




%
—

Ne

O

I

hr
2
B

[}

34 Ad

36

3
[l
e
e
| %%
L1
i i b B3 b i i
e
AL
3 3 5 i 5 3 . 3
[1e
o e ™
4 g
B S I 1
o« .Mw - il T Rind
“w ol o
.hg/ v B N N S S~
il Wil S ™ *
.m o]
o | SAEA A.fi ; 3 o] ik
=y i T Bl
(&)
g 3] —_ i)
|
3 a 3 %] HMW 3 1#/ b
»
|
i ik
e
L,
e
v
™
12
il i
™
il
B .kuuf
(B2
™
2
5
g
NS
Hy & e &
> E & VE
= = = =) g = E o =
NEo O eaN 0] WM& NG N NER 2e :,
2 O 5 E 2 ; £ 2
@] s ! o] m m. > >
w T



37

bisbigl

@r
—

. #

A#ll K e 5 \14VK EN.
N e \V WWV e
Rt o1 B2 o1
N
U Pl [l » Pl o el
H B3 AN
L
e
ki L 5 3 3
)
E=3
L
a1 e B 3} 3l
™
.
[
e
s
.
[
e
k=3
e
e
N
T
e
Y
3l 3l a1 n B 3} 3l
i
3 3 5 ™ 5 b 3
o o T 5] T o o
=3
ot ot Tt hA Rt o ot
A# w0 lia : s i
o« ool e ﬁﬁuy ) ;rv o
g
i ISy
T i
4 ne
4 v ~ A ~ BB ~ \
. 3| ; . L e
aiin ™ [ L ™
A v P O
o .v UMA & —W
9 ._ o i | & M 1
§ D
4
ol S / i Rin’
gho uuﬂ\ B 3 L1 —\\o
i Bt o L ot 5 HN Bt
L
.
Nl
o
L
e
e
L
onE NG N Cro NP NG N NG B
Ao T T ya | NI ET 1 ya AN E b y
} ; . — ——— — . .
Q O C = : C (o}
© N & 5 5 g = s
3 T




T
k=3
e
L
T
=.
E=3
T
EX3
e
; I
[an]
.m e
AR,
e
=1=
3t 3t 1 e 1 3t 3t
g IS
3t
4
ol ool ol ; i Sy A 1
Y A * #v
it hw/ ;j LR TR s “
iU Sl &4
Tl A e L
[
IN |
S5\ e A.U, 3 3 ol LLJ 5 T
e 3 o s
3T ™ N
i i o e i En i
o o Rt e Rt
e
o IS
A#L \1, | \#\\\\ wr b i
(1SN mf J 4 e
A f\\;—.— )
¢ A
R .
o ol el
A. A f A. m uw
A. s i Pt LS
Y] ﬂﬁf
Wil
o[ Af & i3
g S
& &t 7 il “ T
e >gp o P S NEp N > e
. . . . S— . .
a O c =) . c Ko
o “ @ rm 5 3 s >
3 T

38



52rit.,,,,,,,,,,,,,,,,2” 14” 39

o)
)" A +
Ob. |Hey
D)
Bass Clarinet in Bb o bs b
e | R ettt + = >
) A
E I £ = I
7 _ © ] T ———
mp
o)
Bsn. £
N
fingergliss.
) L4 12 —
. MW’ | | ’.“’ bf hold until bass clarinet has stopped playing
mf Sf
o)
) A
S
)
Pno.
b=
2
éf hold until b larinet h t d playir
T old until bass clarinet has stopped playing |
Y ()
)" A
S
D)
Hpsd.
).
7
N
Y ()
)" A
Vin. |Hes
D)
Vla. E




40

V/ Regnljos
V. Rainlight

Allegro e luccicante (J =120)

sim

PICN = = e m e e e e -3 T

A Wil Sl @ y
4 o i Y ol 4
S fy __ h __ il d __ o
il R J
M X 3
il Rl il
LI #F #ﬁ ™ Lm.ﬁ » |
(YNNI (YN (I
Uifpet ]
: . N Ay )
ety | [ ) )
il s il
ol \ ol
FJ# e N e STt [ - STt W
A% N g I . '
Wl | i
o yilil 1 J
Nl W BN | 1 ] il
b et il e
h L TN
sl e el e |y —=[TWe Yl 5 < ol i
W St W ot N N i
ol ol (Nl ol | NN
L AN L M \
A q= uv__ o T _m
ol | o] al Nl
_ Gy G| @l QI Fald
@g f&\ qx\ it n
»ﬂ: A LEi jLE i E
. K ol ﬁun_ 'l ?_ PN
v il tallil |
1 o 2| ||| o« o]l Nl
Al (el (3 i\ : (i Al
v il tailil |
e ]
: \ N A s
< 1 S il . il
Y .
\ Rl Ml
i il g
Gl | [][ a0 s ' s "
Loy ) Nl
o __ .J__ .J__
4 N L i .
ol Fulll « il
W s i \
o il B wll
i o 2 Y .
- BT T w m JW
&ﬁ Al A ERpLi Hf
Ve (hen
Nl u s
A% 0 3t ] 3 St M
Hiy | S /4 3 M w -
B e J
dldl | gl
=N IR | TN | (R <ol & S ;
A A [Susyl A - N A R Susul A
NOe N N e <9 N NG N &) N
o) o = c @ I 5 — c ®©



41

—

5

=

—
ra

—~

2y

ﬂ. I ? ml Il A A
Wl U sl ! !
WLl \l 5 m !
= &N &N m m 4
i i i @ m é
s ol s m Y
il ATEill Tl « ol g = T
il F mﬁ L i b AE: | A#L
ol ol s il X & s
Hﬁﬂv N W ﬂi W o\ ﬂ fi b T % Hﬂvf
il o CONT (s ! H
i =f o =f : — [Tl W =f | vl - A |
__ 3 A RV .
Tt Tt Sl Tt N A CE Y
S /M /M /N laad i X i L/ Iﬂu
v | (e . m m
hi \ ol | ‘ | |
s Y , K m m
Y i hwt i XY, R m A m AP
A EN otk sl ahst otk m m \
i A & 3 __ ol cl aﬁ |
@1 ﬂ i o = il ﬂ ol | |
o | o 10 .y | Qﬁ | A...‘
o o 7] g % & 5N 2
2 Ml vl 1 il N i
? % %
o o U N i « R HoN
il R Wil g | = [y WL R <4 e ! *
__ = __ afl S u__ __ il s |
» A ol o] ol r m »w W il
e T (7 o
\ WL G Ml | W
-~ __ __ __ - __ | |
o o ol o o/l Do\ PO
Al ) il \ i puilll | Al
il o w < | |
o . 5 g m m
wh M o m |
o o ' W "
Tt __ ~q= b 7.,__ m A m A
\l Lai ol sl , L LW
il s [y m: ], il j b m mﬁ W il
o il il " !
ol wll il | |
i "4 o | |
fjr VTe Ta ~y i \W W Aﬁ'} W\ffv
ff v A 1 . m V
am | | B
' u 7 Y | |
N - tst = ul Tst = m . m Ll
Sl 1 1 8 u & wm 5y
| \ .F& ﬁu #& i K #&
S M H t
N oLl g Vel E — oMM Wl B4 V| & LA o
A 5] BN NI \AW T e N um, >AE >”
. Ll Ao y - Sl |
i [ 1| |
LT il R il |
\ ‘W \ hill : "
#;__ __ #;__ aaill , A m
3 il A ' au K .
A.% ? mp ? @ A% ¢
NP N e a8 = N A NP P N 5
I ¢ ¢ i s s
m T



mp

bl

£ie ehe ope
Eﬂ###ﬂ#ﬁf te

huf)

fhe

s

g Eb

ﬂi& #1& #’l ﬁf fe

te

tete e

-

g

mf
V) S—

—

=@

i

4 g
]

#

P —

ﬁj\'#\. bo—>

—

#
T 4@

mp

oo uy

Py
—

—

&

ki)

—_—

#

ﬁ £ rteteson,

£

T

~

[ £arY

9

P2 ehe oy

45#% #he .

be
gliss.

7
</

L1l

ol

«

o e A

T
T
e

Y ()
%
D

0

Fl.

Bsn. ﬁ

wtr. Hi

42

o 4" >

1
21755,

mff
L

ha g

i

ey mf
e 3 QT PP mm o e e e e
é’%
E

Y
>

S

i

. /—\
=5

£

—~

&llss.
.

==z

= =~

——

huf]

PG

©

Pno.
(sounding)




43

T Tt BN W A W A
o o s qns X vy -
sl ol il \ m m
fL P K K < il | H_
il il Kt | i
ol K ] ! !
B (IS sy | W
il il “ | m |
A.f_j . Aﬁi | o
BT AT : gt
| /v LMEE N | m
ol 3l , u | |
da || { o . ; < il L Al
sl s o , ! :
A& Il —_ _a il —_ EN —_ £ m m
LT g ot N B W Chiy W Afﬁw
AH@ ~y g e W AH W Af
ﬁ A i W | LLH
i m o @w | |
i il W V ! il {L
. \oA W h
o ! m
| Yo ||
m.wf Syl N bl A wﬁmﬁﬁs y \m
o W i il
S [N VR
N sqidh & Vel & — e [TME ‘]| By Vi SRR 1 o
A \Aw liE N 4 A $
A-ijr N NG \uw Y| W onwjr W bl
. s » A . ! m
o s . K m m
< & o A | |
Al il il ‘il il L AL e
A i £ W A W
b | -y - i~y ~y W f W
M S A3 S a1 | wﬁ B
G I NN
. R 3 bt !
N A BN = EN EN N LL——L m N,
. (Y el & & B
Baﬁv N N @8 = R ol %ﬁwv NG
. . . e . 5 S——— : S
=& % g S : s 2
E




44

. |
ol o« -%\ -i [l W < m 0y
Lﬁ g N wa ‘ | % m :Hﬁ
o i o . m |
et #? W gua m m
W ) . m !
* Bt s ot = o b o m m
Q1NN ! L 1 m Dlyw m \.I_w
: g | m
T Tt —_ T3t —_ Tt —_ m m
Al 8 (i A L1InaN ! Sy L\l
@w m ‘. I, N . m :
,EZ .L_’ _4 ML_’ | m
wa——r e ~t ~t L \HW\ m aufv* m\oi
T w ﬁ
e sl i LA 1l a&ﬁ AR
.Hg Vil o b\ g oo \ | 7 .Hﬁ
o N i ol ! W
sl W & Mv I I (S l R |
, § , LY "
Y- ol Il L] r m LYY m e
N e ™y e e W fﬁ? W e
. S| i ) \ % LN
il ( L\ ( b\ NL\ E\ ! A A
1 ol | Wil 1 m m
A\E\ e ™~ ~e ~e . m AQWE\ m hm LAY
NS NG NOe as| = NOe R NOe B NP N
. . . = . 5 S ——— . S
= 5 o 2 g £ g H = s
3 T



45

6”

g
ko)
@
g
&3
¢
) So|
4| &
i)
@
U
2
>
g
Q
| | | i3 g
~ o M) | 5
3 e R '
& g | |
5 D | |
” !
, !
, !
, _
, !
, !
, !
3 = " |
| m
= m m
! m
!
m m
, !
, !
, !
, !
, !
, !
, !
Al 3l =il ” |
A ~ !
& N 2 ) - |
= <
o o . in lnmw NE < ) | AL il i
O O c N ™ mwv N < _
nm § ; i q N &
2 < : :
g ; e c S
w Ho. > >




20"

23

46

.,Wb N}
s
s
NS
<
NI
(/b
iy
b/ pL
w%ﬂ- of
NP N e as = N 2N NP a NG N9
. . . = . . N — " . R
= S © g £ £ < 3 S g
£




47

1]
o)
g
<
Q
2
(P 8l
y Es i
i
ok
Ay
NS
LoD
oy |hE
<
" N NP 28 E N NP NP o N e
[ 0 O c S o o c ©
o @ M % i .m > >
3 T



5”

48

I g
A g
£
y]
o
g 3
g &
S Py
m Q
& g
S o)
3 Q
I Q
N %
m ]
S o)
e NG NG P Q =
- -t - ' m
= . q E & N N a N e
o 5 ) Q = y )
g £ g g 35 < fe
g 2 = -
3
2 T



49

VI Svernljos

VI Sleeplight

Misterioso (J =66)

9] B
9T Bl
19) v
g TN
i L il
A A L4
o
o
o
(Y
[l T ﬁ L
e
™ ™~
e I ﬁ
1IN m MR
i L
e ™
“v LI =
e . Y
o1 n
® ™~
L) e
L » i
NAL i) (Y . w |
‘4 L
.
oy
i & Al
EEEY i) 4y
i [y
L SI
N ™~
1L (Ml
o 4
mhL) oL (NI 3| V|
n'4 , L] hd
TN
R (N
T
B4 1] A
=Y Y N
n
‘. 0w \\- i
=
[y e
- A (Y
™ |
o m (NI Nl A
TN | (e
L (A
—y I°d
I
| g o]
Mﬂ o
B ST (IR ~ W
~ ~
B
e (1l ®
o
o . |
Bl N | (I 18l A
A, | IR,
ﬁnw N o
N (EEN e
N (177 ' o { YRRR
B i H S il
m = ol IS w
-+ o = g ~
B 2 i ?
& 58
| ™ 3 AL & RO R
= %\,
T . <€ 2 N
T fE < 2 c
9 =
A > >
% i IR 5
=== N ) uuﬂ Q
LS s s K o T S N [ sy
NP N F N N I ™ N
A
N ~————————— ~——————————
g E 5 2 2 5
T £ 2 kS 9 2
ko g a S
@) = T




50

’ —
-~
g e
(Y B v
- —\\-
PN NN
afl L . ™
y o [y v
o o NN
\\\U g e ™
I s v
F 3, N
™ 5l e L1 ﬁ il
N \\Llw L (Ml TN i
e
e
e
e N — e
$ = -
B
Ik
™ ﬁwd. [
)
i /_ i . L“n T
M y o
” * ot hid
A
i g T TN
e =
3* % Al wN
] e (il i (NN
N
« I
m .vyﬂl_
i
3 T o |
N n
= Ih [y
\ v |
L
L g L e V|
1)
md [T Aan W
“I
Al [y
N I N .\;
y 8-
Y
=N ai ]
S 3 ke
L) B 1] N SN o | N
! ,
R I
S_H A ﬁ B \m\J, fmJ
i i R
"
a N
N
J 0.,mJ \H% p_mJ e ~y
L ] % Ll b
T 5N
A iy \\\av i\ev
e N JE NP N N NP A, N e
. . —_ P— ~——— , )
_ _ i g . c o
. “ = £ i = g
T



51

e
T~
L
]| | -
||, i
e ﬁ TTTe -
[ ]
L s W ]y Ri TN
)
TTm QL
T
[l)
o [T AL o
I'Z
. T (N T T
T N
>l
N [Y N
wHry [ JHEE NN
=/ 1T il § - i
ha el
o o]
mm AL mP x| T olﬂl
T%
ot B4
Y Mg —fe
N[ L..W
N i
L) TTm ir\\d 11
4 L
7w
L i ELRS
N B
@TTTY n
i)
A
. W. - W. o
1 & 703 3
T N
i 3 S a/v il
Y P
‘\1#
™
By
) ™ "
NE NE NE N NE
N N R N P N N e
[ O pu] S 35 £ @©
= Dm m > >
T

mp




52

25

i —‘ =
N L) T
-~ N2
L)
‘4
K ) L ~y
Y ]
3
T 4 P
L[] & 229
i 8 c8 T av
a/v R:
1l v v
N TR v
J v
-~
wwwa/ N}
| v v
.
t [ /L g 3
B
T,
B
) ot Il
Iy
’ Y
T \ e i N N
oy
L)
e ¥ |
B [
L o
B
\\”Mﬂv \. w\\lMﬂ Gv
NP o NP NA a N NP e
- — o f : =
T




53

33

v
-~
| N
LU R ]
N
1] \ | LS M
y Ay
: i v mn
! . ﬁ\-
-~
IR 14.;7+ 1 ‘JJ ™
i)
g e [ Y T
B v
AL, —\\.A.
I 4
e M i e M
ﬁ\\-
e WAL v
13 12 a
s
L ) N Y T M
T L
[ v
AN 2|
; I, m TiE:¢
[ Y
e ﬁa
3 i i
L \Lun | MRS 2, & N N
e
B mm
B > TN \\\D
| _,1-
| i I N
B ) - N
Y N Nl NP o N NP o N B
[ O pu] S 35 £ @©
= Dﬂ. Hm > >




54

~e
o [TIN S i
B = E=
~
™ \Luw N\ ™
1T
)
il Ho N W..
= TA
A = L &
2 & B =
& 3 vl =
T 4 N
i 3 B a/v av
| | /v | v
L T P
iy v
L ™ \\\G/ TR
-\ v
| Y \\\av \\\av
o) N Nl N o NP N N N e
[ O pu] S 35 £ @©
< c %] > >
o [oR
T




55

» |
1l - S T
L Ex \\\a/ ]
~e
N
on |4
™ R | v T s
T [ N—
Y =3
@ \\M“ﬂ ® Jlﬂ
TN \\Aﬁw i Ll = TR / 17}
T
©
| -
=N
B IIN | - ™ T
~e v
iy l
)
HH 2 S ﬁlw HH
uwn L M = QA a/ N
\w TN
» 9
S H L Y =
N N
Iy ) B
2 NP "o JERL NP o N NP o N e
A4
= — = g . < R
© s Dm. AHW S >



56

L
T, L
L
. \
s e v
™~ [T G/p Gv
—n R \ av
—a p
| - \\\a/ av
-\ p
==3
AL \\\av \\\av
*NO & = AL e AL 4 NP A <)
T @) 5 0] c o
= e m W s >






