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Brush Strokes 
by Reid Merzbacher 

 
 
 
 
 
 
 
 
 
	
  



Ensemble: 
Clarinet in Bb (doubling Bass Clarinet in Bb) 
Violoncello 
Piano 
 

Symbols: 

 Three-quarter flat 

 Quarter flat 

  Quarter sharp 

 Three-quarter sharp 

 n Niente (nothing) 

 
Notes:	
  

1. Noteheads followed by dark lines should be held without vibrato, with their 
durations approximately corresponding to the lengths of the lines. 

2. In this piece, boxed notation is used to create constantly changing lines with an 
inexact duration. The figures in the adjacent boxes should be repeated without 
breaks in any order for the duration of the line that follows. 

3. In sections with non-traditional notation, arrows are often used to coordinate the 
parts. In cases where the arrow does not point exactly at a note or object, the 
offset should be taken literally. As an example, if the clarinet part has an arrow 
pointing to blank space immediately following a note in the piano part, the 
clarinetist should play the corresponding figure a moment after the piano’s note is 
played. 

4. Accidentals last for a full bar. 
5. The score is written in transposition. 
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Coursing with energy. Barlines approximately indicate seconds (1 bar = 45-80 bpm)... 
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Brush Strokes (2018)

Reid Merzbacher (b. 1998)
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& #

n

#

3

18

?

3

3

&

3

3

5

>

5

?

&

>

5

?

3

œ# œn
œn œb

œ
œ# œn

œn œb
œ# œn

œn
œn

œ œb

®

œ
œ# œn

œn

≈

œ
œ# œn

œ

≈

œ
œ

≈ ®

œb

K

r

≈ ‰ Œ

œb

K

r

®

œ
œn œb

œn
œn œb

œ œb

®

œ
œn œb

œb
œ

œn œb
œn

®

œ
œn œb

œ œb

K

r

®

œ
œn œb

®

œ
œn

Œ Œ

Œ Œ
œ#

˙
œ

œ

#

#

Œ Œ

œ

˙
™



œ œ œ



œ œ œ

œn œb

œ

œ# œn

œ

Œ ≈≈

ææ
æ

O ™

J

Œ

œ

˙

˙

œ

œ

# œ

œ

n

b

˙

˙

b
œ

œ

œ

œb

b ™

™
œ

œ

™
™

œ ™
˙

˙

˙

˙

˙

#

œn

j

Œ


œn

j

œb


œ

j

œn

j

Œ

œ

œ

œ

œ

œ

n

#

œ

œb œ
™ œ œb

˙ œ œb
œn

œ#

œ#
œ# ˙n œ

œ œb

œ

œ

œ

b ™

™
™

œ

œ

œ#

n

#

™

™
™

œ

œ

œ

b

œ

œ

b

b

œ

œ

˙

˙

˙
˙

#

n

#
#

œ

œn

n
˙

˙

˙

˙b

b

œ

œb

b

œ

œ

œ

œ

˙

˙

˙

˙b

b

b

œ

œ

œn

n

#

œ

œ

œ

œ

œ

œ

b

b

b

œ

œ

œ

œ

œ

œ

œ

b

™

™
œ

œ# ™

™
œ

œ

b

n ™

™


œ#

j

œn

j

œ

œ

œ

#

™

™
™


œb

j

œn

j

˙

˙

˙

b

™

™

™



œ

œ

j

˙

˙

˙

˙b

˙

˙

b

b

œ

œ

œ

œ

œ

œn

n

Œ

œ

œb

b

œ

œ

‰

10



{{{

{{{

{{{

B. Cl.

Vc.

Pno.

p

ff

21

p ff

ff

21

B. Cl.

Pno.

22

22

B. Cl.

Pno.

23

23

3

4

2

4

3

4

2

4

3

4

5

8

2

4

3

4

2

4

3

4

2

4

3

4

2

4

3

4

2

4

3

4

2

4

2

4

7

8

2

4

5

8

3

4

2

4

7

8

2

4

5

8

3

4

2

4

7

8

2

4

5

8

3

4

3

4

2

4

3

4

2

4

3

4

2

4

3

4

3

8

3

4

2

4

3

4

2

4

3

4

3

8

3

4

2

4

&

 

,

> >

 

Resonant and forceful (q=92)...
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Enter imperceptibly (q=92)... ...q=84...
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Enter imperceptibly (q=92)...
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...q=66...

3 53 5

?
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...like an echo (q=66).
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...nonresonant; the duration of the notes should vary ad lib.: each note should 

last for 1.5 to 3 seconds, with the last one being slightly longer.
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