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TRIO

TRIO

is a performance piece, a piece of drama and piece of music

to be played by a classical clarinetist, a jazz trombonist and a folk violinist

and to be acted.

every musician needs to able to improvise within their own genres and/or styles of music.
the classical clarinetist should improvise within the styles of western art music

the jazz frombonist should improvise within the styles of jazz, be-pop&free jazz or free improv
the folk violinist should improvise within the styles of traditional and/or modern folk music

the work is about collectivity and individuality

TRIO is about these two different(2) things, and the *things* that are between them and inside them
...Tto keep it short...

(music says more?)

musicians playing this piece should be comfortable with each other.
the piece requires intimacy, both on a physical and spiritual level.
(laughs will be had hopefully)

the score is riddled with instructions. read them carefully so you know exactly what to do.
the piece is long and sometimes it is not possible to look at the score.
you will have to remember some parts of the score by memory.
(composers note: this version of the score does notation contain symbols/&figures which are to be drawn by hand)


Arvid Kraft
TRIO


TRIO

AUDIENCE

trombonist
corner music
stand
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AUDIENCE iy AUDIENCE
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STAGE

collectivity

S

musicstands

in the cenfer/
collectivity collectivity

individuality A U D I E N C E
jolinist

corner music

stand

individuality

clarinetist
corner music

1O0N3ldnVv

Pose_all

Pose all_2

for this piece, a medium small room
is recommended for the sake of
the musicians and for the audience
to feel connected with one
another. the stage planis seen in
the image on the left. all that is
required is six music stands, one in
the left&right corners seen below
and on the middle above, then
three in the middle, facing the
epicenter of the room.

on ALL levels & aspects, being in
the center means you're in the
collective space.

when traveling from the collective
center to the individual corners, or
vice versa, a gradual change will
occur (either improvised or written),
transforming the music from
fogether to separate, or vice versa.

the piece contains three parts:
Introduction

I.Exposition

ll.Development
lll.Recapitulation

Here are two pictures of me (composer)
doing the first two poses to be acted in the
Exposition and the Recapitulation. Pictures
are posed with an imaginary clarinet, but the
pose should be made by the violinist and
trombonist too, adjusting it fo the way you
hold your instrument
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instructions for the Exposition and Recapitulation:

the expositions and recapitulation has no written music, only the choreography is notated and instructed.

when starting the first pose in the exposition/recapitulation,

start also playing an A on your instruments middle/low register.

when you've finished the first choreographic instruction, you should play a major third above the A
(when landing your pose)

when you're doing the second choreographic instruction, you should add one note

keep adding notes freely for every choreographic instruction, expanding the melody

but never play when you're frozen in your pose.

when the choreography has ended and you're halfway to your corner, keep improvising without pauses (except natural
ones) but fransform gradually intfo your own genre or style.

more instructions will be seen in the score.

enjoy
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Introduction

sit on the floor.

make air, make noise
do it for about 2 minutes
it should feel like 10.

when finished, stop what you're doing and stand up with your instrument, facing each other and your music stand.
the exposition begins:
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Choreography for Clarinet in Bb

Read from up to down
Starting position  and the systems from
lof to right

cad"

your current pose for

See “Pose_all" for

\ cad”

See “Pose_all 2"
for pose.

cad"
/o
L
;
)
Improvised
imer
L ca 4’
o
R
.
n
Improvised

pose.

ca6”
R }
L
&
~
Improvised
cag"
Move all of the left
foot positions first
R
L
&
o)
Improvised
pose.
cas’
—~
L
-
)
Improvised
pose.
ca¥s
Move your
left foot first

o
n

Improvised

pose. From here
on only improvise
within your
characteristic
style

cas'
Here you
tum
arounal

L
R
5
~
Improvised
pose.
“eas
L
R
=
n
Improvised
pose.
—
Wove
your et
foot
frst,
then
your
Tt
w foot
L
R

Choreography for Violin

up to down,

Read from
Starting position  and the systems from
leftto rignt

See “Pose_all” for
pose.

See “Pose_all_2"
for pose.

el

Improvised

Improvised
pose.

TRIO
|

Exposition

ca6"

Move the
ot foot first

5"
~
Improvised
pose.
ca6”
R
L
=
n
Improvised
pose.
ca5”
L
R
e
~
Improvised
pose.
a 4"
L R

&
N

Improvised

pose. From here
on only improvise
within your
characteristic
style

ca6’
- Here you
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’ around
v
>
n
Improvised
pose.
a6’
Lot oo, right
fool, then loft
oot
R
L
7
N
Improvised
pose.
&
Mo
your ot
foot
fst,
then
you

Choreography for Trombone

See “Pose_all” for
pose .

See “Pose _all 2"
for pose .

cad’
Move the
w right oot i
R L
-~
n
Improvised

pose.

Improvised
pose.

DE!

Improvised
pose.

Do

Improvised
se.

ca6"
Right foot,
left foot, right
foot
ad
a5’

M
N

Improvised

pose. From here
on only improvise
within your
characteristic
style

TN

D

Improvised
ose.

Improvised
pose.

ca6’
Here.

o»m/f\

Choreography should last for about half the distance it takes to get from the center position to the outermost corner position. When the
instrumentalist has completed the choreographic instructions it should continue to fully improvise without any established pauses (only

natural, improvised ones) and move freely within its characteristic style, amplifying it more the closer it gets to the corner. When the
instrumentalist has reached its corner, continue playing until the others has done so too, then fade away the music you’re playing.

REPEAT THIS PART TWICE. When done the first time, turn around and walk back normally to the center, then do everything one more time.
When done the second time, the second part starts: Il. Development.
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Development

2 15"

Clarinet in Bb [

N

10"

30"

8" 10"

I Stand paralysed against corner 2

with your face towards it.

Turn around and walk sturdy but calmly
towards the trombone player and face its neck

v
G>D<®

40"

| T Stand perfecly still, facing the trombone-players neck
for 30 seconds. Breathe normally.

VvV
> O> D<@ @ <@

Sniff loudly towards the trombone-
players neck while tilting your
head to the right

O

diminuendo on the sniffing

' Embrace your role as a jazz trombone player when
playing this solo

Suggested note

4
o) : -
Trombone |- IMPROVWSED SOLO !
[ Jp
Position:

<O

8" 10"

i
\V/ X
@>D<@ @’5

Stand completely still [ ]

facmg Jorwards with the gy, 4r0und and walk towards the X
trombone (the spot your corridor begins)

2

]0"

30"

8" 10"

Stand paralysed against corner 2 with your V' IStand perfectly still, facing the trombone-players neck

face towards it. Turn around and walk sturdy for 30 seconds. Breathe normally.

but calmly towards the trombone player
and face its neck

®>D<®

\4
G>D<2 @> <@

v

Sniff loudly rowards the trombone- ——_——_———0

Zi‘?; ;‘; Zzzzkle;ihzle tilting your diminuendo on the sniffing
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Rubato, music is not meant to be "synced" but there are
spots marked with a dotted line that are metrically synced:
Hawe those sync points in mind when you play,

J=78

TRIO

cal5" 3 it doesn't need to be exact but it is still good if you can orientate yourself
6 | | arou A 3— A
] - L
—9 % S ——— be > i —— — P o - ~
Y 4 - Y 2 7 ¥ = | | L = | & | = | p-l LL
D 4 < — ' ' —1 7; — = ! : #
\e) Eg — "
—3— m pp [
_ f
AN
@
Turn around and face your corner.
The closer you get to your corner, transition
into your carachteristic walking style
x
ca 15"
[
’_ - Reconstruct the sniffing sounds |
71 you just heard but with |:
N | your trombone ! trombone:
I
: : When finished playing:
"low"/appropriate dynamics | ———>
pprop 4 ! walk back calmly to
! v your musicstand,
! completely still
! @
|
| X
I
I
1
I
I
|
l
I
! @
l L® K
l
|
| Rubato, music is not meant to be "synced" but there are
\ spots marked with a dotted line that are metrically synced:
! Hawe those sync points in mind when you play,
| J ~ 104 it doesn't need to be exact but it is still good if you can orientate yourself
ca 15" ! . around them
\ (Tuning:ADAE '
A y ' notated non transposed) m V. onm V . Sl’m' | \ \ N
» - 7% : : i - i i i i Y — i ) ) Py -
[@ % £o to. A B I T T o o L eeF . 2 e
=
p——f mp
N
®
L® ®4 Turn around and face your corner.

The closer you get to your corner, transition
nto your carachteristic walking style
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/ —_—_— f = = e
Clarinet:
Turn around and walk towards the center.
Start walking in your carachteristic style and
transition into being neutral the closer you get
to the center. While walking, keep your eyes
) Sfixated onto the violinist with a curious look until
Vv your reach the center.
w2
® .
= = = = =
o ; : = ooooooossspeeeee s S _ > s
Vln % |j_.|7 =| j% " ﬁi", gllllllllllllllll IIU! z_
. /1 1 I [ [ [ / - _!_‘ /1 | - [ [ 1 1 I”'
> > > > ; >=> _J_.> S S o ; > > > > = _‘\_/ = = ==
sub. pp f P _
23 :
gliss. tr~
3 —
Vl [> X | [ | | | | | | | | | 3 [ [ [ [ [ [ [ [ [ [ [ 1 [ [ [ 1 [ I 4 'ﬂ ﬁ ,_ _l 4
n. —Zheeeeieeee a0 90 90 90 90 90 9% T
L I I A N B — — — — = — e L ;l- = s 2 - ﬁw 3 %
= = = = = = =
4 poco accel. ] oL
tr
31 il #:' »he @ th:z :z#:gh t#:' 4o
Cl _1\9 L - 2 - 3 - 7
e 3
rpep p
tr~ ~
y > > > > > > 'b"/\ b‘;\ | | |
Lh Q) = 1 p—| | ’5 # P ®]
Vin. [l\fy!\ %4 i I —r— '?_‘_d 2 fr—— — :(; I ' s '? P H_ﬁ_ I —
o) — 'ﬁ-‘ geg g y_~ » '
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1 4|Allegro (104.)
(ir)~ B 0T WU AT ==~ == = =~ == = o oo oo o oSS normal tone
—
38 —3— > oi® ot 02 P 3.29)
’ﬂ:\i | L m . . \‘ - - = ::ﬂ:ﬁ:: :::E#ﬁh:ﬁ#:ﬁ:: - = #: 7z q:ﬁ 4 . 3
19 b N\ M P MY - J I Lk ahe iy | |
Ol |[= Trep Lot Prbf PP aiara e Rt e N = g
N { ol p— —
g 13 3 3 3 3
|—3—\_3_, L—3—1—3 3 of op ‘—3—\_3__, —mf —— pp mp
— pp m
Muffled tone air/mouth-noise
el 3 D g N S N N S P I
Mnja Mhd Mnnj Mfph Mhé = m - . Hmn < pffrt normal 3
Tb > N | - o — &V, weltORE A ——
n. D 7\ ) 119 m 1]
il O 7 [ 7 < T\ &~ (%7 "4 [ 7 | [)aY —— | D
y4 o/ / o/ / | ™ / ’ / o/ | | | | | | = | 1 =| Ve
‘\ / — I Ig I i $ : I 7 | | | | | | | | | | L b7 .I Pl) |_
- P
N{:"_, f — PP —_— §f2>
Pp ——mf —pp
o
Vin. [ — ¢ = - - -
@v 7
S When finished playing:
turn around and walk towards the x.
Transition from your carachteristic style
to being neutral the closer you get
Q) to the center. Then place yourself so you stand in
3 \ your original trio position with the musicstand
7 \\® infront of you.
L@
mildy expressive musically,
but not in body carachteristic
(normal tone)
rit.. . _ . . . . _ _ _ . . J=90
42
%) — o g e S ~
— B (O Pl') 2] b\ 2 u% Lo | b g™ | | —4 [) ] ‘i_
ClL |H? ' % HP'__bP'h- I | 77— i t o o m— N g i % 7—N7—¢&
_@ﬁ L "’1 ! Vr > | \, p=d b LJ.J O ., T 7 %J. =X x L U "’1_
(o) i = 'Lh;' "o [ & L—3— #
———— pp sub fp———— pp PP mp
| 3 |
ey A~ P — 3 p— | -
Thbn. [HHZ= 4 > - ) | & — be {5~ < 7 - 153 - 2 - 4
- |2 % = %be o 8 8 %4 % %
a 1. .‘.
——— ppsub. fp P f——p
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5
49 —3— 3 — fo — 3 ey —
’ — — He fe P P a— F fe tel — -
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) 4
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S e
N E B e e ebey, = . . A
Cl 7 a I — — 4o pe- =| I
3 L& ' ! 4 ; , c He o —
X2 ' 3 I L—3— — ! ge o
p
é be A | ~
9: - 3°F 4e |, —
Thbn. /' 4 ] 4 ] Vr d [ - .
N | ~——— :H-O . E|O O
pp mp p
) o
vin. = — i 43 S S S
. '\fyn ~ D R @K 4' (@] O (@] O
Dy 4
O
/ g 80
/ o
4
5 oI whenever possible, use bisbl. variations
o
o on these keys to alter the tone of
J — 60 o the note. Try to use one on every different ==
@ < L
60 ' smooth legato all the way to » o0 oiohe o
) ——5——r—3— | 5 5 = b sooooooe RRpepepppeppepe 2L OO IPls eSS
cl > i - -
|
N e o i';: h;:¢;:ﬁ;:¢;:ﬁ;:¢;:h;:¢;: ﬁ;:¢;: ;-i';:h; o h;:i';: h;: #33 h; *33 ;-i'; h;:¢;:h; ;:h;: v 3 5 5
P make vowels with your mouth
50 the sounds of the trombone changes with it
0 e u a
y air |
. s L } } P~ |
Ton. [ ) to go = > ——tg 2 Z
N [ [ [
p — Mp—Pp
non vib z:rregular trgmolo, ______________________________________________________________
vary between m.s.p lsrreg ular vibrato molto vib.,
/_9 and normal position 3 ‘i - " 3s.p
T = “ = =3
Vln- [Gy\\ K@glg _ﬁfll O UI y .
[Y) [ — a—u= = — — ~ S —
fre- % o Lote o = Z—— finp
—

<mfj)
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(cont. bisbl.)

6 ______________________________ =-
66 /_\ .. _____________________________________________________________________________________
hﬁﬁﬁﬁﬁﬁﬁ oo oo lolelels ~ ? bisbl " —
y 4 ; - | | | | | | ’ | | I I |
ryj Py ‘ —
O h
4 Oj
go
rotate to the note stand
o to your right a o u o
Yy - ~ ’ P — g
© © O P = =
Thbn. [ 7 -'Et() = s — — — — i i
N "
o
Y/} . d trregular tremolo.
: o rotate to the note stan 2
( cont. _”’_’"-_tfe_”iof"i ur _‘Ufb;) ___________________________ 10 your right UregUlar VIbTAr0 == = == m m - mmm o
,_9 » non vib. ~ e
Vin "\m I - Z -— ﬁ() Py S
) \Q)y Jz y= S Zz y 4 y 4
E——— AO mp
) P »
go
rotate to the note stand
(cont. bishl) to your right
7 Q) ,
- ‘ o oo oo oo o > o - o o4 e oo is >
c | ' == T H === | — - % £
O i R —— 33— 3
g = °“
go
rotate to the note stand
. a e u e 1 0 to your right
air ’
> > > = ———o0 ~
Ig\- — —— I o go 0 e () - ./
Ton. | E— | | e = % %
e | A
mf ppp —— p N ﬁ
go
____________________________________________________________________________________________________________________________________________ rotate to the note stand
: to your right
,_9 . ﬁ:& i #:% i ﬂ:i = ~ ’
~ 1L - = = 2 = Z D))
Vin. |[{5% #e u : : : : : z 5 = %
ry) < <
————o0

-,
)

rotate to the note stand
to your right
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7
Everyone:
rotate back to your
%0 b3,=b slow down bisbl. . original musicstand
ish VYTV MMMV VMMMV N VMMMV M VM VMMMV M AV Y VAV M VAV VAV VAV VAV A
—_
o Se.cal h=al He» — — T —3— B
T (® [@® ) T @] O O |
Cl [lm 7, & # . iy
SV “x | il i) [
O [ T c——— 1; . L -
SN— N
O
4 oj
go
0 a e u e 0 e i u e a
normal tone
—
, 23 2] > , N S B
Ton. |92 . = o4 b .
= -~ = ~ | il | |
o o | |
N P — _ 1= C < o
O
e ,. i
ko
wrregular tremolo,
wrregular vibrato ~ ~ T T T T T TS TTTTTTTTToTomTmTommmmmmm T norm., T TTTTTTTTTTTTToTTTmmmmmmmmmmmmmmmmmmmmmmT
,_9 gradually decrease tremolo .. ..ip, ~
Vin. [r’r\n = 2 2 = A = ? BoTT JJ.F* = ) )
V3 Z Z Z Z Z Z A =l 7 1107 - = LY (@)
[Y) = T c———— m —_~ L
mp o
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Position:

n
8 6 40 7 ]5 n
91 ~
_9 T
cl | : %

Y L 3
\e)

40" 10" 5"

! Walk towards the violinst slowly and place youself on the o I

violinists right side (left side for you). Reach out with your Touch and caress the violinists stop touching then violinst, go back

. I T body with your clarinet, feel ; di ndi

nstrument towards the violinists body, ready to touch the violinists p 4 bod to your musicstand in an indifferent

body with it around on the performers body 4y p

with 1t Vv
O>E<® =
@,
©) X
@
Walk towards the x u
(your musicstands)
y )
A T
Tbn. [ ) : A
N
40" 10" 10"

! Walk towards the violinst slowly and place youself on the H H . )
violinists left side (right side for you). Reach out with your stop quhmg then 'v'zolmst., &0 back
instrument towards the violinists body, ready to touch the violinists to your musicstand in an indifferent
body with it AD>@<?  manner

i
1.
X
Touch and caress the violinists @
body with your trombone, feel %@7
around on the performers body \y?
with it @
Walk towards the x
(your musicstands)
40"
' Move freely, consider your role as folkmusician during this solo !
y )
_9 . . T %
Vin. |Hes IMPROVISED SOLO p—! 5
Y L 3
¢ S
—_—

10" 10n

v
>R

v
®

Stand completely still
Jacing forwards with the
violin

Watch as the trombonist
and clarinetist walks away,
expressing indifference but neutrally
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Thbn.

Vin.

Andante
9
8 — N
[ ) o i il T Lk sl o Fﬁ'_-"_ £ -+ + R "?_' al a3 '?’ .
LN o 7~ P = = " 1 7~ = D | 0
7o~ = 1 | | P2 d e 77 Tha @ "1 | | | | |
[ fan YW /] | | | 1 P / d | | - | | |
NV ¥ ! ! ! I ! ! | | | |
) \ ﬁ—. e h—.- 5 5 5 5
S ’ ~
| N — 1L~ ‘ —
1 - ) e @ ® UL P — i — Do (@) O
P { o | | o 1#® i) #e I
~ —H | S i ==2 |
N mp _H
O
poco vib. >s.p >
——  ~ s> , 0
(ﬁ % y-a z ‘.' : ﬁ; * 0 AT f - oy | $ =
s e a 7 fa s — gliss— = =
@4 SSr= > ==t ——— 2 : = =
o [ ~——  —
mp ~ *ie —— pp ———sub. mf o
—3
105 =2 third and
last repeat
AQ T — ' PAUSE, DO NOTHING EXCEPT
'\;)y“ - £ =~ T = GLARE ONTO THE FLOOR
N . T _‘_ 1 T
I
: . 1 Turn around towards the
1 third and : violinist and make eye contact
: last repeat | with them as they touch you,
Do nol’hing excepl’ stare | I : when zhey isﬁm'shed, look back
Y onto the floor : 3. o onto your musicstand
|
I
: ) ] :
) g — 9
— 1 _’l
N Sfollow the rythmic material, : P —_—
harmonic material to use and improvise over the harmonic :
b @ ® material shown above the box. !
b R it = Y I
oVe®— —— For everytime you repeat the box, !
move further away from your musicstand and | Go and put your hand
make the material more in your own ! . . where the trombonist feels
v __bT-‘- Jstvl ' on the third repeat, exit bl oo,
——— genrel/style ' swith the trombone io;nforta e you purting i,
Poco Rubato (only violin) L * and make eye contact
poco vib. psuedo-legaro™ e ! with them for a couple
L — T ’ ST T ERR x3 of seconds
) — . J JJ MHAN
[dan) i . —~Hpo -t = . o oo 0 0 +—©O
\Q)y | &, b " the notation is a rythmic accelrando, not to be interpreted exactly :
mp o pp-mf | o
I

* do "legato" as much as you can, the character of the melody
created is supposed to be flowing

** decide before you start playing the piece where such a comfortable place to be touched would be
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TRIO

Turn around towards the
trombonist and make eye conract
with them as they touch you,
when they is finished, look back

on the third and last repeat, ’
onto your musicstand (turn the page)

diminuendo to niente...

>

-
N

mp

Poco Rubato (only trombone)
Play slightly faster than what the violinist did

follow the rythmic material,

and improvise over the harmonic

material shown above the box.

For everytime you repeat the box,

move further away from your musicstand and
make the material more in your own

harmog@c material to use

ho & = o™
-0

O

Turn the page,

Go and put your hand

where the clarinet feels
comfortable you putting it**, and

Poco Rubato (only clarinet)
Play slightly faster than what the trombonist did

harmonic material to use

| 4 fe £

o ¢ 7

material shown

genrelstyle

poco vib. psuedo-legato* ... e make eye contact with them
L = o I? ’ eemSTTTTTTTTT T - x3 for a couple of seconds
N - I
gt G : o i L) d Sy NAL
i I* the notation is a rythmic accelrando, not to be interpreted exactly :
N
* do "legato" as much as you can, the character of the melody \
created is supposed to be flowing |
. . . |
** decide before you start playing the piece where such a comfortable place to be touched would be
: liss- A
4 h — : g
v, T — PAUSE, DO NOTHING EXCEPT
(e~ ' FOLLOW THE TROMBONISTS
o [p MOVEMENTWITHYOUR WHOLE
—————o0 BODY,BUT DON'T MOVE FROM

YOUR POSITION

follow the rythmic material,
# and improvise over the harmonic

above the box.

For everytime you repeat the box,
move further away from your musicstand and
make the material more in your own

10

N

S.p - m.s. prythmicize freely)

*
0co vib. /, He psuedo-legato
) : - L . J I Y 3
y 4 EF D D \ I | o e . . . . . | V4 1
. N iles o I ) 7 f ¢ e ® O o S oo e oo O = 7> )/
ANSY i 1 V— S e e mm——————— e
\e) ﬁﬁ — = f T ' r V ' the notation is a rythmic accelrando & ritardando,
\%—/6-' MP yo1 1o be interpreted exactly ﬂ
— * do "legato" as much as you can, the character of the melody I
[ mp rythmicize freely, KL created is supposed to be flowing |
== E use these techniqu !
freely I .
, e @ ! third and last repeat
6 )" 0 1
[/' = - >
N
mp Jf

third and last repeat

-~y

=

N

mp
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Individual tempo somewhere 8" 11
109 1 2 between 80-120, I I
/A Jeel free to change tempo > _ _ _ _ _ _ -
Cl IH7s = - ?-.ﬂcc_ ':c‘ '==- '33‘ '33_ ':3‘ '33‘ —
V5 b P b Py b o bt P bt o bt o bt o
Q) f = el = e bt e =
Individual tempo somewhere
between 80-120,
feel free to change tempo
r O ;huﬁ‘lffeel,_3_| —3— —3—/ —3—— , —3—/ —3—— E—
Tbn_[,'L e :\ 7~ o ﬁ! = D — - = P ﬁ ﬂ.‘ '—. - - e & — >
N |_3_|\ L 3—1 3\ g—1 L—g3 L g—1 3—1 L—g3—1
=
Individual tempo somewhere
between 80-120,
feel free to change tempo
[>
,_9 /\ . o o o o o o o o o o o o o
[ - o o [ —— r ®
Vin [@ 7 = i— . » — # ™ ——> —
" f
= o 13
/ 15 "
develop the melody on your own, slowly entering fl.\
é) your own genre and your own sense of improvisation . ’
© —— % > - = =
\\é’ While doing this, walk towards your corner. —
As you apj?roqch the corner you shoulc{ get more ‘ walk back slowly and carefully with
and more individual. When you've arrived, stop playing \/  psst your clarinet to your musicstand in
the center, treading as if you were
trying not to step on a mine
2.
X
. 10" post.
S — | & '@
’ develop the melody on your own, slowly entering A | <Swith your voice

your own genre and your own sense of improvisation

While doing this, walk towards your corner.
As you approach the corner you should get more
and more individual. When you've arrived, stop playing

10"

develop the melody on your own, slowly entering

fPsss__

with your voice

as

& T

—| . . .
d Your own genre and your own sense of improvisation
Vin. -

While doing this, walk towards your corner.
As you approach the corner you should get more
and more individual. When you've arrived, stop playing

f Psss_
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12 40" 1 5
,Embmce your role as a "classical" clarinetist '
118 when playing this solo
, .
CL [}29 IMPROVISED SOLO >
N start the solo with a loud attack — ff
Position:
@ ] 0 n 1 0 n
Y | v I V;
D>2<® @
V® Stand completely sull, Keep on facing the musicstand
facing your musicstand
7
®
Stop with 'psst’
immediatly when the
L, clarinetist starts playing
. T
Thbn. [ =7 :
N 40 n

Vin.

[ . . .
Stop with the noises and start walking towards
the clarinetist. Place yourself at the left side
of the clarinetist, starting into its neck.

Stop with 'psst'

1 0" 1 0 n
] V; [
DO>2<®
L
Imagine that there's an @
nvisible barrier close to V(@
the clarinetists body. Chew
with your mouth curiously ®> 1, 3.
on that barrier, moving . X
up and down freely u

walk towards the beginning
of the clarinetists corridor

(marked with x)
immediatly when the
clarinerist starts playing
%)
[.nm :
NV
[Y)
40" 10" 10"

f . . .
Stop with the noises and start walking towards
the clarinetist. Place yourself at the left side
of the clarinetist, starting into its neck.

\4
D>0<® -

Imagine that there's an @
nvisible barrier close to b \V}

the clarinetists body. Chew

with your mouth curiously © > L3
on that barrier, moving i

up and down freely walk towards the beginning

of the clarinetists corridor
(marked with x)
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Improvise a short/medium long phrase of
melody within your genre & improvisatory style.
Do this 3 times, and after each time let the other
musicians respond to your melody

16

Thn. [g

e\
1
|
1
1

1
Walk in your
carachteristic walking
style rowards the
violinists chrridor
opening™* !

! |

Respond to the melodic phrases (chew in the air while
listening) that the clarinetist plays by improvising
something close to what you heard was played.

It does not have to be a perfectreplica, but something similar.

You will do this 3 times.

>

|
Walk in yt{mr
carachteritic walking
style towatds the
violinists aorridor
opening* |

Respond to the melodic phrases (chew 1n the air while
listeming) that the clarinetist plays by improvising
something close to what you heard was played.

It does not have to be a perfectreplica, but something similar.

You will do this 3 times.

>

|
Walk in yt:bur
carachteristic walking
style towatds the
violinists dorridor
opening™* |

N

)

ef

Vin. [_9— I

* the carachzeristic walking style
that you used in the exposition when walking
towards your designated corner.

>

Respond to the melodic phrases (reach for the violinist

with your instrument) that the clarinetist plays by improvising

something close to what you heard was played.

It does not have to be a perfectreplica, but something similar.

You will do this 3 times. **

Respond to the melodic phrases (sniff/smell in the air)

that the clarinetist plays by improvising something close

e\
1
|
1
1

I
Walk in your
carachteristic walking
style towards the
trombonistsicorridor

to what you heard was played. It does not have to be a perfect
replica, but something similar. You will do this 3 times.

13

<®
<®

opening*

Respond to the melodic phrases (reach for the violinist
with your instrument) that the clarinetist plays by improvising

something close to what you heard was played.

It does not have to be a perfectreplica, but something similar.

You will do this 3 times. **

L@

7
®
a®

Walk in your
carachteristic walking
style towardy the
trombonists corridor
opening*

Improvise a short/medium long phrase of

melody within your genre & improvisatory style.

Do this 3 times, and after each time let the other
musicians respond to your melody

®

7
@ 4
m @

Walk in your
carachteristiy walking
style toward&l the
trombonists corridor
opening*

** veach for the violinist with your instrument
like you're desperatly trying to touch them, but can't

because you're too far away and can't move

>

P

>

>

Walk back to your
original musicstand,
then to opening of

your corridor

—

Improvise a short/medium long phrase of
melody within your genre & improvisatory style.
Do this 3 times, and after each time let the other
musicians respond to your melody

<®
<©@

Walk back to your
original musicstand,
then to opening of
your corridor

—>

Respond to the melodic phrases (sniff/smell in the air)
that the clarinetist plays by improvising something close

to what you heard was played. It does not have to be a perfect
replica, but something similar. You will do this 3 times.

|
@®
A

A
@

Walk back to your
original musicstand,
then to opening of
your corridor
1

—
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‘ ) | Interpret - . Interpret [ - L Interpret . o Interpret I, .40 Interpret . il
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i
! I
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I
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Choreography for Clarinet in Bb

Read from up to down,
Starting position  and the systems from
ot to right

cadq"
L R

R

6" roezo in your curent pase for
/72 6 seconds

See “Pose_all” for
pose.

\ cad”

See “Pose_all_2"
for pose.

cad’

-

rd
N

Improvised
pose.

cad’

9a)

Improvised

Choreography should last for about half the distance it takes to get from the outermost corner position to the center position. When the
instrumentalist has completed the choreographic instructions it should continue to fully improvise without any established pauses (only
natural, improvised ones) and move freely within its characteristic style, amplifying it more the closer it gets to the corner, while also

a6’
R
L
5
~
Improvised
pose.
ca6’
Move allof the left
foot positions first
R
L
&
n
Improvised
pose.
cas’
~
L
7
n
Improvised
pose.
cas’
Move your
left oot first

&
n

Improvised

pose. From here
on only improvise
within your

characteristic
stvle
cas
Here yo
tum
around!
L
R
¥
n
Improvised
pose.
TNeas
L
R _
>
)
Improvised
pose.
e
M
your ett
foot
firt
then
your
right
w foot
L
R

Choreography for Violin

Read from up to down,

Starting position and the systems from
toright

leftto ight
cad
L R
R g
6" freeze in your cument posa for
72 6 soconds

See “Pose_all” for
pose.

-
I
8
&

R

&
mn

See “Pose_all 2"
for pose.

DE

Improvised

Improvised
pose.

TRIO

Il
Recapitulation

R

L

ca6’
- Move the
4 left foot first

-
~
Improvised
ca6’
/\‘ '
o)
=
o)
Improvised
pose.
a5
—
L
r
~
Improvised
caa
L R

5
n

Improvised

pose. From here
on only improvise
within your
characteristic

style

D

Improvised
pose.

N

ca
ot foot,right
foot, then left

232

g
n

Improvised
pose.

Choreography for Trombone

Read from up to down,
Starting position ans e sysems fom
eftto

See “Pose_all” for

a4
Move the
w right ool i
R L
&
~
Improvised
se.

o
~
Improvised
ca6’
Right foot,
left foot, right
foot
L
&
o)
Improvised
se.

Dol

Improvised
pose.

intensifying the music (in all ways). When the instrumentalist has reached its center musicstand, look to rehearsal mark 18.

-
n

Improvised
pose. From here
on only improvise
within your
characteristic

le

RN

D)

Improvised
pose.

“

Improvised

ca6’
Hore you
tum
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music should be intense and J = 80
fast Lransition Your improvisation imto
113| Ke ep playing your completely the notated material ahead
. . . | |
ﬁ—nnbromsed muatertad-Be fixed = > — r — & — r .
Cl- (A Dy the musiecstand. but keebD i ? L\‘ =P L\‘ =P L:‘ e IhA e
ANIY4 e 4 v'v.v .'kuuwuvw'vw"\.’wv L Vr H'r Vr le Vr H'r Vr le
% | mmoving your body in your
caracheristic bodymovement S 5 5 5 5
music should be intense and
fast
Keep playing your completely
(.| imprevised materiad-Be fixed %
Tbn- [ 'I" hy T;IP mu\‘i{‘\‘rann') ;)TIT ;?PPP F& 7
N mouving your body in your — —
caracheristic bodymovement < =
music should be intense and
fast Lransition Your improvisation into
. the notated material ahead
Keep playing your completely | |
r ‘} impraovised materiad. Be fixed .
Vin. @-\ by-the-musrestand; but-keep Z > |
o) | moving your body in your
caracheristic bodymovement
b>
151 R # =
> A -
-
Cl S — e — e — — e — e — e — | —
' G — i — i i i — i — G —
N 5
51 51 51 51 51 51 3 w.
=
S5 > o o o o
Y —— o — ; b b e o b = . — . == e —
Thbn o) I @ = r-3 o | et P T ® i - @ i y ® i 9. . i
. V4 L 1L Lk ol EIP i H= | | I | I | |
N # = %r II ——#— I 4#— | |
; 5 5 5 5 5 5 5
N
=
; S5 5 S5 Rlet rin
, 5 5 5 5 —_— — — b * - g
Vl g\ | | I | - | I H | Ih él i =I i él }) IF -I'-
n. 1{es 1 P | r 4 oy @ ® V =
S Ly e T S e ® L) s T - i) e =
X he g 5

7 ' 1=
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