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artefacts of presence

for violin, video and live electronics

Solomiya Moroz






Artefacts of Presence Violin techniques Legend

O circular bow close to the bridge
gradually increasing bow pressure - becoming
S scratch tone, from tone to scratch
_— decreasing bow pressure from scratch to tone
- increased bow pressure - scratch tone
L when a cell is in between brackets it represents
H==V—1 e
L, J loose timing, where the contents could be
repeated or improvised if it fits the electronics part
-*'L% open notation, for the first and third notes which
are chosen at random somewhere on the G string
3] pedals to be triggered by the violinist
1
1
v
fiddle detaché lighter bow, like in a gypsy (or Ukrainian) fiddle tradition;

recording provided to become more familiar with the style,
play along with the recording of Hraj abo Hroszhi Widdaj
provided for practice






ARTEFACTS OF PRESENCE

for violin, video and live electronics
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playback and enter into a

Listen to manipulated
dialogue with it
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